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TV FREEZES COIN ON HOT NAMES 





Film Biz Needs More Family Yarns, 


Color Pix, Fervor—beo. Murphy ON 


Hellywood, Nov. 
More family entertainment, chi 
in color, is what exhibs and public 


are demanding, George Murphy re- | 


ported on return from 28-city good- 
will tour for Metro. Actor said 
neither “artistic” nor violence 
films are doin; 
business around the country. 

Lack of enthusiasm in the busi- 
ness, he added, is responsible for 


fact that all pictures are reaching | 


only 20% of potential audience. 
He said producers should spend 
more time getting out among the 
people — and exhibs should do 
more than just put a film name 
on a marquee and await business. 
He believes enthusiasm will return 
if more film names go out among 
people, creating a closer bond be- 
tween filmland and its audience 
and maintaining the glamor of Hol- 
lywood. 

One exhib beef, Murphy added, 
is “inept” titling. He said many 
exhibs feel they should be asked 
about it from time to time, pointing 
to Metro’s “Summer Stock” as an | 
example. Murphy added that many 
midwesterners thought the title re- 
ferred to farm chores. 


Queried or public relations of | 


(Continued on page 71) 


Pinanski Wooing ANTA 
On Converting Picture 
Houses Into Legiters 


A large number of film houses 
throughout the country, now dark 
or doing poor business, may be 
converted inte legiters, Possibility 
of using these houses for touring 
Broadway shows is now being 
looked into by the American Na- 
tional Theatre and Academy. 

According to Samuel Pinanski, 
president of Theatre Owners of 
America and American Theatres 
Circuit, there are about 585 film | 
houses now available for legit at- 
tractions. Pinanski, who recently | 
approached ANTA with the idea of | 
bringing live theatre into some of 


(Continued on page 20) 


‘VALENTINO’ FILM MAY 
PREEM ON CBS COUGR 


“Valentino.” biofilm of the late 
Silent film star, may have its world 
preem on television—but it will be 
playing to the extremely small au- 
dience capable of receiving the 
CBS color video. 








Columbia Fictures, which is re- | 


leasing the Edward Small produc- 
tion, has offered it to CBS for 
showing as part of the network’s 
color demonstrations for the pub- 
lic. Film company of course, would | 
not countenance the idea of trans- | 
mitting the picture via black-and- 


white video to an audience which | 


might number in the millions. By 
permitting CBS to air it on 
color system, 


eral thousand people may see the 
(Continued on page 62) 
Ea 


better than spotty | 


its | 
however, only sev- 





Phone Strike Hasn’t 
Hit Talent Agencies 


The major talent agencies, so 
far, haven’t been hampered by the 
current strikes of long-distance 
phone operators. Spokesmen for 
the various percenteries say that 
there hasn’t been any undue de- 
lay in putting through and receiv- 
‘ing calls to distant points, and 
ithere’s been no instance in which 
the agents had to resort to tele- 
graphing because of inability to 
make telephone contact. 

The current strike has so far hit 
about 15,000 operators, and Tele- 
phone Co. officials say that 40% 
of the nationwide traffic is being 
handled by supervisory employees. 


$1 100,000 Profit 
On 1006 ‘Roberts 


“Mister Roberts,” nearing the 
three-year mark on Broadway, will 
dish out another dividend to its 
backers in the next couple of 
weeks. As usual, the payment will 
be $100,000, bringing the total 
profit to $1,100,000 thus far on the 
| $100,000 investment. 

Although the touring edition of 

the Thomas Heggen-Joshua Logan 
play is still getting hefty business, 
with Tod Andrews now playing the 
title part, the Broadway edition 
slipped two weeks ago upon the 
withdrawal of Henry Fonda as star. 
It will probably continue through 
| the holidays, however, winding up 
‘the local run Jan. 6 to dour in a 
| scaled down edition, possibly trav- 
'eling by truck and bus. John) 
Forsythe will continue as star. 


Fonda, now in the hospital for a 








} 


| pete with the Sunday night 


| Now 





series of operations on his knee’ 


and foot, is scheduled to join the | 
present touring edition, succeeding | 
| Andrews, and playing the key 
cities the show has not yet visited, 
| including the Coast. 

“Darkness at Noon,” Sidney | 
Kingsley dramatization of Arthur | 
Koestiler’s novel, to be presented | 
by the Playwrights’ Co., is expected 
to be the next booking for the 
house. Claude Rains will star in 
the show, which is: budgeted at 
$100,000. 


| 


Howard S. Cullman, who | 


operates the Alvin, has a $16, 060 | 


slice of the production. 





 Tallu’s Ist Gab Date 


Dallas, Nov. 14. 

Tallulah Bankhead will make 
/her debut on the lecture platform 
here Dec. 5. She will be presented 
as the first attraction of the newly- 
organized Theatre ‘50 Audience 
Guild. 

Miss Bankhead will be heard at 
‘MeFarlin Auditorium. 


| 
| 


\ 


STAB 





aUtol olARa 


The hysterical program - buying 
era in TV, which has seen ~~ 
shows spiraling to $50,000 and 
more a week, appears to be level- 


ling off, at least so far as guest 
talent fees are concerned. While | 
the mad scramble for “official” 


ratings continues unabated, video 
entrepreneurs feel that “habit 


forming” has set in to a sufficient 
degree where a freeze can be 
clamped on the “bestest for the 
mostest” guest-fee psychology. 

Talent agencies are finding that 
many areas of competition are be- 
ing eliminated. For example, a 
few months ago Ed Sullivan, in at- 
tempting to nab top names to com- 
“Col- 
gate Comedy” series, had been bid- 
ding record sums. Sullivan bought 
Gloria Swanson for $3,500, and was 
prepared to go to $5,000 for Shir- 
ley Temple’s tele preem, but the 
ex-child-star couldn’t be delivered. 
that Sullivan feels that his 
share of the audience is secure, 
he’s gone back to a $2,500 top. 


There were instances where the 
William Morris Agency, which han- 


(Continued on page 69) 


Fantastic’ Costs 
Bring NBC Halt 
On Tele Hirings 


NBC has issued a cease and de- 
sist order on the hiring of TV per- 
sonnel for the balance of the year, 
it’s reported. Move stems from the | 
fact that the network, in pegging | 
\its operational losses at $2,500,000 
_for the year, has reached the mark | 
‘and doesn’t want to exceed it. 


Network has been on a hiring 
_ binge for months, including a num- 
ber of executives and production 
|supervisors, etc., in the $25,000- 
' $35,000 a year bracket. Despite the | 
|fact that the web has achieved an | 
SRO status on evening time, the 
|costs entailed in operations have 
been, as one exec described it, 
“fantastic.” 








Medicine Showmanship 
Via 600 Cuffo Xmas Pix 


Lafayette, La., Nov. 14. 


Dudley J. Le Blanc, who spon- 


|sored his Hadacol goodwill caravan | 
last August and September, is spon- 
soring a Christmas party to be held 
‘in some 600 theatres 
‘morning, Dec. 23. Hopalong Cassidy 
oaters will be screened in all the 
houses as a result of a deal the 
patent medicine topper closed with 
Fred Jack, United Artists’ south- 
ern and western sales manager. 
Aside from the Hopalongs, the 
partly will have film cartoons, stars 


from local radio stations and gifts | 


(Continued on page 20) 


Saturday |, 








HTINE PAY AFRA Strike Seen Imminent As 


Talks on Staff Announcers Fizzle 





Song Tribute to Jolie 
By Bene Russell-deRose 


Bene Russell and Peter deRose 
have turned out the first musical 
tribute to the late Al Jolson. Their 
new song eulogizing the minstrel, 
“Jolie,” was bought Monday (13) 
by Abe Olman, Big Three general 
manager, and will be published 
shortly, probably under the Rob- 
bins Music imprint. 

Song contains a recitation cov- 
ering Jolson’s career and person- 
ality, and chorus closes’ with: 
“Jolie, high and lowly are wonder- 
ing why you left and made them 
cry; "cause you sang no song that 
meant goodbye.” Russell wrote a 
number of songs with Jolson in the 
latter’s later years. 


TV to Elect Next 


President: Folsom 


“Television will elect the next 
President of the United States,” in 
the opinion of RCA _ president 
Frank M. Folsom who has carefully 
|analyzed the recent elections. He 
‘is of the opinion that Gov. Thomas 

E. Dewey’s campaign for a third 
‘term in New York was successful 
| because “television hum. nized him, 
showed him working with his collar 
off, answering the voters’ questions, 
and gave complete lie to that crack 
about ‘the bridegroom on the wed- 
|ding cake.’ It showed Gov. James 
A. Duff a nice loveable guy in his 
| successful campaign against incum- 
| bent Sen. Francis Myers, just as it 
| militated against Jimmy Roosevelt 
| in California where Gov. Earl War- 
ren won out for the third time.” 

Folsom points to Robert A. Taft’s 
successful senatorial campaign, de- 


| 








feating Joseph T. Ferguson, as | 


Prospect of a strike by the 


; American Federation of Radio Art- 


| but 


been a 10% 


ists against the four networks 
loomed yesterday (Tues.) as the 
union and the webs were still far 
apart on major issues, particularly 
on scales for staff announcers in 
N. Y., Chicago, San Francisco and 
Los Angeles. 

Negotiations Monday failed to 
produce accord. No new talks were 
scheduled, but it’s .unsidered likely 
that the nets may come through 
with new offers that may forestall 
a walkout, since not too much 
coin is involved in the staff gab- 


bers’ demands. AFRA boards in 
the four cities met Monday night 
and rejected the network pro- 
posals. 


Top web proposal for the staff 
announcers has been $103 in N. Y., 
$100 in L. A. and $95 in ’Frisco. In 
Chicago, the gabbers already have 
higher scales than those figures, 
have a complex system for 
computing “‘in-stretch” commercial 
fees which gives them fewer ex- 
tra stipends. Top offer in Chi has 
hike, but other de- 
(Continued on page 62) 





New Arizona Governor To 


Return to Mike Chores 
After State House Stint 


Pooenix, Nov. 14. 

Howard Pyle, newly-elected gov- 
ernor of Arizona, will return to 
radio after winding up his guber- 
natorial affairs in 1952. Current- 
ly, he’s on leave of absence from 
KTAR here, where he doubles as 
program’ director’ and _ station 
veepee, 

A neophyte in politics, Pyle ran 
on the Republ‘can ticket and upset 
the applecart by defeating his 
heavily-favored Democratic rival, 
Anna Frohmiller Election was a 
nip and tuck affair and wasn’t de- 
cided until late Wednesday (8). 

A mike man since 1924, Pyle is 


“perhaps the best proof of video’s the first U. S. governor to vault 


(Continued on page 18) 


into his job from radio. 
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16.. Endicott, New York 
17... Chicago, Illinois 

18.. Wabash, Indiana 

19.. Sheboygan, Wisconsin 
20.. Minneapolis, Minnesota 
21..Rochester, Minnesota 
22... Eau Claire, Wisconsin 








Fall Concert Tour 
The Hour of Charm 


ALL GIRL ORCHESTRA AND CHOIR 
Under the Direction of PHIL SPITALNY 


23 .. Ashland, Wisconsin | 
24..Duluth, Minnesota 

25 .. Hibbing, Minnesota 

26 .. St. Peter, Minnesota 

27 ..Des Moines, lowa 

28 . . Chicago, Illinois 

Last Frontier Hotel, Las Vegas 
DECEMBER Ist-28th 
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Von Stroheim Working on Memoirs: 


His Early H’wood Days Recalled 


Paris, Nov. 

Erich Von Stroheim is now ua 
at work on his memoirs with the 
help of his wife, Denise Vernac. 
There is an understanding that if 
he does not finish it, his wife will 
carry it on to completion. Von 
Stroheim, robust at 65, already de- 
tailed his last rites. The gypsy 
violinists of plush nitery Monseig- 
neur are to play the “Requiem” of 
Stirlitz at the final fadeout. 

The book will start in 1909 with 
arrival of young Stroheim in Amer- 
ica with an English vocabulary of a 
few off-color words and his trail 
to Hollywood through the various 
jobs of railroad worker, bank clerk, 
flypaper salesman, deputy sheriff, 
diver, captain in the Mexican army. 
swimming instructor and finally the 
beginning of his phenomenal 
screen career as an assistant di- 
rector. There he was to become 
the scourge of producers, the fav- 
orite of film crix and the symbol 
of the pic colony at that time. 

Stroheim has completed two sec- 
tions which concern him the most 
The first details his being brushed 
off by Ho'lywood biggies after his 
so-called masterpiece “Greed” pic 
that has the distinction of being 
one of the biggest. film boxoffice 
duds ever made. 

Von Stroheim shot the film on 
location in San Francisco, hiring 
whole blocks. razing walls where 
necessary and shooting thousands 
of feet of film. His producer put 
up a neon sign on Broadway list- 
ing the cost of the film as it passed 
the $1,000,000 mark. The S in 
Stroheim became a dollar ‘sign. 

The finished pic was seven hours 
long. the studio, dismayed at its 
unrelenting sordidness and realism. 


cut it down to two hours. The 
original version has never’ been 
shown. A_ few years later, Von 


Stroheim renounced direction and 
exiled himself to France where he 
has played in numerous pix. He 
returned to Hollywood from time 
to time for a pic, and notably for 
the recent “Sunset Boulevard.” 

The other completed section of 
his life work recounts his meeting 
with his present wife. Von Stro- 
heim is thinking of calling the 
book “‘My Life and Loves.” 





Cantor’s 1-Man Show 
Nets 10G for Heart Fund 


St. Louis, Nov. 14. 
The St. Louis Heart 
tc the one-night stand of 
Cantor in his one-man show at the 
Henry. W. Kiel (Municipal) Audi- 
torium Friday (10). 
Cantor drew a paying 
3,000 and the house was 
from $2 to $4. Crix tossed raves 
for his versatile entertainment. 


mob 





Von Stroheim Details 
How 5-Yr. Limit Snafus 
His American Passgort 


Paris. 
Editor, VARIETY: 
[ am a citizen of the U.S. A. 
a former resident of California. 
I am living at present in Paris, 
France, compelled to do so by pro- 
fessional circumstances. My legal 
address though has been and still 
is 307 N. Bristol Ave., Brentwood 
Park, West Los Angeles. 
I beg of you to take cognizance 
my case for justice’s sake and 


and 


ol 


do whatever you can to have part C | 


of section 404 of the Nationality 


Act of 1940 repealed as quickly as | 


possible during the next session. 

Section 404, which is now in 
force, reads as follows: A person 
who has become a national by natu- 
ralization shall lose his nationality 
by “residing continuously for five 
vears in any other foreign state, 
etc.” 

According to the interpretation 
of the Passport Division of the 
State Department, I have resided 
in France continuously for five 
vears beginning December, 1945, 
and ending December, 1950. The 
truth of the matter is that I lived 
in France from December, 1945, to 
October, 1946. From Octcber, 1946, 
to March, 1947, I worked over four 
months in Italy. From March, 1947, 
to July, 1948, I was again in 
France, but from that date until 


(Continued on page 70) 
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yY¥ . , 
WiLL MAHONEY 
THE INIMITABLE 
Just returned from a gratifying 
and delightful tour of Great Britain. 

Currently. 
Browsing. 

Represented by 
ASSOCIATED BOOKING CORP. 


Schnozzle's 1-Man 
Show in Court As 
Song Suit Witness 


The presence of Jimmy Durante 
in N. Y. supreme court last week 
turned the trial of Walter C. 
(“Hats”) McKay against Dave Bar- 
bour, Peggy Lee, Capitol Songs, 
Capitol Recerds, Decca, RCA, et al. 
into a stage as the plaintiff, a 72- 
year-old itinerant minstrel literally 








played for a one-man audience, in 
the person of the Schnoz. To 
“Hats” McKay, even though Du- 


rante was an opposition witness, 


the comedian’s obvious receptive- 
‘ness made it something  tanta- 
mount to a “command perform- ; 
ance.” Durante actually was Miss 
Lee’s witness, as she wanted the 
star to testify for her husband, 
Barbour, and herself that the 


idea was a vener- 
business. 


“laughing song” 
able one in shov 
Justice Isidor Wasservogel, pre- 
siding, suggested to plantiff Mc- 
Kay’s attorney, Julian T. Abeles, 
(Continued on page 62) 





Danny Kaye’s Peak 
2406 Londen Bid 


Hollywood, Nov. 14. 

All-time world’s record salary for 
a single entertainer for a single 
date—$240,000 for 12 weeks— has 
been offered to Danny Kaye by the 
London Palladium. Bid, to hypo 
the 1951 Festival of Britain, a cen- 
tennial event in England, is a sig- 
nal honor bestowed on only one 
other American name, Mary Mar- 
tin, who will trek to London to do 
“South Paciiic” there. 


Offer to Kave provides for two 
performances daily, six days a 
week, during June, - uly and Au- 


gust of 1951. 
matinees, 
applied when 
Palladium. 

(Continued on page 71) 


N.Y. Replicas of Paris’ 


Chez Maxim’s, Carrere’s? 


Louis Vaudable, bossman_ of 
Maxim’s, famed Paris eatery, flies 
into New York on Friday (17) with 


which also 
played the 


a condition 
he last 





Maurice Carrere, head of the 
nitery bearing his name. They'll 
survey the idea of a New York 


counterpart of the French Maxim’s, 
with Carrere possibly to run a sup- 
per room, after the regular dining 
hours, possibly calling it Chez 
Carrere, after his own Paris nitery. 

The war out!ook and national 
economic conditions will govern 
the Parisians’ New York adven- 
ture. If it goes through, another 
idea is to import Albert, famed 
headwaiter of Chez Maxim's, to 
greet the Yank globetrotters whom 
he has gotten to know over the 
years. 








Football on Page 62 








He would not play | 


At that time, he also, 


Orson Welles’ Rap at Nazi Remnants 


Puts His German B. 0. Into Deep Freeze 





Bob Hope’s Benefit Stints | 
| Prior to Next Video Show 


Bob Hope has been signed for | 
two appearances prior to his Nov. 
26 NBC telecast. He'll do a benefit 
show for the Catholic Charities in 
Boston Nov. 21, and will appear at 
the Rensselaer Polytechnic Insti- 
| tute Field House Nov. 24, at a bene- 
| fit for the late Mayor John J. 
Ahearn Memorial. Fund. Troupe 
will comprise Marilyn Maxwell, 
Jimmy Wakely, Judy Kelly, Hi- 
Hatters and Les Brown Orch. 


Dinah, Benny, Jones Hypo 
Command Variety Show 
Before British Royalty 


London, Nov. 14. 
Biggest Anglo-American lineup 
ever to appear in the variety Com- 


mand Performance came to a fine 
climax following a disappointing 
start. Adopting the U. S. radio 
warmup technique, Tommy Trin- 
der came on before the arrival of 
the Royal Family to put the audi- 
ence in a more receptive mood 
than usual, and succeeded in elim- 
inating the wait-and-see reaction. 
The first major success was 
scored by Gracie Fields, whose 
socko act gave a boost to the sag- 
ging first half. The second stanza 
bounced into life with the ‘‘Touch 
and Go” ensemble followed by a 
short and snappy act by singer 
Donald Peers, who gave way to 
Jack Benny and Dineh Shore. 
Benny walked on to a power- 
ful ovation and pulled some lei- 
surely gags with sock effect before 
introducing Miss Shore, who scored 
with four numbers, including 
“Man About the House’ and 
(Continued on page 16) 


REPEAT ROYAL FILM 
SHOW IS FLOPPEROO 


Nov. 7. 
Londen’s Royal 


Glasgow, 
First replica of 
Film Performance held here 
proved a flop. Held in Green's 
Playhouse, largest cinema (4,312 
seats) in Europe, it attracted a 
large and distinguished audience, 
oo the show was extremely disap- 
yinting. 
eo produced by Ben 
Lyon, proved that film stars are 


more at home before the studio 
lights than the theatre footlights. 


Show lineup included Irene Dunne, 
Margaret Lockwood, Ben Lyon, 
Bebe Daniels, Jack Hawkins, An- 
drew Ray (“The Mudlark’’), Sylvia 
Marriott and Douglas Taylor. 

The huge audience of 4,000 paid 
$9 and $15 for best seats. Some 
members “of audience’ criticized 
how expensive seats were in view 
of no member of British Roval 
family being present. Show was 
“Royal Replica Film 
ance.” Proceeds went to the Scot- 
tish Cinematograph Trade Bene- 
volent Fund. 





Jessel’s ‘Show Business 
_ Hall of Fame’ Proposal 


George Jessel, who emcees to- 
-morrow’s (Thurs.) night dinner of 


Man” 


Perform- | 


Frankfurt, 


Nov. 7. 
Orson Welles, 


whose “Third 
was a top grosser in west 
Germany this year, Overnight has 
| fallen into such disfavor that 20th- 
Fox’s business here has been tem- 
porarily jeopardized as well as 
operations of Republic and London 
Films. Awkward situation for the 
three distributors stems from an 
interview the star gave the Paris 
newspaper, France Dimanche, after 
return from a tour through Ger- 
many. 
Welles hit the Germans 
it hurts them most—their nation- 
alistic pride. In the interview, 
widely quoted in the German press, 
the star told the French paper a 
Story of an alleged nightclub inci- 
dent that he witnessed in Ger- 
many. He claimed the orchestra 
played Nazi songs and the audience 
stood up to give the Nazi salute. 
Actor also asserted that he knocked 


where 


out a tooth of a German who 
slapped a woman when she pro- 
tested the music. 

Following publication of the 


story in the German press, attend- 
ance dropped sharply in houses 
playing his films. Involved in the 
slump were the recently released 
“Prince of Foxes” (20th), ‘“Mac- 
beth” (Rep) and “Third Man” (Lon- 


don Film. Small demonstrations 
mushroomed in theatres, and some 
exhibitors either voluntarily or 


under public pressure yanked the 
pix from their screens. 

German exhibs’ association 
clared that it is “against Orson 
Welles.” Some of the organiza- 
tion’s members started cancelling 
“Prince” dates and also boycotted 
other 20th-Fox pictures. This, in 
turn, prompted 20th-Fox’s German 
manager, Robert Kreier, to issue a 
statement that Welles has no con- 
tract with his company. Exec also 
pointed out that his company ex- 
pressed “disturbance over the ac- 
tor’s statements.” 

Kreier told VARIETY that the in- 
cident forced an indefinite post- 
ponement of the screening of ‘“‘The 
Black Rose,” another 20th-Fox 
Welles starrer, in which Tyrone 
Power is also starred. Picture 
originally was scheduled for Janu- 
ary release. He added that maga- 
zines refused to take ‘‘Rose” ad- 
vertising. copy. Republic reported 
“Macbeth” doing poor business. 
London Film, however, came off 
fairly well since “Third Man” had 
already played off most of its dates. 

Meanwhile, Munich and Berlin 
niteries erected signs proclaiming 
“off limits to Orson Welles.” Ata 
Duesseldorf night spot patrons be- 
labored the bandleader with liquor 
glasses and food when the orches- 
tra struck up the “Third Man 
Theme.” In Berlin an association 
of young actors changed its name 
from “Orson” to “Orion.” Disk 
and sheet music sales of “Third 
Man Theme” were also hard hit. 


de- 





Mrs. Bugs Baer Dies 
Of Heart Ailment; Noted 


For Heart Fund Efforts 


Mrs. Louise Baer, married 19 
years to the Hearst-syndicated 
humorist Arthur (Bugs) Baer, and 
a prominent show business figure 
in her own right because of her 
brave fight and her dedication to 


‘the Heart Fund, finally succumbed 


‘the Picture Pioneers, Which honors | 


Spyros Skouras as “the showman of 
the year,” did a CBS-TV stunt on 
“This Is Show Business” Sunday 


(19) as a means to spark a “Show | 


Business Hall of Fame.” 
ated the eulogy which he delivered 
at the bier of Al Jolson, as a means 
of dramatizing the idea. 

Jessel feels certain he wi!l get 
Lee Shubert’s approval for a dis- 
play in Shubert Alley, and among 
his own nominations for the “Show 
Business Ha!! of Fame” are Jolson, 
George M. Cohan, Sam H. UWarris, 
Charles Frohman, John Barrymore, 
David Belasco, Sam Bernard, Vic- 
tor Herbert, William Collier and 
| George Gershwin. These would be 
added to from time to time. 

Meantime sundry proposals for 
Al Jolson Memorials continue 
apace. Mrs. Bugs Baer was sparking 
one for the Heart Fund; Harry 
Hershfield has a similar idea for 
|Interfaith in Action, and the ABC 
network plans an annual memorial 
program, emceed either by Waiter 
j Winchell or Drew Pearson. 


He recre- | 


|childhood in Lafayette, Ind., 


to a heart cilment early Tuesday 
morning (14). She was about 42 
and familiar to many prominents 


in all walks, from show business 
to press-radio and the laity, be- 
cause of her dedication to the 


cause of the Neart Assn. 

A victim of a lingering heart ail- 
ment which dates back to her 
where 
she had been stricken with rheu- 
matic fever, she had been more 
seriously ailing since 1946. This 
didn’t impair her literally big- 


hearted efforts on behalf of the 


' the 


Heart 
the 


Fund, which won for her 
“Golden Heart Award” from 
American Heart Assn. at l(s 
San Francisco convention in June, 
and in 1949 won her recognition 


as “Sweetest Woman of the Year” 


from a N. Y. Citizens Committee 
in appreciation for her yeoman 
work in the Heart Fund. 

Despite the obvious limitations 
of “borrowed time,” Mrs. Baer ex- 
pended her physical reserve to the 
Heart Fund wi** ** 
notables like 


(Continue 
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$8,900,000 Compensation Paid Out | Fi 
By Pic Companies to Execs for 27, Cut 7 


Latest available figures on com-* 


pensation paid to their officers and 
directors by the seven major film 


companies, plus Republic, indicate | 


their } 


a decline of only about 2% from 
the previous year. The eight com- 
panies, it is disclosed by 
proxy statements to stockholders, 
handed out a total of $8,900,000 to 
officers and directors during their 
most recent fiscal year as com- 
pared with $9,111,000 during the 
previous stanza. 

There appears to be no pattern 
of increases or decreases in coin 
handed to their top execs as among 
the various companies. Some—pri- 
marily Universal—show a compar- 
atively sharp cut, while others re- 
veal substantial tilts. 

Columbia, Metro, Warner Bros. 
and 20th-fox all were more open- 
handed with their execs during 
the past fiscal year than the pre- 
vious one. Universal, RKO, Re- 
public and Paramount all gave evi- 
dence of having made cuts. United 
Artists, being privately owned, is 
not required by the Securities & 
Exchange Commission to make an 
annual report. 

Despite the 2% overall cut in 
salaries, more execs got raises 
than slashes. Fourteen saw their 
compensation go up, while 10 went 
down and the rest were substan- 
tially the same. Again the slices 


were principally to be found on) 


(Continued on page 16) 


BALABAN REPORTS ON 
EUROPE AT MPAA MEE 


Foreign and domestic problems 
facing the U. S. film companies 
were taken up at an unheralded 
board meeting of the Motion Pic- 
ture Assn. of America in N. Y. 
yesterday (Tues.) with MPAA chief 
Eric A. Johnston presiding. Ses- 
sion was limited to discussion, 
with no action taken. It will be 
continued today. 

Good part of yesterday’s two- 
hour conclave was given to Para- 
mount president Barney Balaban, 
who gave an encouraging report 
on his recent tour of England, the 
Continent and Israel. Meeting was 
attended by a majority of company 
presidents and foreign department 
heads, or their alternates. They 
also heard an exchange of views 
on Germany, Italy, France and 
Japan. 





On the domestic front,’the con-’ 


tinued seriousness of private anti- 
trust actions against the distribs 
was the subject of some conversa- 
tion but any new plans to combat 
them were not considered at the 
session. 

Johnston came in from Wash- 
ington for the meeting accom- 
panied by Joyce O’Hara, his as- 
sistant, and Kenneth Clark, MPAA 
public information chief. Johns- 
ton’s schedule was to return to 
the capital last night and return 
to N. Y. tomorrow for the annual 
Motion Picture Pioneers dinner. 





Rossellini Loses Again 


In RKO-‘Stromboli’ Row 


Paris, Nov. 14. 


Roberto Rossellini, who has been 
attempting to halt RKO’s French 
distribution of his “Stromboli,” 
today (Tues.) was denied an in- 
junction by president M. Aussey 
of the Paris civil court. Jurist 


handed down his decision after a | 


hearing on the matter last Wednes- 
day (8). The Italian producer-di- 
rector claims that RKO mutilated 
his brainchild. 


At the same time the court ruled 


that Rossellini cannot impound 
proceeds of “Stromboli” during 
the course of litigation. Picture 


has played in France for the last 
three weeks to heavy attendance. 
Understood the director was par- 
ticularly chagrined when the bench 





Two Thesps Turn 


Hollywood, Nov. 14. 

| Pair of featured actors have 
taken a new tack by turning to 
screenwriting. Samuel Goldwyn 
this week aequired an _ original 
'story by Robert Keith. Modern 
| comedy-drama concerns a widower 
seeking remarriage. 

| Keith, who had a featured role 


in Goldwyn’s “My Foolish Heart,” | 


will also write the screen treat- 
ment. 

Actor Richard Carlson checked 
in at Columbia to script an orig- 
|inal story idea about Africa under 
exec supervision of S. Sylvan 
Simon. 

He got the idea while working 
in Africa on Metro’s “King Solo- 
mon’s Mines.” Nat Goldstone 
agency set the deal. ? 


Decree Not Cause 





Chicago, Nov. 14. 





From Types to Typists' 


| 





VT. MAY EVEN 
INI ACTORS 


London, Nov. 

The pattern of the British gov- 
ernment’s sweeping plan for Brit- | 
ish film industry is now taking 
shape. Since last week’s VARIETY 
exclusive, there are signs that the 
project is more all-embracing than 
mere state ownership of distribu- 
tion and studios, and may now en- 
veiop a plan to encourage the up- 
coming talent that can find no out- 
let because of the production crisis. | 

High level top secret talks are 
now being instigated by Beard of 
Trade prexy Harold Wilson to de- 
termine the framework under 
which he may become one of the 
most potent forces in the British 
film industry. There are, however, 
no signs yet of discussions with the 
industry itself, which is being kept 
completely in the dark while the 
scheme is being hatched. 

The entire setup, as at present 
envisaged, is of three-fold charac- 
ter and will be linked at every 
stage with the operations of the 
National Film Finance Corp. Apart 
from proposed state distribution 
and compulsory acquisition of idle 





| studio space, there is an additional 


Of Chi B.0. Drop, | 
Jax Park Avers 


Prolonged cry of the Balaban & | 


| Katz circuit that the two-week lim- | 


|itation of pix playing its loop| 


houses has scuttled its business | 
|may be squelched today (Tues.) | 
in Chi Federal district court by 


the indie Jackson Park theatre. As 
hearings to lift the curb moved 
into their second week before 
| Judge Michael Igoe,” the indie 
| threw open its own books to re- 
| veal that it, along with the rest of 


|the nation, has suffered a similar | 


boxoffice nosedive. 
| In its last-ditch stand to bottle 
|up passage of the chain’s petition 
|} and what the Jackson Park con- 
tends would be the reestablish- 
iment of B&K’s old monopoly 


| tury 


in | 


/Chi, the indie “A” run house re- | 


(Continued on page 16) 


PIX ‘RED CHANNELS’ 





Publication of a “Red Channels” 
listing for the film industry has 
not yet gotten under way and may 
be postponed indefinitely, Theo- 
dore Kirkpatrick, editor of Coun- 
_ter-Attack, the publication which 
‘turned out the listing for the 
radio-television industry, declared 
| this week. Radio-TV brochure in- 





POSTPONED INDEF 


vealed it has suffered a drop of. 


| 
' 
| 
} 


/cludes the names of 151 personali- | 


ties in the business with reported 
Communist sympathies, none of 
‘which has been proved. 

| “We have no definite or im- 
'mediate plans for a book on the 
|film industry.” Kirkpatrick told 
| VARIETY. He said that, at the time 
the radio-TV “Channels” was pub- 
Jished, it was thought that “we 
'might do one for other branches 
|of show business.” He said he was 
“not sure’ about publishing a 
, sequel to the radio-TV listings. 
|; Whether such a sequel is pub- 
lished, he said, depends on the de- 
mand for it, which “is now fluc- 
| tuating.” 


Sam Marx’s British 0.0. 
As Prod. Site for ‘Dust’ 





' Sam Marx, who left Metro last 


week after 16 years on the lot, 
|heads for England Dec. 1 to look 
into facilities for making an in- 
dependent picture there. It will be 


'an adaptation of Evelyn Waugh’s 


| novel, “‘A Handful of Dust,’ which 


| Marx owns. 


He has set a profit participating 
deal, through agent Charles K. Feld- 


|man, with an undisclosed director 


refused to order rental coin placed | and star. He expects to be in Eng- 


in escrow pending settlement of 
his claim for damages. 





Jand for about 10 days and thence 
two weeks in Paris, 


rapidly. | ric Johnston planes to the Coast 

Newsreel comprises both film) Saturday (18) for quickie meetings. | 
clips and live pickups from NBC. Prexy of Motion Picture Assn. 
studios in N. Y., Washington and of America will return east in/| RIETY 
Chicago. Reception on the live plenty of time to meet with the. 
portions of the show was compared | British delegation, due in during Trade Mark Registered 
by Century and NBC execs present | the first week in December, to sign FOUNDED BY SIME SILVERMAN 
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} also new, is sixth, 


plan to have a permanent advis- 
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Tele Effects on Pic B.0. ‘Exaggerated 
In Earlier Surveys, Sez Elmo Roper 





20th to Lend Jerusalem 
$150,000 for Townhall 


Jerusalem, Nov. 14. 
Offer by 20th-Fox to lend the 
city of Jerusalem $150,000 of its 
frozen funds for the construction 
of a town hall, incorporating a 


+ 





'ecrease is 


Independent researcher Elmo 
Roper, following a survey of tele- 
vision’s effect on the film boxoffice, 
reported this week thzt, while own- 
ing a video set does tend to reduce 
attendance at film theatres, the d2- 
not nearly so large as 
that estimated by other surveys. 
Roper conducted his check for an 
undisclosed client, who made the 
results available to Variety. He 


1,000-seat theatre, has been ac-j| polled more than 10,000 people. 
cepted by the municipal govern- While there’s no doubt that TV 
ment. Agreement between’ the! has some effect on filmery attend- 


film company and the government, | 
now being drawn up, calls for the 


latter to pay back the borrowed 


| questions 


coin at the rate of $15,000 per year. | 


No interest will be paid 20th-Fox. 
Step is receiving enthusiastic 
reception in the trade here since 


ance, Roper reported, the spot 
check still leaves many important 
unanswered. For ex- 
ample, he pointed out, of 30° of 
the people in one area surveyed 
who own video sets, there is no 
way of discovering whether they 


it will help alleviate the current 
dearth of film houses. 


New Millenium— 


| would ordinarily be the kind who 
attend theatres more or less than 
those who don’t own sets. On the 
other hand, he said, maybe there 
|is no decrease since those who buy 
|TV sets are the kind who like to 
see things visually, and so would 
|continue to attend filmeries after 





Boothmen Content 


ory council to train and encourage | ° 
latent talent. Topping this latter | | | 
branch will be John Grierson, who | I resei a | 


(Continued on page 15) 





Large-Screen Video 
In Click Newsreel Try 


Despite the threatened Govern- 
ment wage freeze and continued 


|increase in living costs, projection- 


ists’ locals around the country for 
the most part are content with 
salaries as they are, according to 





At 2 N. Y. Theatres 


Two-week trial run of NBC tele- 
vision’s “‘Camel Newsreel Theatre” 
on large-screen theatre video got 
off to a satisfying gtart at two New 
York nabe theatr®@s Monday night 
(13). Taken off the air at its regu- 
lar broadcast time and transmitted | 
on the large screens of the Cen-| 
Circuit’s Marine theatre, | 
Brooklyn, and Queens theatre, in| 
Queens, the 15-minute program) 
not only sustained audience inter- | 
est but had many of the paying 
customers wondering how the the- 
atres could bring them the news so! 


“Tripoli” (Par), 


Richard F. Walsh, president of the 
International Alliance of Theatrical 
Stage Employees. Statement by 
the union chief came as a surpfise 


i|since IA units on the Coast have 


presented the studios wit! bids for 


|upped wages, and exhibs have sus- 


pected the boothmen would take 
the cue from their Hollywood allies. 
Walsh said that the majority of 


| 


| 


| 
| 
| 
| 
| 


projectionist unions have in a re-| 


cent period entered new one, two 
and three-year employment con- 
(Continued on page 18) 





JOHNSTON TO COAST 
Washington, Nov. 14. 


Pages 8-9) 





purchasing their sets. 


To further his contention that 
all the proof one way or another 
is not yet in, Roper noted that 
57% of the setowners interviewed 
reported they hadn’t see a singie 
picture during a month, but that 

(Continued on page 22) 


BLUMBERG IN H’ WOOD 
TO TALK PROD. BOOST 


Hollywood, Nov. 14. 


Nate Blumberg arrived from 
N. Y. for huddles with Leo Spitz 
and Bill Goetz on possibility of 
boosting UI production schedule 
for 1950-51 season. For fiscal year 
ended Oct. 31, firm turned out 33 
pix as compared to 24 for previous 
season. 

Spitz refused to specify chances 
of studio again boosting output but 
it’s expected, particularly in view 
of other studios increasing output 
and need for more pix to bring 
down overhead. Studio already has 


(Continued on page 21) 
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Red Shoes’ Well-Heeled at $960,000, 


Ends N.Y. Bijou R 


“Red Shoes” winds up its run of ¢ 


more than two years today ‘Wed.'| 
at the Bijou, N. Y., with a total 
gross of nearly $960,000, one of the 
top totals ever amassed by a pic- | 
ture on Broadway. J. Arthur Rank| 
film also ran up a record film ren- 
ta. returning to Eagle Lion, the 
distributor, a total of $419,000. 

The entire run was at $1.20- 
$2.40 scale on a two-a-day basis ex- 
cept holidays and weekends, when 
an extra show was added daily. Pic 
actual'y ran 108 weeks, opening 
Oct. 20, 1948. 

Deal originally made by Maurice 
Maurer, operator of the Bijou, 
with EL was a percentage arrange- 
ment. This ran until last Jan. 5. 
resulting in $319,0Q0 in rentals to 
the distrib. After that the Bijou 
played “Shoes” on a revised con- 
tract under which it paid a fiat 
$100,000 fee for the right to run 
the pic as long as it chose. 

“Shoes” hit a first week gross of 
$17,000, to be followed by a holi- 
day session that pushed the total 
to $18,000, absolute capacity for 
hource. The ballet opus held above 
$12,000 per week for the first 32 
stanzas, and did not drop below 
$10,000 until well into the second 
year. In recent weeks, it has been 
averaging $5,000 to $6.000 weekly. 

“Shoes” opens a pop-scale run 
at the nearby Victoria on Nov. 22, 
with Eagle Lion Classics setting a 
complete new deal for this engage- 
ment. Victoria, like the Bijou, is 
under City Investing Co. manage- 
ment and operation. 


$18,000,000 WAGE DIVVY 
VOTED FOR KODAK AIDES 


Rochester, Nov. 14. 

Kodak today (14) voted an esti- 
maied $18,000,000 wage divvy for 
about 45,000 Kodak workers in the 
U. S. Dividend is the largest total 
amount in the 39-year history of 
the plan at Kodak. It will be paid 
March 9, 1951 

The board has declared a cash 
dividend of 60c a share on the 
common stock for the quarter and 
the regular 112% dividend on pre- 
ferred stock cf $1.50 a share. Both 
will be paid Jan. 2, 1951, to stock- | 
holders of record Dec. 5, 1950. The 
board also declared a stock divi- 
d°nd on outstanding common stock 
of one share for each 10 now held, | 
payable Jan, 20, 1951, to stockhold- , 








‘When in Rome’ May Not 
Be Done in Rome by M- 


Rome, Nov. 7. 

The latest word on “When in 
Rome,” story about two priests in 
the Holy City, is that it may not 
be done here as previvusly planned. 
Director Clarence Brown, who was 
sent here by Metro to look over 
the possibilities of making the en- 
tire production in Italy, has left 
for Hollywood to make his report. 

There is a chance that the ex- 
terior shots only will be done,using 
the Roman backgrounds, but that 
the remainder of the film will be 
produced in the U. S. Brown may 
return in April, depending upon 
the decision made by Metro. Pic 
was intended as a starrer for Spen- 
cer Tracy, but more recently Cary 
Grant and James Stewart have 
been mentioned for the two ledd- 
ing roles. 





Another ‘Trio’ for Par, 
With Rank Producing 


London, Nov. 7. 
Although he has no immediate 
plans for directly sponsored pro- 
duction, J. Arthur Rank is prep- 
ping two new co-production ven- 
tures for lensing next year. First 
to take the floor will be a sequel to 


“Trio” and again based on three | 


Somerset Maugham’s short stories. 
Title has yet to be determined. As 
in the case of “Trio,” this will be 
made jointly with Paramount on a 
50-50 basis. Earl St. John, Rank 
production exec, has been placed in 
charge of production by 
Parties. 


un After 108 Weeks 





M’waukee Nixes ‘Devil’ 


Chicago, Nov. 14. 

Milwaukee, which has always 
showed a proclivity toward nixing 
foreign picts, has once more found 
an import objectionable. “Devil In 
the Flesh.’ which had been sold to 
Fox-Wisconsin Theatres by Teitel 
Films, Inc., was viewed last week 
before beertown censors and hit 


the skids before entering Milwau- | 


kee’s Downer theatre. 

Film had passed a none too le- 
nient Chi censor board without a 
hitch and likewise had batted no 
evelashes in Madison, Wis., where 
the import will soon be shown. 
Milwaukee is reportedly the first 
city where “Devil” has run into 
real trouble. 

Milwaukee had previously turned 
thumbs down on _ “Shoeshine,” 
“Paisan”’ and ‘Bicycle’ Thief,” 
Italian ventures, as well as nixing 
the French “Paris Waltz.” 





Eye Rosenstiel 
For Columbia Ba. 


In Expansion Plan 


Columbia is expanding the plan 
which it initiated last year of 
broadening the scope of its board 
by adding successful businessmen 
in other fields. It thus revealed 
last week it is aiming to elect to 
its directorate Lewis S. Rosenstiel, 


| chairman of the board and prez of 


Schenley Industries, the distilling 
empire. 

Col. 
cago 


Henry Crown, the 
industrialist, was the first 
new member of the board under 
the expansion plan. Crown was 
introduced via Arnold Grant, his 
attorney, who is also personal 


counsel for Col prez Harry Cohn | 
! and 


a member of the Col board. 
Rosensteil is married 
niece. 

Disclosure of~éhe plan to add 
Rosensteil to the board came in a 
proxy statement issued last week 
for the annual stockholders’ meet- 
ing at the New York homeoffice 
Dec. 11. 
Shareholders 
will be asked to approve a plan 
for increasing maximum size of 
‘the directorate from 11 to 13. 
There are now nine members on 
| the board, with Rosensteil sched- 
,uled to become the 10th and the 
_ addition of still another top busi- 
‘'nessman planned. 

Two places must be left vacant 
on the board under the certificate 
of incorporation. Directors to fill 
| them are to be elected by holders 
of Col’s $4.25 preferred stock in 
ithe event of default on dividend 
| payments. 
| Rosenstiel does not hold any 
| Columbia securities, either direct- 
ly or indirectly. Crown owns 1,000 
(Continued on page 18) 


BALK AT GEN’L RELEASE 


OF M-G-M STORY’ SHORT 


“M-G-M Story,” 45-minute pres- 
|entation film which M-G planned to 
icut te about two reels for general 
exhibition, appears fated for the 
files room instead. Pic, which was 
;done on two prints, pictorial and 
‘sound, was first unveiled at the 
Theatre Owners of America con- 
|vention in Houston early this 
‘month and was well received. Ma- 
_jor’s execs claimed many exhibs 
were desirous of showing the film, 
in a condensed version, and the 
Loew’s circuit initially was slated 
for the initial runs. 

Problem now is making a com- 
'posite print instead of the dual 
/print which required two-headed 
' projection and a special technician 
on hand to operate the screening. 
It’s found that this might require 
so much time, possibly several 








jupcoming M-G product which the 


to Cohn’s 
| by Korr, an Allentown, Pa., exhib; 


Session was originally | 
ers of record Dec 22, 1950. | slated for Oct. 11. 


Prod. on 2-Reel Series 


Hollywood, Nov. 14. 
First postwar okay for lensing in 
Yugoslavia has been received, via 
State Department, by Dudley Pic- 


| State Dept. Okays Yugo 


tures, 
part of “This World of Ours“ 
series of two-reelers which Repub- 
‘lie releases. 

| Carl Dudley will iron out details 
in Washington with Yugoslav am- 
bassador before sending camera 
crews to Titoland in May, 


Exhib Unit Calls 
For Nationwide 


Action Vs. NSS 


Philadelphia, Nov. 14. 

A number of eastern exhibitors 
this week formed a committee to 
crack down and recover loss of in- 
come from alleged unfair practices 
by National Screen Service. The 
group this week called upon indie 
exhibitors throughout the country 
to join in an anti-trust suit against 
NSS and the major distributors to 
recover whatever losses they may 
have suffered. 
‘number of exhibitors 
suit as plaintiffs, the damages de- 
manded under the action would 
amount to staggering proportions. 

Formation of the committee, 
called the National Independent 
Motion Picture Exhibitors Protec- 
tive Committee, follows filing last 
week of the first exhibitor anti- 
trust action against NSS. Suit was 
filed in Federal district court here 
by Rio Haven, Inc., and Max M. 
Korr Enterprises, via Gray, An- 
derson, Schaffer & Rome. It 
charges NSS with “conspiring” 
with the majors to raise prices of 
trailers and promotional devices, 
and to “force” exhibs to buy trail- 





join in the 


_ers they did not need or use. It 
Chi- 


charges a “kickback” arrangement 
under which NSS returned a por- 
tion of its profits to cooperating 
distribs. 

Suit is what is known as a 
“class” action. Under such an ac- 
tion, new plaintiffs with additional 
claims can be added as the case 
progresses. The committee, formed 


B. C. Bordonaro, of Olean, N. Y., 
and J. E. Pennington of Topeka, 
Kas., sent a letter to indie exhibs 
all over the country urging them 
'to join in the action. 

Committee enclosed in the let- 


_ters authorizations, which if signed | 


which will shoot there as |! 





| 
| 


Should any sizable | 


| eastern production chief. 
| land 


Formal SAG-TVA Hearings Open 


On Coast Before NLRB on Control 





y Hollywood, Nov. 14. 
" Formal hearing on Screen Acs 
Par Traffic Heavy cial Guild-Television Authority 


Traffic to the Paramount home- 
office in N. Y. has been at a heavy 
rate this week with travelers com- | 
ing in from Europe and the Coast. | 

Back at the h.o. from abroad} 
were president Barney Balaban, | 
George Weltner, foreign depart- 
ment head, and Russell Holman, 
Ray Mil- 


also came in from 
Arrivals from Hollywood includ- 
ed producers William Perlberg and 
George Seaton, Irving Brecher, 
screenwriter; Norman Siegel, studio 
ad-pub head, and Jerry Pickman, 
assistant national ad-pub chief. 


Rep, British Lion 
In Split; Helprin 
Korda sU.S. Prexy 





Republic and Sir Alexander 
Korda’s British Lion have termi- 
nated the deal under which BL 


has distributed Rep product in 


Europe. | 


England for the past three years. | 


JUSTICE DEPT., 20TH 


Considerable bitterness has devel- 
oped over the pact between Korda 
and Rep prexy Herbert J. 
There has been no disclosure yet 
of the American company’s dis- 
tribution plans in Britain when 
the contract date is up shortly. 

It has been simultaneously dis- 
closed that Morris Helprin has 
been upped from v.p. to prez of 
Korda’s U. S. subsid, London Film 
Productions, Inc., and has been 
made official rep of BL in the 
Western Hemisphere. Latter duties 
will in part entail acquisition of 
top American product for distribu- 
tion by BL in England to replace 
the Republic films. 


Yates. | 





lert Gilbert, 
'O’Neill Shanks; for TVA, attorneys 


| West 


claims for Telepix jurisdiction 
opened in National Labor Relations 
Board offices and are expected to 
continue several weeks. Stipula- 
tions were entered by both sides. 


Guild position was that there 


|Should be only one union for film 


actors and that “pictures are pic- 
tures regardless of where shown.” 
Contracts with more than 100 pro- 
ducers were entered as evidence 
that the Guild holds pacts on all 
uses of film. TVA entered the 
claim that actors in films made spe- 
cially for video should be in a 
union separated from actors work- 
ing in other branches. 

Conducting hearing for NLRB is 
Daniel J. Harrington, with Eugene 
M. Perver as board attorney. Reps 
attending: For the Guild, Attorney 
William Berger, exec secretary 
John Dale, Jr., television adminis- 
trator Kenneth Thomson; for 
Screen Extras Guild, Attorney Rob- 
exec secretary H. 


David Zifkind and I. B. Kornblum, 
Coast Exec. Peter Prouse; 
Charles Boren and Attorney Al- 
fred Chamie for Producers Assn., 
and I. E. Chadwick for Independent 
Motion Picture Producers Assn. 





IN DECREE HUDDLES 


Washington, Nov. 14. 

Justice Department lawyers hud- 
dled for several days last week 
with Charles Skouras and other 
20th-Fox spokesmen to work out a 
negotiated decree. While there are 
no new developments affecting 
Warners, that matter is reported 
as close to a settlement. Mean- 


| while, Loew’s, last of the majors, 


'remains aloof and has refused to 


/ open 


Korda has switched from prexy | 


of LFP, Inc., to board chairman 
to make way for Helprin. Direc- 
torate has also been revised. It 
formerly consisted of Korda, Hel- 
prin and Mrs. Esther Pallos, Kor- 
da’s American story rep. It now 
consists of Korda, Helprin, Sir Ar- 


thur Jarratt, managing director of | 


| BL, and Wilfred Moeller, BL con- 


| by the exhib, would allow the com- | 
mittee to name the signatory as a. 
_co-plaintiff. The letter pointed out | 


that it was covering all expenses 
‘of the action itself, and was not 
soliciting funds. It explained that 


troller. 

Battle between Korda and Rep 
is understood to have stemmed 
from exploration made by Yates 
into the possibility of setting up 
his own distribution in Britain. It 


‘is said to be doubtful that he will 


| Gray, Anderson, Schaffer & Rome | 
| is handling the case on a 40% con- | 


| tingency fee. 





Rep. Treasury Would 


Benefit by $79,365 In 
Stockholder Settlement 


Republic Pictures’ treasury will 
be enriched by $79,365 if share- 
holders approve settlement of a 
two-year-old minority stockholder 
{suit brought aga’nst prexy Herbert 
J. Yates, Onsrud, Inc., and Rep by 
Simon L. Levin. U. S. Federal 
Judge Samuel Kaufman last week 
|ordered a hearing held Dec. 4 for 
possible confirmation of a report 
| by Special Master Edward Dimock 
'm which the latter recommends ac- 
iceptance of a settlement offer of 
$79,365 along with dismissal of the 
action. 
| Levin’s suit charged that stock 
deals which Yates allegedly made 
\through his wholly-owned holding 
firm, Onsrud, Inc., between Febru- 
{ary and April of 1946 violated a 
provision of the Securities & Ex- 
;change Commission Act whereby 
an officer of a corporation cannot 
|buy or sell his company’s stock 
within a period of less than six 
Months. It’s claimed that Yates’ 
stock transactions in the asserted 
|period netted him profits of around 
, $200,000. 
| Judge Kautman urged stockhold- 





both months, that a good part of the ers to attend the hearing to inquire 


into the fairness of the proposed 


The second co-production film,/ film heralds would already have | settlement. Meanwhile, Rep is re- 


which should start rolling by the 


middle of next summer, will be | 


been shown. 
Additionally, the matter of costs 


;quired to inform shareholders of 
ithe meet and its purpose by pub- 


“Song of Norway,” based on the | and technical obstacles is standing ,iishing a notice at least 14 days 


stage success. It will be made in 


'in the way. 


Decision on scrapping | before the session. Dimock was 


partnership with Universal-Interna- | “Story” is not final but all indica-|nmamed special master in Decem- 


tional. 


tions point in that direction, 





| 


go through with that plan now, 
with the greater likelihood Rep 
product will go to another distrib. 

Helprin, who returned from Eng- 
land only two weeks ago, heads 
back there next Wednesday (22) 
for another week of confabs hay- 
ing to do with Korda distribution 
in the U. S. and other parts of the 
world. He leaves New York early 
in December for Japan, where he’ll 
arrange for release of Korda pix. 


|He expects to be back by Christ- 
mas. 





ber, 1949. 





N. Y. to Europe 
Neil Agnew 
Dr. Carl Anders-Dymling 
Lucia Chase 
Mrs. Victor Francen 
Ben Henry 
Russell Markert 
Gypsy Markoff 
Sam Marx 
Andrew McKinley 
Nola Pardi 
William S. Roach 
Toby Rowland 
Rune Waldekranz 


Europe to N. Y. 
Jack Benny 
Clive Brooks 
A. E. Caraco 
Maurice Carrere 
Gloria Drew 
Irene Dunne 
Ira Gershwin 
Evie Hayes 
Ben Henry 
Alfred Katz 
Will Mahoney 
John G. McCarthy 
John Ringling North 
Jack Segal 
Nancy Sheldon 
Dinah Shore 
Joseph Szigeti 
Max Thorpe 


| 
| 








Louis Vaudable 


discussions with the anti- 
trust division. 

Early next month, unless they 
have arranged decrees in the 
meantime, the three companies 
must lay plans for divorcement of 
all their theatre properties before 
the trial court in New York. There 
is considerable speculation here 
on whether they will seek, and ob- 
tain, additional time from the New 
York court. 





L. A. to N. Y. 


Bob Armstrong 
Tallulah Bankhead 
Russell Birdwell 
Charles Boyer 
Marlon Brando 
Barbara Britton 
Randy Brooks 
Hoagy Carmichael 
Dennis Day 

Jack Donahue 
Marvin Faris 
Harry Foster 
William Heineman 
Kim Hunter 

Elia Kazan 
William Keighley 
Helen Lane 
Douglas Lawrence 
Edwin Lester 
William Lundigan 
Darrin McGavin 
Darius Milhaud 
Madeleine Milhaud 
Arnold Moss 
Gertrude Niesen 
Mary Pickford 
Jerry Pickman 
Bill Pierce 

Jane Russell 
Manie Sacks 
Richard Thorpe 
Gene Tierney 

Dan Tobin 

Benay Venuta 
Billy Wilder 
Eileen Wilson 


N. Y. to L. A. 


Nate J. Blumberg 
Irving Brecher 

Val Burton 

Harold Clurman 
Hernando Courtright 
Robert Florey 
Harry Geller 

Henry Ginsberg 
George Jessel 
William Harrigan 
Ray Milland 

Sid Mills 

Charles C Moskowitz 
Cecil Parker 

Sidney Sheldon 
Norman Siegel 
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UA Approaching Crisis, Prospects 


‘DECISION DUE 


Grim for Acquiring More Product AT FRIDAY MEET 


While reports continued 
week that Mary Pickford was in 
a variety of deals or near-deals for 
the transfer of control of United 
Artists, the company continued 
near the crisis point. It had only 
two pix on its immediate schedule 
and seven on its long-range agenda, 
with prospects grim for getting 
much of anything beyond that un- 
less some sort of miracle occurs. 

Grad Sears was reported attempt- 
{ng to perform the miracle by re- 
pealing the rabbit-out-of-the-hat 
trick he pulled when UA ‘-as al- 


most as acutely short of product 
in 1941. At that time he bought 
outright from Paramount a series 


ot pix for UA distribution. 

LA’s sales chief is said to be cur- 
rently exploring with various other 
companies the possibility of simi- 
larly acquiring eight to 10 films. 
Likelihood is believed remote now, 
however, Since there’s pressure on 
all companies to release a maxi- 
mum amount of product, and UA 
is in tougher shape to arrange 
finincing of such a deal. 

In the meantime, the ‘deal’ sit- 
uation for taking control out of 
the hands of the group headed by 
Paul V. MeNutt 
acteristically confused. 


ly is Jacques Grinieff, foreign film 
financier. He has been in confabs 
with UA co-owner Mary Pickford, 
now in New York, but informed 
circles are not sanguine that any 
deal will be made. 

It has also been learned that 
that the chances of the new Stan- 
levy Kramer-Sam Fwtz unit coming 
io agreement with Miss Pickford 
on acquiring control are remote. 
A “personality” problem is said to 
be involved. 

One thing making its problem 
so acute now is refusal of pro- 
ducers to give the go-ahead for re- 

(Continued on page 22) 


Yates Renewed 
For Five Years 


Herbert J. Yates, founder and 
prez of Republic Pictures, stays 
with the company and its subsid- 
iaries as top executive for an- 
other five-year stretch = starting 
Jan. 1, 
this week. 
tract, which 
thorized, 
ing agreement with the exec. 
ent pact expires Dec. 31. 

Provisions of the contract are 
exactly the same as the old one. 
Yates will receive a yearly salary 
of $75,000 to be paid weekly. In 
addition, he’s to get an amount 
equal to 10° of the company’s an- 
nual consolidated net profits after 
taxes. This sum is payable each 
Successive fiscal year. 

Yates’ compensation under the 
profits percentage arrangement is 
limited to not more than $100,000 
annually. However, if his cut un- 
der the 10°) bite turns out to be 
less than $100,000, the company 
agrees to make up the deficiency. 
In any event, he’s guaranteed at 
$500,000 over the 





the Rep. board au- 


least 





continues char- | 
Named | 
most frequently as in the lead for | 
acquisition of UA control current-| 


it was learned in New York | 
New employment con- | 


replaces the firm's exist- | 


Pres- 4 
Numerous 


this+ 


five-year | 


period via the profit-sharing clause. | 


That, with the $75,000 yearly salary 
assures him a total minimum com- 
pensation of $875,000. 


Schenck, UAT Cleared 
In $2,500,000 Trust Suit 


Los Angeles, Nov. 14. 

Federal Judge Ben Harrison ab- 
solved Joseph M. Schenck and 
United Artists Theatres of blame 
in the anti-trust suit brought by 
Markoy Corp., operator of the 
Crown theatre, Pasadena, against 
2Uth-Fox “and others.” 

Ruling eliminates Schenck and 
the UAT as defendants in the $2.- 
500 060 action, originally filed in 
194° taintiff declares 20th-Fox 
“and o hers” diser’minated against 





the Crown theatre in film bookings. 





John Garfield 


details the difficulties in 
Steppin’ Out for a Bit 
of Fresh Medium 


an interesting byline feature in the 
upcoming 
45th 


Anniversary Number 


of 


VARIETY 











Arbitration Plan 
In Film Contracts 


Set for Gabfest 


Company presidents, sales chiefs 
and a special committee repping 
Theatre Owners of America, at 


‘their upcoming meeting on evolv- 


ing an industry arbitration system, 
will hear a proposal for inclusion 
of an arbitration clause in all film 
contracts. Under the plan, which 
will be offered by a major company 
sales chief, a new paragraph would 
be inserted in each film rental pact 
specifving that the exhibitor and 
distributor will submit to arbitra- 
tion any subsequent dispute re- 
garding the licensing deal. Aim, 
of course, is to avert lawsuits 
wherever possible. 

Meeting will be called by the 
TOA group shortly, as directed by | 
the theatre org’s convention in 
Houston early this month. Resolu- 
tion was passed instructing TOA 
president Sam Pinanski to invite | 
the production-distribution toppers , 
to a get-together for the purpose of | 
formulating an arbitration system. | 
Any program agreed to will be | 
taken to the Department of Justice | 
for its consent. Additionally, the | 
resolution stated that the plan, if | 
it gets this far, should be incorpo- 
rated in the final decree in the in- | 
dustry antifrust case. 

All indications are that the fate | 
of an arbitration system for the 
trade will be decided once and for 
all at the TOA-hosted conclave. 
film executive stated 
this past week that they favor the 
principle, of arbitration, but ad- 
mitted they see many difficulties in 
establishing a system with the nec- 
essary “teeth” in it and which 
would be agreeable to all. 

Strong Major Support 

Strong support likely will’ be 
forthcoming from Loew's, 20th-Fox. 
RKO, Warners and probably Par- 

(Continued on page 18) 





Special Allied Group 
Meeting in N.Y. To 


Ease Bid Situation 


Special executive committee of 
Allied States Assn. will meet in 


N. Y. tomorrow (Thurs.) to formu- 
late a plan of action looking to 
abolish competitive bidding be- | 
tween independent exhibs. Group 
figures that the bidding intended | 
by the courts in the industry anti- 
trust suit was only for the purpose 
of enabling an indie to compete 
with an affiliated theatre. 

The clarification will be sought 
directly from distributors or the 
Department of Justice, or both, as 
determined at tomorrow’s session. 
Participants at the conclave will 
include Abram F. Myers, Allied’s 
board chairman, from Washington; 


H. A. Cole, Dallas: Jack Kirsch, 
Chicago; Nathan Yamins, Boston; 
Sidney Samuelson, Philadelphia, 


and Ray Branch, Hastings, Mich. 


‘industry 


‘arbitrator’s decision 
‘was offered as a definite possibility | 
‘within the framework of the Amer- | 
‘ican Arbitration 


| prominent 
pervisory 
' 


While it is still anticipated that 
a compromise will be worked out 
to keep the Theatre Owners of 
America in the Council of Motion 
Picture Organizations, the clear-cut 
decision which was hoped for this 
week may not be _ forthcoming. 
That’s a result of the inability of 
a special TOA committee’ on 
COMPO to meet prior to the ses- 
sions of the laetter’s exec board in 
Wew York tomorrow (Thursday) 
and Friday. 

TOA group set up at the or- 
ganization’s convention in Houston 


two weeks ago, will meet Friday 
evening at the Hotel Astor, N. Y., 


following the COMPO board's con- 
clave there. Most of the members 
oi the 12-man committee, repping 
every segment of the country, have 
indicated their intention of being 
in New York for the meet. 


It was the intention of TOA’s 
| board, in setting up the commit- 
tee, that it meet with COMPO 


officials prior to the COMPO pow- 
wow this week in an effort to work 
out a compromise. TOA _ wants 
greater representation on_ the 
COMPO exec board and assurances 
that the new all-industry public re- 
lations organization will restrict it- 
self to activities on a national level. 

Lack of time to permit the TOA- 
ers to conclave following the Hous- 
ton convention will put the outfit’s 
delegates to COMPO in a strained 
position when they go into the lat- 
ter’s exec boarc. meetings tomor- 


row. The two reps prez Sam Pinan- 
ski and exec director Gael Sulli- 
van, will undoubtedly be faced 


with the problem of thrashing out | 


a compromise on the meeting floor. 
TOA Slowing COMPO? 

That will result from the desire 

of most of the reps of COMPO’s 

other nine constituent organiza- 


tions to get down to cases with 
TOA on its inientions regarding 


(Continued on page 16) 





New AAA Prexy 


Studies Industry 


Plan on Disputes 


An arbitration plan for the film 
which would be fully 
binding on all parties, with the 
to be final, 


A. ©. 
following an- 


Assn, by 


Croft, immediately 


nouncement of his designation as | 


AAA president vesterday§ (14). 
Croft said he was confident an 
effective system can be worked out | 
and to this end, he added, he wi 
consult with producers, distribu- | 
tors, and exhib trade associations 
to canvass views. 

As president of National Fore- 
men's Institute. Croft has been 


personel for 
10 years. de _ succeeds 
Braden in the AAA 
the latter having 


the past 
Spruille 
prexy’s post, 
resigned early 


‘this year. 


Croft said he will leave N. Y. 
in about two weeks for the Coast 
and this will be followed by a 
tour of 30 kev cities for talks on 
arbitration with various commer- 

(Continued on page 22) 


F. R. Ryan Buys 500 Rep; 
Sheaffer Sells 1,200 U 


Board members of two film firms 
revised their holdings in their re- 
spective company’s stock, reports 
to the Securities & Exchange Com- 
mission during the past week re- 
veal. 

Frederick R. Ryan, Republic di- 
rector, acquired 500 shares of the 
company's preferred during Octo- 
ber, bringing his total holdings in 
the issue to 1,200 shares. Daniel 
M. Sheaffer cirector of Universal. 
sold 1,800 shares of common dur- 
ing the month, leaving him with 
907 shares. 





in the training of su-| 





Indie Prod. So Low 


That Producers 


Not Even Seeking Loans, Sez Banker 





Gael Sullivan 
pleads 


Dont Throw the 
Popcorn Machine at 


the Exhib; He’s Doing 
His Best 


* * * 


one of the many byline features 
in the forthcoming 
15th 


Anniversary Number 
of 


VARIETY 


COMPO Bd. Meet 
Headed by TOA 


Reorg Demands 


With the sessions likely to be 
hottest in the short history of the 
Council of Motion Picture Organi- 
zations, full representation of its 
10 constitutent groups is expected 
at the conclave of the exec board 
at the Hotel Astor, N. Y., tomorrow 
(Thursday) and Friday. Demand ‘by 
Theatre Owners of America for re- 
organization of COMPO's principal 
steering body heads up the thun- 

'der-and-lightning end of the 
agenda, with realignment. of the 
dues collection system a second 
significant item. 

Prior to the exec board meeting 
tomorrow, the COMPO program 
and planning committee will meet 
at the Astor today. It is expected 
to weed through 2 large number 
of schemes which have been pre- 
sented for possible COMPO ac- 
tivity or sponsorship. 

Upcoming at this session are pro- 
posals to establish a_ legislative 
committee, conduct an exposition, 
prepare news letters on industry 
subjects, enlist fan magazines in 
COMPO, prepare a new theatre 
directory and survey existing in- 
dustry publications. 

Plans and program remaining 
after this culling process are 
slated for attention of the exec 
board tomorrow 
action. Whether the board will 
have time to consider them after 
thrashing out the two major items 
on the agenda is a question. 


(Continued on page 22) 

















Heineman Slated To 
Talk ELC Renewal; 
| Long Pact a Crimp? 


| With return of William J. Heine- 
nan to his New York headquarters 
following a vacation and Coast 
visit, the Eagle Lion-Classics v.p. 


in charge of sales is expected to) 


start talks shortly on extension of 
his contract.* His pact with Pathe 
Industries, parent of ELC, ex- 
pires next February. 

There has been no indication of 
intent from either side, but it is 
anticipated that Heineman will 
stay with ELC unless difficulty 
should arise over the issue of a 
contract. Robert R. 
Pathe’s controlling stockholder, 
has a well-known aversion to long 
contracts and it is not certain 
whether Heineman would remain 
unless he had one. 

Heineman’s current pact with 
Pathe grew out of a five-year deal 
he had with Universal. Under this 


he was to work exclusively on J. ' 


Arthur Rank product which U han- 
dled. 
operation, Universal made an ar- 
rangement to transfer Heineman’s 
services under the contract to 
Eagle Lion, About six months ago 
the pact was revised and Pathe 
‘assumed full liability for it. 


and Friday for! 


Like- 


Young, ' 


In a contraction of the Rank | 


+ Indie filmmaking has reached 
such a low ebb that producers 
haven't even been calling to seek 
loans, Alex Ardrey, exec v.p. of 
Bankers Trust Co., N. Y., said this 
week. Bank is, however, about to 
extend financing to several more 
semi-independent producers re- 
leasing through Columbia. 

“Declining grosses, the question 
mark about distributors and the un- 
availability of second money,” Ard- 
rey said, “have created a situation 
in which it is not propitious for the 
independent flower to blossom.” 
He opined that was the reason why 
the unusual situation existed of 
indie producers not eve attempt- 
ing to get bank loans. 

Columbia deals, which it is ex- 
pected will be announced within a 
few weeks, are for what are classi- 
fied as semi-indies since the studio 
owns half the profits. It, in turn, 
puts up all second money and guar- 
antees. 

Bankers Trust already has four 
such deals. They were with Louis 
ae Rochemont, Edward Small, Rob- 
ert Rossen and Sidney Buchman. 

Ardrey met with Stanley Kra- 
mer in New York last week, but it 
was labeled strictly a ‘‘get-acquaint- 
ed” session. Kramer sought no 
‘commitment from the bank, and 
got none. Producer has recently 
joined forces with Sam Katz and 
plans an output of about 10 pix 
next year. 

Banker had nothing but a shrug 
for the plan, which died last week 


(Continued on page 22) 


Brit. Hecht Ban 


Looks Permanent 


London, Nov. 14. 

British exhibs having endorsed 
the Ben Hecht ban for the second 
time in two months, there is now 
no likelihood of any pictures with 
which the scripter is associated of 
getting a showing here for a long 
time to come. At last week’s meet- 
ing of the general council of the 
Cinematograph Exhibitors Assn., an 
acrimonious debate on the subject 
was followed by a 36-to-15 vote in 
favor of retaining the ban. 

As a compromise proposal, the 
suggestion before the council was 
that the ban should be raised on 
three Hecht pix which had either 
been started or committed before 
the original vote was taken in 1948, 
Two of these, “Whirlpool” and 
“Where Sidewalk Ends,” are dis- 
tributed by 20th-Fox and the third, 
“Love Happy,” is being handled in 
Britain by Monarch. Murray Sil- 
verstone and W. J. Gell, the Mon- 
_arch chief, had individually made 
representations to the CEA advo- 
cating the partial raising of the 
ban. 

At the general purposes commit- 
tee on the previous day, a vote of 
11 to 9 was recorded in favor of 

(Continued on page 20) 


Cinema Prod. Bd. To 
Decide Distrib Outlet 


Distribution outlet for Cinema 
Productions, Inc., will be decided 
at a meeting of the CPI board 
in N. Y. today (Wed.). Officers to 
attend include Sam _ Pinanski, 
board chairman; M. A. Lightman, 
president, and Fred Schwartz, 
treasurer. Session will be in 
Schwartz's office in the Century 
Theatres Bldg. 

First film to be made by the 
group is “Customer’s Always 
Right,” with Lester Cowan pro- 
ducing. This will employ the 
Polaroid process, with CPI’s sec- 
ond pic to be done in Cinerama. 
Firm’s initial lineup comprises 
four productions to be financed 
| by Bankers Trust Co. of N. Y. 
on condition that a major dis- 
tribution deal is set. 

Present plans call 
other producers, in 
Cowan, to turn out 
pix. all of which will 
i budgeted. 


-. 











for aligning 
addition to 
the novelty 
be modestly 
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(yrano de Bergerac 
Hollywood, Nov. 14. 


United Artists release of Stanley Kra- 
er production. Stars Jose Ferrer, Mala 
owers: features William Prince, Morris 
Carnovsky, Ralph Clanton, Lleyd Cor- 
rigan, Virginia Farmer, Edgar Barrier, 
Albert Cavens. Directed by Michael Gor- 
don. Screenplay. Carl Foreman; from the 
Brian Hooker translation of the Edmond 
Rostand play; camera. Frank Planer; edi- 


tor. Harry Gerstad; music composed and 
directed by Dimitri Tiomkin. Previewed 
Nov. 10, '50. Running time, 112 MINS. 
Cyrano vane kom eae Jose Ferrer 
Roxane edad see ras Mala Powers 
hy i eee a William Prince 
Le iret Tic banweea? 3 Morris Carnovsky 
De Guiche Ralph Clanton 
RAGUCNEAU...cccccccess Lloyd Corrigan 
Puenna Virginia Farmer 
 ,) Edgar Barrier 
Orange Girl Elena Verdugo 
Valvert Albert Cavens 
Montiheury Arihur Blake 
The Meddler Don Beddoe 
Bellerose Percy Helton 
Sister Marthe.. Virginia Christine 
Doctor Gil Warren 
Man with Gazette Philip Van Zandt 
Guardsman Eric Sinclair 
Mar’ uis Richard Avonde 
Cadets Paul Dubov, John Crawford, 
Jerry Paris, Robin Hughes 
Seekers ot offbeat motion pic- 
ture entertainment will find in 
“Cyrano de Bergerac” just about 


the answer to their demands. It is 
a faithful screen translation of the 
stage classic, thoughtfully put on 
film and certain to meet with suc- 
cess in class bookings. Appeal is 
somewhat limited to carriage trade 


engagements. but there is enough 
romance, comedy and tragedy to 
attract a sizable portion of the 


general public if given the proper 
selling. 
Picture 


will be handled in gen- 


eral’ release by United = Artists 
after completion of special road- 
show engagements under the dis- 
tribution aegis of Stanley Kramer 
Productions. These initial dates 
should serve to spread word-of- 
mouth for the general release. 


than motion 
language of 


Miore stage pley 
picture. the beautiful 


Brian Hooker's translation of the 
Edmond Rostand play does not 
Jend itself to improvement, so 


Carl Foreman’s screenplay is wise- 


jl, concerned with letting the 
Hooker words speak for them- 
selves against a bit more broad 
scope of aciion than a legit pre- 
sentation would permit 
Interpreting’ the rhyme and 
prose of the play is Jose Ferrer. 
repeating the title role which he 


performed in legit. It comes to 
the screen as an outstanding 
achievement in histrionics, quick 
with humor and sadness. 

The “Cyrano” plot needs 
reprising. A man, made a 
by a great peninsular of a nose. 
supplies the love words so. that 
another, more handsome ot protile 
may woo the girl to whom he h: 
Jost his heart. Romantics of al 
azes will come under the spell o 
the words that spill out as Cyrano 
runs his alloted course. The 
courtship of Roxane by Christian, 
with Cyrano’s pceiry: the impas- 
sion scene beneath Roxane’s 
window as Cyrano pours out his 
heart for Christian. and the _ bat- 
tlefield) renunciation are among 
the steps leading up to the climax 
when Cyrano again. speaks to 
Roxane of his love while jousting 
off an old enemy. Death. 

Michael Gordon's direction 
doesn’t always fulfil) the romantic, 
tragic. comedic and action pos- 
sibilities, but permits a number of 
players to account for solid mo- 
ments in a story that, essentially. 
belongs to one performer. Ferrer. 

lis playing of the role is tremen- 
dous in the fine shading and feel- 
ing he gives it. 


Little 
clown 


] 
¢ 
NH 


Mala Powers reveals her rather 
meagre acting experience in the 
ro!e of Roxane. William Prince 


registers as Christian, and among 
the other capables are Morris Car- 
novsky, Ralph Clanton. Lloyd Cor- 
rigan. Virginia Farmer, Edgar 
Barrier and Elena Verougo, the lat- 
ter being particularly good in one 
bref sequence. 

The Kramer production is not 
flawless. but the overall effect is 
on the credit side. Technical quib- 
bics concern the rambling start of 
the Dimitri Tiomkin musie score. 


wich fails to register as it should | 


wuiil after the story is well under- 
way, and the low lighting used for 
the otherwise good photography 
by Frank Planer. Lensing achieves 
considerable depth of focus by the 
us? of the Garutso lens. 

srt direction and settings in the 
R Jolph Sternad production de- 
s n have more the anpearance ot 
a ‘sit presentetion than that of a 
ms ion piciure. giving a_three- 
sided effect rather than great ex- 
punse. Brog. 


Rooney to Meg 


Holly wood, Nov. 14. 
Mickey Roon-y will make 
Ow aS a screen director on “My 
Tove Story.” slatcd to roll Dec. 4 
2 Columbia with Milton Feldman 
p.oducing. 
'aderstood the 
p of a deal by whieh Rooney 
will star in three Columbia pie- 
tures over a period of three years. 


his 


directorship is 


| The Magnificent Yankee 


Metro release of Armand Deutsch _ pro- 
duction. Stars Louis Calhern, Ann Hard- 
ing: features Eduard Franz, Philip Ober, 
lan Wolfe, Edith Evanson. Directed by 
John Sturges. Screenplay, Emmet Lavery, 
based on his play; camera, Joseph Rut- 
tenberg; editor, Ferris Webster; score, 
David ksin. Previewed in N. Y., Nov. 2, 
50. Running time, 89 MINS. _ 

The Msagnificent Yankee....Louis Calhern 
Fanny Bowditch Holmes....Ann Harding 
Louis Brandeis............Eduard Franz 
Owen WisteF..cccccccccesse. Faanp Oper 


Adams Pind a§teebeseaees uses Ian Wolfe 
Annie Gough.............-Edith Evanson 
Baxter weTerryy tir Guy Anderson 
Reynolds .... Richard Anderson 
Clinton ....... James Lydon 





Metro’s “Magnificent Yankee”’ is 
a fine translation to the screen of 
Emmet Lavery’s Broadway play of 
several seasons back, based on the 


life of the late Justice Oliver Wen- 
dell Holmes. It should not only 
garner prestige for M-G and the 
entire film industry but should 
also pay off at the b.o. 

While Louis Calhern and Ann 
Harding head the cast, the film 
has none of the top Metro name 


stars to brighten the marquee. The 
numerous exploitation angles, how- 
ever. should more than compensate 


for this. Of equal importance is 
the fact that “Yankee,” while far 
from being a message picture, 
places plenty of stress on the 
“Positive Americanism” that many 
in the business* have been clamor- 
ing for. 

Picture is a personal triumph 
for Lavery, who wrote the screen- 


pilav from his legiter, and Calhern, 
who repeats the title role that he 
plaved in the Broadway produc- 
tion. For Calhern, who is supported 
by an excellent cast, the picture 
is virtually a tour-de-force. He 
makes of the late Supreme Court 
judge a robust. living character, 
scoring in all departments, from 
his vounger days in Washington 
through his crotchety but still 
sagacious old age. 


Lavery, in depicting Holmes’ 


life from Theodore Roosevelt | 
through the inauguration in 1933 
of Franklin D. Roosevelt, skirts 


but also mirrors the history of the 
U. S. through that era. Holmes, 
with his lifelong friend and asso- 
ciate justice. Louis D. Brandeis at 


his side, battles his way through 
ruany of the legal cases that won 
him the tag of “The Great Dis- 
senter’” and revealed the two of 
them as the most progressive 
jucv’es on the High Court bench 
during that time. 

It's on the more personal side 
of Holmes’ life, though, that 
“Yankee” will gain most audience 
mopeal. There’s a touching story of 
the mutual devotion between 
Ho'mes and his wife and of the 
judge’s long succession of law 


Miniature Reviews 


“Cyrano de _ Bergerac” 
(Kramer-UA). Stage classic 
for the carriage trade and ex- 
ploitable otherwise. 

“The Magnificent Yankee” 
(M-G). Louis Calhern scoring 
in Emmet Lavery’s story of 
Oliver Wendell Holmes; good 
boxoffice prospects. 

“The West Point Story” 
(Musical) (WB). Entertaining 
musical starring James Cag- 
| mney. Virginia Mayo. Bright b.o. 

“Branded” (Color) (Par). 
Alan Ladd in better-than-usual 
western. 

“Emergency Wedding” (Col). 
Larry Parks, Barbara Hale in 
mildly amusing domestic com- 
edy. Fair b.o. outlook. 

“The Tougher They Come” 
(Color) (Col). Unexciting ac- 
tioner with a lumber camp 
background. 

“Rustlers on Horseback” 
‘Rep). Allan “Rocky” Lane in 
okay program western. 

“Counterspy Meets Scotland 
Yard” ‘Col). Fair action-mys- 





tery for duals. 

“The Taming of Dorothy” 
(ELC) (British). Heavy-hand- 
ed British attempt to ape 
American gangster farce. 

“The Elusive Pimpernel” 
(Color) (British) (BL), David 
Niven, Margaret Leighton in 
disappointing Pimpernel ad- 


venture story: dubious in U.S. 








supervision is ace-high, and David 
Raksin’s score backs the story ex- 
cellently. Credit is also due Edwin 
B. Willis and Jack D. Moore for 
their sets. and William J. Tuttle 
for his makeup supervision. Stal. 


The West Point Story 
(MUSICAL) 
Hollywood, Nov. 14. 


release of Louis F. 
Stars James Cagney, 


| Warners 
production. 


Edelman 
Virginia 


Mayo, eris Day, Gordon MacRae. Gene 
Nelson: features Alan Hale, Jr., Roland 
Winters. Raymond Roe, Wilton Graff, 


Jerome Cowan. Frank Ferguson. Directed 
by Roy Del Ruth. Screenplay, John 


school graduates who vie to work | 


their vear’s apprenticeship as his 
personal secretary. Using as _ his 
source Francis Biddle’s “Mr. 
Justice Holmes.” Lavery also re- 
ccertes many of the late justice’s 
Wittiest and sharpest epigrams. 
And. despite the basic theme of 
the yarn. there’s a minimum of 
flag-waving, which is all to the 
good 

John Sturges directed excellent- 
ly. Miss Harding, as Holmes’ wife 
‘plaved on Broadway by Dorothy 
Gish) turns in a winning perform- 
anee that rates with some of- her 
best. Eduard Franz not only resem- 
b'es Brandeis but underplays the 


role excellently. Philip Ober is 
fine as author Owen Wister. an- 
other of Holmes’ best friends. He 


bridges the story via off-screen nar- 
ration but also enters into it from 
time to time. Ian Wolfe is good as 
the reactionary Adams, and Edith 
Evanson scores as the maid. In one 
of the picture’s few minor flaws, 
however, she appears as young at 
the end as she looks at the start 
-of the picture. 

Film, produced by Armand 
Deutsch, doesn’t show too heavy 
a bedgetary outlay but nothing is 
lacking to make it fine entertain- 
ment. Joseph Ruttenberg’s camera 














Mill On the Po 


“Mill On the Po,” Italian- 
made, tradeshown in N. Y. last 
week, was reviewed in VARIETY 
from Venice, Oct. 19, 1949, un- 
cer its original Italian. title, 
“I' Mulino Del Po.” Film, 
wcepied from Riccardo Bac- 
eneili’s novel of the same 
name, was tabbed by review- 


er Hawk as being “a_ high- 
budgeted, polished  produc- 


ton, which in spite of several 
iaulis, should get the nod from 
i circuit patrons.” However, 
ii wes also noted that “tight- 
«* cditing would help a lot.” 
When caught film ran 105 min- 
vt_s. It now runs 95 minutes. 
S ory deais with a young cou- 
pe who are kept from marry- 
ing by family rivalries. 
Review went on to say that 
‘Thanks to” Alberto Lattu- 
acda’s direction and Aldo Ton- 
ti’s photography, pie “remains, 
boih artistically and technical- 
ly. a film which pleases.” Ii’s 
b ing released in the U. S. by 
} Lux Film, 


Monks, Jr.. Charles Hoffman, Irving Wal- 
lace: from story by Wallace: camera, 
Sid Hickox; editor Owen Marks: songs, 
Jule Styne, Sammy Cahn; musical direc- 
tion, Rays Heindorf: dance direction, 
LeRoy Prinz. Tradeshown Nov. 7, ‘50. 
Running time, 106 MINS. 
Elwin Bixby James Cagney 
Eve Dillon Virginia Mayo 
Jan Wilson cuewss Doris Day 
Tom Fietcher Gordon MacRae 
Mai Courtiand...scccéss Gene Netson 
peeien GESOTS ... vstencus Alan Hale, Jr. 
Harry Eberhart ....... Roland Winters 
Bixby’s Vite Raymond Roe 
ba. CoOL: Martin. « iccic ccc Wilton Graff 
Jocelyn Jerome Cowan 
Commandant ‘rank Ferguson 
Fresh treatment and new twists 


to the musical formula make “The 
West Point Story” worthwhile en- 
tertainment with a good general 
boxoifice outlook. The names 
have marquee value, the story is 
engagingly, although lengthily, 
presented, and the tunes listen 
well. 

It's been eight vears since James 


Cagney tackled a musical assign- 
ment and he sparkplugs the fun 
and frolic among a group of play- 
ers who. press him hard for top 
honors. His last musical was the 
Academy Award winning “Yankee 
Doodle Dandy.” Another big as- 
sist in putting this one over is 
Virginia Mayo. She bolsters the 


comedy and wallops the eves with 
her array of s.a. 


Tune-wise, “West Point” offers 
seven new numbers that benefit 
considerably from the class vocal 


treatment of Doris Day and Gor- 
don MacRae. Miss Day's topper 
is “Ten Thousand Sheep.” Mac- 
Rae wraps up “By the Kissing 
Rock” and “You Love Me,” with 
latter reprised by Miss 
Among the other Jule 
Sammy Cahn songs are the bouncy 
“Military Poika.”’ on which the 
four principlals join in, “Long Be- 
fore I F-new You,” done by Mae- 
Rae, “It Could Only Happen in 
Brooklyn” and “Brooklyn” both 
done by Cagney. 
There are several 


: production 
numbers. using male 


lines in 


Day. | 
Styne- | 


keeping with the cadet background | 


of the story. Smartest among 
them is “The Corps,” a_ patriotic 
piece vocaled by MacRae and a 


large chorus. 
falls to Gene Nelson, who has his 
best moments in a 


Production terping | 


hat-and-cane | 


turn, but film places more stress | 
on singing than on hoofing during | 


the 105 minutes of footage. 

The Irving Wallace story. which 
he scripted with John Monks, Jr., 
,and Charles Hoffman, has Cagney 
as a brash Broadway director 


down on his luck wero accepts the | 


assignmen. to stage the 
West Point show, “100th Night.” 
MacRae, a cadet, wrote the show's 
book and tunes, and his producer 
uncle wants it and the young man, 
for a Broadway staging. Cagney's 
job is to persuade MacRae to re- 
sign the academy and _ tackle 
Broadway. 

Zingy dialog. punched to a fare- 


annual | 


the-well by the cast, brightens the. 
plot unfoldment as Cagney goes, 


| to West Point, has to become a napped at five. He doesn’t 





est. Miss Day is the femme lure 
for MacRae and this romantic, 
phase clicks through their han- 
i dling. 
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cadet and live under their regula- 
tions, while he uses his own and 
femme persuasion to trick Mac- 
Rae. The Cagney character is a 
delight, particularly his bombastic, 
temperamental storming, his hoof- 
ing and cocky personality whether 
making love or directing a stage 
show. Miss Mayo is his assistant 
and lightly treated romantic inter- 


Both the production by Louis F. 


'Edelman and Roy Del Ruth's di- 
‘rection have permitted the picture 


to be unnecessarily long in foot- 
age, making it difficult to sustain 
the interest over the entire course 
without a few sags. Otherwise, 
though, it’s a capital job in both 
functions, geared to present a lot 
of entertainment. 

Featured players measure up to 
the fun intent. They include Alan 
Hale, Jr., a cadet; Roland Winters. 
Wilton Graff. Jerome Cowan and 
Frank Ferguson. 
rates expert assists in the techni- 
cal departments, being given first- 
rate lensing by Sid Hickox. good 
musical direction by Ray Heindortf. 
neat dance direction by LeRoy 
Prinz. Cagney’s dances were 
created by Johnny Boyle, Jr 

Brog. 


Branded 
(COLOR) 


Paramount release of Mel Epstein pro- 
duction. Stars Alan Ladd and Mona Free 
man: features Charles Bickford, Robert 
Keith and Joseph Calleia’ Directed by 
Rudolph Mate. Screenplay, Sydney Boehm 





and Cvril Hume, based on novel by Evan 
Evans: camera (Technicolor), Charles B 
Lang, Jr.: editor. Alma Macrorie; music, 
Roy Webb. Previewed in New York 
Nov. 10, 50. Running time, 103 MINS. 
Chovya Alan Ladd 
Ruth Lavery Mona Freeman 
Mr. Lavery Charles Bickford 
LOERMEWEM 640606606080 Robert Keith 
Serre rc Joseph Calleia 
WE Asus + eedebs oteeses Peter Hansen 
DIOR, SAVORY 66886 vince Selena Royle 
Ransome aces P Tom Tully 
Tattoo sexe seen John Berkes 
Dawson +aCeane wee Milburn Stone 
Oe MCE R ECPI EL Martin Garralaga 
Tn. DORVED. 6456 #680 ' Edward Clark 
Spig John Butler 
Paramount has come up in 


“Branded” with a pleasing Techni- 
color western that has a bit more 
plot and appeal than the average. 
It has studded it with its top he- 
man b.o. coin-grabber, Alan Ladd, 
and given him the support of at- 
tractive Mona Freeman and an able 
cast. 

While there have been so many 
oaters in recent months, Par’s cac- 


tus drama has Ladd for the mar- 
quee. Yarn itself will also count 
for moderately good word ot 
mouth. so that b.o. prospects are 
reasonably good for this” type 
product. 

Rudolph Mate, photographer- 
turned-director, demonstrates he: 
has not lost his hand at his for- 
mer art. He and cameraman 
Charles B. Lang, Jr., must be 


given a score for at least part of 
*“Branded's” appeal on basis of the 
Technicolor scenic work along the 
Rio Grande. In the megging de- 
partment, Mate has also registered 
with a tairly respectable job. 

A literate western script was 
fashioned by Svd Boehm and Cyril 
Hume from Evan Evans’ novel. 
Ladd’s inability to indicate suc- 
cessfully a transition from scoun- 
drel to a kid with a 24-karat heart 
—which happens because of a nice 


gal and her family — makes the 
story at times harder to digest 
than it should be. 

Yarn finds Ladd a no-good who 


figures on stealing the fortune of 
a cattle fdmiiy by making like he’s 








the long-lost son who was kid- 
+ J . 
L’ Affaire 
“L’Affaire.” which opened 
Nov. 11, 750, at Little Car- 


negie. N. Y., was reviewed in 
VARIETY from Paris, Jan. 25, 
1950, under its original title, 
“Ainsi Finit La Nuit’ «Thus 
Finishes the Night”). 

Pic runs just as long as it 
originally did in Paris, with 
English titles added by htr- 
man G. Weinberg. It’s over- 
long: even Weinberg’s sharp 
titling fails to overcome iis 
talkiness and lack of action. 

Picture was described by 
reviewer Mosk as being okay 
as first half of dualer. He 
further said: “Film is sincere 
attempt to make something 
tangible and important out of 
a simple marital conflict. First 
haif abounds with fine char- 
acierization, but unfortunately 
it then disintegrates into a 
maudlin mixup. Production 
values are good. Claude Dau- 
phin and Anne Vernon are in- 


telligentiy restrained in the 
roles of illicit lovers. Musie 
does some fine mood build- 
ing.” 


Starring Dauphin, Miss Ver- 
non and Henri Guisol, film is 
being distributed in the U. S. 
by International Film Associ- 
ates. 


Presentation | 


however, on falling for his. or 
ter” and getting right fond of mom 
_and pop. As a result, instead of 
-absconding, he hies off to a Mex. 
| ican bandit’s retreat to bring back 
the real boy. The bandit has led 
| the lad to believe he’s actually hic 
son, so naturally he doesn't like it 
when the Yank tries to purloin 
him. This makes for some excit- 
ing chase footage, 

Robert Keith, from Broadway 
legit, is topnotch as Ladd’s rac. 
cally pard. while Charles Bickford 
as the father, Joseph Calleia as 
the Mex bandit and Miss Freeman 
as the fetching sister turn in re- 
liable performances. Peter Hansen 
as the real son suffers from Mate’s 
apparent uncertainty as to what 
he wants him to be. 

Despite the 103-minute length. 
pic moves relatively rapidiv ex. 
cept for an occasional spot at the 
usual three-quarter mark danger 
point, Herb. 





Emergency Wedding 


Hollywood, Nov. 10. 
Columbia release of Nat Perrin produe- 


tion. Stars Larry Parks, Barbara H: le; 
features Willard Parker, Una Merkel, 
Alan Reed, Eduard Franz, Irving Bacon, 
Don Beddoe. Jim Backus. Directed by Eq- 
ward Buzzell. Screenplay. Nat Perrin, 
Claude’ Binyon; story, Dalton Trumbo: 
camera, Burnett GuilTey: editor, Al Clark 
music, Werner R. Heymann. Previewed 
Nov. 6. ‘50. Running time, 78 MINS 
Peter Kir vat 4 Larry Parks 
Helen Hunt Barbara Hale 
OE inc cu gee abeaee Willard Parke: 
RS oer Una Merkel 
MINT GIS << camara a ace amas Alan Reed 
Oe a ee Eduard Fr; 
ES <2. vw e Saas cee ea Se Irving Bacon 
Forbish Don Beddoe 
Bae GORMNOY 6 606445654408. Jim Backus 
Ito ceeveeess Teru Shimada 
Freddie Myron Wejton 
Dr. White $4.644% lan Wolfe 
Stee SOOMIOS ck oi 4ddd-65 68 Helen Spring 
Richard Andrews........ Greg McClure 


Rose 
Newsboy 


Queenie Smith 
Jerry Mickelsen 


A group of familiar. stock com- 
edy ingredients have been shuffled 
together to make “Emergency 
Wedding” a fairly entertaining 
entry. Best reception will be as a 
companion feature. and the star 
names of Larry Parks and Barbara 
Hale will rate some attention. 

Mild springboard for what 
chuckles are achieved is the situa- 
tion posed by having an attractive 
femme doctor married to a rich, 
jealous playboy. Domestic setup 
has little that’s new, but the 
familiar angles are worked hard 
and supplied with enough dialog 
quips to be moderately interesting. 

Two-thirds through the footage 


the broad farcing is dropped for 
a try at straight drama that poses 


the idea that a man, no matter how 
rich. has the right to work. Theme 


is too pat to be convincing but 
when Parks puts his money to 


work establishing a hospital where 
foreign medicos can serve the in- 
ternship required in this country, 
it’s only a matter of time before 


he regains the respect of his 
spouse. Miss Hale, and she halts 
her divorce action. 

Nat Perrin produced and = co- 


scripted with Claude Binyon from 
a story by Dalton Trumbo. Scrip- 
ters try hard to cloak the light- 
Weight plot with dialog snappy 
enough to see it through but are 
not always successful. Same goes 
for Edward Buzzell’s” directorial 
pace. He spots a number of bright 
spots but doesn’t make it come 
off entirely. 

There are no demands made on 
the players. Of the two stars. Miss 
Hale appears to much the best ad- 
vantage. Parks’ role requires litt'e 
more than jealous pouting over 
his wife’s male patients. Wiliard 
Parker, Miss Hale’s would-be 
suitor; Una Merkel. a nurse; Alan 
Reed. barber; Jim Backus, a drunk. 
and the others do what is asked 
with a minimum of effort. 

Picture has been given a suitable 
production dress. expertly photo- 


graphed by Burnett Guffey, and 
editing holds it to 78 minutes. 
Brog. 


The Tougher They Come 
(COLOR) 


Columbia release of Wallace MacDonald 
production. Stars Wayne Morris, Presien 


Foster; features Kay Buckley, William 
Bishep, Frank McHugh, Gloria Heo 

Mary Castle, Joseph Crehan. Directed by 
Ray Nazarro; written by George Brich«': 
camera (sepia). Philip Tannura: musics 
Ross DiMaggio; editor, Aaron Stell. ‘Trade 
shown N. Y., Nov. 8 ‘30. Running (ines 
69 MINS. 

a oe) 8=F«(C=“€ op taupeaban Wayne Mens 
Joe MacKinely............Preston Fester 
Helen ob ussnseesed. ee cere 
Gus Williams..... coccece. William Bi hop 
Gig Rafferty eeceeeee Frank Meltuch 
Rattle rs yt 
Flo (40006066000 Mary (¢.:1ile 
Thompson eaaenb 1060s, eee ee 
Mike Shepard .......... Frank O'Conner 
WE. cecnxcctcanrowegpen? .. Al Thompsen 
Jensen Pare Alan Bi e 





“The Tougher They Come” ‘> 4 
non-too - exciting actioner about 
lumberjacking in the Pacifie ne 
west. With a familiar story | '': 
frequent lapses in action. us 
some stilted acting, the Colun bia 
release shouldn't get much furte! 
than the lower rung of duatlc >. 

Plot involves two irene s 


he 


Wayne Morris and Preston Fe ° 
who have been buddies as loz ©! 
_ Foster inherits a lumber camp + 
j (Continued on page 13) 
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THEATRE TV'S INCONCLUSIVE’ B.O. 





McConnell Chides Pix; Sees Coast 
Bound to Kine Despite Co-Ax Cable 


Hollywood, Nov. 14. + 


Joseph H. McConnell, NBC prez, 
came to town to install John West 
as division veepee and to talk 
about the  network’s television 
plans for Hollywood but he also 
let drop a few well-chosen words 
about his disappointment at the 
film industry’s attitude toward 
video. He took the studio heads to 
task for not showing greater inter- 
est in TV but left the door wide 
cpen for any future participation. 

Said McConnell: “Television 
hasn't suffere’ any because of Hol- 
lvwood’s disinclination to go along 
with the new medium. We don’t 
need them ac bac now as we did 
and we've done all right without 
them. We could both find much 
use for each other. However, in 
our programming for television, we 
plan to work hand-in-hand with the 
picture studios just as we have for 
sc many years in radio.” 

Then, as if to jostle the studios 
out. of their aloof attitude toward 
TV, he said that NBC would soon 
be making its own film in its own 
plant. Whether the chain would 
buy a studio or build its own will 
not be determined until after an 
exhaustive study is completed. Mc- 
Connell, however is still a staunch 
advocate of the live telecast, and 
remarked that instantaneous is still | | 
better than what film has to offer. 
When the cable comes through in| 
early ’52, he added, live shows 
would be pouring out of Hollywood 
but the west would have to live | 
with kinescope on the repeats due 
to the time differential. 

McConnell expressed the _ net- 
work’s gratitude to Sid Strotz, re- 

(Continued on page 22) 








Uniform Upswing | 
Last Summer Seen 
For Film Companies. 


First official figures from a ma- 
jor, RKO, and unofficial estimates 
of earnings by other companies re- 
flect an almost uniform upswing in 
business during the past summer as 
compared with the corresponding 
period in 1949. 

RKO’s third-quarter report lists 
a profit of $191,556 after all taxes 
and charges, including a loss of 
$84.585 on sale of capital assets. 
Firm in the third quarter of 1949 
had a net loss of $287,809, includ- 
ing profit of $4,987 on sale of capi- 
tal assets. RKO operates on the 
calendar year. 

Universal, which wound up its | 
fiscal year last Oct. 31, is figured | 
to have earned well above $300,000 | 
in the final quarter, covering Au- | 
gust through October. For the} 
same period in 1949, U operated at | 
a deficit of $110,000. 


While the net take has yet to be 





| convention, 


| , Manufacturing Co., 





Supreme Court Nixes 
Carpenters Rehearing 


Washington, Nov. 14. 
Supreme Court turned thumbs 
down yesterday (13) on petitions 
from the studio carpenters for a 
rehearing of their cases in the old 
jurisdictional row between the 


; carpenters and International Al- 


liance of Theatrical Employees. 

Recently, the high court refused 
to take jurisdiction in the cases 
won by IATSE, and the carpenters 
petitioned the court to reconsider 
this refusal. 


Stop Kidding, 
Sez Sullivan To 
St. L. Convention 


St. Louis, Nov. 14. 

Asserting that exhibitors 
facing the toughest competish in | 
the history of the industry, Gael 
Sullivan, exec sec of Theatre Own- 
ers of America, told more than 500 | 
members of the Motion Picture 
Theatre Owners of Eastern Mis- 





' souri and Southern Illinois, in con- 


vention at Hotel Chase here, that 
the time has come when we “must 
stop kidding ourselves” and get 
down to reality. Sullivan said that 
television, building restrictions by 
the Government and high taxes 
are among the foremost problems 
that must be solved by the exhibs. 

He was the first of a number of 
speakers to address the two-day 
with film exchange 
heads and film salesmen in attend- 
ance. Senn Lawler, director of 
public relations for Fox Midwest 
Theatres, Kansas City, asserted 
that strong personalities within the 
industry should submerge them- 
selves for the betterment of all. 
He also said the time has come 
when exhibs and others in the in- 
dustry must quit fighting among 
themselves. 

Mike Simon of Loew’s, Inc., dis- 
cussing smalltown theatres, said 
that TV will not hurt if it is han- 
dled properly. He pointed out 
that TV has helped motion pic- 
tures in that youngsters who see 


films on the video develop a yearn- | 
ing to see the newer pix at thea-| 


tres. He said this situation is true 
in some sections of New York, and 
is developing a new market for 
ithe younger element. 
Stresses Quality 
Larry Davee, of the Central 
told the dele- 


are | 


MORE BALLY 














With theatre television’s 
season of college football pickups 
drawing to a close, exhibitors air- 
ing the games are convinced that 
big-screen video right now needs 
more theatres and much more pro- 
motion, if it’s to develop into a 
lucrative sideline to their regular 
film business. Only the installation 
of equipment in a number of the- 
atres, it’s felt, will make possible 
the buying of events on an exclu- 
sive basis. Exploitation is of prim- 
ary importance to acquaint film- 
goers with a new medium which 
most even now have no conception 
of. 

Boxoffice take of the nine thea- 
tres carrying the football pickups 
has ranged from disappointing to 
near-capacity. Only two theatres 
in Chicago and one in Detroit, how- 





ever, had an exciusive on the foot- | 


| ball games. Under those circum- 
| stances, it’s agreed, this year's foot- 
| ball schedule cannot show the true 
boxoffice potential of theatre TV. 
Rather, 


the nature of an experiment to give 
them and the rest of the industry 
| a perspective on how the medium 
iis faring and what must be done 
| to help it along. Exhibs in all cases 
'report the reaction of their audi- 
| ences was enthusiastic, often dupli- 
| cating that of fans attending the 
games in person. In addition, the 
| candy and popcorn concessions in 
all theatres during game time in- 
creased tremendously. 

No Gridcasts For Home TV 

Another angle emerging from 


sibility that the major colleges, 
now considering the advisability 
'of banning TV for home reception 
iin the future, may turn to theatre 
video to give them that added rev- 
enue to be gained from sale of the 
TV rights and to build new fans 


person. Big Ten, in fact, followed 
that course this year, which is the 
reason that the Tivoli and State- 
Lake in Chicago were able to get 
an exclusive on the Univ. of Illinois 


atre, Detroit, could carry the Univ. 
(Continued on page 22) 


3 SETUPS CONSIDERED 
BY JOE SEIDELMAN 


Joseph H. Seidelman, who re- 
tires as foreign sales chief of Uni- 
versal at the end of this year, is | 
involved in a number of deals | 
iwhich will occupy his time. One! 
is an indie production package, | 








another is specia! representation of | 
|American producers abroad, and a | 
| 


third is reportedly a TV setup. 
Seidelman is said to be associat- 
‘ed with Howard Welsch and A. 
Pam Blumenthal in the Fidelity 
‘indie unit. It has distributed in 


first 


according to the exhibs in- | 


volved, the pickups were more in| 


this year’s trial pickups is the pos- | 


who will want to see the games in| 


home games and the Michigan the- | 





‘Buy Tele Time to Plug Pix, Urged 





Costello Sues Nassours 
Over ‘Africa Screams’ 


Los Angeles, Nov. 14. 

Lou Costello filed suit against 
Edward and William Nassour and 
Nassour studios, demanding an ac- 
counting of costs and profits on the 
film, “Africa Screams,” in which 
he co-starred with Bud Abbott. 

Suit declares the Nassours added 
excessive, improper and unreason- 
able charges to the cost of the pic- 
ture. 

The Nassours vigorously denied 
overcharges and declared that any 
excess in the cost of the. picture 
was the result of Costello’s own 
conduct during the filming. Formal 
documents to that effect wili be 
filed in superior court. 





$74,291,000 Debts 
In UPT Payoff Via 


New Borrowing 


Indebtedness in the total amount 
of $24,291,000 is scheduled for al- 
most immediate liquidation by 
|United Paramount Theatres in a 
deal which provides for new bor- 
rowings at more favorable terms. 
| Additionally, the new arrangement 
will bring to UPT extra cash sums 
which are slated for general cor- 
porate purposes, including acqui- 
sition of theatre properties from 
partners and possible expansion in 
television. 

Consolidated debt for the circuit 
as of last Sept. 30 was listed at 
$19,522,000 for the parent’ com- 
lpany and $4,769,000 for subsidi- 
aries. Credit arrang.ment under 
which the money was borrowed is 
with the First National Bank of 
Chicago, Manufacturers Trust Co. 
and Bankers Trust, both of N. Y. 
New deal will be with the same 
three banks. 





when the old Paramount Pictures, 
Inc., was dissolved last Jan. 1. Pri- 
mary loan of $17,500,000 became 
the responsibility of the theatre 
ifirm along with a separate credit 
‘arrangement in the maximum 
| amount of $12,500,000, which was 
|to be used to acquire theatre as- 
sets. Scheduled payments and pre- 
| payments cut the borrowings to the 
Sept. figure of $24,291,000. 

UPT’s financial strength is seen | 
reflected in the fact that the com- | 
| pany managed to prepay $2,710,000 
|on the notes, plus the skedded pay- 
‘ments. However, rather than con- 
‘tinue with the present arrange- 
/ment, which calls for an interest 





figured, gross sales and oper rating | gates that buying price instead of the past through Republic and Uni- | ‘rate of 314% annually on the total 


reve ue for Loew’s during its final | quality in sound and screen equip- versal, 


fiscal quarter, ended last Aug. 31, 


are estimated at $43,705,000, rep-| through the use of the best in | over to Eagle Lion Classics. 


resenting a gain of approximately | 
$3,000,000 over the corresponding 
period in 1949. 

Official figures from Paramount, | 
which are due shortly, for its July- 
September third quarter are ex- 
pected to show a profit of close to} 
$2,000,000. Major didn’t break 
down its earnings prior to divorce- 
ment last Jan. 1, but it’s figured 

(Continued on page 16) 


PHONEVISION TEST MUST 
START BY DEC. 1—FCC 


Washington, Nov. 14. 

FCC indicated today (14) that 
Zenith Radio Corp. must begin its 
Phonevision tests within two weeks 
or lose its temporary authority to 
try out the system. The commis- 
Sion said it expects the 90-day tests 
to begin Dec. 1 and that no further 
requests for deferment will be al- 
lowed. 

In asking the commission for de- 
lay, Zenith said it believed it would 
Obtain the necessary film for the 
Chicago trials “in the near future.” , 





'ing which he owned 


|ment is folly. He said that only | 


(Continued on page 22) 


W. J. Schulte Critically 


Hurt in 7-Story Leap 
Detroit, Nov. 14. 

William J. Schulte, 52, founder 

and president of Schulte Theatres, 

which operates 17 pic houses and 

one drive-in in Michigan, was in- 





,jured critically when he plunged 


seven stories from the basso build- 
ing in Detroit, Thursday (9). 

Doctors at Providence hospital 
said he broke “every bone in his 
body.” His fall was broken by 
telephone’ wires. Police said 
Schulte told them he jumped from 
the building because of financial 
difficulties and because he had 
been brooding over a fatal accident 
in which he was involved last 
Christmas Eve. Recently, a build- 
in Hudson, 
Mich, burned with an estimated 
$100,000 loss. 

In the Christmas Eve accident 
his car crashed through the brick 
wall of a bar, fatally injuring the 
bartender and critically injuring 
himself, 


but a new deal is under- | 
its product 
Seidel- 
hee is reported to have an invest- 


stood afoot to turn 


ment in the unit and planning to 
be active in its affairs. 

' Universal exee’s foreign plans | 
are said to be activity as an ad- 
|viser on overseas Sales, with a deal | 
now pending to sell product in 
Italy. The TV plans are undefined 
as yet. 





Claude Binyon 
has an amusing piece 


In Defense of Duck 


Shooters 


* * * 


one of the many bright byline 
features in the forthcoming 


45th Anniversary Number 
of 


VARIETY 











borrowed, the theatre chain is said | 


| about to ink a new deal with the 
(Continued on page 20) 





| 


Jessel to Emcee Picture 
| Pioneers’ New York Fete 


George Jessel will act as emcee 
at the mid-century dinner of the 
Motion Picture Pioneers to be held 

‘tomorrow night (Thurs.) at the 
Waldorf-Astoria hotel, N. Y. The 
20th-Fox producer arrived in 
Gotham over the weekend from 
the Coast to attend the event. 

Eric Johnston, prez of the Mo- 
tion Picture Assn. of America, and 
Jack Cohn, exec veepee of Colum- 
bia Pictures, are among other 
speakers scheduled to address the 
conclave. In the course of the eve- 
ning some 75 new members are to 
be inducted into the organization. 

Highlighting the event will be 
the Pioneers’ award to 20th-Fox 
head Spyros Skouras for “outstand- 
ing achievement in his field.” He 
was tabbed for the accolade by 
unanimous vote of the organiza- 
tion’s board. Other award winners 
in the past include Cecil B. De 
Mille. Adolph Zukor and Gus 
Eyssell. prez and managing direc- 

‘tor of the Radio City Music Iiall. 


UPT fell heir to most of the debt | 


_ By Ed Silverman as Co-op Maneuver 


10UaEo NEEDED 


Chicago, Nov. 14. 
| Creation of a new organization 
lin which all film companies would 
‘participate for the express pur- 
pose of buying network television 
time to plug motion pictures has 


been suggested by Edward Silver-— 


man, head of the Essaness circuit 
here. Pointing out that any good 
TV time still available must be 
purchased on a national basis, Sil- 
verman believes exhibitors and 
distributors should join forces to 
sponsor programs on video three 
or four nights a week, plugging 
the industry on an_ institutional 
basis and trailerizing specific pic- 
tures. 

It has become apparent, accord- 
ing to the circuit chief, “that an 
increasingly greater portion of the 
country is being affected by the 
free and convenient competition of 
i He added: “Recently I lis- 

tened to a venerable showman, 
| whet I respect state that. in his 
| cation television was not affecting 
|theatre business. It is our firm 
conviction, however, that when 
aerials go up parallel to the light- 
ning rods on the farm houses of 
his customers he will realize what 
we are now talking about and that 
there is more than one kind of 
lightning.” 

Because of that and because TV, 
playing to a “captive” audience, 
had demonstrated that it is the 
“most potent contemporary sales 
force,” Silverman believes the film 
industry should immediately utilize 
|TV to sell pictures. He declared 
his circuit had planned originally 
to prove these points on a local 
basis but had discovered that all 
good local video time is now sold 
out. As a result, he said, Essaness 
decided it is necessary to buy time 
on a national, network basis. 

“Perhaps a national organization 
to purchase ‘ime.” he said, “could 
be formed, either by the sale of 
stock to form a corporation or ad- 
vances to such a company by ex- 
hibitors and distributors, the capi- 
tal to be used for the purchase 
of this TV in advance on a national 
scale and preferably for three or 
four evenings each week.” Since 
video time is so much in demand, 
| (Continued on page 15) 





RCA Seeks to Speed 
Indie Theatre Video 
In Rembusch Meet 


RCA, seeking to speed the early 
| acceptance of theatre television by 
indie exhibitors, arranged a meet- 
|ing last week of three of its top 
;execs with Trueman T. Rembusch, 
prez of National Allied. Meeting at 
|Rembusch’s office in Franklin, 
Ind., they discussed ways of meet- 
ing most effectively the require- 
ments of indie exhibs who are con- 
templating theatre TV_ installa- 
tions. 

Representing RCA were E. C, 
Cahill, prez of RCA Service Co.; 
b= Kreuzer, manager of RCA 
Theatre, Visual and Sound Equip- 
| ment, and Jack O’Brien, manager 
of RCA theatre equipment sales. 
RCA now has technicians specially 
prepared for big screen video in all 
TV areas. 


NBC NAMES OSGOOD TO 
HEAD BIG-SCREEN TV 


Underlining NBC’s intentions of 
doing business with theatre tele- 
vision as soon as exhibitors express 
a demand for regular program- 
ming, the web has named Stanton 
Osgood, exec in its TV film de- 
partment, to head up a large-screen 
video unit. 

Since not sufficient theatres have 
yet installed the equipment to af- 
ford specially- built shows, Osgood 
currently is confining his activities 
to studying the medium. NBC, 
through exec veepee Charles R. 
Denny, declared more than a year 
ago that it would be ready to build 
and produce programs for theatre 
TV whenever exhibitors asked for 
i them. 
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LA Still Sags But ‘Breakthrough’ 
Husky $40,000; ‘Jackpot’ Laggard 296, 
‘Miniver’ 156; ‘Grande’ Mke 156, 2d 


Los Angeles, Nov. 
Generally sagging first-run o ic e] 
continues here, sharpened only by | 
“Breakthrough” among the “new | 





Broadway Grosses 











bills. It shapes to hit husky $40.-! 

000 or over in three heatres, be-| Estimated Total Gross 

ing way ahead of other new entries, | This Week . $551,400 

“Jackpot,” playing in five spots, | (Based on 17 theatres.) 

looks only slow $29,000. Last Year $628,000 
“Miniver Story.” in two _ loca- (Based on 17 theatres.) 

tions. is very thin $15,000 whil 

“Deported,” in five sites, likely 

will be under $15,000. Last of S L 

Buccaneers” is getting no place f. 00 0eS or 

with dismal $14,000 in two houses. 


Holdovers are mostly thin 
though “Rio Grande” is holding  '¢ de’ W 
at $15,000 in two Par amount | Il e OW l] 
houses, second round. “Between | fa 
Midnight and Dawn” is lean $9 
000 in six days, two spots, also | St. Louis, Nov. 14. 
second frame. Trade at the big cinemas here 

Estimates for This Week received a real hypo over week- 

Los Angeles, Chinese, Uptown, ond via a surge of cold weather. 
Loyola, Wilshire (FWC) (2.097; 2-  piz topping those of last week. 
048; 1,719; 1,248; 2.296; 60-$1) — Real standout is “Rio Grande,” 
“Jackpot” (20th). Slow $29.000. with great session at the Ambas- 
Last week, “Two Flags West”: cador. Pic copped raves from 
(20th). $31,700. crix, and is responding according- 

Hollywood, Dow.town, Wiltern |. “To Please a Lady” looks next 
(WB) (2,756; 1,757; 2.344; 60-S1— \ hecst with fast week at Loew’s. 
“Breakthrough” (WB) Husky $40,- “Tripoli” is doing okay at the St 
0OoO or over. Last week, “Glass Louis, house being relighted this 
Menagerie” (WB) (2d wk), $20,000.) pound. 

Loew's State, Egyptian (UA) (2.- Estimates for This Week 
404; 1.538; 60-$1)—"*Miniver Story Ambassador (F&M) (3.000: 60- 
(M-G) and “Kangaroo Kid” (EL) ,.° “Hin Crande® (Ren). Great 
(Loew's only), Thin $15,000. Last $17.000 if pee ~ cae oT 
z eck, “To Please Lady Pas and Get By” (20th) and “Hit Parade of 
Silver Raiders” (Mono) (Loew's 1951” (Rep). $14,500 
only! (2d wk-8 days), $17,000. Pas Peo) “15.000: 60-75) — 
P Hillstreet, +e peer! peg | “Milkman’” (U) and “Savage Horde” 
COO; Sere Sera ene ee (Rep). Opened today (Tues.). Last 
neers” (Col) and “Cow Town” (Col). ‘eck. “Mr. 880” (20th) and “Ir 
Dismal $14.000. Last week, “Hell pe : Diace’* (Col). fi , “$17,500. 
Town” (Indie) and “Buffalo Stam- -P . ni? : (8 179° 50-75) : 
pede” (Indie) (reissues) (6 days), “To Please eo Lady” (M-G) oat 
$16,800. Beat "Sok camaie’ *ten fn 

Los Angeles, Hollywood Para- 5 ey oo a 
mounts (F&M) (3,398; 1.451; 50-$1) ye ONG (F&M) (3.500: 60-75) 
—‘‘Rio Grande” ‘(Rep)’ and “Hit “ri Get. By” (90th) (an Hg egeory 
SIL Oak Louk week, big $28008." “Destination Moon” (EL). Good. 

Orpheum, Hawaii ‘ Metropolitan) ae cu Last ig ae = 
(2210: 1.106: 50-$1) — “Midnight Bad” (RKO) and rlass Menag- 
and Dawn” (Col) and “Hot Rod” erie” ‘WB), $12,000. 


St. Louis (F&M) (4,000; 60-75)— 





(Mono) (2d wk). Off to $9,000 in |, St. Louis ¢ r - 
6 days. Last week, $16.000. fripoli” (Par) and “Deported 

United Artists, Ritz, Vogue, (U). ——— $15,000. Last week, 
Studio City, Culver «| UA-FWC) Closed. ; le oa 
(2,100; 1.370; 885; 880; 1,145; 60-$1) |, Shubert (Ind) (1,500; | 60-75)— 
—‘‘Deported” (U) and “Jacqueline “Fireball” (20th) and “Barbara 
Misbehaves” (Indie). Dim $15,000, Pirate Col). Slow $4,500. i St | 
Last week, “Woman on Run” (U) Week, “Panic in Streets” (20th) | 
and “Madness of Heart” (U) (2d and “Customs Agent” (Col) $5,000. | 
wk-3 days), $5.800. en 

Four Star (UA) ‘90 6 — | 
“Dancing Years” (Mono) - ‘aes ‘Jackpot’ NSG $11, 000, 
Fair $2,500. Last week. $3, 

Fine Arts (FWC) ‘679: é0- $i) — | 


Mpls.; Tripoli’ Oke 96 


“Opera Film Festival” (Indie) (2d | 


wk). Near $2,000. Last week, | Minneapolis, Nov. 14. 
modest $2,900. There is nothing exceptionally 





hot in the present lineup although 


‘nD? $ “The Jackpot” has had some 
Rio Grande Wham 136, bouquets tossed at it. Other new- 
es ; comers include “Tripoli,” “Con- 

Seattle: Miniver $7 000 victed,” “Miniver Story,” ‘Dark 

) ’ ’ City’ and “City Lights,’ reissue, 


but only the last-is doing okay. 
Holdovers are at a new low for 
city. This is a tip to current state 
of business. 

Estimates for This Week 


‘Petty -Torme Big 86 


Seattle, Nov. 14. 
Better clip is noted at theatres 
now that fall weather is here. Big 


news currently is smash trade be- “ite So AN ae oscil Ser tie | 
ing registered by “Rio Grande” at $5 oko — ia k “TH G ot By" 
Orpheum. “Petty Girl’ — with 36 ¢ 19 a he =00 1€ y 
stageshow topped by Mel Torme ° . aD oP , + en 

is big at Palomar. Slight tilt in 4yTic ar UO; 9U- _— 


“Dark City” (Par) and “Cassino to 
‘Korea’ (Par). Poor $3,000. Last 
week “D.O.A.” (UA) and “This 
Side of Law” (WB), $4.200. 
Radio City (Par) (4.000; 
(Continued on page 20) 


admissions all along line is help- 
ing. 

Estimates for This Week 
Coliseum (Evergreen) (1.877; 65- 
90'\—"‘Last Buccaneers” 'Col) and | 
“Texan Meets Calamity Jane’ 
(Col). Fair $6,000, especially in 








| strike, 
i here. 
| at 
|getting by 


| os Right Cross” 


50-70)— | 


Haymes Ups ‘Passport’ 
$29,000 in Dull Pitt 


Pittsburgh, Nov. 14. 

Things are a trifle brighter this 
: = * at least a couple of spots, 
ick Haymes unit giving 

“Lady M Without Passport” a push 
at Penn and “Breakthrough” show- 
ing some strength at Stanley. 
Both doubtlessly are being hurt, 
however, by continuing newspaper 
now in its seventh week 
“Edge of Doom” is mild 





Fulton and “I'll Get By” just 
on holdover at Harris. 
Estimates for This Week 

Fulton (Shea) (1,700; 45-80) 
“Edge of Doom” (RKO). Even | 
under ordinary conditions, this one 
would have a tough time of it. 
As is, with no newspaper support, 
it is dragging. Mild $6.500 if that. 
Last week, “Mister 880” (20th) (2d- 
wk-4 days), okay $6,000 after 
$9,500 opener. 

Harris ‘Harris) (2.200; 45-80) — 
“Tl Get By” (20th) (2d wk). Still 
okay at $5,000 in 4 days. Last week, 
good $9,500. 


Penn ‘(Loew’s) (3.300; 60-$1.10)— 
“Lady Without Passport” ‘(M-G) 
and Dick Haymes unit onstage. 
Stageshow helping this in a big 
way. Solid $29,000 or close. Last 
week, “To Please Lady” ‘(M-G), 
$12,000 in 8 days. 

Stanley (WB) (3,800; 45-80) — 
“Breakthrough” (WB). Got Armis- 
tice Day weekend break and 
helped by personals onstage and 


two-day visit by Guzanne Dahlbert, 


French actress, from cast. Head- 
ing for fairly good $13.500. Last 
week, “Glass Menagerie’ (WB), 
$11.000. 

Warner (WB) (2,000; 45-80) 
“Glass Menagerie” (WB) ‘m.0o.) 
Lean $4,500. Last week, “Dark 
City” (Par), $4,000. 





‘Grande’ Tops K.C. 
At Strong $16,000. 


Kansas City, Nov. 14. 

offerings are fairly 
nice this week though many re- 
turns are not big. “Rio Grande” 


started sturdily in three Fox Mid- | 


First-run 


Wednesday, November 15, 1950 


Grande’ Smooth $20,000 in Frisco: 
Milkman’ Hep 136, ‘With Love’ 6G 





Key City Grosses 


Estimated Total Gross 
This Week $2,294,500 
(Based on 24 cities, 195 the- 
atres, chiefly first runs, tnclud- 
ing N. Y ) 
Total Gross Same Week 
Last Year $2,738,000 
(Based on 25 cities, and 220 
theatres.) 


‘With Love OK 











$76,000 in Hub 


Boston, Nov. 14. 
Two parades in downtown area 
on holiday resulted in some help 


to boxoffice although week's total 
will in all probability wind about 
average. “Breakthrough” at Met 
is getting most coin in town but in 
only mild. “American Guerrilla in 
Philippines” at Paramount and 
Fenway looks okay. “Two Weeks 
With Love” at State and Orpheum 


also is passable while “The Milk- 
man” at Boston is only fair. “Rio 
Grande” wound up in two spots 


last week with sock total, 
hopes. 
Estimates for This Week 
Astor (Jaycox) (1.200; 50-95) — 
“Harriet Craig’ (Col) (2d wk). 
bg femme trade with only 
fair $7.500 after not bad $9,000 for 
first. 

Boston (RKO) (3.200: 40-85) — 
“The Milkman” ‘(U) and ‘‘Headline” 
(Indie). Modest $9,500. Last week, 
‘Deported” (U) and “Hoedown” 
—— $9,000. 

nway (NET) (1,373; 40-85) — 

geeaeaeics Guerrilla in Philip- 
'pines” (20th) and “Kiss Corliss” 
gv A). Average $5,500. Last week, 
“Rio Grande” (Rep) and “Hit Pa- 
rade of ‘51” (Rep), nifty $8,500. 


way over 





west houses, and could wind up  ,, Memorial (RKO) (3,500; 40-85) — 
with strong $16,000 or over. “Stars All About Eve” (20th) (2d. wk). 
in Crown” at Midland is being vagy 000 after neat $21,000 
helped by “Right Cross” to better r Hrs 
than average biz. Paramount, with | Metropolitan (NET) (4,367; 40-85) 
“Breakthrough,” shapes sO l i d. ome **Breakt hrough” (W B) and ‘ ‘Blues 
Weather turned cold late last Buster” (Mono). Modest $20,000 or 
week near. Last week, “Three Husbands” 
; , (UA) and “The Squared Circle” 
i | 1 c 
Estimates for This Week | Undie), slender $13,000 for 5 days. | 


Kimo (Dickinson) (550; 50-75)— | 
“Winslow Boy” (EL) (2d wk). 
Mild $1.200. Last week, $1,800. 

Midland ‘Loew’s) (3,500; 45- 65) 
(M-G) and “Stars 


in Crown” (M-G), Over average at 





view of remodeling which elim- | 
inates all matinees. Last week, ¢ 
“2 Flags West” (20th) and “Bombs 

Hidden City’ (Mono), (2d wk),| 


$6.200. 

Liberty ‘Hamrick) (1.650; 65- 90) | 
—"To Please Lady” ‘(M-G) and | 
“Showdown” (Rep), (3d wk). Good 
$6,000 in 6 days. Last week, eX- | 
cellent $8.600. 

Music Hall (Hamrick) (2,200: 65- | 
90'\—"*Miniver Story” (M-G). Okay | 

7.000. Last week, “Glass Menag- 
erie’ (WB), nice $8,400. 

Orpheum (Hamrick) (2,600; 65- 
90'\——""Rio Grande” ‘Rep) = and 
“Surrender” (Rep). Smash $13,000. 
Last week. “Right Cross’ (M-G) 
and “Train Tombstone” (Lip), 
$8,700. 

Palomar (Sterling) (1.350; 50-84) 
—‘Petty Girl’ (Col), (2d run) plus 
Mel Torme in person. Vaude the | 
main reason for big $8.000. Last 
week, “Men” ‘UA) and vaude, 
$5.100. 

Paramount (Evergreen) 
65-84) — “Tripoli” (Par) and 
“Squared Circle’ (Mono). Mild. 
$8,000. Last week, “I'll Get By”. 
(20th) and “Chain Gang” (Col). | 
(2d wk), big $8,700 in 8 days. 


Ink Spots Lift 


Cincinnati, Nov. 


Vaude, topped by the Ink Pll 
is boosting “He’s a Cockeyed Won- 
der” at Albee to leading figure this 
week and brisk session. Straight- 
pix trade, in pleasing stride, is led 
by “Rio Grande,” solid at Palace. 
Other new bills are “Last of Buc- 
-caneers,” oke at Grand, and “Dark 
City,” fairish in Keith’s. “I'll Get 
By” is hefty second-rounder at 
Capitol. 

Estimates for This Week 

Albee (RKO) (3,100; 55-94) — 


“He’s Cockeyed Wonder” ‘Col) and 
(3,039; 


000. Last week, 
(M-G), 

Capitol (Mid-States) (2,000; 39- 
75J—"Tl Get By” (20th) (2d wk). 


“Miniver Story” 


Rio Grande’ Solid $12,000, Cincy; 


Ink Spots, Gil Lamb, others, on- | 
stage. Vaude hypoing to brisk $21,- | 


mild $9,000 at 39-75c scale. ' 


‘Wonder’ Brisk 21G 


Good $8.500 on heels of strong 
$12.000 bow. | 

Grand (RKO) (1,400; 39-75) — 
“Last of Buccaneers” ‘Col). Okay 
$7,500. Last week, “Underworld 
Story” (UA), $6,500. 

Keith’s (Mid-States) 
'75)—"Dark City” (Par). Fairish | 
$5.500. Last week, “Two Flags 
West” (20th), all right $7,500. 

Lyric (RKO) (1,500; 39-75) —"Re- 
turn Jesse James” (Lip) and “Shot 
Billy Kid” (Lip), split with “House | 
Frankenstein” (Indie) and “House. 
of Dracula” (Indie) (reissues). Oke 
/$5,000. Last w eek, “Mystery Street” | 
‘M-G) and “Dial 1119” (M-G),| 


$4,500. 

| Palace (RKO) (2,600; 39-75) —,| 
“Rio Grande” (Rep). Solid $12.- 

000 or over. Last week, “Edge of | 

Doom” (RKO), $9,000. 


(1.542: 39- | 


| “Two Weeks With Love” 


}at the Century. 


| About Eve” 
_to $9,000. Last week, sock $14,000. | 


| 70) am * 


| (M-G), $8,000, 


Orpheum ‘Loew) (3,000: 40-85)— 
(M-G) and | 

“Dial 119” (M- G). Fairly good | 
$16,000. Last week, *“Miniver Story 
(M-G! and “Next Voice You Hear” 
(M-G), $12.000. 





“The Jackpot” is 
disappointing at the Buffalo while 
“The Milkman” is just good at La- 


' fay ette. 


Estimates for This Week 


Buffalo ‘Loew’s) (3,500: 40-70)— 
“The Jackpot” (20th) and “Fare- 
well Yesterday” (20th). Okay $12.- 
000. Last week, “Right Cross” 
(M-G) and Dick Haymes, Eileen 
Barton, 3 stooges, onstage, big 

23,500. 


Paramount (Par) (3,000; 40-75)— 
ee. wo Flags West” (20th) and “Lost 
Volcano” Mono). Fairly good $11,- 


000. Last week, “So Young. So 
Bad” ‘UA) and “If This Be Sin” 
(UA), $14,000. 


Center (Par) (2,100; 40-75)—“All 
(20th) (2d wk). Down 


Lafayette (Basil) (3,000: 40-70)— 
“The Milkman” (U) and “Chain 
Gang” (Col). Good $15,000 in 11 
days. Last week, 
(‘U) and “Glass Mountain” (EL), 
$9,500. 

Century (20th Cent.) (3,000; 40- 
‘Rio Grande” (Rep) and 
“Prisoners Petticoats” (Rep). Big 
$14,000. Last week. “Next Voice 
You Hear” (M-G) and “Dial 1119” 


$13,000. Last week, “To Please! Paramount (NET) (1,700; 40-85)— 
'Lady” (M-G) and “Rookie Fire- “American Guerrilla in railier. 
man” (Col), $15,000. pines” (20th) and “Kiss Corliss’ 
Missouri (RKO) (2,650; 45-65)— | (UA). Oke $13,000. Last week, 
“Edge of Doom” (RKO) and “Rio Grande” (Rep) and “Hit Par. | 
“Triple Trouble’ (Mono). Upping ade of ’51” (Rep), fine $15,500. 
patronage here, nice $11,000. Last| State (Loew) (3,500; 40-85)— 
week, “So Young, So Bad” (UA) | “Two Weeks With Love” (M-G) and 
and “Iroquois Trail” (UA), $8.000.|“Dial 119” (M-G). — Satisfactory 
Orpheum ‘Fox Midwest) ‘1,913; | $10,000. Last week, “Miniver 
50-75)—"‘All About Eve” (20th) (3d Story’ (M-G) and “Next Voice 
wk) good, $9,000 for 8-day week. Hear” (M-G), $9,000. 
House currently playing legit, | 
'“Come Back, Little Sheba.” i P : 
Paramount (‘United Par) (1.900; | md 
45-65) — “Breakthrough” (WB). Rio Grande Lusty In 
Solid $12,000. May hold. Last | | 
week, Pye! Menagerie” (WB), | Buff, $14,000; ‘Jackpot’ 
$10,500 in 8 days. 
Tower - Uptown- Fairway (Fox ‘Mi ? 
Midwest) (2,100; 2,043; 700; 45-65) Oke 126, Milkman 156 
— “Rio Grande” (Rep). Rolling Buffalo, Nov. 14. 
right along, strong $16,000 or! Biz is mostly off here this week. 
_ better. Last week, “Destination Big exce ption is the strong session 
Moon” (EL), $13,000. | being registered by “Rio Grande” 


San Francisco, Nov. 

Despite intense ieee ‘in 
crucial football game between 
California U and UCLA and dis. 
traction of elections, several spots 
|are doing well here this week, 
| “Rio Grande” is one of standouts 
| With husky session at the Fox, 
“The Milkman” looms good at the 
Orpheum while “Two Weeks— 
With Love” shapes stout at Ware 
tield. 

“Three Husbands” is only Okay 
at United Artists and “Next Voice 
You Hear” is thin at Golden Gate, 

Estimates for This Week 

Golden Gate (RKO) (2.850: 
85'\—“‘Next Voice You Hear” 
and “Hidden Room” (Mono). 
$9,500. Last week, “Edge 
Doom” (RKO) and “Border 
ure” (RKO), pleasing $13,000. 

Fox (FWC) (4,651; 60-95)—“Rio 
Grande” (Rep) and “Hit Parade 
of 1951” (Rep). Husky $20,000 or 
close. Last week, “All About Eve” 
(20th) (2d wk), big $10,500 in 4 
days. 

Warfield (Loew’s) (2.656: 60-85)— 
“Two Weeks—With Love” (M-G) 
Hefty $16,000. Last week. “To 
Please Lady” (M-G) (2d wk), 5 
days, sock $14,000. 

Paramount (Par) (2,646; 
“Tripoli”? (Par) and “Holiday 
Rhythm” (Lip) (2d wk). Off to 
$10,000. Last week, nice $17,500. 

St. Francis (Par) (1,400; 60-85)— 
“Glass Menagerie” (WB) (2d wk). 
ees AN ” $8,500.. Last week, nice 

2 50( 


Orpheum (No. 


60- 
(M-G) 
Thin 

of 
Treas- 


60-85)— 


Coast) (2.478; 55- 
85)—"‘The Milkman’”’ (U) and 
“Timber Fury” (EL). Good $15,- 
000 or near. Last week, “Harriet 
Craig’ (Col) and ‘Madness of 
Heart” (U) (2d wk), 4 days, $8,500. 

United Artists (No. Coast) (1,208; 
55-85)—""Three Husbands” (U A). 
'Okay $9,000 or near. Last week, 
“Last Buccaneers” (Col) and “Kid 


From Boreno” (Mono) reissue), 
$7.500. 

Stagedoor (Ackerman - Rosener) 
(370; $1.80 - $2.40) — “Dancing 
Years” (Indie) (3d wk). Down to 
2,500. Last week, fine $4.800. 

Clay ‘Rosener) (400; 65-85)— 
“Queen of Spades” (‘Indie’). Big 


$3.000. Last week, “Paris Waltz’ 
(Indie) (3d wk), $2,400. 

Larkin (Rosener) (400; 65-85)— 
“Mafia” (India). Nice $2,500. Last 
week, “Paris Waltz’ (Indie) (3d 
wk), $2,300. 


Philly Biz Spotty But 





- ‘Breakthrough’ Big 236, 


‘Southside’ Okay $11,500 


Philadelphia, Nov. 14. 

First-run trade continues spotty, 
With holdovers making best show- 
ing. “Breakthrough,” with elabo- 
rate preem, shapes. sturdy at 
Stanley. Duke Ellington band will 
boost “Palomino” to hefty round 
at Earle. “Rio Grande” continues 
to sweep along nicely at Mast- 
baum while “All About Eve” still 
is fast at Fox. “Southside 1-1,000” 
looms okay at Stanton. 

Estimates for This Week 


Aldine (WB) (1,303; 50-99)— 
“Adam and Evalyn” (U), Dull $4.- 
000 or near, Last week, “Hamlet” 
(U), modest $7,000. 

‘Boyd (WB) (2,360; 50-99)— 
“Miniver Story” (M-G) (2d wk). 


So-so $13,000 after $18.000 opener. 

Earle (WB) (2,700; 50-99)— 
“Palomino” (Col) with Duke El- 
lington orch, onstage. Hefty $22.- 


000. Last week, “Deported” ‘U) 
and “Cassino to Korea” ‘Par, 
$10,000. 

Fox (20th) (2,250; 50-99)—‘“All 
About Eve” (20th) (3d wk). Fast 
$19.000. Last week, $24,000. 

Goldman (Goldman) (1.200; 50- 
99\—“To Please Lady” (3d wk’. 
Fair $9,500. Last week, nice 
$12,000. 


after 


, 99)—*' Next 
| Thin $6,000. Last week, $8,000. 


ae yoming Mail” | Yon” 


| “Southside 1-1,000” 
$11,500. 


Mastbaum (WB) (4,360; 50-99'—- 
“Rio Grande” (Rep). Fine $17,000 
neat $23,000 initial stanza. 
Randolph (Goldman) (2,500; 50- 
Voice Hear” (M-G’. 


Stanley (WB) (2,950; 50-99)— 
“Breakthrough” (WB). Sturdy 
$23, 000. Last week, “Copper Can- 
(Par) (2d wk), $11,500. 
Stanton (WB) (1,475; 50-99)— 
(Mono). Oke 
Last week, “Once # 
Thief” (UA), $12,000. 

Trans-Lux (T-L) (500; 50-99’ — 
“Last Holiday” (EL) (2d wk). Of 
to $4,000 after bright $6,500 


) Opener, 


























Wednesday, November 15, 1950 


VARIETY 


PICTURE GROSSES 





New Pix Boost Chi: 
$20,000, ‘Guerrilla’ 23G, ‘Jackpot’ 


‘Grande’ Socko 





Fat 176, Let's Dance’ Smooth 166 


Chicago, Nov. 14. 


»™ 





Strong new product arrived this 
week to help some already sturdy 
holdovers, and give the Loop ane | 
of its brightest fall sessions. 
Armistice Day, which brought citi. | 
zenry downtown for annual pa-| 
rade Saturday (11), rates a strong | 
phos “American Guerrilla in 
Philippines,” highly touted entry 
at the Woods, is good $23,000 or | 
near for first week, but below ex- 
pectations. “Let's Dance” and 
“Blues Busters” looms bright $16,- 
000 at Palace. 

Roosevelt’s “Rio Grande” should 
snare terrific $20,000. ‘The Torch” 
and “‘The Devil’s Henchman” has 
good $12,000 for Grand. United 
Artists entry of “The Jackpot” is 
groom for big $17,000. 

Among the holdovers, the Chi- 
cago is topping the town with) 
“Toast of New Orleans” plus Bill! 
Lawrence and Billy Gilbert lead- | 
ing Arthur Godfrey unit onstage. 
Looks nifty $42,000 in second 
stanza. Oriental, with “To Please 
a Lady” and Kay Starr in person, 
is pushing to fine $33,000, also in 
second. On heels of its tremen- 
dous first week, “All About Eve” 
leoks tall $21, 000 on first holdover 
session at the State-Lake. 

Estimates fer This Week 

Chicago (B&K) (3,900; 55-98)— | 
“Toast New Orleans” (M-G) with 
Bill Lawrence heading Arthur 
Godfrey unit and Billy Gilbert (2d 


wk!. Very good $42,000. Last 
week, $53,000. 

Grand (RKO) (1,200; 55-98)-— 
“The Torch” (EL) and “Devil’s 
Henchmen” (Col). Good $12,000. 
Last week, “Hamlet”? (U), at pop 
prices, $10,000. | 


Oriental (Indie) (3,400; 55-98)— 
“To Please Lady” (M-G) and Kay 


Starr heading stageshow (2d wk). 
Bright $33,000. Last week, $48,- 
000. 

Palace (RKO) (2,500; 55-98)—_ 
“Let's Dance” (Par) and “Blues 
Busters” (Mono). Neat $16,000. ' 
Last week, “Wyoming Mail” ‘U) 
and “Blondie’s Trouble’ (Col), 
$10,000. 

Roosevelt (B&K) (1,500; 55-98)— 


“Rio Grande” (Rep). Socko $20,000 
or near. Last week, “Tripoli” 
(Par) and “The Lawless” (Par) (2d 
wk), $9,000. 

State-Lake (B&K) (2,700; 55-98) 
—‘All About Eve” (20th) (2d wk). 
Faney $21,000. Last week, $32,000. | 

United Artists (B&K) (1,700; 55-) 
98\—"The Jackpot” (20th). Nice 
$17,000. Last week, “Right Cross” 
(M-G) and “Last Buccaneers” (Col) 
(2d wk), $11,000. 

Woods (Essaness) (1,073; 98)— 
“American Guerrilla in the Philip-' 
pines” (20th). Disappointing at 
$23,000. Last week, “Sunset Boule- | 

vard” (Par) (5th wk), big $11,000. 

World (Indie) (587; 80)—Mac- 
Beth” (Rep). Excellent $5,000. 
Last week, “Walls of Malapaga” 
(Indie), $3,800. 


‘Panic’ Fair $23,000 In 
Det.; ‘Tripoli’ NG 146, 
‘Grande’ Fancy 116, 2d 


Detroit, Nov. 14. 
“Panic in Street” at the Fox is 
pacing the downtowners in actual 
coin this round but only fair week 
looms. “Tripoli” looks thin at the 
Michigan. “City Lights” is produc- | 
ing a sturdy session at Madison. | 
“Born to Be Bad” looks nice at 
Adams. “Rio Grande” shapes fancy | 
at the Palms. | 
Estimates for This Week 


Fox (Fox-Detroit) (5,000; 70-95'— 





“Panic in Streets” (20th) and 
“Farewell Yesterday” (20th). Fair 
$23,000. Last week, “All About 


Eve” (20th) (2d wk), nice $21,000. 
Michigan (United Detroit! (4,000; 


70-95'—"*Tripoli” (Par). Slim $14,- 
000. Last week, “Harriet Craig 


(Col) and “Cassino to Korea” ‘Par). 
$16.000. 

Palms (UD) (2,900; 70-95'—"Rio 
Grande” (Rep) and “Hit Parade 
1951" (Rep) (2d wk'. Nice $11,000. 
Lasi week, great $18,500. 

Madison (UD) (1,800; 70-95) — 
“City Lights” (UA) (reissue). 
Sturdy $10,000. Last week, “Desert 
Hawk” (U: and “Pygmy Island” 
(Ll), $13.000. 

Adams (Balaban) (1,700; 70-95'— 
“Born to Be Bad” (RKO). Nice 
$10,000. Last week, “Destination 
Moon” (EL) (3d wk), $4.500. 

Downtown (Balaban) (2.900; 70- 
95 “Southside 1-1000" (Mono) 
and “Hot Rod” (Mono). Oke $7.- 
000. Last week, “Please A Lady” 
(M-G: and “Snow Dog” (Mono) (2d 


wk). Nice $7,000. ' 





| | 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 








‘Grande’ Lush 226 


| Last 


| Poor 


In Mild Denver 


Denver, Nov. 

“Rio Grande” is copping "lis 
money here this week being smash 
both at Denver and Esqufre. “To 
Please a Lady” is strong enough | 
to win a third Broadway session. 
Two days of severely cold weather 
hurt biz somewhat. “Mad Wednes- 
day” looks okay at Orpheum. 

Estimates for This Week 

Alladin (Fox) (1,400; 35-74)—)} 
“Convicted” (Col) and “When 
You're Smiling’ (Col), day-date 
with Tabor, Webber. Nice $3,000. | 
week, “Wyoming Mail” (U)! 
and “Brewster's Millions” (Indie), 
$2,500. 

Broadway (Wolfberg) (1.500; 35- 
74)—“To Please Lady” (M-G) (2d 
wk). Fine $9,500. Holds again. 
Last week, $12,000. 

Denham (Cockrill) (1,750; 35-74) 
—‘Union Station” (Par), (2d wk). 
$8,000. Last week, big 
$14,000. 

Denver (Fox) (2,525; 
“Rio Grande” (Rep) and ‘“Aven- 
gers” (Rep), day-date with Esquire. 
Smash $18,000. Last week, “Petty 


Girl” (Col) and “Isle of Samoa” 
(Col), $15,000. 

Esquire (Fox) (742; 35- 74)—* ne 
Grande” (Rep) and “Avengers” 
(Rep), also Denver. Sock $4, 000, | 
best here in weeks, Last week, | 
“Petty Girl” (Col) and “Isle of 
Samoa” (Col), $2,700. 


Orpheum (RKO) (2,600; 35-74)— 
“Mad Wednesday” (RKO) and 
“Dial 1119” (M-G). Okay $13,000. 


‘Last week, “Walk Softly, Stranger” 


‘(RKO) and “Train Tombstone” 
(Lip), $11,500. 

Paramount (Fox) (2.200; 35-74) 
—‘No Way Out” (20th) and 
“Rookie Fireman” (Col). Good 
| $8,500. Last week. “Champagne | 
Caesar” (UA) and “Johnny One. 
Eye” (UA), $9,000. 

Tabor (Fox) (1,967; 35-74)— 
“Convicted” (Col) and “When 
You're Smiling” (Col), also Alad- 
din. Webber. Nice $4,000. Last 
' week, “Wyoming Mail” (U) and 
“Brewster's Millions” (Indie), 


$3,500. 


Vogue (Pike) (600; 60-90)—‘City 
Lights” (UA) (3d wk). Fine $3,000 
or near. Last week, $6,000. 

Webber (Fox) (750; 35-74)— 
“Convicted” (Col) and “When 
You're Smiling” (Col), also Alad- 
din, Tabor. Nice $2.300. Last week. | 
“Wyoming Mail” (U) and “Brew- 
ster’s Millions’ (Indie), $2,000. 


‘Grande’ Stout $16,000, 
Biggest Coin in Prov. 


Providence, Nov. 14. 


Biz shapes steady here this week 
but football, fairly mild weather 
and TV continues to dip weekend 
trade here. Holding its own is 
Majestic’s “Two Flags West,” rate 
okay. State’s “Rio Grande” looks 
stout and Albee’s “Edge of Doom” 
looms passable. 


Estimates for This Week 





nm Se 


Albee (RKO) (2.200; 44-65) _ 
“Edge of Doom” (RKO) and “Cow- 
boy and Prizefighter” (RKO). Mild 
$9,500. Last week. “Wyoming 
Mail” (U) and “Freaks” (Indie), 
nice $11,000. 

Fay’s (Fay) (1.400; 44-65) — 
“North of Great Divide” (Rep) and 


vaude on stage. Fairish $6,000. Last 
week, “Showdown” (Rep) = and 
vaude, so-so $5,800. 

Majestic (Fay) (2.200; 44-65) — 
“Two Flags West” (20th) and “Miss 
Pilgrim’s Progress” (Fed). Okay 
$10,000. Last week, “All About 
Eve” (20th), very good $14,000. 

Metropolitan (Snider) (3.100; 44- 


(Continued on page 20) i 


| with vaude, at Loew’s Capitol, 
“Breakthrough,” | 


; vaude 


| Stay. 
| (Indie) (2d wk), okay $3,500. 


| tory 


35-74) — | 6 


| However, 


‘LADY’-VAUDE BRIGHT 


$24,000 PACES D.C. 


Washington, Nov. 14. 

There's a welcome flurry of ac- 
tivity along the main stem, with 
| the first breath of winter helping. 
General average is up, though sole 
sock standout is a foreign entry, 
“Bitter Rice,” at the Dupont. Lat- 
ter is breaking all records at the 
small-seater. “To Please a Lady” 


| fairly brisk. 

|launched by a fancy preem, shapes 

| better than average at the Warner. 
Estimates for This Week 

Capito: (Loew's) (2,434; 44-85)— 
“To Please a Lady” (M-G) plus 
headed by Janis Paige. 
Sturdy $24,000. Last week, 
iver Story” (M-G) plus 
$22,000. 

Dupont (Lopert) (378; 50-85)— 
“Bitter Rice’ (Indie). Record- 
breaking $7,500 and digs in for long 
Last week, “Paris Waltz” 


vaude, 


Keith’s (RKO) 
“Edge of Doom” (RKO). Satisfac- 
$10,000, but had hoped for 
{better in author Brady's 
‘town. Last week,’“Joan of Arc” 
(RKO), so-so $10,000. 

Metropolitan (Warner) (1,163; 33- 
74)—“Great Dan Patch” (UA )and 


“Admiral Was Lady” (UA) (4 days), | 


and “Rocky Mountain” (WB) (2d 
run) (3 days). Slow $3,500 after 
the brace of first-runs yanked for 
lack of biz. 

Palace (Loew's) (2,370; 44-74)— 
“All About Eve” (20th) (2d wk). 
Steady $16,000, after below hopes 
but still strong $21,000 for first 


| week. 


Playhouse (Lopert) (485; 50-85)— 
“State Secret” (Col) (4th-final wk). 
Okay $4,500 after nice $5,500 last 


| week. 


Warner (WB) (2,164; 
“Breakthrough” (WB). 
000, after full dress preem. 
week, “Harriet Craig” 
$10,000. 

Trans-Lux 
“Madeleine” 
Last week, 


44-74)— 


(Col), 


(T-L) 
(Indie). Okay $5,000. 
“Daybreak” (Indie), 


$4,800. 





Grande Lively 


$11,500 in Omaha 


Ohama, Nov. 
day holiday 


14. 


Armistice with 


upped prices plus good weekend | 


weather gave a noticeable hypo to 
downtown grosses. ‘Rio Grande,” 
with its customary John Wayne 
draw, lifted the Orpheum out of 
the doldrums into a lively session. 
the Paramount’ wiih 


'“Two Weeks—With Love,” having 


a little trouble. “Wyoming Mail,” 
at State, looks fine. 


Estimates for This Week 


Orpheum (Tristates) (3,000; 
65|\—“Rio Grande” (Rep) = and 
“Trial Without Jury” (Rep). Lively 
$11,500. Last week 
tion” (Par) and “Cassino to Korea” 
(Par), $8,500. 

Paramount (Tristates) (2,800; 16- 
65)—‘Two Weeks—With Love” 
(M-G). Fair $9,000. Last week, 
“Tll Get By” (20th), $9,500. 

Omaha (Tristates) (2,100: 
—"‘Tll Get By” (20th) (m.o.). 
$6.800. Last week, “Mister 
(20th) (m.o.)° and “Hot 
(Mono), $7,000. 

Brandeis (RKO) (1.590: 
“Rocky Mountain” (WB). 
$5,000. Last week, “Petty 
(Col) and ‘Fortunes Capt. 
(Col), $5,500. 

State (Goldberg) 
“Wyoming Mail” (U). 
Last week “Toast 
(M-G) and 
(Col), same. 


16-65) 
Okay 
880” 
Rod” 


Mild 
Girl” 
Blood” 


(65; 20-75)— 
Fine $5,500. 
New Orleans” 
“State Penitentiary” 


is | 


“Min- | 


(1,939; 33-80)— | 


home | 


Nice $12,- |; 
Last | 


(654: 44-80)— | 


16- | 


“Union Sta-' 


16-65)— 





ing this stanza, aided by Armistice 
Day trade Saturday (11), new 
product and cooler weather. Three 
new pictures are shaping very big 
while several others are hitting a 
stronger pace than in_ recent 
weeks. Sharp drop in the mer- 
| cury last Sunday was reflected in 
an unusually sturdy Sabbath at 
the wickets, trade in many 
tions running ahead of the normal 
Saturday trade, peak of the week. 

“King Solomon’s Mines” 
stageshow is boosting the Music 
Hall to a rousing $148,000, after 
the pic had registered the greatest 
|Saturday-Sunday trade of any 
Metro film there for a 
initial session’s weekend. Techni- 
color opus, made in Africa, started 
fairly slowly but picked up 
Thursday 
to. build after 
fine notices. 

“American Guerrilla in 
pines” is pacing straight-films, 
with great $39,000 on first week at 
the Astor. “Prelude To Fame,’ 
playing first-run at the = small 
Trans-Lux 52d Street, looks smash 
$12,000 on initial frame, with run 
insured. 
| ‘“Devil’s Doorway” with Tommy 
Dorsey band, Jackie Gleason, Rory 
| Calhoun, Lita Baron 
| stageshow, is only 
$46,000 in Capitol. 
only 
Globe while ‘Undercover Girl” is 
not so strong with $15,000 also, at 
the Rivoli. 

“All About Eve,”’ with stage bill 
|topped by Martha Stewart and 
Blackburn Twins, continues’ in 
the money with great $90,000 for 
| fifth week at the Roxy. “I'll Get 
By,” with Tex Beneke band head- 
|ing stageshow, is holding fairly 
okay with $52,000 at the Para- 
mount after fine initial round. 

“Right Cross” opens _ today 
(Wed.) at the Criterion. ‘ ‘Cyrano” 
starts reserved-seat, two-a-day run 
tomorrow at the Bijou after “Red 
Shoes” had racked up nearly 
$1,000,000 in its 108 weeks at this 
house. 

Estimates for This Week 

Astor (City Inv.) (1,300; 55-$1.50) 
| —“‘American Guerrilla in Philip- 
pies” (20th) (2d wk). 
ended Monday (13) soared to great 
$39,000, being strong from start 
and being helped by opening on 
Election Day. In ahead, “Edge of 
_Doom” (RKO) (14th wk-6 days), 


getting unusually 


fairly okay at 


“Tripoli” 


| $3,000. 

| Bijou (City Inv.) (589; $1.20- 
$2.40)—“Red Shoes” (EL) (108th- | 

| final wk). Blowoff session’ looks | 


| big $6,000 after $6,200 last session. 
| Run of over two years came near 
$1,000,000 total gross at this thea- 
tre. “Cyrano” (UA) opens tomor- 
row (Thurs.). 


—"“Devils Doorway” (M-G) plus 
Tommy Dorsey orch, Rory Calhoun 
& Lita Baron, Jackie Gleason, 
Serge Flash onstage. Looks to hit 
fairly okay $46,000, but disappoint- 
ing in view of some good reviews. 
Holds. In ahead, “To Please Lady” 
(M-G) with Billy Daniels, Luba 
Malina, Pupi Campo orch (2d wk), 
$39,000. 

Criterion (Moss) (1,700; 50-$1.75) 
—‘‘Right Cross” (M-G). Opens to- 
day (Wed.). Last week, “Deported” 
(U), down to $9,500 after nice $17,- 
000 opener. 

Globe (Brandt) (1,500; 50-$1.20) 
—‘Tripoli” (Par). Doesn’t look 
/over modest $15,000 on first week. 


but holds. Last week, “Walk Soft- 
ly, Stranger’ (RKO) (4th wk-6 
days), $5,500. 


Mayfair (Brandt) (1,736; 50-$1.20) 





Ins Out of Slump: Eye Big 126, 


‘Grande’ Fast Sle 500, Doorway 106 


Indianapolis, Nov. 
First-run situation here "thle 
stanza is the best it has been in 
several weeks. There are no smash 


grosses but few spots weak. “All 
About Eve,” at Circle, is getting 
dandy total. “Rio Grande,” at In- 


“Devil's 
at Loew's also is well 


diana, looms stout while 
Doorway,” 
above par. 
Estimates for This Week 
Circle ‘Gamble-Dolle) ‘2.800; 44- 
65) — “Ail About Eve” (20th). 
Dandy $12,000. Last week, “Milk- 
man” (‘U) and “Blues Busters” 
(Mono!, $9.500. 
Indiana (G&D) 


(3,300; 44-65)— 


‘Bomba 
Stout 
“Tri- 
(Mono), 


|\“Rio Grande” (Rep) and 
and Hidden City” (Mono). 
$12,500 or over. Last week, 
poli” (Par) and “Hot Rod” 
$10,000. 

Loew's (Loew's) (2.427; 44-65)— 
“Devil’s Doorway” (M-G) and “Ful- 
ler Brush Girl” (Col). Good $10, 


000. Last week, “Petty Girl” ‘Col 
and “Beware of Blondie” (Col), 
$9,500. 

Lyric (G&D) (1,600; 44-65) — 
“House of Frankenstein” ‘U) and 
“House of Dracula” (U) (reissues). 
Good $5,000. Last week, “High 
Lonesome” (‘ELC’) and “I Killed 


Geronimo” (ELC), $4,000. 


Broadway film business is perk- | 


loca- | 


with | 


regular | 


(9) night and continued | 


Philip- | 


heading | 


looms | 
moderate with $15,000 at! 


First week | 


Capitol (Loew’s) (4,820: 55-$1.50) | 


B way Up; Solomon's Mines Socko 
$148,000, ‘Guerrilla’ Great . $39,000 
‘Doorway -T. Dorsey Fair at $46,000 


—“‘Louisa” -(U) (4th- final wk). 
Third week ended last Monday 
(13) slipped to $12,000 after $14,000 
| last round. Stays only four days in 
current (4th) week, with “Rio 
Grande” (Rep) opening next Sat- 
urday (18). 

| Palace (RKO) (1,700; 55 - $1.20) 
|—* Fireball” (20th) with vaude. 
Fine $25,000 with holiday scale Sat- 
urday helping. Last week, “South- 
side 1-1000” (UA) and vaude, $19,- 
| 000, below hopes. 

| Paramount (Par) (3,664; 55-$1.50) 
—“Copper Canyon” (Par) with 
Dick Contino, Bill Snyder orch, 
Patti Page, others, onstage. Opens 
today (Wed.). Last week, “I'll Get 
By” (20th) with Tex Beneke orch, 
Georgie Kaye, Ames Bros. topping 
stageshow (2d wk), down to $52,000 
after fine $70,000 opener. 

Radio City Music Hall (Rocke- 
fellers (5,945; 80-$2.40) — “King 
| Solomon's Mines” (M-G) with 
| stageshow. Sock $148,000 or near 
in initial week. Looks set for fours 
week run or longer. Last week, 
“Miniver Story” (M-G) and stage- 
show (2d wk), only $99,000. 

Rialto (Mage) (594: 44-98)— 
“International Burlesque” (indie) 
(2d wk). Holding at stout $9,500 
after $11,000 first round. Stays a 


third. 
(UAT-Par) 


Rivoli (2,092; 90- 
$1.25)—“‘Undercover Girl” (U) (2d 
wk). First session ended last Mon- 


day (13) was moderate $15,000. In 


ahead, “Two Flags West" (20th) 
(4th wk-5 days), $8,000. 
Roxy (20th) (5,886; 80-$1.75)— 


“All About Eve” (20th) and stage- 
show headed by Martha Stewart & 
Blackburn Twins, iceshow (5th 
wk). Still very much in chips at 
$90,000 after smash $99,000, over 
hopes, for fourth stanza. Holds for 
five extra days in sixth week to 


——- in “Jackpot” (20th) on Nov. 
State (Loew's) (3,450: 55-$1.50)— 


“Harriet Craig” (Col) (2d wk). 
Slipping somewhat to about $21,- 
000 after fairly good $27,500 for 


opening frame, much below ex- 
pectancy. Stays on. 

Strand (WB) (2,756: 55-$2)— 
“Rocky Mountain” (WB) with 
| Henny Youngman, Carol Bruce, Al 
| Morgan heading stage bill (2d- 
final wk). Down to around $26,000 
this session after okay $40,000 
opening round. “Breakthrough” 


(WB) opens Friday (17) following 
special invitational preem tomor- 
row (Thurs.) night. 

Sutton (R & B) (561; 90-$1.50)— 
“Trio” (Par) (6th wk). Fifth ses- 
sion ended Monday (13) held firm- 
ly at $12,500 after $14,000 for 
fourth week. Continues on indef, 


Trans-Lux 60th St. (T-L) (453: 
74-$1.50) —“Kind Hearts” (EL) 
(23d wk’. Still making money at 


$4,900, helped by Armistice Day 
holiday biz Saturday. Last week, 
$5,200. 

Trans-Lux 52d St. (T-L) (540: 90- 
$1.50\—‘‘Prelude To Fame” (U). 
Smash $12,000 or near, unusually 
big for this bandbox house. on 
first frame ending today (Wed.), 
Holds. Last week, 2d run. 

Victoria (City Inv.) (1,060; 95- 
$1.50)—“State Secret” (Col) (7th 
wk). Sixth stanza ended last night 
(Tues.) held nicely at around 
$8,000 after okay $10,000 last week. 
Stays until Nov. 22 when being 
supplanted by “Red Shoes” (EL) 
on pop-price run. 


‘MOON’ LOFTY $16,000, 
MONT’L; ‘MISTER’ 186 


Montreal, Nov. 14. 

Cool weather is lifting biz here 
this week at most spots. Stand- 
— outs are “Destination Moon” and 
'“Mister 880,” both being socko. 
“Blue Heaven” still strong after 
smash opener. 

Estimates for This Week 

Palace (‘C.T.) (2.625: 34-60)—~ 
“Mister 880” (20th). Sock $18.000. 
Last week. “Life of Own” (M-G) 
(2d wk), $9,500. 

Capitol (C.T.) 





(2.412: 34-60)— 


“No Way Out” (20th) (2d wk). Oke 
$14,000 after socko first of $18,- 
500. 

Princess (C.T.) (2.131: 34-60)~ 
“Destination Moon” (EL). Smash 
$16,000. Last week, “Devil's Door- 
way” (M-G), $11,500. 

Loew’s (C.T.) (2.855; 40-65:— 
“Blue Heaven” (20th) (2d wk), 


Great $20,000 following bofty first 
week at $26,000. 

Imperial (C.T.) (1.839: 34-69)— 
“Good Humor Man” ‘Col: and 
“Rookie Fireman” (Col). Fair 
$8.000. Last week, “Captive Girl” 
‘Col! and “Customs Agent” (Col), 
, $10,500 
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CEA Launches Drive Against Unit 
Plan in Booking US., British Pix 


London, Nov. 14. 


New representations are to ba 
made by exhibs to end the unit 
plan which prohibits the doubling 
of British and Yank product on a 
single bill. The plan was first in- 
troduced in 1948 as a protective 
protest against the 45° quota. A 
request that it should be dropped 
was made during last summers 
monetary talks between the Board 
of Trade and the American film in- 
dustry. At their general council 
meeting last Wednesday (8) the 
Cinematograph Exhibitors Assn. de- 

have the subject on the 
agenda for the next meeting of 
the joint committee with the Kine- 
matograph Renters Society. 

The protest. first made by Leeds 
exhibitors, has been supported by 
the entire council because they feel 
that if the publie is to be attracted 
to picture theatres in the best pos- 
sible manner, Operators must be In 
a position to book the most attrac- 
tive combination of films to sult 
their particular audiences. 


cided to 


The general council argued that 
it is no answer to say that the 
distributor provides a double fea- 
ture program, because what is suit- 
able for London may be entirely 
unsuitable for Wigan. It is also 
found extremely troublesome, said 
the CEA, that British filmis should 
be continually handicapped by dif- 
ficulties in combining their exhibi- 
tion with the most suitable second 
feature film. 


“GAY'S THE WORD’ SET 
FOR LONDON IN FEB.’ 


Glasgow, Nov. 14. 

“Gay's The Word,” new musical 
written specially for Cicely Court- 
neidge by Ivor Novello, is skedded 
for London's West End in February. 
After three weeks here, it goes on 
to Coventry, returns north to Edin- 
burgh for Christmas, and then 
plays Birmingham before opening 
in London. 

Musical did capacity biz in Man- 
chester. A new Alan Melville num- 
ber has been added and other prun- 
ing and streamlining are being 
worked out. Cicely Courtneidge 
plays a musical comedy actress who 
tries to overcome a flop by running 
a dancing school and finds the cel- 
lar occupied by smugglers. 








New Documentary Shows 
Commies’ China Takeover 


Weshington, Nov. 14. 

Russian and Chinese film work- 
ers have just turned out a propa- 
ganda color documentary, “The 
Victory of the Chinese People,” 
which shows the Communist take- 
over of China. Film is expected to 
be shown all over China and, as 
pointed out by Pravda, should be 
of great importance because “95° 
of the population is illiterate.” 

Pravda piece explains that Pe- 
king’s Square of Heavenly Calm- 
ness. depicted in the film, has had 
iis named chenged to Red Square, 
and goes on to say: “The film dem- 
onstrates the triumph of the great 
ideas of Maixism and Leninism, 
the :ove of the Chinese people for 
the Soviet Union The most stir- 
ring scene in the film is the dem- 
onstration on the 70th birthday of 
J. V Stalin. In a freed country 
the people are rejoicing. Girls care- 
fully carry presents, soldiers bring 
banners as gifts to the dear 
beloved Comrade Stalin.” 


London Film Notes 


London. Nov. 7. 

Warner Bros. acquired Robert 
L. Stevenson’s classic “The Master 
o° Ballantrae” and will start to 
fi 1 carly next year at Elstree stu- 
dios. Company, already is look- 
ing around for a Hollywood star 
to play the top role. Story was 
searialized on the air recently . . . 
Betty Box returns to the J. Arthur 





Rank organization after several 
months: inactivity. Her contribu- 
tion will be Dorothy Macardle’s 


“The Unforeseen,” which has been 
turned into film script 
Thomas will direct with Dirk Bo- 
garde starred. Shooting starts 
early February at Pinewood .. . 
Mask Films, headed by William 
Gell, is dickering for film rights 
of Hugh Hastings’ “Red Dragon” 
which was tried out by Sunday 
Night Repertory Players a few 
months ago 


and | 


Ralph | 





Markova, Dolin Ballet SRO 
Cues Long London Stay 


London, Nov. 7. 
Alicia Markova and Anton Dolin 


have scored a hit with their new 
Festival Ballet Co. in its opening 
at the 2.700-seat Stoll theatre. 


Troupe is now in its second week. 
Julian Braunsweg, who controls 
the troupe, is negotiating with 
Prince Littler for an extended sea- 
son at the Stoll, that will take them 
through March. 

Queen Mary attended last Tues- 
day’s (31) show, and the King and 
Queen are coming Nov. 27. 

Yvette Chauvire and _ Leonid 
Massine are joining the company 
for a few weeks as guest stars. Al- 
fred Katz, personal manager for 
Markova and Dolin, planed back 
to N. Y. after the opening to dis- 
cuss an American tour for next fall 
with Sol Hurok. 


Aussie Stageshows Hit 
Upbeat Trail; Revue In 
155th Week on Tour 


— 


Melbourne, Nov. 7. 

Despite a railroad strike which 
caused transport delays, David N. 
Martin, head of Tivoli loop, is do- 
ing exceptionally heavy biz with 
his revue, “Tourist Trade.” Show 
currently is in its 15th week on 
tour and is expected to run 23 
weeks at the Tivoli here. Cast in- 
cludes Guus Brox & Myrna, Max 
and Harry Nesbitt, Marquis Fam- 
ilv. Los Briellos, Rob Murray, 
Chevalier Bros. and Wally Boag. 
Show moves to the Tivoli, in Syd- 
nv. after its Melbourne run. 

Martin’s Ice Follies, after 10 
weeks here, returns for another 
run bid at His Majesty’s. Show 
has clicked for seven weeks in Ade- 
laide, with a two weeks’ repeat, and 
six weeks in Perth. 

Arthur Askey is winding up a 
year’s Aussie run for Martin in 
“The Love Racket.” And in Syd- 
ney, John Calvert, magician, is 
doing solid trade at the Tivoli. 


Brit. Union to Ask Govt. To 
Check U.S. Studio Workers 


London, Nov. 7. 


The number of foreign techni- 


/cians, mainiy American, engaged in 


British production outside’ the 
quota scheme 
protest to the My’ntstry of Labor. 
The Assn. of Cine and Allied Tech- 
nicians are asking for a deputation 
to press for the imposition of more 
stringent conditions. In recent 
weeks, 17 labor permits have been 
granted by the Ministyy to produc- 
ing companies who are not mem- 
bers of the British Film Producers 
Assn. and 12 of these are Yank 
technicians. 

ACT is now claiming that this to- 
tal is out of proportion to the vol- 
ume of independent producton, cit- 
ing the fact that their quota has 
never been used up but outside 
companies are getting many more 
permits without much difficulty. 

The union's argument will be 
reinforced by another rise in un- 
employment figures. Last month, 
the total jumped to 742, an increase 
of 68, and marking the end of the 
seasonal decline. 


Bicycle’ Star to Moscow 


Rome, Nov. 14. 


Lamberto Maggiorani, Italian 
machinist who starred in “The 
Bicycle Thief,’ went to Moscow 


last week as a member of an Italo- 
Soviet cultural pilgrimage. 

Not a professional actor, Mag- 
giorani ran into hard times after 
winning film fame. He was un- 
able to return to his original trade 


and his thesping status has not 
been — established. Sympathetic 
producers, however, have hired 


him for several minor roles in re- 
cent months. 


$925,000 MEX TOURIST BALLY 


Mexico City, Nov. 7. 
Tourist trade, particularly from 
the U. S., is to be boosted by the 
government’s tourist department 


Via a $925,000 publicity investment | 


| in 1951. Department reports pro- 
| &ressive increase in U. S. motor 


| car tourists, many bound for Cen- 
-tral America, which means better 
j tourist biz for Mexico. 


is to bring a new) 


"Rank Sets 38 in Portugal 


Lisbon, Nov. 7. 
The Rank organization will re- 
lease 38 of its pictures in Portugal 
this season. 


centage. Sao George (Rank Cine- 
ma) bought eight pix from Para- 
mount Lisbon office for the season. 
Par with release 24 this year. 
RKO has an imposing list of 28 
headed by “Cinderella,” “Strom- 


boli” and “Treasure Island.” The 
Politeama, 1.600-seater, opened its 
season with *“Our Very Own” 


which played for three weeks. 


German Exhibs, 
Distribs Oppose 
Quota Vs. Yanks 


Frankfurt, Nov. 7. 

German distributors and exhibi- 
tors have thrown their weight 
behind American efforts by saying 
they are opposed to any kind of 
quota or contingent system regard- 
ing foreign film imports or any cor- 
responding action on part of the 
Bonn government. 
nite favorable turn in the German- 
American film war, 
the producers and 
press some two months ago. 

Both the distributors and ex- 
hibitors expressed their views at 
the same time that the only regula- 


tion they regard as healthy and 
appropriate, would be the estab- 


lishment of a screen 
German products. 
Motion Picture Association of 
America (MPAA) is in favor of an 
arrangement which would. also 
mean completely unrestricted im- 
port of Yank products. With next 


quota for 


week's expected arrival here of 
John G. McCarthy, MPAA’s for- 
eign department chief, negotia- 


tions for U. S. pix imports with the 
Bonn government are 
receive a considerable boost and 
it is hoped that the agreement for 
the 1950-51 U. S. film imports — 
delayed already over two months 
—will finally be signed. McCarthy 
will meet top German pix industry 
and government officials, along 
with U. S. High Commission rep- 
resentatives. 

Last week. the exhibitors’ asso- 
ciation’s assembly meeting  an- 
nounced in a resolution that the 
economic situation of German 
houses ‘over 4.000 in the Federal 
Republic and West Berlin) de- 
mands the rejection of any film 
import contingent plan. They 
added that though the new Ger- 
man film production showed a 
definite qualitative improvement 
/in 1950, it still does not reach the 
standard to assure good biz re- 
turns at theatres and hence no 
restriction could actually help the 
situation of German products. 

However. the producers are still 
in favor of strict imports regula- 
tions and declared that such action 
is “absolutely necessary.” This 
Statement came as a response to 
McCarthy's announcement last 
month that American companies 
have not agreed to a government 
proposed import decreasing plan. 
The alleged “agreement” was 
widely printed in the German 
press. 


Anti-U.S. Plays in Albania 


| ; Tirana, Albania, Oct. 24. 
Four new plays by Albanian au- 
thors and two Russian plays are 
slated for production here during 
the current season. The Albanian 
plays include “Haliti Hairia.” a 
historical drama by Kole Iakova: 





“Bessa,” by Sam Fracheri, and 
“Burning Hearts,” by Selman 
| Vakari. The fourth pla’ has not 


yet been officially announced. 
The two Russian plays are the 


anti-American, “Voice of Amer- 
ica” by Boris Lavrenjev and 
“Makar Dubrawa,” by Alexander 
Kornejtshuk. 





Finish Uruguay-Made Film 
Montevideo, Nov. 7. 
Arisfilm Studios completed pro- 
_duction on their new pic, “Urano 
' Travels to the Earth.” 
‘written by Daniel Sposito Pereyra, 
who has also directed and played 
Star role. Production is all-Uru- 
/guayan in cast, producers and back- 
ing. 
Efforts to compete with Spanish- 
speaking pix from other countries 
‘previously have been boxoffice 
| flops. 


Old pix are on flat | 
rental but recent ones are on per-| 


This is a defi- | 


launched by | 
nationalistic | 


believed to | 


Story was | 


Dunham Dancers’ Arg. Hit Spells 





Season of Jewish Plays 
Not Big at London B.O. 


London, Nov. 7 

A. A. Dubens finishes his season 
of Jewish plavs at the Alexandra 
theatre, Stoke Newington, starring 
Henrietta Jacobson and husband 
Julius Adler on Nov. 12. Despite 
rave notices, the seven weeks’ sea- 
son has not been very profitable. 

Theatre will be closed for two 
to three weeks for installation of 
central heating. with negotiations 
pending for Dubens, in association 
with M. Sussman, to bring over 
Maurice Schwartz who has not ap- 
peared in England since 1939. 

Jacobson-Adler expect to open a 
six-week season in Paris for Mike 
Moskowitz, after which they play 
Brussels and Antwerp, with Swe- 
den and Switzerland to follow. 
They also expect to go to Johannes- 
burg for six weeks in June. 


‘Son, Ist English Film 
Made in Argent., Being 
Offered for U.S. Dates 


Buenos Aires, Nov. 7. 
Atilio Mentasti, of Argentina 
Sono Film Studios, and producer 





of the English version of ‘Native 
Son,” first English language film 
to be produced in an Argentine 


studio, has gone to the U. S., where 
he will preview the film for North 
American critics and distributors. 
Richard Wright, negro author of 
the play, himself plaved the lead 
in the picture, while U. S. film ac- 
tress Jean Maddison was imported 
for the production. French direc- 
tor Pierre Chenal directed. It took 
about nine months to finish the 
film. 

Sono Film hopes this production, 
if exhibited in the U. S. and other 
English language countries, will 
focus attention on Argentina as a 
film-producing country. 

There are reports of the forma- 
tion of another production unit, 
probably to be called Productores 
Unidos, which plans making pix in 
both English and Spanish versions. 
Sequences will be filmed both here 
and in the U. S. The first produc- 
tion would start rolling next March. 
It is adapted from a play by Fred- 
erick Bernheim da Costa, “Two 
Worlds.” 

Although the local industry al- 


ways has been urging that foreign > 


producers should be granted spe- 
cial privileges to encourage their 
making pictures in Argentina, late- 
ly the local producers have altered 
their stand, and it is reported they 
have rejected overtures in this di- 
rection from one ot the more im- 
portant U. S. producers. Also that 
it has influenced the Argentine 
government to nix any propositions 
from abroad in this respect. Of 
course, they fear that an influx of 
North American producers would 
hypo production costs, which are 
still relatively low here. 

Now that he has finished “Native 
Son,’ Chenal is to make a Franco- 
Argentine film in French and Span- 
ish versions, to be called “Crime 
on Credit.” Production will tee off 
next March. French actress Gaby 
Warner has been signed for the 
lead, with Georges Rigaud being 
mulled for an important role. Ri- 
gaud can play in both languages. 


} 
| 


Local studios are trying to sign | 


the Spanish actress, Aurora 
tista, of “Mad Queen” fame. That 
Spanish production by Juan de 
Orduna was one of the exceptional 
grossers here last year. and an- 


Bau- | 


| 
| 


other film with the same actress, | 


' “Pequeneces,” has been 
five weeks at the 
However, she is due to visit Holly- 
wood, Mexico and Cuba 
coming to Argentina. 
ers Emilio Verbisky and Alejandro 

| Villalba Welsh are readying a story 
for the Spanish actress. 





Ambassador. | 


running | 


before | 
Script writ- | 


| 


New $600,000 Mex Prod. Company | 


Mexico City, Nov. 7. 

Galindo Hermanos, a film pro- 
ducing company, with capitalization 
of $600,000, has been formed here 
by Pedro Galindo, prexy of Filma- 
;dora Chapultepec. 
| New company, which will work 
,apart from Filmadora, also a pro- 
iduction company. comprises Ga- 
'lindo’s three brothers. among them 
Alejandro, ace megger, and others 


} 


| 
| 
| 


2-Month Run; Story Closes Nov. 26 


Buenos Aires, Nov. 7. 
The sensational hit made by the 
Katherine Dunham Dancers here 
has led to an extended booking at 
the Opera Movie Theatre, at which 


they have been appearing since 
Oct. 18. Original two weeks have 
been stretched to Nov. 13. The 


Dunham Dancers had already done 
a sensational 30 davs at the Casi- 
no. with some of highest prices 
ever charged in Buenos Aires. 
$4.50 for stalls. Opera scale is $2 


for best seats ard 55c. in upper 
gallery. Grosses have been. ter- 


rific, with the 
for shows. 
Extension of the Katherine Dun- 
ham booking caused a_postpone- 
ment of release for “Deadly Is Fe- 
male” (UA). which was to have 
cpened at the Opera Nov. 3. Un- 
der a special deal United Artists 


theatre sold out 


made with the Argentine govern- 
ment, it is the only U. S. film 
distribution unit with any rela- 


tively new material to get release 
dates. 

The Dunham Dancers are booked 
for Chile and the Pacific coast once 
the run at the Opera winds up. 
Troupe is now due back in Buenos 
Aires in January and February for 
a run at the Colon Opera and 
then probably at the huge Casino 
at Mar del Plata on the Atlantie 
coast. Micha@él Reiner, Sam Hu- 
rok’s representative in Latin Amer- 
ica, who is managing the Dunham 
South American tour, is mulling 
offers from Argentine film produ- 
cers to sign the Dunham troupe 
for a stint in an Argentine pic. 

The Spanish dancers, Mariquita 
Flores and Antonio de Cordoba. of 
“Blood and Sand” fame, gave two 
dance recitals at the Opera at 
afternoon performances. the Dun- 
ham performances are both at 
night. 

An Italian singer, Teddy Remo, 
is proving a knockout at the Em- 
bassy Night Club. Argentine bobby- 
soxers have ta len just as hvsteri- 
cally for him as the fans in the 
U. S. do for Frank Sinatra. Remo 
sings equally wel! in Italian, Eng- 
lish, French or Spanish. 

“Detective Story” ‘the Sidney 
Kingsley play’ in which Alberto 
Closas has been starring for the 
past two months in the Spanish 
version, will close Nov. 26. Closas 
will leave with his actress wife, 
Amelia Bence, for a long-posiponed 
honeymoon tour in Europe. She is 
due to appear next season in Edu- 
ardo Borras’ play, “A Star Fell in 
Sea.” 

A translation of “The Heiress” 
opened recently at the Imperio 
theatre, with Rosa Rosen and 
Ricardo Galache heading the east, 
and Esteban Serrador directing. 
Narciso Ibanez Menta’s production 
of “Death of a Salesman” has 
closed after a run of three months. 








London Rugby Pic Nearly Done 
Londen, Nov. 7. 

Shooting on Renown Pictures’ 
“Tom Brown's Schooldays.” now 
underway at Rugby School. is ex- 
pected to be complete. soon. 

Picture is being produced for 
Renown by Brian Desmond Hurst. 
Robert Newton and Diana Wynyard 
have top roles. 








Current London Shows 


(Figures show weeks of run) 
London, Nov. 14. 
“Accolade,” Aldwych (10). 
“Ace of Clubs,” Cambridge ‘231. 
“Capt. Carvallo,” Garrick (14). 
“Carousel,” Drury Lane (23). 
“Cocktail Party,” New (28). 
“Dear Miss Phoebe,” Phoenix ‘5’ 
“Dish Ran Away,” Vaude (20). 
“Follies Bergere,” Hipp. (58). 
“Fourposter,” Ambassador's (5). 
“His Excellency,” Piccadilly (25). 
“Holly and Ivy,” Duchess (27). 
“Home & Beauty,” St. Mart. ‘7). 
“Home at Seven,” Wyndh'm (36). 
“Journey's End,” W’stm‘nst'r ‘6). 
“King Rhapsody,” Palace ‘60). 
“Knight's Madn’'ss,” Vic. Pal. '35) 
“Latin Quarter,” Casino 35). 
“Little Hut.” Lyric (12). 
“Mister Roberts,” Coliseum (17). 
“Mrs. Insp. Jones,” Savoy ‘2). 
“Music Midnight,” \Majesty's ‘1). 
“Party Manners,” Princes (2). 
“Reluctant Heroes,” W'tehal! ‘9). 
“Ring Round Moon,” Gl'be (33). 
“Seaculis Sorrento,” Apollo (22). 
“2d Tanqueray,” Haymark't ‘11!. 
“Take Is From Us,” Adelphi ‘2). 
“Top of Ladder,” St. Jas. ‘5’. 
“Touch & Go,” Wales (25). 
“Who Is Sylvia?” Criterion ‘3). 
“Will Any Gent,” Strand (10). 
“Worm’s View,” Comedy ‘186). 
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Austrian Broadcasters Ordered To 


Pay for Taping, 


Vienna, Nov. 7 
Court decision of Soseashinn 
importance for performing rights | 
societies in this part of the world 
was handed down by Supreme| 
Court this week. It orders radio 
broadcasters to pay for taping and 


rebroadcasting of music, plays or | 


other copyright works as they do 
for similar recordings on platters. 

Extraordinary situation has ex- 
isted until the present, under which 
agreements between broadcasters 
and AKM local representation for 
authors, composers and publishers, 
specified only waxings in a contract 
covering recordings and repeated 
performances. 
government- owned (and. Russki 
bossed) semi-monopoly, took the 
position that making of magneto- 
phone tapes, unexpected when 
agreements were framed, weren't 
covered and refused payoffs. 

Test case was brought by Austro- 
Mechana, monitoring organization 
chartered by AKM to check me- 
chanical rights of its members. 
RAVAG was defendant with deci- 
sion also affecting other radio sta- 
tions hereabouts, including U. S.- 
sponsored Red-White-Red network. 
RAVAG lawyers took the extraor- 
dinary standpoint that tapings 
weren't recordings, but were used 
only to “lighten technical difficul- 
ties.”’ 

Now that the principle is estab- 
lished, the next steps for the court- 


supervised committee is to estab- | 


lish how much back dough RAVAG 
and other stations owes AKM. Then 
AKM has the problem of trying to 
actually 
RAVAG, which may then claim im- 
munity under its Soviet occupation 
administration. 


TRACY, RUTH DRAPER 
GET IRISH AWARDS 


Dublin, Nov. 7. 

Americans, English and _ Irish 
share the five awards for outstand- 
ing and meritorious services to the 
theatre and associated arts an- 
nounced by the Catholic Stage 
Guild of Ireland at Guild’s annual 
benefit shcw here. Spencer Tracy 
won the St. Patrick statuette for | 
films, citation specifically mention- 
ing “Edward, My Son” and ‘Father | 
of Bride.” 





Gaiety here, got the statuette of | Richard Walsh, prez of the Inter- | duction. 
Alliance of Theatrical |trouble showing their violently “ye 
Gracie Fields received the | Stage Employees, and Eric John- | American “On a Secret Mission” 


St. Genesius, patron saint of ac- | 
tors. 


Re-Airing of Music 





Therefore, RAVAG, |! 


squeeze the cash out of | 


‘Snow White’ Sets New 


Records on Jap Runs 
Tokyo, Nov. 14. 


Walt Disney’s “Snow White,” 
playing roadshow engagements in 
'seven Japanese cities, set new coin 
and attendance records in five sit- 
uations for first two weeks of cur- 
rent run, according to Alex Caplan, 
Disney sales rep in Nippon. 
ords were set 





Nagoya and Yokohama, although | 
houses were not choice in all situa- | 
tions and record-topping means 
little. 
Pic has had _ unprecendented 
group attendance, mostly school 
children, since its opener last | 


month. Group attendance of 20,000 | 


was booked two weeks in advance 
of opening. 
in several cities also have set a pre- 
cedent by waiving the stiff 100% 
admission tax for school groups. 
It is distributed in Japan by Daiei 
Motion Picture Co., and is the first 
U. S. film to be released here since 
the war under a direct deal be- 
tween the producer and a Japanese 
distrib. 





Attlee, Bevin Top List 
Of Govt. Brass Slated 
| For NATKE’s Banquet 


London, Nov. 14. 


Prime Minister Clement R. Att- 
lee will be chief guest at the Na- 
tional Assn. of Theatrical & Kine 
Employees’ banquet to be held 
Dec. 15. Other government offi- 

| cials slated to attend the affair are 
Foreign Secretary Ernest Bevin, 
Chancellor of the Exchequer Hugh 
| Gaitskell, Board of Trade prexy 
Harold Wilson, Home _ Secretary 
J. Chuter Ede, Labor Minister 
George Isaacs, Defense Minister 


Rec- | 
in Fukuoka, Kobe, | 


Municipal governments | 


Emanuel Shinwell, Lord President | 


of the Council Herbert Morrison 
and Colonies Secretary Gordon 
Walker. 


| Entire Anglo-American film and 


stage industry is supporting the. 


including Prince Littler, | 
B. Cochran, ‘J. Arthur) 


event, 
Charles 


Webb’s London Whistle’ 


London, Nov. 

Because Henry Koster is ed up 
on production in London, where 
currently megging “No Highway” | 
for 20th-Fox, Clifton Webb has! 
come here for conferences on “The 
Silver Whistle,” which will be his 
next Hollywood vehicle, with Kos- 
ter directing. 


Webb, who arrived last Monday 
(6), will be here for a fortnight. He 


| Will be joined this week by script- | 


writer Alan MacDougal and associ- 
ate producer Andre Hakim who are 
coming for script confabs. 


Free US. Legit 
Hit by Austrian 
Directors Assn. 


Vienna, Nov. 7. 

State Department’s U. S. Infor- 
mation Service, which has been of- 
‘fering American plays in German 
cuffo at Kosmos theatre, is in the 
middle of the Austrian squabble 
over propriety of free-seat opera- 
tion. Presentation of Eugene 
O’Neill’s “Beyond the Horizon” 
with paid actors and gratis audi- 
ence has drawn a protest from 
Assn. of Theatre Directors, and 
praise from actors union. Latter 
|lauded the effort saying such proj- 
ects make more work and arouse 
overall interest in the stage. Inci- 
dentally one Austrian project in 
Wieland theatre has been operating 
on cuffo admissions but passing the 
hat after the showing of longhair 
productions and netting better than 
many regular shows. 

Another USIS hassle for its new 
cultural bosses, Charles Moffly and 
William Harlan Hale, to unravel is 
what is to be done to get a show- 
ing for the much-disputed Greta 
Garbo film, ‘‘Ninotchka,” which the 
Motion Picture Export Assn. has 
been trying to release here for 
months. Twice booked into film 
houses and widely advertised, the 
pic has been twice withdrawn when 
exhibs cancelled under Soviet 
threats of bombings or riots. 
| Although, “Ninotchka” is doing 
SRO biz in the U. S. zone and the 
British “State Secret” (it has fully 
as many political implications) is 





| playing in KIBA (City of Vienna) | 


house in the international zone 


| Rank, Sir Philip Warter, D. E.| MPEA has been unable to book a 
Ruth Draper, currently at the Griffiths and Sir Henry French. | | theatre for the Garbo-Lubitsch pro- 


national 


However, Soviets had no 


St." Brigid statuette for radio and ston, head of the Motion Picture !a special show at the KIBA-owned 


vaudeville performances. 
English name honored was that of 
composer 
won the statuette of St. Cecilia. 
Only Irishman on the awards list 
was veteran Abbey playwright T. 
C. Murray, who received the St. 
Francis statuette for literature. 





Russ Authors Dominate 
Bulgarian Legit Season 


Sofia, Oct. 31. 


Plays by Russian authors are 
prominent currently at Bulgarian 
theatres. W. Ivanov’s “Armored 
Train 14-69” 
ple’s theatre here. A. Grigulis’ | 
“Loam and Porcelain” is at the | 
Youth theatre also here, while A. 
Guljashka’s “Person Spoken Of” 
and Alexander 


at houses in Dimitroff. 
The Opera House here is offering 


the preem of Vesselin Stojanoff’s | 
“The Siy Peter” | 
and the ballet ‘“Tshawdar,” set to | 
the music of Bulgarian composer | 


Bulgarian opera, 


Alexander Raitsheff. 





b J . e 

Hayakawa’s New Nip Pic 

Tokyo, Nov. 7. 

Sessue Hayakawa’s first locally- | 
made picture since his return to | 
Japan last spring had its Tokyo 
preem Nov. 3. Film is Part I of | 
“Les Miserables,” the Victor Hugo 
classic, which will be done in two 
parts in its Nipponese version. Pic, 
the most ambitious epic to be 
filmed in postwar Japan, was pro-| 
duced by Toyoko anu will be dis- 
tributed by Toei. 

Hayakawa stars as vean Valjean. 
Veteran actor stopped off in Holly- 
wood last year on his return from 
his European exile to appear in 
“Tokyo Joc” and “Thre> Came 
Bick.” Neither pic has been ap- 


proved for release in Japan. 


Benjamin Britten, who. 


is slated for the Peo-. 


Kornejtshuk’s | 
“Maka Dubrawa” are being offered , 


and Italian unions. 


British trade union movement every 


will be represented by the entire 
Trades Union Congress general | 
| council officials, Assn. of Cine & 
| Allied Technicians, Equity, the 
Musicians Union, the London 
Trades ,Council, as well as mem- 
‘bers of a 1907 theatrical 
committee. NATKE’s current mem- 
bership of 60,000 will be repped 
by two oldtimers in addition to the 
newest recruits of stage, screen 
and vaudeville. 


British Producers Seek 
Irish Location Shots 


Dublin, Nov. 7. 

Interest in Irish locations, strong 
with British pix producers a few 
| years back, has revived with visit 
of Sydney Cole, associate producer 
of Ealing Studios, and Thorold 
Dickinson, director, to 0.0. possible 
locations for Dublin sequence in 
“The Secret People.” Pie is to 
start early in 1951. 

Also here recently was the unit 
|from Terrestial Film Productions 
| to shoot a sequence on_ board 
'a ship in Dublin port plus other 
| city shots. Unit headed by Leslie 
| Cardew, producer, 
Tomlinson, director, 
“The Madeira Story.” 





is shooting 





Cotes Opens Theatre Club 


London, Nov. 7. 

Bolton’s theatre, which closed 
| early in the year because of lack of 
funds, is reopening as a theatre 
| club with Peter Cotes as producer. 

Chief aim of the theatre will be 
to present plays that have been 
refused a censorship license by the 
Lord Chamberlain. First of the 
banned plays which Cotes will pro- 
duce will be Lillian Hellman’s “The 
; Children’s Hour.” 


strike | 


Other | Assn. of America, have been in- ,Apollo theatre in the French zone. 
vited from the U. S., together with | 
others who will represent French reel carries, by contract with the 


KIBA is the outfit whose news- 


'Soviets, a Red propaganda clip in 
release. It is printed on 
‘stock supplied by Economic Coop- 
eration Administration with U. S. 
taxpayers money. 


Mexico’s Govt.-Backed 


Theatre Program Perks 
Mexico City, Nov. 7. 
Furtherance of the government- 
sponsored theatre program is seen 
in the approval by the National 
| Lottery, an administration institu- 





‘tion, of plans for a 2,500-seat play- 


| house here for the staging of vari- , 
‘ous theatrical fare, stressing long: | 


| 
} 


and Tommy! 


hair, but including comedy and 
possibly vaude-revue. 

President Miguel Aleman 
cently okayed plans for the govern- 
ment to hypo the theatre in Mexi- 
co, which has been inactive for 
some time, partly because of in- 
creasingly stronger competition 
from pix. National actors’ union 
and national theatrical federation 
are helping in the program. New 
theatre is expected to open next 
fall. 


Florey Back From France 


Paris, Nov. 7. 
Robert Florey is taking with him 
back to the U. S. a load of Napo- 





| leonic uniforms and equipment. He 


is an authority on that period and 
a great collector, gathering all he 
can with the idea of bequeathing 
his collection to the San Francisco 
Legion of Honor museum, where 
a special room would be used to 
house it. 

During his three months here, 
Florey was supposed to direct the 
French version of the Errol Flynn 
starrer produced on the Riviera by 
Bill Marshall. However, no French 
version was mode, and he merely 
, advised Marshall. 


;government for 


_ shown. 
‘ings are necessary before the full 
‘three permits are granted. 


re-. 


' duced 


Glasgow Exhibs Angered by Rank’s $ 
‘Must Book’ Plea: Pix Crix Also Mad 





Moguy Due in U.S. Soon 
With Latest Social Pix 


Nov. 14. 
“Tomorrow Is Too Late” (‘Dom- 
ani E Troppo Tardi”’), which poses 
the problem of moral and sexual 
education for chilcren, is proving 
a strong grosser throughout Italy 
for RKO. Film stars Vittorio De 
Sica and Anna Maria Pierangeti. 
Helping attendance is the fact that 
the pic won an award from the 
“the best Italian 


Rome, 


film.” 

Miss Pierangeli appeared in “To- 
morrow” with permission of Metro 
which has her under contract. Ac- 
tress recently completed “Teresa” 
for Arthur Loew. Meanwhile, 
Leonide Moguy, 
morrow,” is wrapping up another 
film with a social theme, “Never 
Despair,”’ which treats with suicide. 

Currently, a wave of suicides 
throughout Europe is plaguing au- 
thorities. In view of thi , the Ital- 
ian government and the Vatican 
are said to have expressed consid- 


erable interest in “Despair.” Mogus 
expects to leave for the U. S. 
around the end of December and 


will bring prints of “Tomorrow” 


and “Despair.” 





British Pix Producers 
Set. Pact With Italy 
For Product Exchange 


London, Nov. 7. 
With direct assistance of the 
Board of Trade films division, the 
British Film Producers Assn. is 
embarking on a new series of trade 
agreements with Continental coun- 


tries. The first pact negotiated re- 
cently in Rome now has been en- 


dorsed by the BFPA board. Later 
this month a delegation is going to 
Paris to discuss a pact with French 
producers which will cover joint 
production, location work and visas 
for British films. 
it is hoped that a BOT representa- 
tive will be present, 
case in Rome. 

The Anglo-Italian agreement is 
on a reciprocity basis. For each 


who directed “To- | 


On this mission | 


as was the, 


Italian-made pic dubbed in Britain . 


and given normal distribution, the 
Italian authorities will waive the 
forced loan on three British pic- 
tures. The forced loan on three 
films amounts to about $11,500, 
equivalent to the cost of dubbing. 

If, however, cost of dubbing is 
paid by the British distrib, 
Italian Govt. 
emptions as soon as the work is 
completed, and the third after the 
dubbed version has been trade 
In other cases, 250 book- 


The two negotiating teams dis- 
cussed the possibility of co-produc- 
tion between the two countries un- 
der which films produced partly 
in Italy and partly in Britain could 
qualify for quota in each country 


$3,400 in Prizes For 


Brit. Festival Authors 
_ ‘London, Nov. 7. 
Four prizes of $850 each are be- 
ing awarded by the Arts Council 
as a special incentive to authors 
and stock companies in connection 
with the 1951 Festival of Britain. 
Of each prize, $560 will go to the 
company and the balance to the 
writer for the four most interest- 
ing productions of new plays dur- 
ing the festival period. The prize 
to the author will be in addition 
to normal! royalties. 
Conditions for 
late that the play 





must be pro- 


tival. Preference will be given to 
plays by authors who have not yet 
made their mark in the West End 
theatre. — 





Garland, Rooney in Waxworks 
Paris, Nov. 7. 
The Musee Grevin, Paris’ vener- 


‘mounted 


the | 
will grant two ex-| 


the award stipu-. 


in Britain during the fes-) 


able waxworks, has put a traveling’ 


exhibit on a barge and is raking 
in real coin along the waterways 
of Western Europe. 

One of the most vopular features 


_ bought 


in the small towns is a scene Called ° 


“Honeymoon in Arizona,” which 
features wax reprodrct‘ons of Judy 


\Garland and Mickey Rooney. 


Glasgow, Nov. 


J. Arthur Rank angered a 
and film crix here with some un- 
usual statements at recent press 
huddle. He said that many small 
independent exhibitors were “a 
lot of mugs” for being short- 
sighted and not booking more Brit- 
ish pix. He said he would tell 
them that if they didfi’t put more 
effort into supporting British-pro- 
duced films, they would find theme 
selves ultimately paying more for 
American films. 

Rank said that British pix would 
disappear altogether if exhibs 
didn’t support them. Cinema men 
in Britain had made a lot of money 
out of his pictures between June 
of last year and June of 1950, he 
added. 

In sparkling 
swered questions 
and gossip scribes. 
to the outstanding successes in 
America of pix like “Red Shoes” 
and “Tight Little Island.” 

Then he amazed the crix by say- 
ing: “Whenever you can, get be- 
hind the film. It would be good for 
British pictures ‘if you boosted the 
good ones and didn’t knock the 
poor ones too much.” 

Rank then went into an argu- 
ment with the assembled Scottish 
film crix about “the function of a 
critic.” 

From Glasgow, 


form, as he an- 
from film crix 
Rank referred 


second city to be 
visited by him on his extensive 
all-Britain tour, Rank went to 
Newcastle where he disclosed that 
he had the “best possible large- 
screen television system ready and 
waiting.” If the Beveridge report 
was favorable, they would bring it 
into operation almost immediately, 
he said: 

Aim of the tour is to provide 
opportunity for frank and open dis- 
cussion about problems in the field 
of film exhibition and distribution. 
He is accompanied by E. T. Carr, 
managing-director of General Film 
Distributors Ltd, whose branches 
he is visiting in each area. 


‘MUSIC AT MIDNIGHT’ 
DOUBTFUL IN LONDON 


London, Nov. 14. 

Mixed reception and a discour- 
aging press greeted the opening of 
“Music At Midnight” at His Ma- 
jesty’s Friday (10). Boxoffice pros- 
pects for this new Lee Ephraim 
musical are dubious. Lavishly 
with Offenbach music, 
and adapted by Hans May, story 
deals with the composer's life. 





Geneviev e Guitry, French im- 
portation, sings pleasingly, but 
Guy Bolton’s loosely constructed 


book drags, defeating the strenu- 
ous attempts of the talented com- 
pany to inject life into the pro- 
ceedings. 


Russians to Make 5 Pix 
On Alex Pushkin’s Life 


Leningrad, Oct. 24. 

The Leningrad Popular-Scientifie 
Film Studio has started production 
on a series of five films dealing 
with the life of the classical Ruse 
sian author Alexander Pushkin, 
Initialer, already nearly completed, 
is titled “Pushkin in Michailov- 
skoje,” and relates ho. Pushkin 
worked on his novel, “Eugen One- 
gin,” in the village of Michailov- 
skoje in 1824. 

Soviet-made “Democratic Ger- 
many,” showing how the German 
commies are rebuilding thei. coun- 
try is being shown in every cinema 
of East Germany. Film runs two 
hours. 


3 Imports Set for US. 


Foreign film distributor in New 
York last week picked up three im- 








ports for U. S. release. “The Jo- 
seph Schmidt Story.” produced and 
directed in Venice by Richard 


Oswald, was acquired 
Schmidt Associates. 
William R. Katzell, who produced 
several legit shows in the past, 
American distribution 
rights to the French film, ‘Plus 
Des Cacances Pour Le Bon Dien.” 
He'll re-title it as “Face to the 
Wind.” Meanwhile, Jule. Levey is 
readying the Italian spectacle, 


by Arthur 


“Fabiola,” for early release. 
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Portrait of an 
Exhibitor’s W ife 


talking to herself about 


what her husband should 
book for Christmas! 


« ..and so I tell him— Book 
‘FOR HEAVEN’S SAKE’ 


lover boy. You can’t miss 


with that BELVEDERE man 


1?? 


bringing that Yuletide cheer! 


“Mmmm a real whzte Xmas! 
White ermine, white diamonds 
—I’ll be the envy of every 
Exhibitor’s wife in town!” 





“Maybe a warm 
Xmas would be 
better...a cruise... 


Florida... Bermuda 


.»» Mmm-m-m!” 


“But like I told him ...what 
about ‘THE MUDLARK’! 
All that Command Perfor- 
mance publicity! Book-of- 
the-Month!...Jrene Dunne!” 








“.,.and waitll I tell him about 
‘HALLS OF MONTEZUMA’ 
~I really go for those marines... 
and that Widmark! It’s red-white- 


and-blue...Technicolor Too!” 


“Jingle Bells at the Box- [ 
Office! Anytime you play pieasure 
it—it’s gonna be a VERY to come 
MERRY XMAS-—and a bh 

HAPPY NEW YEAR!” ome to 


your wife — 
se | eet dats Bis 
iN QUALITY PICTURES 
A MONTH! 


Seas | 
vi 
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Inside Stuff—Pictures 


Bob Hope made two unscheduled appearances before surprised Japa- | 
nese audiences on his recent Korean tour. In Kyoto he walked on the 


stage at the Asahi Kaikan theatre where his pic, “Road to Zanzibar,” 
was playing. Comedian did “Buttons and Bows” and had a packed 
house singing with him in a rafter-rocking Nipponese version. After 
his return from a week in Korea, Hope also appeared on stage at the 
big Nippon theatre in Tokyo and again sang “Buttons and Bows.” Song 
is well known in Japan. 


At the Ernie Pyle theatre performance for Allied personnel, during | 
which Hope waxed his regular half-hour radio show, comedian intro- | 
Kawada, | 


duced two Japanese entertainers, vaudeville star Harushi 
billed as “the Bob Hope of Japan,” and simger Katsuhiko Haida, la- 
beled “the Bing Crosby of Japan.” Kawada offered his version of 
“Buttons and Bows” and the Nipponese crooner: offered up “Home on 
the Range.” 

Hope’s catering to Japanese entertainers and audiences will probably 
hypo two Hope pix released here, “Road to Zanzibar,” now playing 
firstrun, and “Paleface,” which was released last year and will prob- 
ably be reissued the end of this year. Neither needs much hypoing 
here, since “Paleface” will likely prove to be the top U. S. grosser 
released in Japan since the war and “Road” is also getting off to a fast 
start. 


Request by the Council of Motion Picture Organizations about a 
month ago that distribs and exhibs throughout the country send in 
clippings from their local press of comment about the industry has 
produced only a meagre pile to date. COMPO exec Charles E. Mc- 
Carthy has been studying them and acting on some. 

Where it is felt that a derogatory mention was due to lack of in- 
formation or thought, rather than intent, a polite note is being dis- 
patched calling it to the editor’s attention. One positive result has 
already been achieved in that way on a major circulation magazine in 
which the industry was derided in a sentence in a fiction story. Com- 
ment was completely unnecessary and gratuitous in the yarn. Editor- 
in-chief replied immediately that he felt its presence represented care- 
less editing by his staff and that he had called it to their attention for 
the future. 

A number of the clippings that have come into COMPO headquar- 
ters have also been favorable to the industry. In that case McCarthy 
likewise writes to the editor and author, expressing appreciation. 





Novel contest which Modern Screen mag is running in its December 
issue will bring the winner the world preem of Universal-International’s 
“The Prince Who Was a Thief” in his own hometown. Award-copper 
will also be visited by Piper Laurie and Tony Curtis, stars of the film, 
and in addition is to be handed a $1,000 U. S. government bond. Con- 
test participants are required to write a letter of 200 words or less 
explaining why they'd like Curtis and Laurie to drop in on ’em plus the 
Hollywood preem in their hometown. Judges are the mag’s editors 
and Leonard Goldstein, ‘‘Thief’s’ producer. Contest is presented in 
cooperation with Pepsi-Cola. 





A third George Bernard Shaw short, “Bernard Shaw’s Village,” 
which United Motion Pictures, Ltd., lensed at Ayot St. Lawrence last 


summer, is scheduled to be released in the U. S. shortly by Astor: 


Pictures. Danny Kaye appears briefly in the clip. Meanwhile, Gabriel 
Pascal and Eliot Hyman (of Telinvest) are prepping release of an 
eight-minute Shaw farewell speech while film publicist Michael Mindlin 
has rights to another Shaw one-reeler. 





Barney Gerard, currently producing “According to Mrs. Hoyle” at 
Monogram, has asked James C. Petrillo for an okay to complete pre- 
recording on the film. Studio was put on the unfair list by AFM last 
week because 144 Monogram pix, produced prior to 1946, had been 
released for television. Petrillo already has okayed use of union side- 
men by Hal Chester, who produces the Joe Palooka films for Mono- 
gram release, since Monogram has no financial interest in the films. 











All-Inclusive Brit. Subsidy 


quits his post as chief of the gov- | he complete project, according 
ernment’s film division at the end to latest reports. is now reaching 
of November. 
as at present conceived, Gricrson. submit his proposals to the cabinet 
will take up his new job in 1951., for approval. A move of this 
At the end of the month he leaves | character will pave the way for the 
on a four weeks’ vacation and busi- | eventual full dress debate in the 
ness trip to Geneva. , House of Commons, and any conse- 

The Grierson Plan ' quential legislation that may fol- 

The Grierson plan, which has. low. 

been the subject of frequent ex- 








Continued from page 3 








If the plan matures, the stage when Wilson must soon‘ 











changes with the BOT, is designed 
to provide the fullest practical as- 
sistance to independent production. 
It is, in itself, a three-fold scheme, 
and producers who want financial 
aid Ppiveg - — —_ a be he said, “the worst thing that could 
spiit up into three distinct cate- i Seek. See ae ’ 
gories. One group will cover those happen is that, if we couldn . sell 
who produce in association with Motion pictures, the time would 
the Rank Organization, the second be resold to some eager customer 
will embrace those who come with- who is on the TV advertising wait- 
in the Associated British orbit, and jng jist.” 
ao third will apply to those who Silverman 
lave no affiliation at all. : 

One of the proposals now being could then be sold to 
considered is that the product of 
the third group should be handled 
either by the state distribution out- 
fit or by an existing renting house 
with a definite government tie-up. 

The aim is to make the third 


‘Buy Tele Time’ 











suggested the time 
individual 


tures, or else the industry could 
use it on an industry basis. He 
‘also believes the program should 
be done on film, utilizing either 
film stars or if the majors object- 
. - : sing regular TV performers, 
group into something akin to a co- ©: Using re ‘ @ ; 
: . : -, who would plvg pictures instead o 
operative unit with communal use hil 
. a : ‘another product Format of a chil- 
o! studios and front office staff. i shame tee -enamncle. should 
Grierson, it is proposed, should dren’s show, for example, shoul 
os ania fa hi irr - comprise spot trailers and regular 
preside over this setup and give : , eaete 
Lai < 3 entertainment. Second show wou 
guidance and assistance whenever be aired later in the evening for 
necessary. One description of his . 


function is that he would be the @dults. , 
grand paterfamilias of the inde- “At, least in this manner,” he 
pendent producing industry. said, “the younger, generation, in 
Grierson and his colleagues are 
now eyeing available studio space 
and are conceivably embarrassed by 
the wide choice at their disposal. 
Their aim is to have a compact 


would be acquainted with motion 
pictures and perhaps their appe- 
tites would be whetted to the ex- 
tent that miilions would return to 


Continued from page 7 jam | 


‘companies to plug individual pic-- 


addition to our erstwhile patrons, | 





two-stage lot reasonably near the 
centre of London, and it is likely 
they will settle for the Riverside 
studios at Hammersmith. If the 


choice should be Riverside, it may 
become one of the studios to be 
co npulsorily acquired under the 
Wilson pian. 


steady patronege. If necessary, we 
could have a gigantic national con- 
test based on skill and knowledge 


of current pictures (to avoid lot- | 


tery laws). which could be bene- 
ficial in many ways Let’s not laugh 
at ‘Stop the Music’ and other gim- 
mick shows.” 


PICTURES 





Wrong Answer 


Hollywood, Nov. 14. 

Here are a couple of exam- 
ples of the radio influence on 
Hollywood. 

In five theatres showing the 
20th-Fox picture, “Jackpot,” a 
number of fans wanted to 
know when the winner would 
be announced. At the Up- 
town, a femme demanded her 
money back, charging fraudu- 
lent advertising. She had 
bought her ticket on the theo- 
ry that it was a giveway, like 
radio. 


Detroit Exhibs’ 206 


Giveaway Encouraging 
Detroit, Nov. 14. 
Results so far of Detroit exhibs’ 








$20,000 giveaway contest designed | 


to perk attendance is encouraging 
but not overwhelming. a poll of 
local exhibs shows. The 
is doing everything that 


garner more lasting impressions 
and goodwill. 

A few exhibs who expected the 
contest to produce a reaction simi- 
lar to “Bank Night” when that stunt 
first was pulled years ago are be- 
ing disappointed. The contest has 
not produced a stampede and film- 
goers are not breaking down the 
doors. Nevertheless, 
has shown an_ encouraging in- 
crease in nabe houses. 

One hundred twenty-two greater 
Detroit exhibs—downtowners and 
nabe, chain and _ independent— 


attendance | 


SAG to Fight H’wood Studio 
Use of Outside 


Performers 








Lethbridge, Alta. 
| New Famous Players theatre 
here, The Paramount, opened. This 
1,000-seater was built at a cost of 
more than $225,000. A. W. Shackle- 
| ford, who has been managing the 
Capitol and Roxy theatres, is man- 
} ager. 

New 460-seat theatre at Wetas- 
kiwin, Alta. is the Cinema. 
operated my Manuel and Vladimir 
| Pyrez and Fred Workun. M. Prycz 
also owns the Gaiety, Leduc, Alta. 


PERLBERG-SEATON IN 
N.Y. FOR HUDDLES 


William Periberg and George 
Seaton. production team which re- 





contest | 

most | 
exhibs expected of it—opening the | 
door for institutional ads that will | 


cently switched to Paramount 
from 20th-Fox, are in N. Y. for 


homeoffice huddles preliminary to 
getting underway with their ini- 
tial lensing sked. Pair will start 
rolling their first, “Rhubarb,” in 
February, as a Ray Milland starrer. 

Also slated are “Anything Can 
Happen,” which will introduce 
Metopera star Robert Merrill to 
the screen, and “The Blossom 
Seeley Story,” starring Betty Hut- 
ton. 


banded together and tossed $50,000 | 


into the kitty to advertise and pro- | 
mote the contest. All prizes, which | 
total $20,000 and include Chrysler | 


convertibles, an all-expense trip to 
Hollywood, a mink coat, diamonds, 
furniture, appliances, bicycles, gro- 
ceries, etc., were donated. 

| Rules of the contest are simple: 
See eight out of 28 pix in a 10- 
_week period, answer any eight sets 
of questions pertaining to the 28 
films (questions are provided be- 
fore pix is seen to make it easier), 
complete the sentence “TI like to go 
to the movies because ” jin 50 
words and attach eight ticket stubs 
to the entry. 





SIMPP’s Faris Checking 
Rawstock Situation 


While indie filmmakers have 
faced no problem of priorities on 
rawstock or other materials, he'll 


, check on the situation while in the | 
east, Marvin L. Faris, exee secre- | 
tary of the Society of Independent ' 
Motion Picture Producers, said in | 


New York this week. Faris came 
east over the weekend to attend 
sessions of the Council of Motion 
Picture Organizations. 

He’ll retura to the Coast Satur- 
day (18). In the interim he hopes 
to spend a day in Washington on 
the priorities situation, talking to 
Government officials and the Mo- 
tion Picture Assn. of America. 
Faris is a member of an industry 
priorities committee consisting of 
Francis Harmon, v p. of the MPAA, 
and Lester Roth. of Columbia Pic- 
tures, 


Rep.’s Pub-Ad Reorg 


Republic Pictures reorganized its 
homeoffice publicity department 
last week following the departure 
of publicity manager Evelyn Kole 
man. Staff will be under the super- 





vision of Milton Silver, exec as-, 
sistant to ad-pub chief Steve Ed- | 
} 


wards. 


Under the new setup, Tom Mc-. 


Cabe will handle newspaper, syn- 


dicate and column contacts, radio, ' 


TV, ete. Al Slep will contact fan 


and national mags and work on 
special features. 
With Rep for 15 years, Miss 


Koleman left to join Roy Rogers as 
the western star’s eastern  pub- 
merchandising rep. 





C. C. Moskowitz to Coast 


Charles C. Moskowitz, Loew’s 
vice-president-treasurer, will leave 
N. Y. tomorrow (Thurs.) for a 
Coast visit of about two weeks. 

Moskowitz, who treks to the 
studio about four times annually 
on financial matters, said tomor- 
row’s trip will be of routine 
nature. 





Silverstone Returning 
London, Nov. 14. 
Murray’ Silverstone, 20th-Fox 
International prexy. sails for the 
U. S. from here tomorrow (Wed.) 
aboard the Queen Elizabeth. He 
;is due in N. Y. early next week. 





New 6-Year Pact 
Hollywood, Nov. 14. 

Paramount signed a new con- 
tract with William Perlberg and 
George Seaton to supersede an 
agreement made early in Septem- 
ber calling for 12 pictures New 
,pact is an-exclusive one covering 
six years, requiring an undisclosed 
number of films to be produced 
personally by Perlberg and writ- 
ten and directed by Seaton. Pair 
| will also co-produce an unspecified 
number of pictures with other di- 
{rectors and scripters. 
Currently Perlberg and Seaton 


,have four features lined up for 
\early filming. They are “Rhu- 
, barb,” “Anything Can Happen,” 


“Convention Week” and ‘“‘The Blos- 
som Seeley Story.” 





Brotherhood Week 


Washington, Nov. 14. 


Brotherhood Week was warmly 
endorsed the past week by Presi- 
dent Truman, who extended his 
views in a letter to Eric Johnston, 
' general chairman of the ‘‘Week.” 
to be held next Feb. 18-25. Letter 
was read Saturday (11) at a lunch- 
eon winding up a three-day session 
of the National Conference of 
Christians and Jews, which spon- 
sors Brotherhood Week. 

Johnston announced that U. S. 
Attorney Generdl Howard McGrath 
would head the February event 
in Washington. Number of film 
industry people were present at the 
meetings. Spyros Skouras was one 
of the speakers in a panel on world- 
wide education for brotherhood. 
Also attending were Carter T. 
Barron, Loew’s D. C. rep.; George 
A. Crouch and Charles E. Mc- 
Gowan, of Warners; Hardie Mea- 
- kin. RKO rep here; and Tony Muto, 
of 20th-Fox. 





NCCJ Post to Reagan 

Charles M. Reagan, member of 
Metro's top sales cabinet, has been 
named chairman of the motion 
picture division of the National 
Conference of Christians and Jews. 
Permanent chairman of the amuse- 
ment division is J. Robert Rubin, 
Loew’s veepee and general coun- 
sel. 

Named to 
man with 


serve as vice-chair- 
Reagan is Henderson 
Richey, M-G exhibitor relations 
chief. Campaign terminates with 
the observance of Brotherhood 
Week, Feb. 18-25. 





J. G. McCarthy Sails 
Paris, Nov. 14. 

John G. McCarthy, director of 
the international division of the 
Motion Picture Assn. of America, 

| sails for New York Thursday (16). 
| He’s been in Europe for the past 
three weeks. 

McCarthy held preliminary con- 
versations here looking toward re- 
opening of the Franco-U. S. film 
agreement. 

} don and Frankfort. 


Lauded by Truman: 


He also visited Lon-, 


Hollywood, Nov. 14. 
In a report to Screen Actors 


2 New Can. Houses Open cna members at annual member- 


ship meeting. prexy Ronald Reagan 
‘declared fight will still be made in 
upeoming negotiations against in- 
flUx of non-SAG members in pix. 

He reeled off statistics showing 
decline of film actors group rev- 
enue, disclosing that day players 
and freelancers have gained at ex- 
pense of term players. Reagan 
raked Taft-Hartley law as responsi- 
ble for serious inroads of “hit-and- 
run” competition by non-members, 

Since the Taft-Hartley law went 
into effect on Aug. 1, 1948, mem- 
bers of SAG nave looked with con- 
cern at the increasing number of 
non-professionals who have invaded 
the studios. chiefly for bit roles 
which formerly went to actors who 
made their living that way. 

In approximately two years a 
total of 2,533 outsiders have been 
hired for small roles by the film 
producers. Of this number, 2,022 
never workea in another picture 
and never became members of the 
Guild. The remainder, 511, re- 
turned for further roles and joined 
SAG. 

This heavy employment of non- 
professionals, Reagan declared, 
was not actuated by a legitimate 
search for new talent by produ- 
cers. He explained that the Guild 
is an “open union,” recognizing 
that new talent must be developed 
by the film industry. His protest 
was against the trend toward per- 
mitting untalented amateurs to 
take work away from experienced 
aciors. 

In spite of the decreased value 
of the dollar and the increased 
prices at the oxoffice, Reagan 
said. the total amount paid to 
actors is about the same as in 
1942, approximately $32,250,000. It 
went up to $38000,000 in 1946, 
but has been dropping ever since. 

Guild will press for additional 
pay for thesps when films made 
for theatres are later released for 
television. Reagan said it would 
be one of many main objectives in 
upcoming negotiations. He also de- 
clared that despite present Televi- 
sion Authority Campaign to in- 
'vade film field, SAG members 
‘would not cross a TVA picket line 
it strike is called against the net- 
) works. 

In an ad lib talk, Reagan ex- 
pressed pleasure that few actors 
attended a meeting of the Arts, 
Sciences and Professions Council. 
Ile charged ASP leaders with at- 
tacks on the Government, adding 
that SAG would ave no part of 
the organization. Referred to board 
for consideration were motions 
from the floor seeking t, increase 
dey-player minimums from $55 to 
$100: and enlisting aid of other 
unions and guilds in an education- 
ol campaign against the Taft-Hart- 
lev law. 

Reagan was reelected without 
opposition, as were William Hol- 
den, first veepee; Paul Harvey, 
third veepee. and George Chandler, 
treasurer. New officers are Dana 
Andrews, second veepee, and Lee 
Bowman, recording secretary. 


H’WOOD RETAKFS FOR 
BRITISH ‘CONE TO EARTH’ 


Retakes on “Gone to Earth.” 
which David O. Se!znick originally 
p'anned to shoot in England, will 
be made in Hollywood instead. Pic 
was originally lensed in London 
under a_ co-production deal by 
Selznick and Sir Alexander Korda. 
Se'ynick owns western hemisphere 
rivhts. 

Since three of the. principal 
piavers are now on the Coast, pro- 
ducer has decided it will be more 
expeditious to do the retakes 
there. Actors are Jennifer Jones, 
David Farrar and Cyril Cusick. 
Korda will ship over props and 
costumes. 

Decision to make the retakes in 
the U. S. grew out of settlement 
of the dispute between the pro- 
ducers over the picture. Selznick 
wanted a whole series of retakes 
and Korda refused to contribute to 
the cost of them, claiming the pic 
was satisfactory as is. Arbitration 
proceedings last spring resulted in 
a decision that DOS was entitled 
to retakes of three scenes. 

There was much subsequent bat- 
tline. however. Under the final 
settlement arrangement, Selznick 
jis paying for all the new shooting. 
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16 PICTURES VARIETY Wednesday, November 15, 1950 
at taaet H'wood Video Key To =) Compensation Paid Top Execs 
« . ’ e 
$8,900,000 Pic Compensation Branton s Blank Exit Following tabulation shows aggregate compensation paid to of- 
Continued from pase 3 Le J Des Moines, Nov. 14. ficers and directors of film companies for the latest fiscal year on 





the Universal list, although pres | highest, pelt theatre a. het 

iy. | tiona eatres’ prexy’s take is a) 
Barney Seep ene gen chair | considerable comedown, however, | 
man Adolph Zukor at Paramoun ‘from the $980,000 he received in 
both took healthy cuts. 1947. Here’s the way the major 


Periods covered by the reports circuit operators stack up: 
vary with when each company 1. Charles Skouras (20th) $360,000 


e 7 

terminates its fiscal year. Latest is 2: Joseph R. Vogel ° 
‘ + ah tk toe te (Loew’s) wee - 156,429 
Columbia, whic just issued its Harry M. Kalmine 
proxy over the last weekend. Its (WB) ae 125,550 
figures are for the 12 months end- 4, Leonard Goldenson 
ing last June 30. Figures in (Par) F 104,000 
general cover the 1949-50 and the 5, Malcolm Kingsberg 
1948-49 fiscal years. (RKO) 78,000 

Many additional industry salary There have been some changes 
figures were ree until a few made in that list, too, of course. 
years ago, when Congress wilh: ,, le ne te Bi 
drew the law by which the Income Goldenson now heads the — 
Tax Bureau publicized all salaries Paramount chain, divorcements 
over $75.000 Under SEC rules successor to the Par circuit. His 


current salary and expenses total 
$181,000. Kingsberg is no longer 
at RKO. Kalmine’s take reps an 
increase from $117,000 the pre- 
vious year. 


the only compensations necessarily 
made yublic are those for officers 
and directors paid more than 
$25.000. for each of the three high- 
est paid efficers, and for all ver- 
‘roup, who were direc- 
tors or officers. 


sons as a 


Cover Fees, Pay, Commish lemabl 
. : Columbia 
Figures cover fees, salaries and - a 
bast ; eae . Jvack Cohn 
commissions, vlus expenses for 


Exec v.p. 
Abe Schneider 

V.p. and treasurer 
Nate Spingold 


which individuals need not ac- 
count. A few of the figures listed 
be'ow have since been changed. 
Spyros Skouras, of 20th-Fox. led 
all the comnnny prexies on the sal- 


ary ic “n'e ha macitdantis Metro 

ary list. Here's, the presidential Eddie Mannix 

lineup: Vp 4 
1. Spyros Skouras (20th) $252,315 Chas C. Mostkowitz 


2. Nicholas M. Schenck V.p. and treasurer 
(M-G) 


ane é” J. Robert Rubin 
3. Harry Cohn (Col.) 197,6°" V.p. and counsel .........+6:: 
4. Harry Warner (WR) 18?.°° Warner Bros. 
5. Herbert J. Yates (Rep) 153.640 ajpert Warner 
6. Rarnev Ralaban (Pr) 124290 vy and treasurer .:........05: 
7. Ned F. Deninet (RKO) 196.9230 samuel Carlisle 
8. Nate Blumberg (U) 84.750 


Controller 
Yates has an agreement by which : Stanleigh P. Friedman 
he leaves $100.000 of his salary in i 
the pot for payment later, so ac- 
tually he didn’t get the entire 
amount shown above. (For further 
details of Yates’ contract see story 
herewith on new contract.) Blum- 
berg’s salary represents a cut from 


V.p. 

Robert W. Perkins 
Secretary, counsel 
Schneider 

V.p. 
Universal 
J. Cheever Cowdin 


Sam 


+ 


Other salaries reported as required by the SEC 


V.p. in chg. advertising-publicity 


‘wee etn e es ee 
eee eeeereerser 
aoe66S Of 4 040 


Resignation of G. Ralph Branton 
as general manager of A. H. 
Blank’s Tri-States circuit last week 
resulted from his desire to spend 
a portion of his time on a TV 
production project in Hollywood. 
Blank was reportedly insistent that 
he give all his time to the midwest 
chain. 


Branton had been with Tri-State 


He is now associated 
with Motion Picture Television 
Productions, Inc., in which he is 
understood to hold a large invest- 
ment. Blank reportedly felt that 
the two post: were incompatible, 
but the parting is said to have 
been amicable. 

Circuit was a Paramount part- 
ner until recently. when Blank ac- 
quired ‘full control by buying out 
Par’s interest. Branton’s duties will 
be divided among other execs. 


for 18 years 





are as follows: 
1948-49 
Fiscal Year 


1949-50 
Fiscal Year 


$148.400 $145,600 


wese 124,380 93,600 
109,600 83.200 
seve 202,607 202,613 
coos 156,439 156,857 
vive. Aageet 158,421 
.... 104,700 104,000 , 
Kime 50,620 50,670 
heats 65.600 65,750 
~se- 100,250 91,850 
seve 100,050 91,850 


Former board chairman .......... 84.750 117,000 
$117,000 he received the previous John J. O’Connor 
year and Balaban’s a slice from the Pe eee ee 45,550 52,000 
previous semester’s $176.800. Charles D. Prutzman 
Metro’s William F. Rodgers is Former v.p. and counsel ........-. 96,050 74,400 
top dog among the sales managers 99th-Fox 
with a salary and a cut in profits w J. Fadie 
by which about $75,000 a year is SO TT Pe PORT Pee Or 61,878 55,270 
put in escrow for him for payment ponald Henderson 
later. Entire sum to which he's Treasurer, secretary ......sceeegee 71,295 69,405 
entitled is listed below. Here’s the w.C. Michel ‘ 
distribution toppers’ lineup as far EES... of-4 34 4 eikeaewasusaeeee 118,745 116,830 
as available: Murray Silverstone 
1. William F. Rodgers POPCIGM COIL 6.86 ics tess essseees 138,028 109,405 
(M-G) ‘ $192.714 RKO 
2. Abe Montague (Col) . 132,500 Gordon E. Youngman 
3. Ben Kalmenson (WB) 125,550 V.p. eal Die aus 418 0 a We RO AE Sauee- 5 wren 
4. Andy Smith (20th) 78,900 J. Miller Walker 
5. James R. Grainger VM, ONG SOCTECALTY 220i cccccrsteees 33.060 31,780 
(Rep) 78,000 Republic 
6. William A. Scully (U) 69,500 Edward L. Walton 
Rodgers’ compensation showed a Vo». Se Sverre eee Ce rc ees 26.855 34,270 
small decline from the previous Paramount 
year on the basis of his percentage Austin C. Keough 
of sales, the former figure having V.B., SCCTECATY, COURSE] 1. .66600080 91.000 91,000 
been $194,028. Kalmenson went Fred Mohrhardt 
up from $117.000. Scully took a Treasurer eres reer. re ee ey ee ay  <-~ ewaes 
cut from $91,900 and Grainger a Paul Raibourn P 
minor $1.500 decrease. a nh ‘ STU T CCU CTR CS eT LE 39,000 eon 
ae . yeorge Weltner 
L. B. Mayer Taking Less ES | RPPPeeeeT TT err ee eee — 8 8 =—is “eae 
Louis B. Mayer, who at one time Adolph Zukor 
regularly topped the nation’s sal- Board chairman ................. 78,090 110,080 


ary list with better than $500.000. 














is taking less now on the basis of 








later income to be derived from 
Metro’s pension plan, but is still 
the highest-paid production chief 
on the Coast. Here’s the way the 
studio toppers came out: 


1. L. B. Mayer (M-G) 








$454,266 11° in 1949 from the $302,000 


2. vehi F. Zanuck - grossed the preceding year and 
2 5,000 : % . ; 

. HNenry Ginsberg (Par) 260,000 ee * oe yh ey =“ ” 
. William Goetz (U-I) .. 280,009 fered to date compared with the 


same period in 1949. Richard Sal- 
kin, nabe’s manager and one of 
the directors of Allied Theatres 
of Illinois, further asserted that 
an Allied survey proved the gen- 
eral nationwide decline is running 
30%. 

This morning (14), Thomas Mc- 
Connell, JP counsel, brought out 
that 
downstate affiliate of -B&K, which 
is not under the limitations of the 
Jackson Park decree, grossed $8,- 
000,000 in 1948, which dropped to 
$7,000,000 in 1949, and so far in 
the first six months of 1950 has lost 
$700.000, projecting a yearly loss 
of $1,400,000 on the basis of last 
year’s returns. 

Additional testimony placed 
later this morning brought out 
that although B&K shares have 
declined to 260,000 outstanding, 


. Jack Warner (WB) 182.000 
. Y. Frank Freeman 130,000 
Harry Cohn, as Col’s production 
chief as well as prexy, might be 
added to that list at $197.600. 
Otherwise, a number of changes 
have been made in it since the 
SEC reports were made. For one 
thing, Goetz has accepted a 59% 
cut and is currently getting 
$130,000. Ginsberg is no longer at 
Par at all. Freeman has succeeded 
him in complete charge of the 
studio and it is assumed he has 
upped his $130,000 salary as a re- 
sult. 

Dore Schary not being a director 
or officer is not reported. His com- 
pensation hinges on both salary 
and percentage and is estimated 
to be around $350,000. 

Although he has accepted a 
$360,000 salary ceiling as a result 
of a minority stockholder suit sct- and that dividends have fallen 
tled last year, Charles P. Skouras from $16.50 per share in 1947 to 
is still undoubtedly the nation’s , $4.75 for the first three quarters 
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| Decree Effect on Chi B.0. 
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Great States Public chain, | 











which they have reported to their stockholders and a comparison 








of 1950, salaries of the chief execu- 
tives of the circuit rose from a 
total of £164,000 in 1946 to $250,- 
330 in 1949, for the same officers. 
In 1948 the dividend was $11.50 
per share; in 1949 it was $10.50, 
and if the same rate of decline con- 
tinues, a further $4.00 loss is ex- 
pected. 

It was also revealed that operat- 
ing expenses, including advertising 
and film rentals, which have shown 
a slight decrease, fell for the Loop 
division of B&K from $5,000,000 in 
1946 to $4,000,000 in 1949. How- 
ever 
expenses rose from $8,000,000 in 
1946 to $9,000,000 in 1949. 


Nathaniel Barger, local drivein 
operator; Harold Costello, man- | 


ager of the indie loop vaudfilmer, 
the Oriental, and Arthur Schoen- 
Stadt, local circuit operator, all 
testified yestercay (13) that they 
had barely operated profitably be- 
fore the JP decree and now are 
heavily in the black. Jack Shumow, 
Warner’s exchange manager, this 
morning also pointed out that War- 


ner Bros.’ film branch revenue un- | they can agree on a 


der decree has not decreased. 


in the nabe division of B&K, | 


with the previous year: 





z. Metro “ee @eeneeeeeeaeseeeeeeeee 
2. 20th-Fox Veeewae sess eeeee 
a Warner Bros. e*eeeneeeeeneeeee 
S. -COMMDIA «iss ceces ie heees 
| @ POPAMOUME 6ccecces jeebeses 
G:. Cieerene. o6ssseuses wena 
a I re re ae 
P it, « MIMD S'S we wawintacmee aed 


Latest Previous 

Report Report 
- $2,525,905 $2,487,279 
. 1,457,740 1,250,000 
- 1,203,570 1,167,770 
- 1,184,186 1,064,706 
- 1,010,750 1,253,235 
‘ 653,379 833,581 
. 541,928 677,386 
P 372,758 377,659 

















,the all-industry setup. There’s a 
strong feeling that TOA’s evident 
lack of enthusiasm for COMPO is 
slowing up the functioning of the 
organization and that the sooner 
the problem is solved, the sooner 
it can go ahead. 

There is great desire, in any 
case, to keep TOA in and thus 
preserve the all-industry character 
of COMPO. The exhib organiza- 
tion is figured highly necessary to 
the real success of the Council, 
since it reps almost half the thea- 
tres in the country. 

Pinanski and Sullivan, instead ‘of 
coming into the exec board ses- 
sions following a closed-door com- 
promise powwow by the TOA com- 
mittee with top COMPOites, will 
be virtually uninstructed. The best 
they'll have to guide them is the 
TOA board’s Houston resolution 
setting up the negotiating commit- 
tee. 

Resolution instructed the com- 
mittee to seek “to have COMPO 
reorganize itself along the lines of , 
fair representation, and limiting its 
_activities to public relations at the 
national level.” 


The committee was supposed to | 
report back to the board. It was 
intended in Houston, however, that | 
that should be done by phone, so 
that Pinanski and Sullivan would 
know where they stood when they 
entered the meeting room. Best 
they can do now is report to the 
committee on Friday night what 
transpired at the COMPO sessions. 

The COMPO-TOA situation, it is 
thought, will thus necessarily re- 
main vague. In any case, there will 
probably be delay in getting | 
COMPO functioning on all cylin- 
ders even if the exec board agrees 
to the sort of reorganization as} 
requested by TOA. Each delegation 
would have to take the new format 
back to its own board for approval. | 


Rough Time Seen 


That Pinanski and Sullivan will 
'face a rough time at the COMPO 
‘confab has been indicated already 
| by Abram F. Myers, board chair- 
man and general counsel of Allied > 
'States Assn. of Motion Picture Ex- 
| hibitors, TOA’s chief rival in the 
|national theatremen’s field. Myers 
|asserted last week that the reor- 
| ganization TOA seeks is “entirely | 
unnecessary and_ political.” Any 


. |change in composition of the board 


‘will have to be approved by Al- 
lied’s board, which won’t meet un- 
til January or Febrary, Myers 
added. 

As a matter of fact, Pinanski and 
Sullivan will enter the COMPO 
meeting room in an anomalous po- 
sition, since the TOA board has 
not approved renewal of member- 


ship of the organization in the 
Council for another year. One 
year’s approval originally given 


has expired. Other COMPO groups 
are not expecied to raise the ques- 
tion, however. 
TOA’s principal aim is to en- 
large the COMPO exec board so 
that TOA will have greater repre- 
sentation and can thus appoint 
members of itsagwn organization 
from various sections of the coun- 
try. Some of TOA’s constituent 
groups have heen complaining that 
i\the two-man delegation of each 
COMPO member on the. exec) 
board does not allow for proper 
geographical representation. 
Although the exhib group's 
, board in Houston indicated its de- 
sire that TOA should have greater | 
strength on the COMPO steering 
body than any other member, | 
since it reps a greater constituency, 
it is hoped that that aim may be 
shaded for the sake of compromise. | 
Inasmuch as the top brass of both 
TOA and COMPO is desirous of 
seeing the theatre organization re- 
;main a member, there’s a thought | 


TOA’s COMPO Standing | 


Continued from page 5 | 








representation and other members 
would accept less. 

Actually, aside from politics and 
pride, the whole point means noth- 
ing, since each delegation votes as 
a unit in the COMPO exec board. 
Each also retains full veto power. 


The TOA committee which meets 


Friday is chairmanned by Ted 
Gamble and _ includes’ Charles 
Skouras, Robert J. O’Donnell, 


Mitchell Wolfson, Sherrill Corwin, 
Ed Martin, Tom Edwards, Max 
Connett, Arthur Lockwood, Robert 
Wilby and Pinanski and Sullivan 
as ex officio members. 











Uniform Upswing | 


Continued from page 7 aaa 











the picture subsidiary drew a profit 
of about $800,000 for the 1949 third 
quarter. 


Dividends Drop 
Washington, Nov. 14. 

Film industry dividends in the 

first nine months of this year ran 

$9,345,000 behind the comparable 





|period in 1949, U. S. Commerce 


Jepartment reported today (14). 
However, a spokesman hastened to 
warn that the figure was somewhat 
misleading and that the gap is 
likely to be narrowed before the 
end of the year. 


The nine-month dividends for 
1950 aggregated $27,007,000, com- 
pared with $36,352,000 last year. 
September’s dividends this year 
were $6,697,000, a little under the 
$6,843,000 for the same month a 
year ago. 

Some of the confusion is due to 
the following: Warner Bros. paid 
$1,824,000 in dividends in Septem- 
ber. Last year the comparable 
stockholder cut was not issued un- 
til October. 


The old Paramount Corp. is split 


‘into two separate companies by 


the anti-trust decree. Last year the 
combined Paramount paid out $3,- 
294,000 in September. This year 
Paramount Pictures, the _ studio, 
paid $1,970,000. United Paramount 
Theatres did not pay its dividend 
—$1,632,000—until October, so 
that the figure is excluded from 
the first nine months. 

This time last year, Stanley Co., 
a WB subsidiary, had cut melons 
aggregating $7,240,000 for its stock- 
holders, as against nothing report- 
ed this year. Also, RKO has not 
reported dividends this year, it was 
explained. 











Command Show 


Continued from page 2 


“Dinah.” Allan Jones also scored 
during his turn. 

Traditionally leaning toward 
British artists, audience gave the 
biggest hand to the “Crazy Gang” 
show. Max Miller and Max Wall 
recalled the heyday of vaudeville 
at the Holbern Empire and repeat- 
ed acts which they had made 
famous there. 

Surprise item in this nostalgic 
theme was Jack Hylton maestroing 
his orchestra, which now includes 
some of the top musical names in 
the country. 

Benny, Miss Shore, Jones and 
the Crazy Gang were included 
among the artists presented to the 
Royal Family. The Command Per- 
formance netted $55,000 to the 
Variety Artists Federation Benevo- 
lent Fund. 

Other performers on the bill in- 











cluded Hall, Norman & Ladd, Max 


Bygraves, Billy Cotton _ orch, 
Frankie Howerd, Five Smith Bros., 


Merry Macs, George Mitchell 
Choir, David Lober, Jonathan 
Lucas, Debonairs, Carole Lynn, 


Helen Gallagher, Flanagan & Al- 


plan whereby len, Nervo & Knox, Naughton & 
TOA and Allied would have equal | Gold and the John Tiller Girls. 
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GROUNDS | 
=e ae 
-MARRIAGE’ 
Dec. 1th | 


ALBANY—12/11—2 P.M. 
20th-Fox Screen Room 
1052 Broadway 


ATLANTA—12/11—2 P.M. 
20th-Fox Screen Room 
197 Walton St., N.W. 


BOSTON—12/11—2 P.M. 
M-G-M Screen Room 
46 Church Street 


BUFFALO—12/11—2 P.M. 
20th-Fox Screen Room 20th=Fox Screen Room 
290 Franklin Street 290 Franklin Street 


CHARLOTTE—12/4—1:30 P.M. : ll CHARLOTTE —12/11—1:30 P.M. 
20th-Fox Screen Room 20th-Fox Screen Room 


308 S. Church Street it’s BIG i It’s TECHN ICOLOR i It’s M.G-M! 308 S. Church Street 






( Technicolor) 


Dec. 4th 











ALBANY—12/4—2 P.M. 
20th-Fox Screen Room 
1052 Broadway 


ATLANTA—12/4—2 P.M. 
20th-Fox Screen Room 
197 Walton St., N.W, 


BOSTON—12/4—2 P.M, 
M-G-M Screen Room 
46 Church Street 


BUFFALO—12/4—2 P.M. 











CHICAGO—12/4—1:30 P.M. CHICAGO—12/11—1:30 P.M. 
H. C. Igel’s Screen Room H.C. Igel’s Screen Room 
1301 S. Wabash Avenue ty 99 1301 S. Wabash Avenue 
CINCINNATI—12/4—8 P.M. CINCINNATI—-12/11—8 P.M. 
RKO Palace Bldg. Screen Room RKO Palace Bldg. Screen Room 
16 East Sixth Street 16 East Sixth Street 
CLEVELAND—12/4—1 P.M. CLEVELAND 12/11 P.M. 
20th-F S R ° e e th-Fox Screen Room 
ii6 Pane aeons One of the year’s biggest pictures is Sa Peune Anes 
DALLAS—12/4—2:30 P.M. ; ; . DALLAS—12/11—2:30 P.M. 
20th Fox Serven - Sin “ni, M-G-M’s giant Technicolor Bathe Fox Sreen Room 

ood Street . e ° es 
DENVER—12/4—2 P.M. production of Rudyard Kipling’s DENVER—12/11—2 P.M. 
Paramount Screen Room Paramount Screen Room 
ay cong famed spectacular adventure story. oa ork yea - 
M se M. ~12/11—1 P.M. 
Gitartias Sanad Rees “ M-G-M t hole company abroad 20th-Fox Screen Room 
1300 High Street sent aw P y 1300 High Street 
nao ET RONT—12/4—1:30 P.M. to film it against authentic back- » See ee 
ax umenthal’s Screen Room x 
mesnianees rere P.M grounds _ pee India. Errol Fly on animales. s0700-2 P.M 
Se ticrth tines Benes at his dashing, romantic best, Dean Berek Giinore Street 
TY—12/4-1: ‘ -ta-he- KANSAS CITY—12/11—1:30 P.M. 
nae Sve =1:30 P.M. Stockwell in a never-to-be-forgotten Sith ron Ser " Room 
. 7 ~ anaotte ree 
10s aneetes- 12/43 Pu performance as the impish Kim, and LOS ANGELES 12/112 PM. 
H i ’ ° ° ° ; ; ’ S R 
viast South Westmoreland” a cast of thousands bring the immortal Viel beuth Weatmerelana 
Sai Pas tonten Races drama to the screen in all its color, eae Gas tae 
151 Vance Avenue e d it d 151 Vance Avenue 
MILWAUKEE—12/4—1:30 P.M. excitement and magnitude, MILWAUKEE—12/111:30 P.M. 
219 Yeas Wineaneln hednue WORLD PREMIERE e RADIO CITY MUSIC HALL 212 West Wisconsin Avenue 
MINNEAPOLIS—12/4—2 P.M, * MINNEAPOLIS—12/11—2 P.M. 
"tious ane ' ice 
urrie Avenue 
NEW HAVEN—12/4—2 P.M, Fun! Romance! Songs! M-G-M! NEW HAVEN—12/11—2 P.M. 
20th-Fox Screen Room 20th-Fox Screen Room y 


40 Whiting Street 


40 Whiting Street 
NEW ORLEANS.—12/4—1:30 P.M. ee NEW ORLEANS—12/11—1:30 P.M. 
20th-Fox Screen Room ° 20th-Fox Screen Room 
200 South Liberty Street 200 South Liberty Street 




















oo . mewn Ih EP 
630 Ninth Avenue 630 Ninth Avenue 
OKLAHOMA CITY—12/4—1 P.M, M A R R ; AG r OKLAHOMA CITY—12/11—1 P.M. 
- S R 
"Si anarkis oe biseen” Bagh — 
OMAHA—12/4—1 P.M. ; OMAHA—12/11—1 P.M. 
h-Fox S R 
pop kterd senony At every Preview there are cheers pf eer tony 
PHILADELPHIA—12/4—11 A.M. when Van Johnson dances the newly PHILADELPHIA 12/11—11 A.M. 
1233 Summer Street ° 1233 Summer Street 
PITTSBURGH—12/4—2 P.M, revived craze, the Charleston, and PITTSBURGH—12/11_2 P.M. 
1023 Boulevard of Allies there’s a new type of romantic. f— ae nine 
at Gate bene a. comedy role for beautiful songstress F. Shearer Screen Room ‘ 
1947 N. W. Kearney Street K h G And new faces Soa? N. W. Kearney Street 
ST. LOUIS—12/4—1 P.M. athryn Grayson. ST. LOUIS—12/11—1 P.M. 
, ° "Renco Ar eatre 
oes Olive ee for the public: Paula Raymond and 3143 Olive Street 
; | SALT LAKE CITY—12/11—1 P.M. 
SALT LAKE ny itt, + ea Barry Sullivan lend gay laughter 20th- Fox icon hecooe 
216 East First Street, South ” ; | 216 East First Street, South 
SAN FRANCISCO—12/4—1:30 P.M. and excitement to a mad and merry , SAN FRANCISCO—12/111:30 P.M. 
. . -FOx ocreen oom i} 
ota Hyde Street mix-up that’s a happy surprise all =~ ! SEATTLE_12/I1 1 PM | 
— .M. . E—12/11—1 P.M. 
Jewel Bow Preview Theatre the way! “Grounds for Marriage” is | sewel Box Preview Theatre | 
con ve . 
. ! 
WASHINGTON—12/4—2 P.M. a pajamboree of fun, love and music! WASHINGTON 12/112 P.M. 
932 sada danse ananam, N.W. ] 932 North Jersey Avenue, N.W. ( 
4 
i 
{ 








18 PICTURES 


VARIETY 





Wednesday, November 15,. 1950 














Film Reviews 


continued from page 6 | 








The Tougher They Come | 


marries Kay Buckley, who at first 
refuses him but accepts him after 
learning of his inheritance. While 
the couple go to the camp, Morris 
goes into the fishing business. 
Foster finds troubles in the camp’s 
rundown condition and his wife’s 
bitterness at having to live in the 


woods. A large combine tries to 
buy Fosier out, and is aided by 


Miss Buckley’s nagging and some 
subtle sabotage by William Bishop, 
who is the camp foreman but is 
really in the employ of the com- 
bine. 

After a number of “accidents,” 
Morris joins Foster as a partner, 
and in a forest-fire climax, catches 
Bishop with the aid of the camp 


‘ 


cook (Frank McHugh) and _ his 
daughter ‘(Gloria Henry). Love 


interest is provided by Morris and 
Miss Henry, and a triangle situa- 
tion created by the wife’s attention 
to Morvis is straightened out in 
the end when she rescues Foster, 
and Morris and Miss Henry get 
married 

Foster and Morris are rather 
stiff, except in some_ pugilistic 
encounters, while Bishop looks 
entirely too clean-cut as the sabo- 
teur. Miss Buckley is fairly con- 
vincing, and Miss Henry okay. 
McHugh has the only comedy 
sequences but the script doesn't 
allow him much room. 

About the only interesting facet 
are shots of lumberjacking. Philip 
Tannuara’s camera catches the 
logging action and the lumber- 
camp __siincidentals __sonicely. Ray 
Nazarro’s direction is limp. 

Chan. 


Rustlers on Horseback 


Hollywood, Nov. 9. 

Republic release of Gordon Kay pro- 
duction, Stars Allan “Rocky” Lane, Black 
Jack (equine); features Eddy Waller, Roy 
Barcroft, Claudia Barrett, John Eldredge, 
George Nader. Directed by Fred C. Bran- 
non. Written hy Richard Wormser; cain- 
era, John MacBurnie; editor, Robert WV. 


Leeds. “reviewed Nov. 9, °50. Running 
time, 60 MINS. 

Allan “Rocky” Lane Allan “Rocky” Lane 
His Stallion ...... ee Black Jack 
Pemmeet CIArk. . occ cccsccces Eddy Waller 
Leo Straykin .. .. Roy Barcroft 
Carol Reynolds ......... Claudia Barrc't 
George Parradine......... John Eldredge 
@OGK REVNGIS.. 20.0060. George Nader 
he! 2 are ree Forrest Tavlor 
SS RSs Pee eee John Cason 
See ere ree re Stuart Randall 
SIETNE .5'5 tnd acd Wawa aaeaate Douglas Evans 
WE h5 000s c5cc cae wekanes Tom Monroe 


Allan “Rocky” Lane goes through 
a standard set of range heroics in 
Okay fashion, making “Rustlers on 
Horseback” measure up to the de- 
mands of the western program 
meriket. 

The hero, his co-starring horse. 
Black Jack, and sidekick, Eddy 
Waller, this time are involved in 
breaking up the plans of a rustling 
gang to start a terrorizing cam- 
paign in a peaceful western valley. 
Crooks need money to finance the 
scheme so have stolen a ranch and 
pien to sell it to an innocent victim. 

Lane and Waller join the gang 
and after the required number of 
chases, fisticuffs and gunfights, re- 
cover the ranch for its rightful 
owner, save the purchase money 
and wipe out the crooks. Lane 
troupes the material capably and 
his marksmanship is a considerabie 


improvement over that usually 
fond in the series oater. 
Fred CC. Brannon’s_ direction 


keops the Richard Wormser script 
and the players moving satisfac- 
torily. Good skullduggery is con- 
tributed by Roy Barcroft, John 
Eldredge and John Cason, while 
working with the hero are Claudia 
Barrett, George Nader, Forrest 
Taylor and Douglas Evans. 
?roduction draws an okay mount- 
ing from Gordon Kay. Lensing 
and other technical functions are 
in keeping. Brog. 


Counterspy Meets 
Scotland Yard 


Columbia release of Wallace MacDon- 
ald production. Features Howard St. 
John, *manda Blake. Ron Randell, June 
Vincent, Fred Sears. John Dehner, Lewis 
Martin. Directed by Seymour Friedman. 
Screenplay and story. Harold R. Gseene, 
b: -ed on radio program, ‘‘Counterspy,” 
created by Phillips H. Lord: camera, 
Philip Tannura; editor, Aaron Stell; mu- 
sical director, Mischa Bakaleinikoff. 
Tradeshown, N. Y., Nov. 10, 50. Running 
time, 67 MINS. 
David Harding Howard St. John 


Karen Michele .......... Amanda Blake 
Mismmem LanGtom.. ..ccccesece Ron Randell 
MOPEOTG “RIIGE. oc cicccvsse June Vincent 
Sarr rere Fred Sears 
Robert Reynolds .......... John Dehner 
Dr. Victor Gilbert... ..00... Lewis Martin 
Mccullough sss cecccces» Rick Vallin 
Burton ee . Jimmy Lloyd 
Brown peewee Ted Jordan 
Professor Schuman....... Gregory Gay 
Colonel Kilgore.......... Douglas Evans 
Paul Trent ler tte. Paul Marion 
Jimmy - Don Brodie 
MOO? stceaenses : Everett Glass 
PT ss ede seceed eck Charles Meredith 
EE 50k db00000006 080s Robert Rice 
Larry sat John Doucette 


Espionage in and around a U. S.- 
guded missile reservation pro- 
vides a fair amount of suspense 
and action in Columbia’s ‘“Coun- 


‘American audience. 


. bankrobber. 


{ 
EEE c. couple of Italian customs of- 


igi 








| 
tersy Meets Scotland Yard.” Al-,| 
though the outcome of the story is | 
never in doubt, the modest pro-, 
grammer packs enough excitement | 
to please mystery fans and juvenile | 
audiences. Entry is okay is sup-| 
porting fare for the duals. 

Yarn falls into a comic book fie., 
tion pattern with its chief charac- 
ter, the head of America’s counter- 
spy division, depicted as a Federal | 
super-sleuth. He knows something | 
is amiss at the reservation when 
one of his agents dies under 
strange circumstances. A Scotland 
Yard operative replaces the dead 
undercover man and thereafter it's 
merely a process of tightening the 
noose around the suspects. 

Harold R. Greene authored the 
screenplay based upon the Phillips 
H. Lord radio program, ‘“Counter- 
spy.” For speeding his plot along, 
he relies upon time-honored dis- 
guises and a flock of other stand- | 
ard whodunit cliches. Chief of the | 
latter is his creation of a govern- 
ment file clerk who spilis confiden- 
tial info to the spy ring under the | 
stimulus of hypnotic suggestion. 

Most of the large cast play their | 
roles broadly with a hint that} 
they’re enjoying the excursion into 
make-believe. Howard St. John, 
as the U. S. counterspy topper, car- } 
ries off his part with flourishes and | 
gusto. Amanda Blake, brunette and | 
shapely, does what she can to make | 
her stint believable while Ron Ran- | 
dell proves a_ virile Scotland | 
Yarder. Other players supply) 
standard support. 

Seymour Friedman directed at a 
fast clip. Camerawork of Philip! 
Tannura was good, especially in| 
the action sequences, while pro- | 
ducer Wallace MacDonald squeezed | 
ample values out of his low budget. | 

Gilb. 


; action 
| irrelevant st 
'haH, the plot appears unnecessari- 


The Taming of Dorethy 
(BRITISH) 


Fagle Lion Classics release of 
Films ‘(Colin Lesslie-Jobhn Sutre) 
tion. Stars Jean Kent, Robert 
Margaret Rutherford; features 
derson, Gerdon Harker, Walter Crisham, 
Tamara Lees. Directed by Marie Soldati. 
Screenplay, Noel Langley, based on play | 
by Pepine de Filippe; music. Nine Rota. 


Lux 
produe- 
Beatty, 
Rona An- 


} 


Previewed, Nov. 7, °50. Running 
time, 70 MINS. 

Dorothy Soa tintin 6s 6 sieht ates clio .. Jean Kent 
\ntonio? 

Leo { Robert Beatty 


Mas. Dotherington...Margaret Rutherford ! 


SNIINEEE 3456 S05 o eeu «he Rona Anderson 
Mr. Dotherington....... Gorden Harker 
ere ee Walter Crisham 
Catoni ret re Max Adrian 
HE «dun kéanceuenesnnd Tamara Lees 
Pete Ter ree ye ....Michael Balfour 
Je ere Jack MacNaughton 
Rai. SPO soa 6 cheese nwe Norman Shelley 
Angel Face............++..- Danny Green 


“Taming of Dorothy” in being. 
transposed to the screen has been 
overdone to the extreme. Its re-| 
sult is a barrage of slapstick that | 
too often gets lost in its desperate | 
attempts to build laughs. Film | 
has its quota of humor, but it's | 
ae enough to insure it healthy 
).0. 

Where the picture misses fire | 
most is in the British attempt to 
depict the American gangster. | 
Mobsters, as they emerge in this | 
film, have been extinct from the 
American scene since the end of , 
Prohibition, if they ever existed: 
at all. And the supposed Ameri- } 
can slang that is mouthed by the, 
actors is ridiculous. Luckily, the | 
thesps playing the American char- 
acters don’t have a trace of a 
British accent, but even so the 
dialog is much too naively a poor | 
imitation to be swallowed by a hep 


Noel Langley’s screenplay 
based on a comedy by Pepino de 
Filippe, spotlights the aged device 
of a Milquetoastish character be- 
ing the physical double of a rough- 
‘n’-tough character. In this one, 
Robert Beatty plays the dual role 
of a henpecked Italian bank clerk. 
who's married to a domineering 
British wife, and an American | 
The two, of course, | 
are constantly mistaken for each 
other, giving the gangster the, 
bright idea to kidnap the clerk | 
and then impersonate him to rob | 
the bank. 





clerk’s haughty-in-laws, makes 


| dialog. 


| Michael 


|} Prince of Wales 


Sir Andrew 


In the ensuing con-| 


fusion, the tough guy bullies the | studio 


' ficers. 
| Cast, too, works capably when 


not bogged down by the phony 
Jean Kent shows a flair 
slapstick as the wife and 
Beatty registers in both his roles. 
Margaret Rutherford gets in some 


fine licks as the mother and Rona , 


Anderson scores as the maid. 
Walter Crisham is socko as a 
romantie Italian lawyer. and Wal- 
ter Crisham makes his lines count 
as the father. In addition. there's 
a femme newcomer, Tamara Lees, 
who'll get plenty of comment with 
her unusual good looks. 
Production accoutrements are 
good. Stal. 





The Elusive Pimpernel 
(BRITISH) 
(Technicolor) 


London, Nov. 7. 


British Lion release of London Films- 
Powell and Emeric Pressburger 
production. Stars David Niven. Margaret 
Leighton. Written and directed by Powell 
and Pressbureer. From ae novel by 
Baroness Orczy: camera, Christopher 
Challis: editor, Reginald Mills: Techni- 
color director. Natalie Kalmus. At Carl- 
ton, London. Running time, 109 MINS. 

Sir Percy Blakeney David Niven 
Lady Blakeney Margaret Leighton 
Chauvelin .... Cyril Cusnck 
Jack Hawkins 
Dewhurst David Hutcheson 
Robert Coote 


Lord Anthony 
Firoulkes 





The exploits of the Scarlet 
Pimpernel have provided some of 
the best adventure stories of our 
time. This latest film version 
based on the famed Baroness 
Orezy character, made as a Cco- 


production venture by Goldwyn 
and Korda, almost robs the story 
of its romance, coler and thrills. 
It is brash. noisy and dult. It does 
little credit to British film produc- 
tion and in its present shape has 
little chance of more than a nibble 
at the American market. 


headquarters }ast week following 
ia visit to the Coast where he 
' looked in on the current negotia- 
;} tions. Heavier paychecks for the 
|studio groups, as well as pension 
' funds, are being sought. 

The few projectionists’ unions 
which are seeking new benefits in- 
clude the Newark unit, which is 
‘headed by a court-appointed trus- 
tee and which is negotiating a new 
contract. The N. Y. lecal has been 
in extensive discussion with exhibs 
on a pension issue. Excepting 
these, Walsh said the boothmen 
generally will not be pushing for 
added coin. 
| Also pointing up fact that the 
| projectionist groups differ from 
most unions is the autonomy which 
‘each unit is free to exercise, Walsh 
|declared. He explained that the 
i} locals make their own demands 
and do their ewn negotiating with 
representatives of the national 
body called in only on troublesome 
matters. 
| Switehing to another subject, 
, Walsh claimed he viewed with in- 
difference productien abroad by 
U. S. companies as possibly cutting 
Hollywood employment. He said 
the number otf American product 
producers at work overseas is much 
too small to matter. But wasn't 
the veice of the film_ indusiry’s 
organized labor heard far and wide 


;when U. S. production in England 
‘appeared a part of the Anglo-Amer- 
‘ican trade treaty last spring? “That 


/was not the voice ef labor; it was, 
wilder- | 


merely a whisper in the 


ness,’ Walsh commented. He said 


he would be concerned plenty if 


Film takes nearly two hours of: 


screentime to relate. and there is 
undue padding. 


‘ing job is ealled for to speed the 


the 
first 


mueh of 
its 


and remeve 


material. In 


ly vague and the scene switches 


‘abruptly from England to France 


explanation. 
flat and the 


reasonable 
unusually 


without 
Dialog is 


| flashes of wit expected from the 
; suave Pimpernel are all too rare. 


The film shows David Niven, the 
“Elusive Pimpernel,” disguised as 
an old hag, going through the 
army cordon with a carriage load 
of French nobility he has saved 
from the guillotine. It then goes 
on to relate bis other exploits with 
members of his league including 
the rescue his wite’s brother while 


his wife is forced to reveal the 
secret movements of the Scarlet 
Pimpernel. 

There are moments of refresh- 


ine beauty in some ot the Techni- 


color shots. Many of the others 
appear unnecessarily loud and 
vivid. The costuming and general 


production are on a lavish scale. 
but are no compensation for the 
picture’s basic weakness. 

A notable cast is used. David 
Niven, in the name role. is smooth, 
smiling and suave. but all his 
efforts to lift the picture on to a 
higher plane are unavailing. Mar- 
garet Leighton. as his French-born 


wife. also falls victim to this 
uphill fight although providing 
moments of much needed beauty 


and charm. Cyril Cusack, who has 
distinguished himself in recent 
work, makes the French Ambas- 
sador the most obvious of heavies 
and Jack Hewkins. as the Prince 


of Wales. indulges in a boisterous | 
The principal members of | 
ithe Pimpernel’s League are adept- 
| lv played by David Hutcheson and 
| Robert Coote. 


romp. 


A wholesale prun- | 


| TV to Elect 


there were any forcing of filmmak- 
ing in other countries. But he 
has no objections to voluntary lens- 
ing abroad. 

















Continued from page | jen 


power to mirror to the public what , 
an honest man Taft really is. Cer- 


tainly if the public were to have 


‘believed what you read about him, 


something 


nobody in labor would be for Taft 
and you know that without a 
strong labor vote nobody could be 
elected.” 

The electronics company 
continued to accent that 
about the iconoscope 


prexyv 


; which mirrors the soul of any per- 


|potent force in 
| race.” 


‘banked 


A substantial number of retakes | 


were ordered on the film earlier 
in the year. Obviously, thev have 
not proved adequate. Nothing 
short of a major operation could 
engender life into this. Alyro. 


Boothmen Content : 


Continued from page 3 

















tracts, and he sees few if anv of 
them hikely to insist on openir z the 
deals for increases. 
laborites are 


~3 43 ¢ > 3 . ‘ . 
love to his wife and generally gets | position ef having employment 


him in wrong. “When the robber 


is finally captured and the clerk | tre. 


returns to his family, he continues 
the tough personality, which makes 
for the “taming of Dorothy” 
wife). 

Film’s chief saving grace is its 


headlong pacing. There's one 
chase sequence inside the clerk's 
small apartment, with the cops 


chasing both characters, the maid, 
the family and the bank watch- 
man, that almost rivals some of 
Mack Sennett’s Keystene comedy 
capers. Some of the lines, tog, 
when they don't try to caricature 
the Americans, are very 


‘his | 


funny, | come 


pacts running into the distant fu- 
They're out to open the con- 
itracts and negotiate raises, citing 
the probable edict on freezing sa- 
laries and the tilts in living costs. 
| Walsh stated the projectionists 
; are somewhat unique among unions 
jin that there is no uniformity in 
i their deals with owners. Salaries 
_to the boothmen vary 


“licity; 


However, the | 
in the same | 


_ disclosed 


from one. 


theatre to the next. the indication | 


being that the machine emplovees 


, minority stockholder action. 


jare paid “allt the traftie will bear.” | 


| Obviously, the personnel at a large 
ishowease house draw heavier in- 
than paid by the smaller 


particularly in the opening scene | theatres. 


showing the wife’s mother and 


father fighting their way through | 


Walsh in N. ¥. After Coast Looksee 
Walsh returned to his N.Y. 


,and death benefit plan for Harry 


| renamed. 


sonality,’ and the TV cameras “re- 
fects what is unsaid.” If it’s af- 
firmative, the publie is quick to re- 
spond, and when TV gets around to 
even more than the current 8.000.- 
000 homes by 1952 video, will be a 
the Presidential 
Vincent Impelletteri's sim- 
plicity and folksy quality won tor 
him, just as John E. Babb proved 





AFM to Ask Pay Hike 
If Other Pic Unions Seek 
Cost-of-Living Boost 


Hollywood, Nov. 14. 

Pay hike demand for film studio 
musicians is being prepared by the 
American Federation of Musicians 
and will be presented if the AFL 
Film Council asks studios for a 
cost-of-living hike for picture per- 
sonnel. AFM will seek to boost its 
scale througheut the indusiry in 
addition to the cost-of-living raise, 

Tooters contract with the studios 
does not expire until next August, 
but it contains a provision permit- 
ting AFM to seek a living-cost pay- 
hike if any craft union gets one. 

AFM hasn't received a pay boost 
since 1946, when wages were upped 
33%, with the studios contracting 
for set studio orchs. In 1948. inde- 
pendent producers were permitted 
to duck out of this contract and 
hire sideman on an_ individual 
basis. Pact stipulated, however. 
that the scale would be increased 
if fewer musicians were used. Con- 
tract sidemen at the studios now 
are guaranteed $133 weekly. or $6.- 
916 a year. Free-lancers get $39.90 
for a three-hour minimum session. 


Arbitration Plan 


—_e Continued from page 5 


amount. Position of Universal, 
Cotumbia and United Artists re- 
garding arbitration at present is 
uncertain. So-called “Little Three” 
companies are said to question 
whether any system can be effec- 
tive in precluding legal entangle- 
ments. Specifically, they want to 
know what's to prevent an exhib 
from instituting a court action 
after his gripe goes through the 
arbitration proceedings. Another 
big factor will be the expense in- 
voived. 

Under the film section of the 
American Arbitration System, 
which was abandoned a vear ago, 
the five majors picked up the tab 























. primarily with exhibitors sharing 


‘“there’s | 


victorious when he asked how come | 


Police Capt. Daniel <A. Gilbert, 
drawing $9,009 a year, could have 
the many thousands 4as- 
cribed to him: hence Babb got the 
job of Sheriff of Cook's County.” 
Folsom observes. 








Rosenstiel Eyed 


Continued from page 4 








shares of common and 500 pre- 
ferred. 

No other business is on the 
meeting agenda aside from the 


board change, naming of auditors 
and election of nine directors. 
Present slate 
It includes Harry Cohn, 
Col's prez; Jack Cohn, exec v.p.: 
Abe Schneider. v.p. and treasurer; 
Leo M. Blancke. member of the 
firm of Hemphill, Noves, invest- 
ment bankers, and a board mem- 
ber since 1930; Nate Spingold. v.p: 
in charge of advertising and pub- 
Abe Montague, salesmana- 
ger; Donald S. Stralem, member of 
the firm of Hallgarten & Co.. in- 
vestment bankers. and a_ board 
member since 1944: Crown and 
Grant. 

Harry Cohn is 
proxy to have the right to 
23.660 of the 654.31). shares of | 
common outstanding. That repre- 
sents his own stock and that of his 
wife and children. Jack Cohn 
similarly holds the right to vote’ 
12.23%, of the outstanding stock. 

Crown and Grant together are 
to have received $5.000 
and Bilancke $200 from the com- 
pany as reimbursement for ex- 
penses in defending themselves ina 


the 
vote 


revealed in 


Suit | 
was brought by David Cohn in 
March, 1949, to enjoin a pension 


Cohn. Jt was dropped a vear Jater 
when the plaintifi refused to put 
up a $10.000 bond to cover Col tor 
expenses in case he lost. 


the costs only of their individual 
cases. New plan to be submitted 
at the forthcoming industry meet- 
ing contemplates the appointment 
of one arbitrator for each general 
area throughout the country—one 
man, say, for the entire N. Y. state. 
Preferably tthe appointee would 
be a retired jurist or the like, 
whose integrity would be beyond 


question. A distrib-exhib group 
would function as an advisory 
panel, 


Film companies, it will be pro- 
posed, will share a part of the over- 
all eosts, similarly as under AAA, 
with the parties in each case pay- 
ing a fee. Expense admittedly will 
run high, but, it’s pointed out, de- 
fending one lawsuit generally 
comes to at least $60,000. In light 
of this, arbitration even on an elab- 
orate bas‘s ‘uld consttiute no 
financial burden, 

The trace is not without its skep- 
tics regarding success in setting up 
an arbitration system. Thev point 
back to the United Motion Picture 
Industry, which, close to 10 vears 
ago, exerted full effort to devise a 
pian to cure exhib-distrib trade 
practice ills. UMPI, it was re- 
called, failed to get off the ground 
because of the many conflicts on 
its machinery. To succeed now 


- eendeied to ts | where UMPI failed. film company 


spokesmen say, will require that 
all concerned will have to do a 
litue giving, and not all taking. 


| Mrs. Bugs Baer | 


Continued from page 2 
van, Jack Benny, et al. Her innate 
showmanship resulted in a series 
of “‘model house” raffles, film pre- 

















Views, nitery galas, benefit shows, 


etc., resulting in large sums being 
raised. Up to her death she was 
priming an Al Jolson Heart Fund 


: Memorial. 


|“ Bugsie” 


already in New York. 


When she lapsed into a coma 
Sunday night at the Baers’ N. Y. 
home, 1095 Park ave., 17-year-old 
‘Arthur Baer, Jr.) was 
summoned from Harvard, where 
he is a freshman. Arthura Baer, 
a daughter by a previous marriage, 
on the N. Y. Journal-American 
staff, in private life the wife of 
songwriter Martin Kalmanoff, was 
When Mrs. 
Baer was stricken, a N. Y. City 
Police pulmetor squad worked tor 
hours but failed to revive her. 

Services this afternoon (Wed. 


at 2 p.m. at John Carroll's mor- 
tuary, 8Ist street and Lexington 
ave., N. Y. City; eremation at Fern- 
j cliff. 
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tempting 
ina 
penthouse 
and 
dangerous 
in a 
bordertown 
dive! 


IRVING SUMING IR and IRWIN ALLEN presen: 


ROBERT MITCHUM + FAITH DOMERGUE * CLAUDE RAINS 


FAITH DOMERGUE 


latest star discovery 
of HOWARD HUGHES 
who brought you 


rae ae A JOHN FARROW PRODUCTION 


tice Eee i» MAUREEN O SULLIVAN - CHARLES KEMPER 


her the screen’s most 


exciting new star! Produced by IRVING CUMMINGS, Jr. * Associate Producer IRWIN ALLEN 


Directed by JOHN FARROW © Screenplay by CHARLES BENNETT 


BONUS SEAT-SELLING PENETRATION FOR YOU IN RKO’s 41,981,781-CIRCULATION NAT’L AD CAM. 
PAIGN !—with smash page copy in Life; Look, Sat. Eve. Post, Collier’s, Good Housekeeping, Esquire, True, Coronet, 
Redbook* Detective Magazines, Fan Magazines and the American Weekly newspaper supplement in 22 cities! 
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Film Row 





CHICAGO 


the Chicago Daily News was re- 
ward for Essaness flagshipper, the 


Woods, after booking short about | 
the history of the paper in con- 


junction with “American Guerrilla 
In Philippines.” 

Ted Tod, 20th-Fox exploitation 
chief here, to Cincinnati for new 
campaign. Tod joins actor William 


Lundigan, who will speak before | 


the Independent Ailied Theatres 
of Ohio annual banquet this week. 
Lundigan will also address the Na- 
tional convention of United Coun- 
cil of Church-women, as tie-up with 
actor’s recent pic “I’d Climb High- 
est Mountain.” 

Allied Theatres of Illinois met 
last week at the Congress to map 
out plans for biz buildup. 

Maury Salkin took over opera- 
tion of Star theatre from Ed Oster- 


Irs. Anna Phillips, 72, accepted 
$6,000 in a damage action which 


originally asked $50,000 from 
Balaban and Katz. Woman was in- 
jured in a fall at State-Lake. 
Ziegfield theatre, new Loop 
first-run house, is slated to open 
Nov. 21 under management of 
Lopert Films, opening with “Trio.” 
louse formerly operated as the 
Studio under Chi operator Dick 
Sachel, but closed recently when 
Lopert acquired the lease. A 438- 
seater, it reportedly outbid the 
World, a rival Loop art house, for 


“Trio.” Booking of top quality 
pics into the small house is report- 
edly a prestige venture by Lopert. 
Lopert 
the house, with rental arranged 
on a proportion of intake. 

“American Guerrilla in Philip- 
pines,” currently at Woods, is not 
as big as expected opening week. 
One observer claimed that patrons 
thought “Guerrilla” 
ape film. 


ST. LOUIS 


Maurice Stehman, owner of the 
Alsey, Alsey, Ill., shuttered his 
house. 


laneum, Mo., dark since July 15, 
has been relighted. 

Government ban on_ building 
material for places of amusement 
stymied plans of the Rodgers The- 
atres, Inc., Cairo, IJl., to construct 
a new ozoner near Anna, III. 

Work started on new house in 


Navoo, Ill, for J. A. and E. J. Service, is managing a local mu- | 
That town has been with-, 


Kraus. 
out a film theatre since the Mor- 
mon was destroyed by fire in July 
last year. 

L. Howard Pettit, head of Pettit 
Theatres Corp., adding to his 
string of Missouri houses by the 
addition of a new one in Licking, 

oO. 
Loew’s, Ine., renewed its lease 
on the Orpheum for 10 years al- 
though the present pact still has 
two years to run and Russell .A. 
Bovim, city manager, said it indi- 
cates the confidence Loew’s has in 
downtown St. Louis. A $100,000 
facelifting program already has 
been ordered. 

Yon R. Little, theatre manager, 
of Dallas City, Ill., suffered frac- 
tured ribs and possible internal in- 
juries last week in a bus accident 
while attending annual convention 
of National Assn. of Postmasters 

ere. 


SEATTLE 


Evergreen Theatres made many 
recent changes in theatre man- 
agers. Willard Elsey, former assis- 
tent to Vic Gauntlett, ad manager 
at Evergreen, made city manager 
at Aberdeen, succeeding Warner 
Butts, transfered to Wenatchee. 
Butts takes spot held by Morrie 
Nimmer, who goes into biz on his 
own. Nimmer had been with Ever- 
green Theatres since its inception 
back in 1933. 

_James Leslie moved up from as- 
Sistant manager at the Fox, 
Spokane, to be manager of State, 
at Olympia; succeeded Archie 
Zarewski, resigned. 


PHILADELPHIA 


Motion Picture Associates of 
Philadelphia named following offi- 
cers at annual election meeting: 
Jack Engel, prexy; George Hutch- 
eon, veepee; Harry Bache, secre- 
tary; Joseph Barrow, treasurer. 

Larry Woodin, Wellsboro, 


Penna., exhib and a director of. 


holds a 15-year lease on) 





switched to Columbia as 
Jack Romaner, 


at Warners. 


Sharp retrenchment in news- 
paper advertising schedules put 
into effect by Stanley-Warner The- 
atres. Policy is being tried out 
until Christmas, and stems from 
slump in business. 


Sam Cummins leased his Pix 
theatre to Jean Goldwurm and 


George Schwartz, operators of | 


World theatre, N. Y. Long-term 
deal was arranged through the 
firm of Berk & Krumgold. 
will be renamed the World when 
it reopens after alterations. Will 
retain theatre’s art film policy. 


DALLAS 


Peggy Tomlin replaced her hus- 
band, Homer Tomlin as manager 
of Dale theatre, operated at Stock- 
dale by Glasscock circuit. Tomlin 
went into the Army at Fort Bliss 
rocket school. 

Jack Farr, of Farr Amus. Co., 
appointed Bill J. Jones manager of 
Skyway Drive-In at Bryan. Jones 


was formerly manager of the Ava-; 


lon, Houston. 


Jimmie Lederer, in Austin since 
1936 for Universal newsreel, 
named chief of the newsreel San 
Francisco Bureau. He covered 
Texas, Oklahoma, New Mexico, 
Arizona and Mexico for the news- 
reel company. His coverage of the 
Texas City explosion won the na- 
tional Headliner Award for U. 

Jenson Theatre Corp., recently 


incorporated by Robert Lewis, | 
M. M. Lewis, and Edgar O. Bottler, | 
purchased the Queen theatre in| 
The | 
Lewis brothers own and. operate | 
| the Park there. 
was another | 


Houston from J. S. Groves. 


Jack Arthur, 


that the house has been reopened 
after a remodeling project. 


PITTSBURGH 


The Vanita, a 400-seater, Hercu- | George J. Corcoran, former Co- 


operative Theatres booker, re- 


| turned to West Virginia in man- 
| agerial capacity with the Warner 


circuit. 


| Bob Parme, formerly of Film 


| Row, is now in the Navy, and his 
|recent bride, Shirley, daughter of 
Joe Hanna, of Hanna _ Theatre 


sic store. 


Howard Crombie, Monogram 
salesman, resigned to go with RKO; 
will cover Main Line territory. 

Bob Petri left job as temporary 
service manager for National 
Screen Service and Jack Leff, NSS 
head shipper, moves into spot. 

Howard R. Hanna, son of Ben 
| Hanna, veteran 20th-Fox shipper, 
enlisted in the Air Force and is 
now in training at San Antonio. 

J. W. Bartholic, manager of the 
Liberty Theatre in New Kensing-+ 
ton, discharged from the Allegheny 
Valley hospital after an operation. 
During his absence, J. A. Finch, 
of the Ritz there, subbed for him. 
|! Madelain Tauberg resigned from 
| Monogram exchange staff and no 
_ replacement made yet. 


| 








House | 


manager of the | 
| Palace at Stephenville, announced 








Films to Testify At 
Excess Prorits Hearings 


Washington, Nov. 14. 
Film industries and others plan 
to testify in the coming hearings 





| Stanley Warner booking depart- on the proposed excess profits tax 


= .. | ment, 
Free newspaper advertising 1 | office manager. 


| for business. The House Ways and 
| Means Committee will open hear- 


| from homeoffice, replaces Schwartz | ings tomorrow (15), with Treasury 


Secretary John Snyder as the first 
| witness. 
| On Friday 


' 


(17), Erie Johnston 
will tee off on behalf of Motion Pic- 
ture Assn. of America, which op- 
|poses the levy. He will be fol- 
‘lowed by spokesmén for Theatre 
Owners of America, the National 
Assn. of Broadcasters, and inde- 
pendent television broadcasting sta- 
tions, which would be very hard 
hit by an excess profits bite. 


Likelihood of an excess profits 
tax being passed by the session of 
Congress meeting Nov. 28 is con- 
sidered highly unlikely here. There 
|is increasing pressure to substitute 
|higher rates for the straight cor- 

porate income taxes. 


Pinanski-ANTA 


Continued from page 1 = 


these situations, also noted that of 
the 585 houses, 300-350 are already 
equipped to handle legit offerings. 
ANTA currently is in the process 
of sending out questionnaires to 
the various theatre owners regard- 
ing the physical makeup of their 
houses and also the _ possibility 
of brfnging in touring shows. Com- 
plete returns are expected within 
three or four weeks. 


If the results. indicate that 
enough theatres are suitable for 
legit attractions, ANTA will then 
notify various theatrical organiza- 
tions such as the League of New 
York Theatres and the Commit- 
i\tee of Theatrical Producers as to 
their availability. Whether theatres 
would be booked independently or 
through a centra! office would be 
one of the problems to be ironed 
out in the future. It’s felt that the 
addition of these houses to the 
limited number of road showcases 
would help to eliminate some of 
|the huge jumps touring produc- 
| tions now have to take to get from 
one location to another. 

Some of the theatres will alter- 


| nate between legit and film attrac- 
| tions. 


| 
































| Hecht Ban 


, Continued from page 5 


ending the bar on these three 
films, but contrary to usual custom, 
this was reversed by the full coun- 
cil the following day. 


During a protracted council de- 
bate it was emphasized that con- 
tinuance of the ban was not hurt- 
ing Hecht, but damaging innocent 
parties. Hecht had been paid for 


penny more if the films were shown 
in Britain. 
that was being hit. One speaker 
suggested that this was not in ac- 
cord with British justice. 


The ban was first imposed after 
Hecht’s “holiday in my heart” 








| Medicine Bally 


—umm continued from page 1 








for all children. Arrangements are 
also being made for 600 live Santa 
Clauses. Adhiaission to the festivi- 
| ties is one Hadacol boxtop. Hadacol 
will plug the event via 600 radio 
stations. In turn, the outlets are 
said to be joining in local promo- 
tion to provide for theatres, talent 
and Santas. 





Hadacol’s Splurge 
Lafayette, La., Nov. 14. 
Le Blanc Corp., maker of Hada- 

col patent medicine, is bidding to 
become one of the nation’s major 
advertisers in 1951. Sen. Dudley 
J. Le Blanc, prez of firm, today 
(14) okayed an expanded budget of 
$12,000,000 for the coming year, a 
considerable portion to go into 
razzle-dazzle touring medicine 
shows which were so_ successful 
last summer. 


| Radio is placed direct by firm, 
with 711 stations on the list now. 





Allied Motion Picture Theatre |For Printed media, expansion pro- 
Service, Inc., had a narrow pone gram brought Ruthrauff & Ryan, 
when a bullet came through the | New Orleans, in as a third agency. 
coach window as his train was | Others used by Hadacol in buying 
leaving 30th St. station here. Both | Space in 800 daily newspapers and 


police and Woodin discounted 
shooting as a prank. 


over 5,000 weeklies, are Majestic 
ad agency here and Erwin, Wasey, 


Harvey Schwartz, formerly in'N. Y. 


speech. Although taking little part 
| in the debate, the council delegates 
| were over-conscious of the fact that 
| the CEA prexy, Arthur B. Watts, 
had lost a son during the Pales- 
tinian troubles. It is understood 
that he indicated to the general 
purposes committee that if a cast- 
ing vote was called for, it would 
be directed in favor of maintain- 
ing the status quo. 


[ _UPT Payott | 


Continued from page 7 
banks calling for lesser terms. 
Service charge of one-half of 1% 
for available but unborrowed 
money is likely to continue. 

UPT notes in the present $17,500,- 
000 credit deal mature on a quarter- 
ly basis with $1,500,000 payable in 
each of the first two years since 
last May 1, $2,000,000 in each of 
the next two years, $2,500,000 in 
each of the next three years, and 
$3,000,000 in the last year ending 
Feb. 1, 1958. 


Under the separate $12,500,000 
| banking agreement, UPT has issued 
interim notes which are scheduled 
to be converted to regular notes 
after two years, or on Jan. 1, 1952. 
All monies borrowed from the 
credit fund by this time are to be 
repaid over a five-year period on 
an equal quarterly basis, 




















his work and would not receive a 


It was the distributor 
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MINNEAPOLIS 


(Continued from page 8) 


“The Jackpot” (20th). Good word- 
of-mouth with Jimmy Stewart as 
a magnet but looks only mild 
$11,000. Last week, “To Please 
Lady” (M-G), $14,000. 

RKO-Orpheum (RKO) = (2,800; 
35-70)—"‘Convicted” (Col). Tepid 
$8,000. Last week, “Glass Menag- 
erie” (WB), $8,500. 

RKO-Pan (RKO) (1,600; 35-70)— 
“Atrocities Fort Santiago” (Indie) 
and “Beasts of Orient” (Indie) (re- 





a reissue. Fair $2,500. 
:“Flesh and Fantasy” 
lissue), $2,400. 


‘Grande’ Bangup $12,500, 


(Indie) (re- 





Portland, Ore., Nov. 14. 
This town is having a big turn- 
over of pictures lately in order to 


Grande” at the Broadway looks 
best bet this week, with great ses- 
sion. “Petty Girl” at Oriental and 
Paramount shapes good. “Toast of 
New Orleans” at UA is sturdy. 
Estimates for This Week 

Broadway (Parker) (1,850; 50-85) 
—“‘Rio Grande” (Rep) and “Trial 
Without Jury” (Rep). Great $12,- 
500. Last week, “Iroquois Trail” 
(UA) and “If This Be Sin” (UA), 
$10,800. 

Mayfair (Parker) (1,500; 50-85)— 
“lll Get By” (20th) and “The 
Bunco Squad” (RKO) (m.o.). Fair 
$5,000. Last week, “All About Eve” 
(20th) (m.o.), $6,500. 

Oriental (Evergreen) (2,000; 50- 


Witness” (EL), day-date with 
Paramount. Good $4,500. Last 
week, “I'll Get By” (20th) and 


“Bunco Squad” (RKO), big $6,900. 


85)—“Tripoli” (Par) and “Destina- 
tion Murder” (RKO). So-so $7,000. 
Last week, “I’ll Get By” (20th) and 
“Bunco Squad” (RKO), big $10,500. 

Paramount (Evergreen) (3,400; 
'50-85)-—“Petty Girl” (Col) and “Eye 
Witness” (EL), also Oriental. Good 
$7,500. Last week, “Two Flags 
West” (20th) and “The Lost 
Volcano” (Mono), $8,800. 

United Artists (Parker) (890; 50- 
85)—“‘Toast New Orleans” (M-G). 
Fancy $8,500. Last week, “Life Of 
Own” (M-G) (2d wk), so-so $5,500. 


‘Stock’ Strong $12,000, 
Toronto; ‘Mister’ 13G 


Toronto, Nov. 14. 
With nothing outstanding but 
business ranging from fair to fine, 








on holdover. 
also is big. “Summer Stock” is 
leading the newcomers. 


Estimates for This Week 


Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 698; 694; 
35-57)—"“‘Underworld Story” (UA) 
and “Holiday Rhythm” (Indie). 
Big $14,000. Last week, “Mystery 
Street” (M-G) and “State Peniten- 
tiary” (Col), $12,000. 


Hyland (Rank) (1,357; 40-80)— 
“Trio” (Par) (3d wk). Still near 
capacity at $8,000 after last week's 
$8,500. 

Imperial (FP) (3,373; 37-59)— 
“711 Ocean Drive” (Col) (2d wk). 
Fine $10,500. Last week, $14,000. 

Loew’s (Loew) (2,096; 38-67)— 
“Summer Stock” (M-G). Lusty $12,- 
000. Last week, “Life of Own” 
(M-G) (2d wk), $8,000. 

Nortown, University (FP) (959; 
1,556; 38-67)—‘“All About Eve” 
(20th) (2d wk). Excellent $15,000 
after last week’s $16,000. 

Odeon (Rank) (2,390; 50-90)— 
“Mr. 880” (20th), Neat $13,000. 
Last week, “Prelude to Fame” 
(EL), $11,000. 

Shea’s (FP) 





(2,386; 


Last week, “Walk Softly, Stranger” 

(RKO), $8,500. 
Towne (Taylor) 

“City Lights” (UA) (reissue). Hold- 


ing at near-capacity $5,000. Last 
week, $5,700. 


“Stars in Crown” (M-G). Fine $12,- 
000. Last week, “Toast 
Orleans” (M-G) (4th wk), $8,000. 








| State. 


issues). Anemic $3,500. Last | 
week, “Shakedown” (U) and 
“Texan Meets Calamity Jane” 
(Col), $4,500. 

State (Par) (2.300; 50-70) — 


“Tripoli” (Par). Okay $9,000. Last | 


week, “Where Sidewalk Ends” 
(20th), $8,000. 

World (Mann) (400; 50-85) —| 
“Miniver Story” (M-G). Advertis- 


| (20th). 
| hot, will trim $11,000 likely. 


Port.; ‘Toast’ Hot 836 


| Last week, 


increase the boxoffice take. “Rio | 


| depths. 
| trade 


85)—“Petty Girl” (Col) and “Eye- | 


Orpheum (Evergreen) (1,750; 50- | 





“All About Eve” is pacing the town | 
“711 Ocean Drive” | 


| Opened Monday 








(693; 50-70)— | 


‘Breakthrough’ Boff 9G, 
L’ville; ‘Guerrilla’ Hot 
$11,000, ‘So Young’ 76 


stem this week, brand of new fare 
being to liking of patrons. “Break- 


| through” at Mary Anderson looks 


solic. “American Guerrilla in 


| Philippines” shapes trim at Rialto. 


“Miniver Story” looms fair at 
Cooler weather is an ase 


sisting factor. 
Estimates for This Week 


Mary Anderson (Peoples) (1,200; 
45-65) — “Breakthrough” (WB), 
Opened with hoopla, brass hats 


| from Fort Knox, and uniformed 
| members of Third Armored Divi- 


sion veterans. 


Solid $9,000. Last 
week, 


“Tripoli” (Par), terrific 


ing lays stress on fact this is not | $11,000. 


Last week, | 


Rialto (Fourth Avenue) (3,000: 
45 - 65) — “American Guerrilla”® 
Single-billed, this one is 
Last 
week, “Rio Grande” (Rep), rang 


bell with swell $13,000. 

State (Loew’s) (3.000: 45-65)— 
“Miniver Story” (M-G) and “State 
Penitentiary” (M-G). Fair $9,000. 
“Right Cross” (M-G) 
and “Crisis” (M-G), $10,000. . 

Strand (FA) (1,200; 45-65)—“So 
Young, So Bad” (UA) and “If This 
Be Sin” (UA), Sexy lobby and ads 
bringing ‘em in. Sturdy $7,000. 
Last week, “Sleeping City” (U) 
and “Shakedown (U), $4,500. 





‘Craig’ Good $9,000 In 


Balto; ‘Grande’ Big 8G 


Baltimore, Nov. 14. 
Strong product lineup is lifting 
downtown spots out of recent 
Considerably improved 
is reported for “Break- 
through,” at the Stanley, and 
“Harriet Craig” at the Town. Also 
sturdy is the Mayfair's “Rio 
Grande.” Others on list look more 
promising than in recent weeks. 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 
60)—“Stars in Crown” (M-G), 
Fairish $7,000. Last week, “Milk- 
man” (U), $7,800. 


Hippodrome (Rappaport) (2,240; 
20-80) — “Outrage” (RKO) plus 
vaude. Film sold hard but only 
modest $12,000 looms. Last week 
“Mad Wednesday” (RKO) an 
vaude, $11,400. 


Keith’s (Schanberger) (2,460; 20- 
60)—“‘Let’s Dance” (Par), Opened 
today (Tues.) after 10 days of 
“Tripoli” (Par) hit mild $10,800. 

Mayfair (Hicks) (980; 20-70)— 
“Rio Grande” (Rep) (2d wk). Starts 
second sesh tomorrow (Wed.) after 
chalking up big $8,000 in opener. 

New (Mechanic) (1,800; 20-60)— 
“Jackpot” (20th). Fair $9,000. Last 
week, “Two Flags West” (20th) (2d 


wk), $5,400. 

Stanley (WB) (3,280; 25-75)—~ 
“Breakthrough” (WB). NSG $11, 
000. Last week, “Rocky Moun- 
— (WB), all right $10,700 in 10 
ays. 

Town (Rappaport) (1,500; 35-65) 
—“Harriet Craig” (Col). Good 
$9,000 looms. Last week, “Mid- 


night and Dawn” (Col), dim @4,400. 


PROVIDENCE 


(Continued from page 9) 





/65)—"City Lights” (UA) (reissue) 


and “Cassino to Korea” (Par). 
Opened Sunday (12) fairly good. 
Last week, “Desert Hawk” (U) and 
“Blues Busters” (Mono), $8,000. 
State (Loew) (3,200; 44-65)— 
“Rio Grande” (Rep) and “Mystery 
at Burlesque” (Mono). Stout $16,- 


| 000 or near. Last week, “To Please 
_Lady” (M-G) and “Kiss Corliss” 


(UA), nice $15,000. 

Strand (Silverman) (2,200; 44-65) 
—‘Last of Buccaneers” (Col) and 
“Tougher They Come” (Col). 
(13). Last week, 


“Harriet Craig” (Col), $9,000. 





Aluminum Show Biz 
Use Curbed by D.C. 


Washington, Nov. 14. 
Use of aluminum for theatre 


38-67)— | seats and other show biz equip- 
“Let’s Dance” (Par). Fair $9,500. ment will be considerably affected 


by yesterday’s (13) order of the 
National Production Authority. 
NPA announced a 35% cutback 
in use of aluminum for non-defense 
use, effective Jan. 1. The civilian 


‘users will be limited to 65% of 


Uptown (Loew) (2,743; 42-75)— | their use for the first six months 
of this year. The restriction is stif- 
New fer than was expected in some 
quarters. 
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| Briefs From the Lots 


Hollywood, Nov. 14. 


Sports columnist Grantland Rice | 
plays himself in the Ben Hogan 
story, “Follow the Sun,” at 20th-| 
Fox...“Gambling House” is the 
release tag on “Alias Mike Fury” 
at RKO...Dewey Martin, current- 
ly in “The Thing,” signed a two- 
picture-a-year contract with How- 
ard Hawks...RKO bought “Girls 
Gang,” a cosmopolitan mag article 
by Inez Robb, and turned it over 
to Lewis J. Rachmil for production 


..Joan Dixon gallops with Tim 
Holt for the third successive time 
in “Pistol Harvest,” Herman 
Schlom production at RKO 
20th-Fox is making a= special 
trailer on “On the Riviera” for 
showing in England, where Danny 
Kaye is a favorite. 

Paramount purchased “The In- 
truder,” story with a N. Y. back- 
ground, written by Robert Harari 

Second indie production by 
Hugo Haas, “The Bridge,” starts 
Nov. 24 at Motion Picture Center 
with Haas directing and starring 

. Cary Grant and Betsy Drake 
will co-star in “Room for One 
More” at Warners, with Norman 
Taurog directing...Paul Henreid 
qgreturns to Columbia in January for 
the top spot in “Thief of Damas- 
cus,”” produced by Sam Katzman. 


Richard Conte returns to his 
home lot, 20th-Fox, after a series 
of loanouts, for a co-starring role 
with Richard Widmark in “The 
Frog Men”. .. Santana Productions 
is sending a British camera seas | 
to Damascus to shoot backgrounds | 
for the Humphrey Bogart starrer, | 
“Sirocco” Angela Clarke drew 
a featured role in “Rendezvous” at 
Paramount...Joel McCrea signed 
for the top role in “Cattle Drive,” 
Aaron Rosenberg production at UI 
...RKO bought the Cole Porter 
tune, “My Heart Belongs to Dad- | 
dy,” for use in “Two Tickets to 
Broadway”...Philip Friend plays 
opposite Ann Blyth in Bonaven- 
ture” at UL. | 

Edmund Goulding will direct 
“Friendly Island’’ at 20th-Fox, re- 








{ 


placing Claude Binyon, who has 
shifted to Paramount to _ pilot 
“Convention Week”... .James 


Stewart signed for the clown role 
in Cecil B. DeMille’s ‘“‘The Great- 
est Show on Earth” at Paramount | 
Winchester Productions will 
shoot snowstorm sequences for 
“The Thing” in Montana, instead | 
of Alaska, as originally planned 
Seymour Nebenzal and Columbia 
are ready to close a releasing deal 
on the remake of “M,” starring 
David Wayne...Lippert Produc- 
tions is hurrying “The Lost Con- 
tinent” into work, following scien- 
tific reports of a “lost continent” 
on the floor of the Pacific Ocean 
Columbia signed Robert Cum- 
mings to star in “The Barefoot 
Mailman,” to be produced by Earl 
McEvoy on location in Florida. 


EXHIBS SILENT ON M-G 
PLAN TO REVEAL BIDS 


Metro’s offer to disclose terms of 
winning bids for product in situ- 
ations where all competing the- 
atremen are agreable to the plan 
so far has been met only with 
exhib silence, William F. Rodgers, 
major’s sales chief, reported in 
N. Y¥. on Monday (13). Rodgers 
made the proposal before the The- 
atre Owners of America conven- 
tion in Houston on Oct. 31. 

M-G exec said, however, that 
perhaps not enough time has 
passed for theatremen to consider 
the idea. Or, he added, some in- 








quiry might have been made at) 
company’s exchanges without his | 
having knowledge of it. | 
Rodgers said the complaints | 
about bidding prompted his pro- | 
posal as possibly, at least, a pert 
tial cure. M-G has about 400 ac-| 
counts which are active in the 
competitive licensing procedure. 
A check with rival distribs, fol- 
lowing Rodgers’ announcement at 
the TOA conclave, showed they 
gave small welcome to the idea. It 
was thought primarily that the ex- | 
hibs themselves would be the first | 
to object to any spotlighting of 
their offers for films. 


| 
| 





Brecher’s N.Y. Gander 
For ‘Seeley’ Research 


Irving Brecher arrived in New 
York from the Coast over the 


weekénd to do research on “The 
Blossom Seeley Story,” which he'l! 
script for Paramount. 
ton is to star in the pic. 
Brecher 
(Taursc ). 


Betty Hut- 


gors back tomorow 


3 of Lesser’s 4 for ’51 
| To Be Shot Overseas 


Hollywood, Nov. 14. 
With two pictures ready for re- 
lease, Sol Lesser will produce four 
next year, three of them abroad. 
“The Sixth Column” will be made 
in Berlin; “Tarzan, the Hunted,” in 


Africa; “Black Chiffon’ in London | 


and Paris, and “Jungle Girl” in 
Hollywood. 

Films ready for release are 
“Headhunters,” South American 


yarn, and “‘Kon-Tiki,” Swedish pic- 
ture recently purchased. In addi- 
tion, Lesser’s new Principal Pic- 
tures International will import for- 
eign films for showing in art the- 
atres in this country. 


Lesser’s O’Seas Offices 


Expanding his foreign setup, Sol 
Lesser has opened offices in Lon- 
don and Frankfurt. Jack Osser- 
man, who leaves New York Nov. 23 
on the Queen Elizabeth, will su- 
pervise in Britain, while Eric Ples- 
kow, formerly with the Motion 
Picture Export Assn. and the U‘S. 
military government film officer 
for Bavaria, takes over in West 
Germany and Austria. 

Meanwhile, Lesser’s N.Y. rep, 
Seymour Poe, planes to London 
Saturday (18) to install Osserman 
and participate in policy discus- 
sions with Robert Wolff, RKO 
Managing director in Britain. 





‘Titan’ Distrib Switch In 
UA’s Special Dept. Fold 
Closing down of United Artists’ 

special distribution department a 

couple months ago has resulted in 

withdrawal from the company of 

“The Titan—Story of Michelan- 

gelo.” The principal owners of 

the feature on the works of the 

Renaissance artist, Robert Flaher- 

ty, Robert Snyder and Ralph AI- 

swang, have turned it over for dis- 

tribution to Classic Pictures. 
Classic is the art pic releasing 

outfit recently set up by Al Mar- 


golies and Max J. Rosenberg. Own- | 


ers of “Titan” were in a battle 
with UA over division of funds, 
but that was amicably settled prior 
to the switch in distribs. 


DEMBROW, JR., ALLEN 
SPLIT INDIE TIEUP 


Sam Dembow, Jr., and Irving | 
Allen have split the indie produc- 
tion partnership into which they 
entered last year. Difficulties of ob- 
taining finaneing stifled plans for 
a series of pix on which Allen 
would have served as producer and 
Dembow as business rep. 

Initial under the deal 
“New but Dembow 
bowed out of active interest, re- 
taining only a financial hold on 
part of potential profits. Pic, budg- 
eted at about $650,000, went more 
than $100,000 over that, with Jo- 
seph Justman, operator of the 
Motion Picture Centre Studios in 
Hollywood, putting up some of the 
coin, 


was 
has 


pic 
Mexico,” 


Dembow and Allen had planned 
on “The Man Who Watched the 
Train Go By” as their second. They 
made a release deal with United 
Artists, but “New Mexico” is be- 
ing withheld pending clarification 
of the distrib’s status. 


| | 
| Blumberg Boost | 


mg Continued from 
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over 20 pix completed on new 
year’s schedule. 


Daff, Davis to Rio 

Universal executive group at- 
tending the current Rio de Janeiro 
sales conference went off faem. 
N. Y. last weekend without prexy 
Nate J. Blumberg. He made a 
switch in plans and went to the 
Coast instead. 

Attending the Ria session are Al 
Daff, global sales chief; Americo 
Aboaf, foreign department vice- 
president; Fortunat Baronat, for- 
eign ad-pub chief, and John Davis, 
managing director of the J. Arthur 
Rank Organization. 


the 


Meantime Ben Henry, head of 
U’s British distribution, returns 
to England tomorrow (Thurs.) 


on the Mauretania. With his wife 
Ciss he has been to the studio and 
in New York on business, plus a 
week’s vacation in Las Vegas. 


Many Exhibs Go for Year-Round 


Ozoner Operation Via Car Heaters 


+ 





Mono’s $175,866 Loss 


Hollywood, Nov. 14. 
Monogram stockholders were in- 
formed that the company lost $175,- 
866 in consolidated operations dur- 
ing the first the 
vear ending Sept. 30, as compared 
with a profit of $101,400 during the 

corresponding period last year. 
Steve Broidy, 
plained that the 13-week loss was 
the amortization of the 
negative costs of pictures 


quarter of fiscal 


president, ex- 
result of 
two 
made by the company but distrib- 
uted by United Artists. Films 
were “Gun Crazy,” produced by 
the King Bros., and “Red Light,” 
by Roy Del Ruth. 





Top Military to Attend 
‘Breakthrough’ Preem 

Special invitational preem which 
Warners is’. hoiding tomorrow 
(Thursday) for “Breakthrough” at 
Strand, N. Y., is slated to be 
attended by top military personnel 
and local civic dignitaries. More 
than 600 veterans of the First Di- 
vision will also be in the preview 
audience. 

A highlight will be presentation 
of a bronze plaque to Harry M., 
Jack L. and Albert Warner by the 
Society of the First Division in 
recognition of the Warner film. Its 
footage largely deals with that di- 
vision’s exploits in the last war. 

Among those scheduled to be on 
hand are Lieut. Gen. Willis D. 
Crittenberger, Commanding Gen- 
eral of the First Army; his chief 
of staff, Maj. Gen. Willard G. 
Wyman, who was deputy comman- 


der of the First Division at Nor- | 
mandy; Mrs. Perle Mesta, Mayor 
Vincent Impellitteri and Suzanne 


Dalbert, femme lead in the picture. 


Houston. 

Round-the-vear drive-in operas 
tion is possible with tne use of car 
heaters, ozoner operators 
pointed out at the rece..t Theatre 
America convention 
It pays to install the units, 
a Dallas exhibitor declared, in any 
climate where heat is required over 
40 days of the year. Cost is spread 


several 


Owners of 
here. 


over a 12-month period, but ad- 
missions must be scaled to a mini- 
mum of at least 50c. 

Fresh-air exhibs, who attended 
a forum on their own special prob- 
lems, were generally enthusiastic 
over the advisability of the heat- 
ers. One Texas operator disclosed 
that for a two hour and 40 minute 
performance the cost of running 
each unit amounted to l4c. An- 
other pointed out that although his 
power cost was doubled, such an 


|installation was still profitable be- 


cause his February business was 
as good as June. 

Initial expense of setting up the 
units, of course, depends upon the 
theatreman’s geographical location. 

An Abilene, Tex., exhib reported 
that he installed a 475-car 200-watt 
system for an outlay of $10,000, 
Others noted that some points in 
the south and sout:.west receive a 
favorable power rate from their 
local utilities, thus shaving the 
nut to some extent. 


3 New Texas Ozoners Launched 
Fort Worth. 


Southwest Theatres recently 
opened new 900-car Cowtown 
Drive-In here, built at a cost of 
$200,000. 


Jefferson Amus. Co., opened the 
new MacArthur Drive-In at 
Orange, Texas. It costs nearly 
$12,000 fire held back its tee-off. 
$250,000. 

Charles Tigner opened new Hi-Y 
Drive-In Theatre at Conroe after 
many delays. Ozoner was _ first 
skedded to open in July but a 









































FOR ALL-OVER 
LUX LOVELINESS 
GET THIS BIG 


BATH SIZE 


Another fine product of 
Lever Brothers Company 


9 out of 10 Screet 





Hedy 
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Lamarr as she plays 


opposite Ray Milland in “Copper Canyon” 


Now Showing Locally 


1 Stars use Lux Toilet Seap fins 


guittPe” 


“My Lux Soap facials leave skin so 
much softer, smoother,” says lovely 
Hedy Lamarr. Recent tests by skin 
specialists prove it. In actually 
3 out of 4 cases complexions 
improved in a short time. 


See what gentle Lux Toilet Soap 
care can do to make your skin 
lovelier. ‘I smooth the fragrant 
lather in well,” says Hedy Lamarr, 

“rinse, then pat with a soft towel 

j to dry. Gives my skin new freshness 

; —so quickly.” Try the big bath 
size Lux Toilet Soap, too—so 

| fragrant, so luxurious! 


1 


= HEDY 


co-starring | 
in Paramount's 


“COPPER 
CANYON” 
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Clips from Film Row 





‘CHICAGO 


Free newspaper advertising in 
the Chicago Daily News was re- 
ward for Essaness flagshipper, the 
Woods, after booking short about 
the history of the paper in con- 


junction with “American Guerrilla | 


In Philippines.” 
Ted Tod, 20th-Fox exploitation 
chief here, to Cincinnati for new 


campaign. Tod joins actor William | 
Lundigan, who will speak before | 


the Independent Allied Theatres 
of Ohio annual banquet this week. 
Lundigan will also address the Na- 
tional convention of United Coun- 
cil of Church-women, as tie-up with 
actor’s recent pic “I’d Climb High- 
est Mountain.” 

Allied Theatres of Illinois met 
last week at the Congress to map 
out plans for biz buildup. 

Maury Salkin took over opera- 
tion of Star theatre from Ed Oster- 
Ja. 

Irs. Anna Phillips, 72, accepted 


$6,000 in a damage action which 
originally asked $50,000 from 
Balaban and Katz. Woman was in- | 
jured in a fall at State-Lake. 
Ziegfield theatre, new Loop 
first-run house, is slated to open 
Nov. 21 under management of 


Lopert Films, opening with “Trio.” 
louse formerly operated as 


Studio under Chi operator Dick 
Sachel, but closed recently when 
Lopert acquired the lease. A 438- 


seater, it reportedly outbid the 
World, a rival Loop art house, for 
“Trio.” Booking of top quality 
pics into the small house is report- 
edly a prestige venture by Lopert. 
Lopert holds a 15-year lease on 
the house, with rental arranged 
on a proportion of intake. 

“American Guerrilla 
pines,” currently at Woods, is not 
as big as expected opening week. 
One observer claimed that patrons 
thought “Guerrilla” was another 
ape film. 


ST. LOUIS 
Maurice Stehman, owner of the 
Alsey, Alsey, Ill., shuttered his 
house. 


The Vanita, a 400-seater, Hercu-| operative Theatres booker, re-| 


laneum, Mo., dark since July 15, 
has been relighted. 

Government ban on _ building 
material for places of amusement 
stymied plans of the Rodgers The- 


the | 


in Philip- | 


Stanley Warner booking depart- 
ment, switched to Columbia as 
office manager. Jack Romaner, 
| from homeoffice, replaces Schwartz 
| at Warners. 


Sharp retrenchment in news- 
paper advertising schedules put 
into effect by Stanley-Warner The- 
| atres. Policy is being tried out 
until Christmas, and stems from 
slump in business. 


Sam Cummins leased his Pix 
theatre to Jean Goldwurm and 
| George Schwartz, operators of 
World theatre, N. Y. Long-term 
deal was arranged through the 
firm of Berk & Krumgold. House 
will be renamed the World when 
it reopens after alterations. Will 
retain theatre’s art film policy. 


| DALLAS 


| Peggy Tomlin replaced her hus- 


Films to Testify At 
Excess Prorits Hearings 


Washington, Nov. 14. 

Film industries and others plan 
'to testify in the coming hearings 
'on the proposed excess profits tax 
for business. The House Ways and 
Means Committee will open hear- 
ings tomorrow (15), with Treasury 
Secretary John Snyder as the first 
witness. 


On Friday (17), Erie Johnston 
| will tee off on behalf of Motion Pic- 
ture Assn. of America, which op- 
| poses the levy. He will be fol- 
'lowed by spokesmén for Theatre 
|Owners of America, the National 
|Assn. of Broadcasters, and inde- 
pendent television broadcasting sta- 
tions, which would be very hard 
hit by an excess profits bite. 


| Likelihood of an excess profits 
tax being passed by the session of 
Congress meeting Nov. 28 is con- 
sidered highly unlikely here. There 
lis increasing pressure to substitute 
|higher rates for the straight cor- 





| . 
porate income taxes. 


band, Homer Tomlin as manager |} 


of Dale theatre, operated at Stock- 
dale by Glasscock circuit. Tomlin 
went fnto the Army at Fort Bliss 
rocket school. 

Jack Farr, of Farr Amus. Co., 
appointed Bill J. Jones manager of 
Skyway Drive-In at Bryan. Jones 


was formerly manager of the Ava-; i e 
| equipped to handle legit offerings. 


lon, Houston. 
Jimmie Lederer, in Austin since 
1936 for Universal newsreel, 
named chief of the newsreel San 
Francisco Bureau. He covered 
Texas, Oklahoma, New Mexico, 
Arizona and Mexico for the news- 
reel company. His coverage of the 
Texas City explosion won the na- 
tional Headliner Award for U. 
Jenson Theatre Corp., recently 
incorporated by Robert 


Houston from J. S. Groves. 


the Park there. 


Jack Arthur, manager of the 
Palace at Sicphenville, announced 
that the house has been reopened 
after a remodeling project. 


PITTSBURGH 


George J. Corcoran, former Co- 








|turned to West Virginia in man- 
|agerial capacity with the Warner 
| circuit. 


| Bob Parme, formerly of Film 


} 


Lewis, | 
M. M. Lewis, and Edgar O. Bottler, | 
purchased the Queen theatre in| 
The | 
| Lewis brothers own and. operate | 
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:“Flesh and Fantasy” 
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these situations, also noted that of 
the 585 houses, 300-350 are already 





ANTA currently is in the process 
of sending out questionnaires to 
the various theatre owners regard- 


ing the physical makeup of their | 


the ere | Grande” 


houses and alsu 
of brfnging in touring shows. Com- 


plete returns are expected within | 


three or four weeks. 


| If the results indicate 
enough theatres are suitable for 
legit attractions, ANTA will then 
notify various theatrical organiza- 
'tions such as the League of New 
York Theatres and the Commit- 
itee of Theatrical Producers as to 
itheir availability. Whether theatres 
would be booked independently or 
through a centra! office would be 
one of the problems to be ironed 
out in the futupe. It’s felt that the 
addition of these houses to the 
limiteé number of road showcases 
would help to eliminate some of 
the huge jumps touring produc- 
| tions now have to take to get from 
one location to another. 


Some of the theatres will alter- 
| nate between legit and film attrac- 


atres, Inc., Cairo, Ill., to construct | Row, is now in the Navy, and his | tions. 


a new ozoner near Anna, III. 

Work started on new house in 
Kraus. That town has been with- 
out a film theatre since the Mor- 
mon was destroyed by fire in July 
last year. 

L. Howard Pettit, head of Pettit 
Theatres Corp., adding to his 
string of Missouri houses by the 
—— of a new one in Licking, 

0. 

Loew’s, Inc., renewed its lease 
on the Orpheum for 10 years al- 
though the present pact still has 
two years to run and Russell .A. 
Bovim, city manager, said it indi- 
cates the confidence Loew’s has in 
downtown St. Louis. A $100,000 
facelifting program already has 
been ordered. 


Yon R. Little, theatre manager, | 


of Dallas City, Ill., suffered frac- 

tured ribs and possible internal in- 

juries last week in a bus accident 

while attending annual convention 

of National Assn. of Postmasters 
ere, 


SEATTLE 


Evergreen Theatres made many 
recent changes in theatre man- 
agers. Willard Elsey, former assis- 
tent to Vic Gauntlett, ad manager 
at Evergreen, made city manager 
at Aberdeen, succeeding Warner 
Butts, transfered to Wenatchee. 
Butts takes spot held by Morrie 
Nimmer, who goes into biz on his 
own. Nimmer had been with Ever- 
green Theatres since its inception 
back in 1933. 

_James Leslie moved up from as- 
Sistant manager at the Fox, 
Spokane, to be manager of State, 
at Olympia; succeeded Archie 
Zarewski, resigned. 


PHILADELPHIA 


Motion Picture Associates of 
Philadelphia named following offi- 
cers at annual election meeting: 
Jack Engel, prexy; George Hutch- 





eon, veepee; Harry Bache, secre- | 


tary; Joseph Barrow, treasurer 


Larry Woodin, Wellsboro, | 
Penna., exhib and a director of 
Allied Motion Picture Theatre 


Service, Inc., had a Narrow esca 
when a bullet came through the 
coach window as his train was 
leaving 30th St. station here. Both 
police and Woodin discounted 
shooting as a prank. 


|recent bride, Shirley, daughter of 
Joe Hanna, of Hanna _ Theatre 


' sic store. 


Howard Crombie, Monogram 
salesman, resigned to go with RKO; 
will cover Main Line territory. 

Bob Petri left job as temporary 
service manager for National 
Screen Service and Jack Leff, NSS 
head shipper, moves into spot. 

Howard R. Hanna, son of Ben 
Hanna, veteran 20th-Fox shipper, 
enlisted in the Air Force and is 
now in training at San Antonio. 


J. W. Bartholic, manager of the 
Liberty Theatre in New Kensing« 
ton, discharged from the Allegheny 
Valley hospital after an operation. 
During his absence, J. A. Finch, 
of the Ritz there, subbed for him. 
| __Madelain Tauberg resigned from 
| Monogram exchange staff and no 
| replacement made yet. 














| Medicine Bally 


Continued from page 1 





for all children. Arrangements are 
also being made for 600 live Santa 
Clauses. Adhinission to the festivi- 
ties is one Hadacol boxtop. Hadacol 
will plug the event via 600 radio 
stations. In turn, the outlets are 
said to be joining in local promo- 
tion to provide for theatres, talent 
and Santas. 





Hadacol’s Splurge 
Lafayette, La., Nov. 14. 
Le Blanc Corp.. maker of Hada- 

col patent medicine, is bidding to 
become one of the nation’s major 
advertisers in 1951. Sen. Dudley 
J. Le Blanc, prez of firm, today 
(14) okayed an expanded budget of 
$12,000,000 for the coming year, a 
considerable portion to go into 
razzle-dazzle touring medicine 
shows which were so successful 
last summer. 


Radio is placed direct by firm, 
with 711 stations on the list now. 
For printed media, expansion pro- 
gram brought Ruthrauff & Ryan, 
| New Orleans, in as a third agency. 
,Others used by Hadacol in buying 
| space in 800 daily newspapers and 
| over 5,000 weeklies, are Majestic 
_ad agency here and Erwin, Wasey, 





Harvey Schwartz, formerly in'N. Y. 











Navoo, Ill., for J. A. and E. J.| Service, is managing a local mu- | 
| | Hecht Ban 
Continued from page 5 


ending the bar on these three 
films, but contrary to usual custom, 
this was reversed by the full coun- 
cil the following day. 


During a protracted council de- 
bate it was emphasized that con- 
tinuance of the ban was not hurt- 
ing Hecht, but damaging innocent 
parties. Hecht had been paid for 
his work and would not receive a 
penny more if the films were shown 
in Britain. It was the distributor 
that was being hit. One speaker 
suggested that this was not in ac- 
cord with British justice. 


The ban was first imposed after 
Hecht’s “holiday in my heart” 
speech. Although taking little part 
_in the debate, the council delegates 

were over-conscious of the fact that 

| the CEA prexy, Arthur B. Watts, 
had lost a son during the Pales- 
tinian troubles. It is understood 
that he indicated to the general 
purposes committee that if a cast- 
ing vote was called for, it would 
be directed in favor of maintain- 
ing the status quo. 


UPT Payoff 


Continued from page 7 














banks calling for lesser terms. 
Service charge of one-half of 1% 
for available but unborrowed 
money is likely to continue. 

UPT notes in the present $17,500,- 
000 credit deal mature on a quarter- 
ly basis with $1,500,000 payable in 
each of the first two years since 
last May 1, $2,000,000 in each of 
the next two years, $2,500,000 in 
each of the next three years, and 
$3,000,000 in the last year ending 
Feb. 1, 1958. 


Under the separate $12,500,000 
banking agreement, UPT has issued 
interim notes which are scheduled 
to be converted to regular notes 
after two years, or on Jan. 1, 1952. 
All monies borrowed from the 
credit fund by this time are to be 
repaid over a five-year period on 
an equal quarterly basis, 
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| Picture Grosses 





MINNEAPOLIS 


(Continued from page 8) 


“The Jackpot” (20th). Good word- 
of-mouth with Jimmy Stewart as 
a magnet but looks only mild 
$11,000. Last week, “To Please 
Lady” (M-G), $14,000. 

RKO-Orpheum (RKO) (2,800; 
35-70)—"‘Convicted” (Col). Tepid 
$8,000. Last week, “Glass Menag- 
erie’ (WB), $8,500. 

RKO-Pan (RKO) (1,600; 35-70)— 
“Atrocities Fort Santiago” (Indie) 
and “Beasts of Orient” (Indie) (re- 


Last week, 
(Indie) (re- 


a reissue. Fair $2,500. 


'issue), $2,400. 


‘Grande’ Bangup $12,500, 
Port.; ‘Toast’ Hot 826 


Portland, Ore., Nov. 14. 








that | 


This town is having a big turn- 
over of pictures lately in order to 
increase the boxoffice take. “Rio 
at the Broadway looks 
best bet this week, with great ses- 
sion. “Petty Girl’ at Oriental and 
Paramount shapes good. “Toast of 
New Orleans” at UA is sturdy. 

Estimates for This Week 

Broadway (Parker) (1,850; 50-85) 
—‘Rio Grande” (Rep) and “Trial 
Without Jury” (Rep). Great $12,- 
500. Last week, “Iroquois Trail” 
(UA) and “If This Be Sin” (UA), 
$10,800. 

Mayfair (Parker) (1,500; 50-85)— 
“Yll Get By” (20th) and “The 
Bunco Squad” (RKO) (m.o.). Fair 
$5,000. Last week, “All About Eve” 
(20th) (m.o.), $6,500. 


85)—“Petty Girl’ (Col) and “Eye- 


Orpheum (Evergreen) (1,750; 50- 
85)—“Tripoli” (Par) and “Destina- 
tion Murder” (RKO). So-so $7,000. 
Last week, “I'll Get By” (20th) and 
“Bunco Squad” (RKO), big $10,500. 

Paramount (Evergreen) (3,400; 
50-85)—“‘Petty Girl” (Col) and “Eye 
Witness” (EL), also Oriental. Good 
$7,500. Last week, “Two Flags 
West” (20th) and “The Lost 
Volcano” (Mono), $8,800. 

United Artists (Parker) (890; 50- 
85)—“‘Toast New Orleans” (M-G). 
Fancy $8,500. Last week, “Life Of 
Own” (M-G) (2d wk), so-so $5,500. 


‘Stock’ Strong $12,000, 
Toronto; ‘Mister’ 13G 


Toronto, Nov. 14. 
With nothing outstanding but 
business ranging from fair to fine, 
“All About Eve” is pacing the town 
on holdover. “711 Ocean Drive” 





leading the newcomers. 
Estimates for This Week 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 698; 694; 
35-57)—“‘Underworld Story” (UA) 
and “Holiday Rhythm” (Indie). 
Big $14,000. Last week, ‘‘Mystery 
Street” (M-G) and “State Peniten- 
tiary” (Col), $12,000. 

Hyland (Rank) (1,357; 40-80)— 
“Trio” (Par) (3d wk). Still near 
capacity at $8,000 after last week’s 
$8,500. 

Imperial (FP) (3,373; 37-59)— 
“711 Ocean Drive” (Col) (2d wk). 
Fine $10,500. Last week, $14,000. 

Loew’s (Loew) (2,096; 38-67)— 
“Summer Stock” (M-G). Lusty $12,- 
000. Last week, “Life of Own” 
(M-G) (2d wk), $8,000. 

Nortown, University (FP) (959; 
1,556; 38-67)—‘“All About Eve” 
(20th) (2d wk). Excellent $15,000 
after last week’s $16,000. 

Odeon (Rank) (2,390; 50-90)— 
“Mr. 880" (20th), Neat $13,000. 
Last week, “Prelude to Fame” 
(EL), $11,000. 

Shea’s (FP) (2,386; 
“Let’s Dance” (Par). Fair $9,500. 
Last week, “Walk Softly, Stranger” 
(RKO), $8,500. 


Towne (Taylor) 


week, $5,700. 


000. Last week, ‘Toast 
Orleans” (M-G) (4th wk), $8,000. 





‘Breakthrough’ Boff 96, 
L’ville; ‘Guerrilla’ Hot 
$11,000, ‘So Young’ 76 


Louisville, Nov. 17. 





} 


Biz is looking up on the maiz 
stem this week, brand of new fare 
being to liking of patrons. “Break- 


| through” at Mary Anderson looks 


solid. “American Guerrilla in 
Philippines” shapes trim at Rialto. 
“Miniver Story” looms fair at 
State. Cooler weather is an as- 
sisting factor. 

Estimates for This Week 


Mary Anderson (Peoples) (1,200; 
45-65) — “Breakthrough” (WB), 
Opened with hoopla, brass hats 


Sidewalk Ends” | from Fort Knox, and uniformed 


| members of Third Armored Divi- 


issues). Anemic $3,500. Last 
week, “Shakedown” (U) — and 
“Texan Meets Calamity Jane” 
(Col), $4,500. 

State (Par) (2,300; 50-70) — 
“Tripoli” (Par). Okay $9,000. Last 
week, ‘Where 
(20th), $8,000. 

World (Mann) (400; 50-85) —) 
“Miniver Story’ (M-G). Advertis- 


| (20th). 


| 


sion veterans. 
week, 


: Solid $9,000. Last 
“Tripoli” (Par), terrific 


ing lays stress on fact this is not | $11,000. 


Rialto (Fourth Avenue) (3,000; 
45 - 65) — “American Guerrilla” 
Single-billed, this one is 
| hot, will trim $11,000 likely. Last 
week, “Rio Grande” (Rep), rang 
bell with swell $13,000. 

State (Loew's) (3.000; 45-65)— 
*“Miniver Story” (M-G) and “State 
Penitentiary” (M-G). Fair $9,000. 
Last week, “Right Cross” (M-G) 
and “Crisis” (M-G), $10,000. . 


Strand (FA) (1,200; 45-65)—“So 


| Young, So Bad” (UA) and “If This 


Oriental (Evergreen) (2,000; 50- | Grande.” 


Witness” (EL), day-date with 
Paramount. Good $4,500. Last 
week, “I'll Get By” (20th) and | 


“Bunco Squad” (RKO), big $6,900. | 


also is big. “Summer Stock” is | 


Be Sin” (UA). Sexy lobby and ads 
bringing ’em in. Sturdy $7,000. 
Last week, “Sleeping City” (U) 
and “Shakedown (U), $4,500. 


‘Craig’ Good $9,000 In 
Balto; ‘Grande’ Big 8G 


Baltimore, Nov. 14. 
Strong product lineup is lifting 
downtown spots out of recent 
depths. Considerably improved 
trade is reported for ‘“Break- 
through,” at the Stanley, and 
“Harriet Craig” at the Town. Also 
|sturdy is the Mayfair's “Rio 
Others on list look more 
| promising than in recent weeks. 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 
60)—“Stars in Crown” (M-G), 
| Fairish $7,000. Last week, “Milk- 
man” (U), $7,800. 


Hippodrome (Rappaport) (2,240; 
20-80) — “Outrage” (RKO) plus 
vaude. Film sold hard but only. 
modest $12,000 looms. Last week 
“Mad Wednesday” (RKO) an 
vaude, $11,400. 

Keith’s (Schanberger) (2,460; 20- 
60)—“‘Let’s Dance” (Par). Opened 
today (Tues.) after 10 days of 
“Tripoli” (Par) hit mild $10,800. 

Mayfair (Hicks) (980; 20-70)—~ 
“Rio Grande” (Rep) (2d wk). Starts 
second sesh tomorrow (Wed.) after 
chalking up big $8,000 in opener, 

New (Mechanic) (1,800; 20-60)— 
“Jackpot” (20th). Fair $9,000. Last 
week, “Two Flags West” (20th) (2d 


wk), $5,400. 

Stanley (WB) (3,280; 25-75)— 
“Breakthrough” (WB). NSG $11,- 
| 000. Last week, “Rocky Moun- 
| tain” (WB), all right $10,700 in 10 
| days. 

Town (Rappaport) (1,500; 35-65) 
—‘Harriet Craig” (Col). Good 
$9,000 looms. Last week, “Mid- 
night and Dawn” (Col), dim $4,400. 


PROVIDENCE 
(Continued from page 9) 
65)—“City Lights” (UA) (reissue) 
and “Cassino to Korea” (Par). 











|; Opened Sunday (12) fairly good. 


Last week, “Desert Hawk” (U) and 
“Blues Busters” (Mono), $8,000. 
State (Loew) (3,200; 44-65)— 
“Rio Grande” (Rep) and “Mystery 
at Burlesque” (Meno). Stout $16,- 


| 000 or near. Last week, “To Please 


Lady” (M-G) and “Kiss Corliss” 
(UA), nice $15,000. 

Strand (Silverman) (2,200; 44-65) 
—‘Last of Buccaneers” (Col) and 
“Tougher They Come” (Col). 
Opened Monday (13). Last week, 
“Harriet Craig” (Col), $9,000. 


Aluminum Show Biz 
Use Curbed by D.C. 


Washington, Nov. 14. 
Use of aluminum for theatre 








38-67)— | 


(693; 50-70)— | 
“City Lights” (UA) (reissue). Hold- in use of aluminum for non-defense 
ing at near-capacity $5,000. Last use, effective Jan. 1. 
‘users will be limited to 65% of 


seats and other show biz equip- 
ment will be considerably affected 
by yesterday’s (13) order of the 
National Production Authority. 
NPA announced a 35% cutback 


The civilian 


Uptown (Loew) (2,743; 42-75)— | their use for the first six months 
“Stars in Crown” (M-G). Fine $12,- | of this year. The restriction is stif- 
New fer than was expected in some 
quarters. 
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| Briefs From the Lots 


Hollywood, Nov. 14. 


Sports columnist Grantland Rice 
plays himself in the Ben Hogan 
story, “Follow the Sun,” at 20th- 
Fox...“Gambling House” is the 
release tag on “Alias Mike Fury” 
at RKO...Dewey Martin, current- 
ly in “The Thing,” signed a two- 
picture-a-year contract with How- 
ard Hawks...RKO bought “Girls 
Gang,” a cosmopolitan mag article 
by Inez Robb, and turned it over 
to Lewis J. Rachmil for production 


... Joan Dixon gallops with Tim 
Holt for the third successive time 
in “Pistol Harvest,” Herman 
Schlom production at RKO 

20th-Fox is making a_= special 
trailer on “On the Riviera” for 








showing in England, where Danny | 


Kaye is a favorite. 

Paramount purchased “The In- 
truder,” story with a N. Y. back- 
ground, written by Robert Harari 

Second indie production by 
Hugo Haas, ‘“‘The Bridge,” starts 
Nov. 24 at Motion Picture Center 
with Haas directing and starring 
.. . Cary Grant and Betsy Drake 
will co-star in ‘‘Room for One 
More” at Warners, with Norman 
Taurog directing Paul Henreid 
qgeturns to Columbia in January for 
the top spot in “Thief of Damas- 
cus,”’ produced by Sam Katzman. 

Richard Conte returns to his 
home lot, 20th-Fox, after a series 
of loanouts, for a co-starring role 
with Richard Widmark in 
Frog Men” 


for the Humphrey Bogart starrer, 
“Sirocco” Angela Clarke drew 
a featured role in ‘“‘Rendezvous” at 
Paramount...Joel McCrea signed 
for the top role in “Cattle Drive,” 
Aaron Rosenberg production at UI 

RKO bought the Cole Porter 


tune, “My Heart Belongs to Dad- | 


dy,” for use in “Two Tickets to 
Broadway”...Philip Friend plays 
opposite Ann Blyth in Bonaven- 
ture” at UL. 

Edmund Goulding will direct 
“Friendly Island” at 20th-Fox, re- 


placing Claude Binyon, who has 
shifted to Paramount to _ pilot 
“Convention Week”... .James 


Stewart signed for the clown role 
in Cecil B. DeMille’s “The Great- 
est Show on Earth” at Paramount 
Winchester Productions will 
shoot snowstorm sequences for 
“The Thing” in Montana, instead 
of Alaska, as originally planned 
Seymour Nebenzal and Columbia 
are ready to close a releasing deal 
on the remake of “M,” starring 
David Wayne... Lippert Produc- 
tions is hurrying “‘The Lost Con- 
tinent” into work, following scien- 
tific reports of a “lost continent” 
on the floor of the Pacific Ocean 
Columbia signed Robert Cum- 
mings to star in “The Barefoot 
Mailman,” to be produced by Earl 
McEvoy on location in Florida. 


EXHIBS SILENT ON M-G 
PLAN TO REVEAL BIDS 


Metro’s offer to disclose terms of 
winning bids for product in situ- 
ations where all competing the- 
atremen are agreable to the plan 
so far has been met only with 
exhib silence, William F. Rodgers, 
major’s sales chief, reported in 
N. ¥. on Monday (13). Rodgers 
made the proposal before the The- 
atre Owners of America conven- 
tion in Houston on Oct. 31. 

M-G exec said, however, that 
perhaps not enough time has 
passed for theatremen to consider 
the idea. Or, he added, some in- 
quiry might have been made at 
company’s exchanges without his 
having knowledge of it. 

Rodgers said the complaints 
about bidding prompted his pro- 





posal as possibly, at least, a par- | 


tial cure. M-G has about 400 ac- 
counts which are active in the 
competitive licensing procedure. 
A check with rival distribs, fol- 
lowing Rodgers’ announcement at 
the TOA conclave, showed they 
gave small welcome to the idea. It 
was thought primarily that the ex- 
hibs themselves would be the first 


to object to any spotlighting of 


their offers for films. 





Brecher’s N.Y. Gander 


For ‘Seeley’ Research 
Irving Brecher arrived in New 
York from the Coast over the 


weekénd to do research on “The 
Blossom Seeley Story,” which he'll 
script for Paramount. 
ton is to star in the pic. 
Brecher 
(Taurs¢d P), 


Betty Hut- 


goes back tomorrow 


“The | 
... Santana Productions | 
is sending a British camera crew | 
to Damascus to shoot backgrounds | 


3 of Lesser’s 4 for 51 


Hollywood, Nov. 14. 
With two pictures ready for re- 
lease, Sol Lesser will produce four 
next year, three of them abroad. 


|“The Sixth Column” will be made 


in Berlin; “Tarzan, the Hunted,” in 


Africa; “Black Chiffon” in London ! 


and Paris, 
Hollywood. 

Films ready for release are 
“Headhunters,” South American 
yarn, and “Kon-Tiki,” Swedish pic- 
ture recently purchased. In addi- 
tion, Lesser’s new Principal Pic- 
tures International will import for- 
eign films for showing in art the- 
atres in this country. 


and “Jungle Girl” in 


Lesser’s O’Seas Offices 


Expanding his foreign setup, Sol 
Lesser has opened offices in Lon- 
don and Frankfurt. Jack Osser- 
man, who leaves New York Nov. 23 
on the Queen Elizabeth, will su- 
pervise in Britain, while Eric Ples- 


kow, formerly with the Motion 
Picture Export Assn. and the U.S. 
military government film officer 
for Bavaria, takes over in West 
Germany and Austria. 

Meanwhile, Lesser’s N.Y. rep, 
Seymour Poe, planes to London 


Saturday (18) to install Osserman 
and participate in policy discus- 
sions with Robert Wolff, RKO 
Managing director in Britain. 


‘Titan’ Distrib Switch In 
UA’s Special Dept. Fold 


Closing down of United Artists’ 
special distribution department a 
couple months ago has resulted in 
withdrawal from the company of 
“The Titan—Story of Michelan- 
gelo.” The principal owners of 
the feature on the works of the 
Renaissance artist, Robert Flaher- 
ty, Robert Snyder and Ralph AI- 
swang, have turned it over for dis- 
tribution to Classie Pictures. 





Classic is the art pic releasing | 


outfit recently set up by Al Mar- 


golies and Max J. Rosenberg. Own- | 


ers of “Titan” were in a battle 
with UA over division of funds, 
but that was amicably settled prior 
to the switch in distribs. 


To Be Shot Overseas 


DEMBROW, JR., ALLEN 
| SPLIT INDIE TIEUP 


Sam Dembow, Jr., 
Allen have split the indie produc- 
tion partnership into which they 
entered last year. Difficulties of ob- 
taining finaneing stifled plans for 
a series of pix on which Allen 
would have served as producer and 
Dembow as business rep. 


Initial pic under the deal was 
“New Mexico.” but Dembow has 
bowed out of active interest, re- 
taining only a financial hold on 


part of potential profits. Pic, budg- 
eted at about $650,000, went more 
than $100,000 over that, with Jo- 
seph Justman, operator of the 
Motion Picture Centre Studios in 
Hollywood, putting up some of the 
coin, 

Dembow and Allen had planned 
on “The Man Who Watched the 
Train Go By” as their second. They 
made a release deal with United 
Artists, but “‘New Mexico” is be- 
ing withheld pending clarification 
of the distrib’s status. 

















Blumberg Boost | 

















Continued from page 3 —— 
over 20 pix completed on new 
year’s schedule. 

Daff, Davis to Rio 

Universal executive group. at- 


tending the current Rio de Janeiro 
sales conference went off 
N. Y. last weekend without prexy 


Nate J. Blumberg. He made a 
switch in plans and went to the 


Coast instead. 
Attending the Riasession are Al 
Daff, global sales chief; Americo 


Aboaf, foreign department vice- 
president; Fortunat Baronat, for- 


eign ad-pub chief, and John Davis, 
managing director of the J. Arthur 
Rank Organization. 


Meantime Ben Henry, head of 
U’s British distribution, returns 
to England tomorrow (Thurs.) 


on the Mauretania. With his wife 
Ciss he has been to the studio and 
in New York on business, plus a 
week’s vacation in Las Vegas. 


and Irving | 


'the Strand, 


faem . 


Many Exhibs Go for Year-Round 


Qzoner Operation Via Car Heaters 





Mono’s $175,866 Loss 


Hollywood, Nov. 14. 
Monogram stockholders were in- 
formed that the company lost $175,- 
866 in consolidated operations dur- 
ing the first the 
year ending Sept. 30, as compared 
with a profit of $101,400 during the 

corresponding period last year. 


quarter of fiscal 


Steve Broidy, president, 
plained that the 13-week loss was 
the 


pictures 


eX- 


result of amortization of 
costs of two 
made by the company but distrib- 
United Artists. Films 
were “Gun Crazy,” produced by 
the King Bros., and “Red Light,” 
by Roy Del Ruth. 


the 
negative 


uted by 





Top Military to Attend 
‘Breakthrough’ Preem 


Special invitational preem which 
Warners’ is’ holding tomorrow 
(Thursday) for “Breakthrough” at 
N. Y., is slated to be 
attended by top military personnel 
and local civic dignitaries. More 
than 600 veterans of the First Di- 
vision will also be in the preview 
audience. 

A highlight will be presentation 
of a bronze plaque to Harry M., 
Jack L. and Albert Warner by the 
Society of the First Division in 
recognition of the Warner film. Its 
footage largely deals with that di- 
vision’s exploits in the last war. 

Among those scheduled to be on 
hand are Lieut. Gen. Willis D. 
Crittenberger, Commanding Gen- 
eral of the First Army; his chief 
of staff, Maj. Gen. Willard G. 
Wyman, who was deputy comman- 
der of the First Division at Nor- 
mandy; Mrs. Perle Mesta, Mayor 
Vincent Impellitteri and Suzanne 
Dalbert, femme lead in the picture. 


Houston. 

Round-the-vear drive-in operas 
tion is possible with the use of car 
heaters, several ozoner’ operators 
pointed out at the recei.t Theatre 
America convention 
here. It pays to install the units, 
a Dallas exhibitor declared, in any 
climate where heat is required over 
40 days of the year. Jost is spread 
over a 12-month period, but ad- 
missions must be scaled to a mini- 
mum of at least 50c. 


Owners of 


Fresh-air exhibs, who attended 
a forum on their own special prob- 
lems, were generally enthusiastic 
over the advisability of the heat- 
ers. One Texas operator disclosed 
that for a two hour and 40 minute 
performance the cost of running 
each unit amounted to 1l4c. An- 
other pointed out that although his 
power cost was doubled, such an 


|installation was still profitable be- 


cause his February business was 


as good as June. 

Initial expense of setting up the 
units, of course, depends upon the 
theatreman’s geographical location. 

An Abilene, Tex., exhib reported 
that he installed a 475-car 200-watt 
system for an outlay of $10,000. 
Others noted that some points in 
the south and sout:.west receive a 
favorable power rate from their 
local utilities, thus shaving the 
nut to some extent. 

3 New Texas Ozoners Launched 
Fort Worth. 


Southwest Theatres recently 
opened new 900-car Cowtown 
Drive-In here, built at a cost of 
$200,000. 


Jefferson Amus. Co., opened the 
new MacArthur Drive-In at 
Orange, Texas. It costs nearly 
$12,000 fire held back its tee-off. 
$250,000. 

Charles Tigner opened new Hi-Y 
Drive-In Theatre at Conroe after 
many delays. Ozoner was _ first 
skedded to open in July but a 
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LUX LOVELINESS 
GET THIS BIG 


BATH SIZE 


Another fine product of 
Lever Brothers Company 
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9 out of 10 Screeti Stars use Lux Toilet Soap . 
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Hedy Lamarr as she plays 
opposite Ray Milland in “Copper Canyon” 


Now Showing Locally 


“My Lux Soap facials leave skin so 
much softer, smoother,” says lovely 
Hedy Lamarr. Recent tests by skin 
specialists prove it. In actually 
3 out of 4 cases complexions 
improved in a short time. 


See what gentle Lux Toilet Soap 
care can do to make your skin 
lovelier. ‘I smooth the fragrant 
lather in well,” says Hedy Lamarr, 
“rinse, then pat with a soft towel 
i to dry. Gives my skin new freshness 
, —so quickly.” Try the big bath 

size Lux Toilet Soap, too—so 
| fragrant, so luxurious! 
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** HEDY 


co-starring — 
in Paramount's 


“COPPER 
CANYON” 


COLOR BY TECAHNICOLOR 


aN 


> 


a 


Ne 


rece 








22 PICTURES 


VARIETY 





Wednesday, November 15, 1950 _ 























lease of product on the UA slate. , 
Actually, the company has only two 
new pix which it can really send 
into distribution. They are “Three 
Husbands,” the I. G. Goldsmith- 
Joseph Justman-Walter E. Heller 
film. and “Sound of Fury,” Robert 
Stillman’s production. 

In addition, there’s Stanley 
mer’s “Cyrano de Bergerac,’ 
is being roadshown by the 
ducer, znd VA will receive 
10° as its fee instead of the 
mal 27! 2» Oo, 

A number of other pix are on the 


Kra- 
but it 
pro- 
only 
nor- 


agenda. but there appears ti be a 
stumbling block in the way of each 
of them. Irving Allen’s “New Mex- 
ico” is finished, but the negative 
has not been delivered. Sam Spie- 
gel took back his “The Prowler,” 
ostensibly to make changes. UA 
knows the changes, if any, have 


been completed, but the producer 


has not returned the negative 
The Goldismith-Justman-Heller 
combo took back “The Scarf” with 
out any excuse at all. Harry Pop 
kin has delivered his “The Second 
Woman’ formerly “Ellen” but 
his sales rep, Edward Peskay, will 


approve none of the licensing con- 
tracts submitted by UA 
Popkin’s Two Films 

Popkin has two films, “Magic 
Face” and “Deep Is the Well,” 
which were tentatively promised to 
UA, but which he is definitely not 
delivering under present circum- 
stances. They are not actually un- 
der contract to the distrib, as are 
the others mentioned above. 

UA did $260,000 in gross rentals 
the week before last, latest period 
for which figures are available. 
That’s a relatively good gross, giv- 
ing the company approximately 
$70.000 as its distribution fee. It 
means that UA is losing something 
over $10,000 a week against its op- 
erating costs of between $80.000 
and $85.000. 

That's mild compared with the 
crisis that will occur when the 
company runs out of fresh product. 


The losses then can easily jump to 
$60.000 or $70.000 a week. The 
difficulty is that there’s no way of 


unless additional 
pix are brought in immediately. 
Even if a minor miracle should oc- 
cur in giving UA all the production- 
financing coin it needed. it would 
take months to make and deliver 
the films. Meantime, the losses 
would mount. 

Major income is beii.g derived 
now from Kramer's “The Men,’ 
which has played 1,700 engage- 
ments and has total domestic re- 
ceipts of $570,000. Prospects are 
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UA In Crisis Again 
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that it will do a final gross of about 
$1,400,000. 

Some further coin is being de- 
rived from the Danziger brothers’ 
“So Young, So Bad,” 
done surprisingly well with $290,- 
000 in the till on 1.600 playdates. 
Reissue of Charles Chaplin’s “City 
Lights” is also going very well. 
It has only played 173 engagements 
and has taken in $195,000. 

Disappointing is “Henry V,” J. 
Arthur Rank’s Laurence Olivier- 
starrer. With the closing down of 
UA’s special distribution depart- 
ment. which did very well with the 
Shakespease classic in roadshow 
and school and college dates, film 
has gone into general release. It 
is doing little business despite UA’s 


pushing of it to milk everything 
possible before rights revert to 
Rank next April 1. It has $2,100,- 


000 in to date. . 








New AAA Prexy 
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cial enterprises. During this tour, 
he added. he will undertake to 
sound out theatremen in the field 
on their arbitration thoughts. 

He stated h+ hoped to see a 
clause in each distrib-exhib con- 
tract calling for arbitration pro- 
ceedings if any dispute’ subse- 
quently develops. At the start the 


parties would have recourse to the 
courts, he added, but this could be 
eliminated when the filmites “get 
used to arbitration.” 

AAA has regional 
key cities in addition to its 
homeoffice. Croft said cases 
be processed through these 
nals, with the d.sputants 
costs on a fee basis. 

Big advantage of arbitration for 
both exhibitor and distributor, 


in 12 
Me 3 
could 
tribu- 
sharing 


offices 


ac- 
cording to Croft, is the saving in 
time and money. He pointed out 
that when theatremen find it nec- 


essary to press a complaint through 
the courts they often run into nu- 
merous delays, with final decisions 
taking a matter of vears. Arbitra- 
tion panels can settle differences 
within a period of weeks, he main- 
tained. 














~ McConnell Chides — 








Continued from page 7 jet 
tiring v.p., for his contribution and 
said that he would remain in a 
consultative capacity for the next 
two vears. Strotz has announced 
no future plans other than looking 
after his Coca-Cola franchise up 
north, running the Keeley brewery 
in Chicago, which his wife inherit- 


ed, and attending to his heavy 
financial interest in Muntz tele- 
vision, Accompanying McConnell 


here from N. Y. 
Brooks, 


William 
veepee, 


was 
public relations 


West and Manie Sacks, talent exec | 


for RCA and NBC. McConnell 
hosted a reception for West in 
Beverly Hills, which was attended 


which has | 


























by the town’s radio and picture 
leaders. 
. | 
Low Indie Prod. | 
Continued from page 5 
to provide a _ $20,000,000 indie 


financing pool. It was predicated 
on the producers making available 


their records for the past 12 years 
so 


that the bank might know 
whether or not indie pix, as a 
whole, were financially successful. 


“We thought we had made a use- | 


ful and attractive suggestion,” he 
declared. “If the producers don’t 
want to come through with the 


requisite information, that’s that. 
We're still, however, interested in 
respectable deals with independ- 
ents who have good production rec- 
ords.” 
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All the remaining 16MM and 


Drying Cabinets, 


Solution Tanks, Rewind 


Pierre Hotel, New York 





ment at the old Pathe Bound Brook (N. J.) Laboratory 
Safe-lights, 
Piatform Scales, Shipping ¢ 
Volt Meters, Air Pumps, Ree 
Tables, 
C-lt or Write 


WALTER FUTTER 


SALE 


35MM film laboratory equip- 


Reperforating Machine 
ases, DC Motor Generators, 
ls, 30 and 60 AMP. Switches, 
Conveyors, etc., etc. 


TEmpletca 8-8000 








The Schnoz Parades 


At the lead of Macy's annual 
, Thanksgiving Day parade in N. Y. 


‘on Nov. 23 will be Jimmy Durante. 
Comic will function as grand mar- 


shal as part of the promotion for | 


Universal’s “The Milkman,” 
which he stars. 
Durante’s chores will include 


participation in an AM-TV broad- 


in | 


‘cast, emceed by Bert Parks, which | 


will serve as curtain raiser for the 
parade. 
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48°o of the non-setowners reported 
the same thing. In addition, he 
said, while 8°o of non-setowners 
reported they had attended their 
local theatres five times during 
the month, 7% of the setowners 
had attended the same number of 
times. 

Roper categorized his respond- 
ents into four separate groups by 
income in an attempt to show how 
the frequency of attendance is af- 
fected by TV and also by income. 
(See acocmpanying chart.) 


‘Stop Kidding’ | 
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equipment can screenplays’ be 
properly presented. 

The convention got under way 


vesterday (Monday) wita the larg- 
est attendance in the organiza- 
tion’s history, and others who will 
be heard are Robert Mochrie, v.p. 
and gen. mgr. of RKO; Robert 
L. Lippert, president of Lippert 
Productions; David Wallerstein, di- 
visional mgr. for Publix-Great 
States Theatres, Chicago: Jack 
Braunigel, chief of the drive-in 
division. Commonwealth Amus. 
Corp., Kansas City, and others. 

The rapid growth of ozoners in 
Eastern Missouri and gw uithern Il- 
linois. film buying anc ™ mpetitive 
bidding. concessions and patrons, 
arbitration, public relations, na- 
tional defense were among other 
subjects discussed at today’s 
sions. 

The presence 
John Payne. 


SeS- 


of screen. stars 
Paramount; Marshall 
Thompson, Metro; Mala Powers, 
RKO; Donald O'Connor and Joyce 
Holden, Universal - International, 
and William Lundigan, 20th-Fox, 
threw some glamor around the 
meetings. The session winds up 
‘tonight with dinner and entertain- 
ment following the election of new 
officers. 


Cincy Convention 
Cincinnati, Nov. 14. 
Biz-building is theme of Inde- 
pendent Theatre Owners of Ohio's 
annual convention opening today 
(14) in Netherland-Plaza hotel with 
200 of 300 members attending. 


President Martin Smith of Toledo | 


and 15 directors held preliminary 
huddle Monday night (13). 


Separate film clinics for drive- 
in exhibs, with Horace Adams, 
Cleveland, and Mrs. Walter Miles, 


Columbus, and theatre groups with 
Leo T. Jones, upper Sandusky, and 
Frank ‘' Huss, Cincy, presiding, 
are being held today and Wednes- 
day, when afternoons are being de- 
votes to general meetings. 

Pete J. Wood, Columbus, group’s 
secretary, invited three state sena- 
tors and aine representatives of 
Hamilton county 


banquet Wednesday night. Entire 


as guests for a. 


' party moved to Beverly Hills Coun- | 


try Club, nearby Kentucky nitery, 
for dinner tonight. Herb Shriner 
heads floor show there. 

Screen names in for powwow are 
Marshall Thompson. Metro, and 
Bill Lundigan, 20th-Fox. 


Biggies among distribs on hand> 


for parts in proceedings includes 
Al Schwalberg, Paramount; Abe 
Montague, Columbia; George Den- 
bow, National Screen Service; 
William C. Gehring and Sam 
Shain, of 20th-Fox, all of New 
York; Col. H. A. Cole, Dallas; A. F. 
Myers, Washington, and Trueman 
Rembusch, Indianapolis, all of Na- 
tional Allied; A. M. Richey. Metro, 
and Leon J. Bamberger, of RKO, 
both New York. 

Members of MPTOA | unani- 
mously reelected the following of- 
ficers at the session this morning. 
They are Tom Edwards, Farming- 
ton, president; Louis K. Ansell, 
Si. Louis, chairman of the board; 
Tommy James, St. Louis, v.p.; Jo- 
seph Ansell. St. Louis, treasurer; 
Lester R. Kropp, St. Louis, secre- 
tary, and regional veepees, Mrs. 
Bess Schuite: St. Louis; Charles 
Weeks. jr.. Dexter, Mo., and Tom 
Bloomer, Belleville, IL 


| vice 


; contest 


Chart TV- Film Attendance 


Following is a chart showing the frequency of attendance at film 
theatres among television setowners and non-owners, as disclosed 
in a survey conducted by Elmo Roper: 


Attend five times 


Per month 
PROSPEROUS PEOPLE 
Setowners ........ 2.8% 
Non-setowners 6.2 


UPPER MIDDLE CLASS 


Setowners es 

Non-setowners. .... 7.9 
LOWER CLASS 

Setowners rece e i 

Non-setowners .... 8.8 
POOR CLASS 

Setowners ........ 5.5 

Non-setowners 7.9 


3-4 Times 1-2 Times None 
13.2% 31.9% 50.7°% 
12:3 34.4 46. 

9.4 28.5 57.9 
i] | 41 
8.7 26.9 56.5 
15.1 30.6 45.2 
13.6 19.1 60.9 
9.8 24.3 Ay 




















wise whether COMPO itself 
be in a strongly-enough formu- 
lated position following the meet- 
ing to undertake any new plans or 
program is not clear. 

In any event, both the program 
and planning and the exec board 


conclaves are attracting delegates 
from all over the country. There 
will be four Coastites in New York 
for the meetings. They are Art 
Arthur and Roy Brewer. who 
represent the Motion Picture In- 
dustry Coyncil; H. VV. ‘Rotus) 
Harvey, who reps the Pacific Coast 
Conference of Independent The- 
atre Owners, and Marvin L. Faris, 


who reps the Society of Indepen- 
dent Motion Picture Producers. 

Other members of the exec 
board are Trueman Rembusch and 
Nathan Yamins, Allied States 
Assn. of Motion Picture’ Ex- 
hibitors; Harry Brandt and Max 
A. Cohen, Independent Theatre 
Owners Assn. of New York: Leo 
Brecher and Oscar A. Doob, Metro- 
politan Motion Picture Theatres 
Assn.; Ned E. Depinet and William 
F. Rodgers, Motion Picture Assn. 
of America: William Graeper, 
PCCITO; Ellis Arnall, SIMPP: 
Gael Sullivan and Sam Pinanski, 
Theatre Owners of America; Abel 
Green and Martir Quigley, trade 
press publishers; and Robert J. 
O’Donnell and Mare Wolf, Variety 
Clubs International. 

Collection Realignment 


Realignment of the colleetion 
system for the 1/10th of 1° of 
film rentals that exhibs and dis- 
tribs will pay as dues is of prime 
importance, since COMPO prexy 
Depinet has sent out word to cease 
billing under the old method. This 
means the organization will have 
no income until a new system is 
agreed on. It is living on coin 
advanced by the MPAA and hold- 
ing staff and activities to a mini- 
mum. 

Original method of monthly bill- 
ings has proved impractical in that 
the amounts dunned are too small, 
in many cases being as little as 
6c. or 8c. It is expected that a plan 
may be adopted of basing dues 
on film rentals for the year end- 
ing last Aug. 31, with payments 
to be made quarterly, semi-annual- 
ly or annually. 

One of the items expected to 
come before the exec board if time 
permits is the plan submitted by 


the MPIC some weeks ago for co- | 


operation with the Government in 
making of armed forces and in- 
formation films. MPIC has been 
anxious for an answer as _ to 


whether COMPO would submit the | 
plan in Washington along with a | 


similar plan for exhibition of Gov- 
ernment - sponsored films or 
whether MPIC should submit its 
scheme on its own. 


MPIC’s anxiety about the plan, 


While most of the other COMPO | 
members are lukewarm, could lead | 
‘to heated discussion. 


Also in addition to the two prin- 
cipal problems, discussion at the 
two-day session will be held. if 
time allows, on reports by Arthur 
L. Mayer, COMPO’s executive 
president; Yamins, who 
chairman of the program- planning 
committee; Robert W. Coyne, 
COMPO special counsel: Robert J. 
O'Donnell, chairman and treasurer 
of the membership committe e, and 
Pinanski, head of the finance com- 
mittee. 

Included in both the Mayer and 
Yamins reports will be outlines for 
the proposed “Starmakers’ Con- 
test” and a plan for “Movies on the 
March,” a boxoffice drive slated 
for next spring. Monroe Green- 
thal will lead the discussion on the 
and Paramount 


| COMPO Board Conclaves 
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chief Max Youngstein will go into 
the details of the b.o. campaign. 

Sullivan will be heard on the 
proposal to hold industry seminars 
for reps of production and distribu- 
tion, and Charles E. McCarthy will 
plan for COMPO press 
relations, which he heads. Brecher 


will discuss personnel for the 
COMPO staff. 


a 





‘Theatre TV’s B. 0. 
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of Michigan home games that were 
not available for home video. 

In those three houses, the pick- 
ups this year started slo'vly but 
have built: to a point where they 
have become real attractions, out- 
grossing the normal Saturday ma- 
tinee. business. Pickups of the 
Notre Dame games in the east, 
which were fed by the DuMont n*t- 
work to most of its affiliates for 
transmission to home receivers, had 
varying b.o. results. Three thea- 
tres in Brooklyn and Queens, N. Y., 
didn’t do well. In Boston last week, 
on the other hand, the Pilgrim 
theatre had a near-SRO house for 
its grid game. 

On the subject 
large-screen video to the _ public, 
one theatre TV'er offered to bet 
that -a man-in-the-street survey on 
what. the medium is would reveal 
virtually everybody answering 
either that it’s a simple TV receiver 
installed in a theatre lobby, or else 
a network video program staged in 
a theatre studio. Even though the 
theatres carrying football have ad- 
vertised the games in their local 
newspapers, these ads were lost in 
the welter of full-page displays 
taken by stations and sponsors to 
plug the pickups for home recep- 


of ballyhooing 


lion. It’s reasons such as these, 
he said, that make it imperative 
that more theatres install large- 


screen equipment and drive home 
its significance to the public. 


‘New York Theatres | 
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NBC PROGRAMS A ‘TIME’ BOMB 





FM: Free Money 


Unusual experiment of listeners themselves sponsoring an airer 


has proved successful, according 
the New York FM-er, WABF. 


to Ira A. Hirschmann, prexy of 


Test began early this fall when the indie decided not to offer 
the annual New Friends of Music concert series, generally heard 


on the outlet, for sponsorship. 


Reason was to avoid the usual 


radio plugs which might clash with the mood of the musicales. 
Instead, public was asked to “sponsor” the program by subscrib- 


as much money as they wished. 


Policy has already brought in 


coin from 2,000 listeners, accounting for 90% of the commercial 


income which normally would have been taken in. 


Hirschmann 


expects the entire sum will be collected within the week. 


Hirschmann said the approach 


“points the way towards a new 


type of public service programming that will not be dependent 


upon commercial whim. 


The plight of radio today forces the 
worst type of mediocrity upon American listeners. 


The situation 


has deteriorated to the point where hardly a single major sym- 
phony orchestra program has maintained its position in Class A 


radio time. 


Each one of the major network symphony music 


shows has been cut to the bone, drastically reduced in budget and 


moved to less desirable time.” 


WABF topper declared that the average station “barely con- 
forms” to the FCC’s minimum requirements for public service pro- 
grams and that some fall below the minimum until warned by the 


government. 








3006 Libel Suit Filed by Pert Kelton, 
Bell vs. Counterattack Publisher 





Counterattack on 
tack,” anti-Communist newsletter | 
which published “Red Channels,” | 
is gathering steam. Yesterday 
(Tues.) Arthur Garfield Hays filed 
a libel suit in N. Y. county su- 
preme court on behalf of Pert Kel- 
ton Bell and Ralph Bell asking 
$300,006 damages from American | 
Business Consultants, ‘Counterat- 
tack” publishers, and its toppers, | 
Theodore Kirkpatrick, Kenneth 
Bierly and John G. Keenan. 

Members of the Committee of 
150, imcluding many of _ those 
actors, writers and execs listed in 
“Red Channels,” will hold a meet- | 
ing Friday (17) in New York to 
discuss a program against “black- 


listing” in radio and television. A | 6 


tentative eight-point program has | 
been drafted and will be ham-| 
mered out at the informal session. 
Several previous meetings have 
been held, attended by 50-80 of 
the N. Y. radioites cited in 
“Channels,” many of them bring- 
ing their attorneys to the parleys. 


The Bells’ suits charge “Coun- 
terattack” with “libel by innuen- 
do.” They argue that listing in 


(Continued on page 46) 


Tom Luckenbill’s 
All-Media Post 


Without fanfare or announce- 
ment, the William Esty agency has 
put into effect an executive re- 
alignment whereby Tom Luckenbill 
now takes over all advertising bus- | 
iness in radic, TV and other media. 
Previously, Luckenbill’s status has 
been that of account exec on the 
R. J. Reynolds billings, the agen- 
cy’s major account (involving the 
multiple programming on Camel 
cigarets, as well as the Cavalier 
and Prince Albert auxiliary prod- 
ucts). He also heads up AM radio, 
with Kendall Foster directing TV. 

Previously, James Houlihan, 
Esty agency's prexy, was on top of 
the advertising allocations picture. 

Charles White, who is assistant 
to Luckenbill, becomes business 
manager. 


N.Y. Daily News Steps Up 
Daily Radio Coverage 


Trend toward more intensive 
radio-tele criticism among the) 
dailies in the metropolitan cities | 
is accented by decision of N. Y. | 
Daily News to replate on a more 
frequent basis for late edition | 
critiques on all news shows to hit | 
the street the next morning, a la’ 











|ing tape. 
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Cary Grant in N.Y. For 


‘Blandings’ Radio Huddles 


AIRING O'HAUL DL 
N TRANSMISSION 











A major 
agenda, which is already in the 
exploratory stage, may have a far- 





| reaching effect in solidifying the | 
| radio structure and hypo the au- 


| dience pull of AM programming in 


| the wake of declining Nielsen re- 


| turns. 


| In essence, the NBC plan em- | 


| braces a complete overhauling of 
| network radio’s program transmis- 
sion, so that audiences in all sec- 


itors of the country will get shows | 


'on a corresponding time basis. 
Thus, a network program heard at 
8 p.m. in New York will also be 
heard at 8 o'clock on the Coast, 
|instead of three hours earlier; in 
Denver it will also be heard at 8 
| o'clock instead of 6 p.m.; also in 
| Chicago at 8 instead of one hour 
| earlier. 

| The plan will entail perhaps the 
| most revolutionary and drastic re- 
| shuffling of station programming 
| in radio’s annals. NBC is alerted to 
the fact that it may take a vear or 
even more to achieve the feat, 
| since an acceptance of a coast-to- 
| coast exact-time formula will pre- 


affiliate station programming. It 
will necessitate diplomatic maneu- 


| cipitate a complete overhauling of , 


| vering on the part of each affiliate | 


| station in easing out of local com- 


Cary Grant and packager Don | mercial commitments in order to 


Sharpe arrived in Gotham yester-| effect a_resuffling so 


day (Tues.) to negotiate with the 


| webs for a “Mr. and Mrs. Bland- | 


that, by 
| means of recorded playbacks, the 
complete NBC roster of shows, 


ings” radio show. Stanza, based | Monday through Sundays, can hit 


on the “Mr. Blandings Builds a 
Dream House” characters, has al- 
ready been auditioned and marks 
the first time Grant has agreed to 
do an AM series. 

Betsy Drake (Mrs. Grant) will 
be co-starred. 


Go Tape, Says 
BBD&O Survey 


Of AM Stations 


Increasing use of tape recording 
by U. S. stations and the feasibility 
of a tape transcription library serv- 
ice is reported in survey conducted 
by BBD&O agency for the manu- 
facturers of Scotch brand record- 
With 56% of all stations 
returning the questionnaire, 95% 
of those replying said they are now 
using tape and 86% of those not 
using tape said they plan to switch 
to tape soon. 

Growth of tape is pointed up by 





the fact stations are using more | 


than 27 different makes of tape re- 
corders, including Ampex, Ampro, 
Bell, Brush, Magnecorder, RCA, 


Revere, Tapograph, Webster and 


Wilcox-Gay. The average station 

has 214 machines, survey found. 
More than nine-tenths of the tape 

users said they could handle open- 


ing tape. 


the coast-to-coast airlanes on the! 


“corresponding time” formula. 
The idea has been tested previ- 
ously by the networks on a limited 
summertime basis during the day- 
light saving months, with the sta- 
tions in the non-conforming DST 
states taking the shows off the air 


the hour differential. 

In comparison, however, NBC’s 
blueprinted formula assumes stag- 
gering proportions since it in- 
volves the complete network 


basis. 
It's long been recognized that a 
major show timed for an 8 or 9 


p.m. showcasing in the east auto-| 


matically loses a large audience 
segment through the 5 or 6 p.m. 
airing on the Coast, with corre- 
sponding losses in earlier - timed 
midwest and mountain zone areas. 

Some of the stars, such as Jack 
‘Benny, have long recognized the 
necessity of taping shows for re- 
peat nighttime broadcasts to 





capitalize on maximum nighttime | 


audiences, but this has occurred 
/only in isolated instances. Walter 
| Winchell has also been adamant 
on this aspect. With the present 
perfection of tape and recording 
_materials (and since so many top 
shows are now tape recorded far 
in advance), NBC now thinks the 
| time is propitious to effect the un- 
precedented revamping as a bul- 
wark against TV inroads and de- 
iene listeners. 





| o. 6 ’ 
‘end shows on tape by using two | Quaker Exits Yukon 


playback units with leader and tim- 
Almost as many (80%) | “Challenge of the Yukon” on Mu- 


Quaker Oats is cancelling out of 


said they could handle commercials tual, losing three half-hour periods 
and a transcription library on the weekly for the web after Dec. 10. 


same basis. 


If a tape library service 


| 


Show has been heard Monday, 


is Wednesday and Friday at 5:30 p.m., 


launched, the speed would have to following Kellogg’s ‘Mark Trail.” 


be standardized. 
79% recommended a 7}2-inch-per- 
second speed, while 33% favored 
15 inches. Some recommended 7!2 
inches as better for speaking and 
15 inches for music. 

Advantages of tape over disks 
were cited by broadcasters as bet- 
ter quality, greater convenience 


and the ability to edit before put- 


ting a show on wax. 





GEO. WALLACH UPPED 


George Wallach, who has been 


Jack Gouid in the N. Y. Times. In directing “Date in Manhattan” on 


the past, the policy was followed 
only on top entries. 


WNBT, N. Y., has been named 


news and speciai events director 


As result, Ben Gross will devote for WNBC and WNBT. 


all his time to criti- 


Sidney 


Practically 
cism, with 


Initial project will be a couple 


Shalit taking of documentary series for the NBC 


over as néws editor, with a staff radio key, first dealing with Broad- 
of three Jeg men. 


| way. 


On this score, | 





Leonard Louis 


Levinson 
has 


More Brown Derby 
Stories 


* * aa 


an editorial feature in the 
forthcoming 
45th Anniversary Number 
of 


. VARIETY 











item on the NBC} 


and playing them back to make up | 


schedule on a 12 months a year) 








. 


Nielsen’s Top 10 | 
(Oct. 1-7) 





| 


Lux Radio Theatre (CBS) 19.4 
Jack Benny (CBS)...... 15.2 
Talent Scouts (CBS)..... 14.2 
Walter Winchell (ABC) 13.8 
Mr. & Mrs. North (CBS) 13.8 
Amos ’n’ Andy (CBS) 13.8 
My Friend Irma (CBS) i322 
Life with Luigi (CBS) 13.2 
Mystery Pheatre (CBS) 13.2 
Mr. Chameleon (CBS) 12.7 








Auto Makers Due | 
To Pile Into AM 
For Short-Terms 


Detroit, Nov. 14. 

There’s a discernible radio gleam 
in the automotive industry’s eye. 
It’s anticipated that in the coming 
two months a fiock of short-term 
sponsorship coin will be channeled 
into network and station coffers by 
various auto makers. 

Ford is already in the bag, hav- 
ing contracted for a four-week ride 
on NBC’s five-nights-a-week “Oper- | 
ation Tandem.” (Ford was the 
first to inspire the short-term radio 
buying about a year ago, to corre- 
| spond with its auto show and new- 
est model.) 

The same formula applies this 
year with Ford as with the other 
companies—doing a concentrated 
four or six-week radio job as a 
drumbeater for the new models. | 

Chevrolet Dealers have pacted 
for a major year-end hour show on | 
CBS, getting a radio showcasing 
Dec. 31 and a TV presentation Jan. | 
1. It’s to be a cavalcade of 1950, | 
topped by Ed Murrow and the Co- | 
lumbia fleet of ace correspondents, 
with the show geared along the | 
lines of last year’s CBS Mid-Cen- | 
tury show. 


will probably be Pontiac and Plym- 
outh. Both are shopping around. 


Robert Montgomery's 





Politico Airing Gets A 
$1,000,000 Chi Kickback 


Chicago, Nov. 14. 
An angry Chi politico sprung a 
$1,000,000 libel suit against Robert | 
|Montgomery for the actor-radio 
commentator’s remarks on the 
Windy City political situation on 
his ABC radio show. Also named 
in the suit filed Friday (10) in 
Superior Court by State Sen. Wil- 
liam (Botchie) Connors were the 
network, Fred Lee Co., s»onsor of 
|the Montgomery airer, and Mrs. 
|Marjorie Letts who unsuccessfully 
ran against Connors in the recent 
campaign. , 
| Suit is an outgrowth of Mont- | 
gomery’s ABC broadcast of Oct. 26 
in which he blasted Connors’ activi- 
ties as political leader of Chicago’s 
temptestuous 42d ward. Complaint 
charges the commentator directly 
blamed Connors for “the wholesale 
lawlessness, gamblers, prostitutes, 
crooked cops and corrupt politi- 
cians” in the Near North side dis- 
trict. 
Politico has also asked the state’s 
attorney to indict Montgomery un- 
der the criminal radio libe) law. 


~ Lightning Snafus WIMV 


St. Louis, Nov. 14. 
When lightning struck the trans- 
mitter tower of station WTMV 
atop the Broadview hotel}, East St. 
Louis, last Tuesday (7), the sta- 
tion’s AM broadcasting facilities 
were put out of action and elec- 
tion returns in the campaign for 

U. S. Senator were abandoned. 
The station continued broadcasts 
over its FM outlet. The tower 





“was not damaged but’ wires in ‘the 
‘transmitter were knocked out. 


Next two on the sales agenda | 


, tion to the 


r Cherchez La Femme Again; Webs 
Strong on AM-TV Comedienne Hunt 


7% 


The trade is becoming increas- 
ingly conscious of the stalemate 
position in which both radio and 
TV find itself in its inability to 
develop comediennes. Since it’s 
been a basic show business staple 
through the years, the dearth of 
funny femmes in the realm of 
broadcasting and telecasting poses 
an issue which, it’s contended, 
must inevitably be tackled, partic- 
ularly in regards to TV. 

Even though some are inclined 
to regard radio programming as in 
an “era of twilight,” the fact that 
it has long since resigned itself tu 
accepting the status quo by wel- 
coming back year after. year the 


| two hardy perennials, Fanny Brice 


and Judy Canova, without any 
thought of developing new come- 
diennes, is generally deplored 
But the major concern is over 
video’s failure to come up with a 
single bigtime entry to compare 
with the legit favorites of past 
years, such as Nora Bayes, Irene 
Bordoni, Beatrice Liliie, et a! 
Though Imogene Coca has come 
into the TV forefront with her 
Saturday night comedics, the fact 
remains that she’s regarded as an 
auxiliary offshoot of the Sid Cae- 
sar star billing and Max Liebman 
production itself, rather than a 
personality with her own show. 


At the moment, say the TV pro- 
duction scanners, there’s not a sin- 
gle comedienne on the horizon to 
share equal billing with the Bob 
Hopes, the Eddie Cantors, the 
Jimmy Durantes, the Ed Wynns, 
et al. 

The emergence of Tallulah 
Bankhead on the NBC radio “Big 
Show” and the attempts to inte- 
grate both Ethel Merman and 
Bette Davis (see separate story) 
into its comedy pattern is seen as 
a major move to remedy the situ- 
ation. 


Merman, Tallu, 
Bette AM Parlay 


NBC is negotiating a deal with 
Ethel Merman, star of the “Call 
Me Madam,” Broadway musical hit, 
for the latter to do nine more 
guest shots on the Sunday night 90- 
minute “Big Show.” 


Idea stems from the boff reac- 
“insult routine” be- 
tween Miss Merman and Tallulah 
Bankhead, femcee of the show, 
with the future stanzas to be 
pegged on the same variation of 
the Bing Crosby-Bob Hope byplay. 


Meanwhile NBC program veepee 
Bud Barry is trying to line up Bette 
Davis for the occasional Coast 
originations of “Big Show” for a 
no-holds-barred plain and tancy 
feudin’ with Miss Bankhead in a 
carry through of the Tallu “in- 
sults” directed at the film star on 





‘last Sunday’s show. 


“Big Show” is probably the most 
expensive sustainer in radio annals, 
with an approximate weekly talent- 
production nut of $50,000, although 
incorporation of the stanza in the 
“Operation Tandem” spot selling 
gets it partially off the hook. 





Felix Knight Bows Off 


‘Album’ in Web Switch 


Met Opera tenor Felix Knight 
bows off Bayer’s “American Album 
of Familiar Music” after the broad- 
cast Sunday (19). When the show 
shifts next week from NBC to ABC 
it will adopt a simulcast policy and 
Knight feeis that the extra rehear- 
sals video requires will conflict 
with his commitments for one-night 
concerts and dates in bistros which 
he has lined up. 

While the simulcast would mean 
extra. coin for Knight. he figures 
it wouldn't compensate for the 


other engagements he was able-to*:°’ 
‘ fill with an AM-only format. 
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US. Surrender to Cuba on Clear 


Channels Hits a Last-Minute Snag 


Washington, Nov. 14. 
On the verge of finally reaching 
a compromise aiter long drawnout 
negotiations, the North American 
Regional Broadcasting conference 
ran into the concerted opposition 


over the week-end of the U. 3B. 
clear channel stations. A strong 


statement of the Clear Channel 
Broadcasting Service, whose head- 
quarters are in W ashington, urged 
that the U. &. delegation not sub- 
scribe to negotiated concessions to 
Cuba and if an agreement 
containing such concessions _ 
pdopted it should not be ratified 
bv the Senate 

“Conferences to reach a new 
NARBA pact have been under way 
under State Department auspices 
here for severai months but had 
been making little progress until 
the last week Recently the Con- 
ference reached a crisis when the 
Mexican delegation walked out but 


that 


1c 
IS 


sessions resumed without Mexican 
participation Efforts to negotiate 
an agreement began last year In 
Montreal, ther moved to Havana 
for bilateral conferences between 
the U. S. and Cuba. Failure to 


reach a compromise with Cuba had 


been blamed on NAB opposition by 
FCC Commissioner Rosel Hyde, 
chairman of the U. S. delegation. 
CCBS dec ared that the agree- 
ment about to be signed contains 
concessions which allow Cuba to 
overate on al. 24 U. S. Class 1-A 
clear channels recognize its right | 


specifically to have stations on six 
channels. and restricts the 
from increasing the 
of the clears from reaching 
rural areas ‘which 
need stronger signals. 

Surrender to Cuban 
CCBS contended would only make 
it more difficult to deal later with 
Mexico and Haiti, which are not 
participating. The “contagion” set 
off by Cuba, the organization add- 
ed. has already spread to the dele- 
gation from the Nominican Repub- 
lic, which has asked for more clear 
channel assignments during ithe 
past week. 

The “tragic aspect” of 
cessions. CCBS§ claims, is that they 
are not needed by Cuba and “can- 
not be justified by any considera- 


such 
U. S. 
the 


” 


tion of fairness or equity.” The 
agreement. it points out, specifi- 


cally recognizes 115 broadcast sta- | 


tions in Cuba in addition to others 
which can be established. “When 
compared to the situation in the 
U. S..” it declares, “Cuba has far 
more than can be justified from 


the viewpoint of population, area. 


or any other legiumate standard. 


“The nub of the problem is Ha- | 


vana which, with a population less 
han that of Washington, D. C., 
already 
tions in operation, far more than 
New York City, Los Angeles or any 
other city in the U. S. or, indeed, 
the entire world. The new agree- 
ment proposes to increase the num- 
ber of stations in Havana to 31. 


It is for such purposes that the | 


rural listening public throughout 


the U. S. mus‘ suffer.” 
WJIR’s Channel Affected 

According to CCBS, the new 
agreement would shift one Havana 
station from 740kce. to 760 ke., the 
channel usea by WJR in Detroit 
(owned by G A. Richards). This 
would prevent WJR from increas- 
ing its signa! toward Havana, says 
CCBS. In addition. it asserts, KFI 
in Los Angeles would continue to 
have a Cuban station operate on 
its 640ke. spot, which would pre- 
vent KFI from expanding its cov- 
erege toward Cuba. 

Similar concessions, says CCBS. 
are being mede affecting clear 
channel stations in New York, Chi- 
cazo and Minneapolis. 

A number of farm organizations, 
including the American Farm Bu- 
reau Federation have also protest- 
ed the agreement 


CLEM McCARTHY SHOW 
GETS DENVER SPONSOR 





WNBC's (N Y.) Saturday mati- | 
disk jockey) 


nee Clem McCarthy 
show is the first to be integrated 
into the newly-conceived “Opera- 
tions o&o” formula set up whereby 
the six NBC owned-and-operated 
Stations will exchange their shows 


power | 
desperately | 


demands, | 


| 
the con- 


has 29 fulltime AM sta-| 
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‘IV’S EXEC REVAMP, 
WITH 100 SALESMEN 





AS part 
sion, which will give it 100 sales- 
men in the field within a few 


' 
' 


of its big sales expan- | 


} 
| 


| 
| 


months, the Frederic W. Ziv Co. | 
has upped three execs. 
John L. Sinn, exec veepee, an- 


nounced appointment of 
Gordon to veepee in charge of pro- 
duction for Ziv; M. J. Rifkin, as 
sales veepee for Ziv TV; and Jo- 
seph L. Moore as treasurer for Ziv. 
Gordon and Ritkin continue in 
New York while Moore will head- 
quarter in Cincinnati. 

The Ziv approach is to peddle its 
transcribed shows directly to ad- 
vertisers and agencies, as well as 
to stations. Figure of 100 drum- 
mers will be for the Ziv plattered 
stanzas, and won't include the for- 
working on its World Broad- 
casting System library service or 
on Ziv TV. Both subsids have 
separate staffs. 

Indie production outfit is set to 
launch some new series. Sinn last 
week returned to Gotham from the 
Coast where he worked on new pro- 


grams. 


Soviets Seen Using 1,000 
Jamming Stations to K.0. 
Russ Voice Penetration 


} 

} 

| 

| 

| Washington, Nov. 14. 
The Soviet Union is probably 

using as many as 1,000 radio jam- 

ming stations to prevent Voice of 

America broadcasts from penetrat- 

ing into western Russia, the U. S. 

State Dept. reports. About 250 are 

long-range jammers and the other 

750 are supplemental stations lo- 

cated in the Moscow area, which 

seek to drown out any Voice broad- 

cast getting past the longrange 


jammers. 
State Dept. declared: “The new- 


Ces 





Herbert | 


' the 


tvpe jammers are reported to have ! 


a shortrange value, making sounds 
described as squeals, howls and 
wolf calls. The full force of Soviet 
jammers is enough to drown a 
broadcast completely. Although 
approximately 25 to 30% of the 
Voice programs get through and 
can be clearly heard except in the 
immediate Moscow area, Voice is 
constantly in search of new meth- 
ods to get its broadcasts to Russian 
listeners. 

| “A recently 
opinion poll 
where Voice 


completed public 
in Western Berlin, 
programs are heard 


of West Berliners listen to Voice, 
an increase of 17% 


made. The poli also shows that, 
for the U. S. zone as a whole, 60% 
of German listeners (39% 


as Voice listeners. 
Voice broadcasts as ‘good,’ ‘fair’ or 
‘poor, the majority of listeners 
described them as ‘good’.” 


AFL, R.R. UNIONS BLAMED 
_ ON MINN. LABOR AM NIX 


| Minneapolis, Nov. 14. 
| Because of alleged failure of the 
AFL and the railroad brotherhoods 
to come across with their share of 
the necessary coin organized labor 
has given up plans for a labor- 
sponsored station in Minnesota. 
Announcement to this effect wag 
made by Glen Peterson, president 
of the Minnesota State CIO coun- 
cil, at the council's annual conven- 
tion. 

Blaming the 





AFL and brother- 


hoods for the project’s failure, Pe- | 


terson declared that if they ‘“‘in- 
vested as much money per member 
as we have, the station would be 
‘operating today.” However, the 
state AFL convention referred the 
matter to its executive committee, 
which killed it. 

United Broadcasting Assn., 
ganized to operate the station. 
which would have been located 
here, will be dissolved next month 
and funds invested will be re- 
turned to local unions, 
, Said. 


or- 


for a six-way ride. 

McCarthy airer. to be plattered | 
for distribution among the other Houston—Jack Healey has been 
o&o0 stations, has landed a Denver named commercial manager here 
sponsor, the Denver Lumber Co., for KNUZ, duties formerly han- 
for the KOA local ride, ; dled by David H. Morris. 





without difficulty, shows that 55° | 
since June, | 
1949, when a similar survey was! 


of the! 
entire population) list themselves | 
Asked to grade | 


Peterson | 











/ 
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HARRY SALTER 
MUSICAL DIRECTOR 
Stop the Music—ABC 


$1,200,000 Suit 
On ‘People’ Nixed 


Fort Worth, Nov. 14. 

Federal Judge T. Whitfield Dav- 
idson dismissed a $1,200,000 suit 
filed against NBC, which was filed 
by William Elga Ballard of Min- 
eral Wells, Tex. Ballard claimed 
use of an idea of his on the 
“People Are Funny” program 
killed his chance to sell the stunt 
in each state for $25.000 each. 
Ballard’s copyright is entitled “The 
Lucky Interview Introducing Se- 
crets of the Little Black Box.” 

Judge Davidson dismissed the 
case after conferring with attor- 
neys. Attorneys representing NBC 
claimed the “Little Black Box” 
idea was not copyright material 
and that it has been in use for 
more than 10 years. 


OREGON STATION CITED 
ON ANTI-LABOR MOVES 


Washington, Nov. 14. 

An examiner’s report of the Na- 
tional Labor Relations Board last 
week recommended that KWIN, 
Ashland, Ore., desist from inter- 
fering with union activities of the 
International Brotherhood of Elec- 
trical Workers (IBEW) to organ- 
ize technicians at the station. 

Examiner. Fredric B. Parkes, 2d, 
found that firing of Ralph S. Click, 
Station’s chief engineer, who was 
active in organizing the employees, 
was a violation of the Labor Re- 
lations Act. 
the station reinstate Click to his 
former job and make good loss of 
pay he sutfered because of dis- 
crimination against him. 








les 








Big Talent Array For 
1-Hour ‘Texas Roundup’ 


San Antonio, Nov. 14. 

Imposing array of western talent 
will be featured on “Texas Round- 
up,” a new full-hour weekly radio 
shew which is to be heard over sta- 
tions of the Texas Quality Network. 
Airings will be sponsored by the 
Gulf Brewing Co. for Grand Prize 
Beer for a period of 52 weeks. 

Broadcast is scheduled to start 
Dec. 1, and will be divided into 
three portions, with 20 minutes 
originating here at WOAT, 20 min- 
utes at KPRC, Houston, and the 
final portion from WFAA, Dallas. 

The local portion will feature 
Red River Dave, cowboy singer: 
Lou Emerson, folk singer and 
comedian; hillbilly specialist Curly 
Williams; Melvin Winters and the 
WOAI orchestra, and Bill Shomette 
as m. ¢. 


WCOP Reshuffle 


Boston, Nov. 14. 





Resignation of Edward T. Sulli-. 


van, WCOP continuity director, to 
join the Arthur W. Sampson Ad- 
vertising Co 


and the reenlistment of traffic 
director Derothy Coen in the} 
WAVES has resulted in a_ shuf- 


fling of personnel at the Hub ABC 
outlet. 

Jan Mitchell, continuity writer 
at the station, has been upped to 
‘continuity director, replacing Sul- 
livan, with Betty White of the pro- 
duction department taking over 
Miss 
jrector, 







He recommended that | 


as Radio-TV director | 


ee 





From the Production Centres 


IN NEW YORK CITY... 


Al Morgan, CBS scripter, leaves today (Wed.) for three-week trip 
'to Portugal and France where he'll tape interviews for the Bill Leonard 
|shows....WNEW’s Al Trilling is on the prowl for young male and 
|femme pro singers for the indie’s Saturday at 4 p.m. stanza....WNBC 
| to add Phil Baker to its Saturday morning sked in an hour-long partici. 
| pating show....Ray Diaz, program manager of ABC, has added duties 
'of WJZ program manager, under network program topper Leonard 
Reeg....Ed Sullivan named AM-TV chairman of the “Entertainment 
| Industry’s Christmas Salute” to the Will Rogers Memorial Hosp at 
| Saranac Naming of Earl Mullin as assistant to the v.p. Bob Saudek, 
| with Jack Pacey taking his post as ABC’s publicity director, is part of 
the web’s rc alignment of duties under which Saudek took advertising, 
| promotion and reseerch depts. under his wing. As head of exploita- 
tion, Mullin will work on tie-ins for American’s programs Frederie 
W. Ziv Co. have waxed a series of 16 Christmas and New Year an- 
'nouncements for Hamilton Watch, to be used in a special holiday spot 
/campaign. Plugs feature Andre Baruch and a 10-piece orch. 

Foote, Cone & Belding has elected Elwood Whitney exec v.p. and 
appointed Frank Delano exec assistant to the president Arnold Moss 
back in N. Y., and will have worked in four different media in an 11- 
day span: “The Avenger” (pix), “Cavalcade of America” (AM). “The 
Clock” (TV) and “King Lear” (legit), rehearsals for which start Monday 
(20) Jo ‘WMGM) Ranson has his clan well represented at the 
Riverside Museum art exhibition, with his wife Nancy and daughter 
Justine Schachter having a quintet of canvases on view 
Robert E. Bousquet ‘ex-Lever Bros.) added to Biow agency to lather 
the Procter & Gamble account Mrs. Doris Corwith of NBC public 
affairs spoke at United Council of Church Women in Cincy Monday 
(13) NBC press staffer Priscilla Campbell credited in “New York 
Holiday” with having persuaded author Eleanor Early to write the tome. 

WOR salesman Frank J. Shakespeare on a two-week tour of Europe 
before shifting to CBS’ Radio Sales (TV) Steve Krantz added to 
WNEW scriptery Benton & Bowles basketball team beat the Gulf 
Oil five, 32-26 Listener has offered WJZ'’s Mary Margaret McBride 
a talking mynah bird Bob Pollock and his spouse (radio actress 
Eileen Prince) back from the Coast to explore the TV pastures 
| WOR launches its annual Christmas drive to help Bellevue Hosp this 
week Edgar Stehli and Patricia Wheel new to “David Harum”... 
Paul Potter, Nat Polin, Ann Thomas and Joe Bell added to “Backstage 
Wite”’ Peggy Lobbin and Harold Vermilyea join “Lorenzo Jones” 

“Front Page Farrell” additions are Peggy Stanley and Joy Hath- 
away. 

Barbara Frost leaving WOR press dept. for feature writing post at 
TV Guide....U. &. Air Force is talking to Horace Heidt about his 
doing a six-week junket to entertain troops and civilians in Europe. 
Since he has a mobile production unit he would probably lens some of 
his telecasts overseas New WQXR rate card changes Sunday after- 
noon from “‘B” time to “C” and gives a 20° discount for hour-long 
symph shows in “C” periods....David Rose has waxed 40 new tunes 
for World Broadcasting It’s a boy for the Art (WINS) Seantons... 
FCC Commissioner Frieda Hennock talks on educational TV and 
WOR's Ted Streibert answers listener beefs at the Advertising Women 
of N. Y. lunch at the Waldorf today (Wed.) Guy Lebow to handle 
ice hockey play-by-play for WMGM along with Ward Wilson and Bud 
Greenspan WQXR’s Pat Hurley to speak at Fordham U. radio class 
tomorrow (Thurs.) Emerson Buckley doubling from WOR to conduct 
the Marquis de Cuevas’ Grand Ballet at the Century theatre. 


IN HOLLYWOOD... 


Tallulah Bankhead taped “Life Boat” for Screen Directors Playhouse 
before she returned to N. Y. after doing ‘The Big Show” here 
Gloria Swanson strip on KMPC was bought by Natalie Kalmus Tele- 
vision Town is crawling with brass. To name a few: NBC's Joseph 
McConnell, Bud Barry, Bill Brooks and Manie Sacks; Colgate’s Bob 
Healy and the Warwicks, Paul and Jack. Latter are on the trail of a 
big account and commission row is jittery Nat Wolfe and Don 
Sharpe have packaged “The Blandings” with Cary Grant and Betsy 
Drake. It can be bought for radio and TV....Norma Jean Nilsson, 
one of the most active of radio's small fry (she’s all of 12), is the town’s 
youngest columnist, doing a weekly pillar about moppets in a local mag 
Jack Runyon’s expanding operation at Biow agency has brought 
in Roland Jacobsen and E. C. Williams from Ruthrauff & Rvan: Avis 
Philbrook, late of W. Earl Bothwell; LaRue Wilkinson, from United 
Airlines, and John Christ, for 20 years with J. Walter Thompson, who 
heads up radio and TV production. ...Richard Lewis, prez of KTAR, 
| Phoenix, pinned a gold badge on Bill Thompson, compliments of Ari- 
, zona Highway Patrol, for his service to youth and traffic safety in the 
inland metropolis. ...Richard Todd flew in from London to tape “Great 
Expectations” for Hallmark Playhouse and flew right back again 
More than 1,000 of the town’s citizenry attended the RCA reception 
-for John West, who succeeds Sid Strotz as NBC's western division 
veepee Dee Engelbach booked Bette Davis for “The Big Show” when 
it takes up Hollywood origination again Dec. 17. The insult routine 
veepee Peabody Award committee has asked for scripts and records 
of “Halls of Ivy.” 


\IN CHICAGO ... 


| 
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Jerry Ellis, Chi Columbia Transcriptions manager, this week cele- 
brates his 24th year in the radio biz ... Libby, MeNeil & Libby, 
through J. Walter Thompson, is launching a four-week spot campaign 
in 21 markets NBC commentator Alex Dreier to address annual 
banquet of Kansas City Chamber of Commerce Thursday (16) for fourth 
consecutive year... Singers Nancy Carr and Bruce Foote to headline 
W GN-Mutual s “Chicago Theatre of the Air” production of Sigmund 
Romberg's “The New Moon” Saturday (18) Sidney Dean, ex-J. Wal- 
ter Thompson V.p., has jointed McCann-Erickson as veepee in charge 
of marketing services... Donald O'Connor to guest on Benny Rubin's 
disk stint on WENR-TV Thursday night (16) .Radio Talent Inc.. cast- 
ing agency, has departed offices in the Wrigley huilding to set up shop 
in Pure Oil building. Columbia Records and CBS-TV sales staff are 
taking over the Wrigley quarters... Karl Schulte and Cal Holm ne 
WTMJ, Milwaukee, newswriters Television-Electronics Fund, tevee 
investment firm, declared 64c dividend Ed Horstman, Chi ABC 
dleecter te chief, in N. Y. conferring with web execs.... WBBM farm 
| Of N tie parry Campbell to get certificate of honor at Nov. 26 confab 
of National Assn. of Farm Directors... Gordon MacRae guested on 
Buff Cobb and Mike Wallace WMAQ “Chez Show”....WBBM’s “Sat- 
urday Night Party” expands to an hour this week... .Nancy Evans (to 
guest on Vaughn Monroe’s CBS airer Saturday (18)....Paul Whiteman, 
ABC veep, in town last week; also Paul Mowry of web's sales staff. 

Minneapolis—Tony Moe. Wcco | Philadelphia—General Manager 


flack, named radio chairm; 
» name i airman Of Ray s been 
Hennepin County March of Dimes ee o. Seep . ae 


~ ———--—- a 





Coen’s berth as traffic di-| 


for ‘51 Robert E. Woodbury "&med vice president of WFLN, 
has been named WCCO Sales FM outlet operated here by the 
Service Manager. He started as a Franklin Broadcasting Co. Green 


page boy in 1936 ... Rumor has 
it that Atlass operations 
| through other influences shooting 
‘hard at KSO'’s Columbia affilia- 
tion for its new Des Moines opera- 
tion, KIOA, 


| 


will continue to serve as general 
here | 
‘announced 


manager, and other staff chanse® 
include the appoint 


ment of William Davison, as sales 
manager, and Paul Goodyear 49 
| program director. 
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Jewish Orgs in Blast at NAB For 
Stand on Richards’ News-Slanting 


of Broad- + 


The National Assn. 
casters came under the attack this 
week of six Jewish organizations 
protesting NAB’s 
against 
into alleged slanting of news 
broadcasts by G. A. Richards. 

The Jewish groups condemned 
the resolution as “subversive of 
our entire system of allocating ra- 
dio franchises, that it is destruc- 
tive of the very purposes for which 
the FCC was constituted and that 
its apparent aim is to grant carte 
blanche to present radio licensees 
no matter how flagrantly they may 
pervert the public franchise for 
the appeasement of their own 
private ends.” 

NAB took the position 
weeks ago that the FCC inquiry 
was an injustice and an invasion 
of Richards’ privacy and rights 
under the First Amendment. The 
Jewish groups, in a letter to NAB 
president Justin Miller, charged 
that the resolution ‘‘misconceives 
the present proceedings, 


several 


resolution) 
the FCC’s current inquiry ! 


” and that | 


“it betrays a basic misunderstand- | 


ing of the necessary and natural 
functions which the FCC must 
serve if it is responsibly to acquit 
itself of its obligations to the 
American people.” 

The groups signing the letter of 
protest to Miller were: the Ameri- 
can Jewish Committee, the Ameri- 
can Jewish Congress, the Anti- 
Defamation League of B'nai B'rith, 
the Jewish Labor Committee, the 
Jewish War Veterans, Union of 
American Congregations and the 


+ 
? 


' 





Gannett to Sell WABY 


Albany, Nov. 14. 

Sale of WABY, operated in Al- 
bany since 1936, to a company 
headed by Arthur Kyle, Jr., co- 
owner and general manager of 
WNDR, Syracuse, and Martin R. 
Karig, radio consultant and gen- 
eral manager of WWSC, Glens 
Falls, is expected to be consum- 
mated within a week. 

The Gannett-owned Press Co. is 
majority stockholder, with Rens- 
selaer Polytechnic Institute, of 
Troy, and Griffin Lumber Com- 
pany, of Hudson Falls (where the 
station operated before the trans- 


fer to this city), as minority stock 
owners. . 
Kyle, former city magistrate of 


Monticello, owned WVOS, in near- 
by Liberty and published the Sul- 
livan County Evening News, un- 
til about three years ago. 

There has been talk WABY 
eventually may be moved to Troy 
(six miles from Albany) but no 
official confirmation is forthcom- 
ing. Albany now has five AM 
stations; Troy has only one. 





Unexpired A&A 


National Community Relations Ad- | 


which is the co- 
the others. 


visory Council, 
ordinating agency for 





Mpls. City Council Votes 
To Ban Advertising On 
Its Streetcars, Buses 


Minneapolis, Nov. 14. 

Concurring in its ordinances and 
legislation committee recommenda- 
tion, the city council has voted 
unanimously 
ing in streetears and buses. Equip- 
ment in 350 streetcars and buses 
had only been in operation for 
several 
Services, Ine., a local concern, 
which had installed it at consid- 
erable cost and ordered it for 
many additional vehicles, is out siz- 
able coin in consequence of the 
council's action. 


; P ‘ | 
Prior to the council action, Myles 
Broadcasting Services | 


B- Johns, 
president, 
Railroad 
sion investivating street railway 
activities and testified that last 
month Fred A. Ossanna, former 
Streetcar company general counsel, 
told a St. Paul business man that 
he, Ossanna. had the situation “all 


(Continued on page 44) 


appeared before the 





Major Policy Decisions 


On NAB Board Agenda 


Washington, Nov. 14. 

With its membership situation 
looking up, the NAB will hold its 
annual board meeting tomorrow 
(15), with all 28 directors assem- 
bling at headquarters here for 
three davs of sessions. Several im- 
portant policy decisions are slated 
for consideration. 

Seven new members came into 
the NAB fold during last 
disirict meetings in Atlanta, Ga., a 
new record for membership § ac- 
tivity in district sessions. New- 
comers include WAGA Atlanta, 
WMGY and WSFA in Montgom- 
ery, Ala.: WNDB Daytona Beach, 
Fia.. and three small stations in 
Georgia 

The agenda for the meetings ¥ ill 
include recommendations by tne 
AM. FM, TV, finance and mem- 
bership committee of NAB Re- 
ports will be made by Justin Mil- 
ler, NAB prexy and ex officio 
board member, William B. Ryan, 
general manager, and C. E. Arny, 
Jr, secretary-treasurer. 


| week, 
| 
|pired term of Lever 


Drug chain 


to ban radio advertis- | 


months and Broadcasting | 


and Warehouse Commis- 


19:35 a.m., 
ias he 


weck’'s , 


Pact to Rexall 


Hollywood, Nov. 14. 
buying the Amos ‘n’ 
as revealed here last 
over the unex- 
Bros. contract 


with A&A which runs out in June, 
it has been disclosed. At termina- 
tion of the pact, Rexall’s Justin 
Dart must strike a rew deal with 
CBS for radio and/or television. 
has first refusal on 


Rexall, in 
Andy Show, 
has taken 


both. 

Meanwhile, Rexall will have Dick 
Powell's “Richard Diamond” back 
on the air next summer and if a 
deal with the two A’s isn’t worked 
out, Powell will continue into sea- 
son. There’s also the possibility 
that Rexall will sponsor Amos ’n’ 
Andy on TV and Powell on radio. 
It all depends on how much Coin is | 
in the ad budget next midyear. 





Kaltenborn Set As | 
‘Kiddie Kommentator’ 
For Sat. Ayem Series 


H. V. Kaltenborn has been set 
by WNBC, N. Y., to do a “Kiddie 
Kommentator” show, analyzing 
world events for the moppets. Show 
will be aired Saturdays at 9:30- 
with the gabber spieling 
might chat with his own 
grandchildren. 

WNBC manager Ted Cott has al- 
ready tested the show with a juve 
panel and has secured support of 
Parents magazine. On the audi- 
tion disk Kaltenborn viewed the 
assassination attempt on President 
Truman, referring to the “two bad 
men who tried to kill the President 


and who shot one of his brave 
guards,” using simple, primer book 
language. 





WILDROOT MULLS AM-TV 
‘CRIME’ SPONSORSHIP 


Wildroot (Tues.) was 
negotiating a deal CBS for 
sponsorship of “Crime Photog- 
rapher” on radio and television. 
Deal was being maneuvered just 
as the network was arranging to 
drop “Crime” from the AM sched- 
ule, because of its inability to sell 
it following checkout of Philip 
Morris, and convert it into a TV- 
only stanza. 

Wildroot also sponsors the Sun- 
day afternoon “Charlie Wild—Pri- 


vesterday 
with 


| vate Detective” on NBC. j 


| vealed by the 1950 census. 


i5 kw 


‘ control, 


SHIFTS AFFECT AM 


AGENCIES STUDY |NBC Execs Suspect ‘Sharpshooting 
EFFECT ON Is Campaign Vs. Network on Part of FCC 


Big shifts in population and in 
the nation’s centers of wealth, re- 


ing studied by the advertising 
agencies in formulating their plans 
for spot radio and television cam- 
paigns. Anlysis of the movement 
of people and money from section 


to section, which took place in the | 
may have far-reaching | 


last decade, 
effect on the broadcast industry. 
Basically the theme is still “Go 
West.” All the western states have 
grown remarkably in population 
and in wealth—California, for ex- 
ample, led the U. S. with a 51% 
population hike. Consequently, 
stations in this section of the coun- 
try are getting a better share of 
ad budgets than they did before 
World War II. 
During the same span _ several 
states (North Dakota, Nebraska, 
Oklahoma, Arkansas and Missis- 
sippi) lost residents, making them | 
less attractive to bankrollers. Other | 
states, such as the sortharned 
well-populated New England area, 
while gaining in population, never- 


theless haven’t grown as rapidly as | 


the national 
1940). 


On the Coast, where industry 
mushroomed during the war, aver- 
age income is now topped only by 
the Middle Atlantic states. Los 
Angeles, for example, has emerged 
as the second best food market in 
the country, which is paying off to 
Coast kilowatters in the form of 
special campaigns on L. A. outlets. 

Suburbia Trek 


Another trend which hep time- 
buyers have been_ watching for 
some time is the trek of city dwel- 
lers to the suburbs. This generally 
redounds to the benefit of stronger 
stations, such as the 50 kw broad- 
casters, who show more geography 
in their coverage maps than their 
competitors. Fringe areas, 
which were once discounted or at 
best merely thrown in as bonus 
circulation, are now being touted 
as valuable assets. And with more 
city workers driving to the office 
from outlying districts, there’s a 
big rise in car audiences for pro- 
grams aired during rush hours. 

Station reps for the big regional 


average (14° over 


| stations are making pitches on this 
| point. 


And they also underline the 
fact that the stronger an AM sta- 
tion’s signal and the more. it 
reaches into the hinterlands, the 
less it is affected by television. It’s 
also figured that there is less com- 
petition from newspapers in these 
areas, because of the high cost of 
(Continued on page 46) 








are be-| 





Ratty Trick 


Columbus, Nov. 14 

WOSU came on the air with 
a squeak last Thursday (9). 

In fact, the normally power- 
ful Ohio State U. didnt come 
on at all, for when the engi- 
neers turned on the power to 
start broadcasting at 8 a.m.,, 
the transmitter short-circuited, 
all because a mouse _ had 
crawled into the transmitter 
during the night and had gone 
to sleep. When the juice was 
turned on, the station was 
knocked out and so was the 
mouse—permanently. 

After an hour spent in re- 
pair work and extricating the 
rodent, WOSU hit the air at 9 
a.m. with its customary vol- 
ume. 


Ad Linkup Idea 
For Spot Drives 





Novel eight-week spot campaign 


is being used by Ralston-Purina 
which may cue a new trend. Out- 
fit is buying spots in 40 major U.S. 
markets, plugging the quickie 
breakfast idea and Instant Purina 
and tying in other advertisers cuffo. 

Ralston is giving Nescafe a free 
ride in all copy, in return for which 
the big Nestle merchandizing staff 
sets up point-of-sale displays fea- 
turing the products tied in. Typi- 
cal radio copy points up the value 
of a good-sized breakfast and how 
quickly one can be prepared with 
Instant Ralston, Nescafe and Ann 
Page fruit juices. Latter is an 
A&P brand, and is given the gratis 
plug because the food chain is par- 
ticipating in the promotion. 

Via the Gardner agency, Ralston 
is spending $3,000 weekly on WOR 
in New York and comparable sums 
in other areas. Since some of the 
many retail outlets tied in have 
taken newspaper space to plug the 
quickie breakfast idea, Ralston may 
come back for another cycle after 
the first of the year. 

Meanwhile, the format of adver- 
tisers joining together in spot 
drives is spreading. Weiss & Geller 
agency is thinking of a linkup be- 
tween the Nedick’s orange juice 
and Ehler’s coffee it handles, with 
a bread company for a juice-toast- 
coffee breakfast pitch. Some sta- 
tions are mulling tieups of tooth- 
brushes and dentifrices, shredded 
wheat and bananas, and other go- 


| togethers. 


Economic Trends (Credit Control, Etc.) 
Seen Taking Toll on Radio Budgets 


Agency toppers, mulling new de- 
velopments in the economic situa- 
tion, see bad news ahead for radio, 


although there are a few bright 
spots in the picture. 


One of the big bugaboos is credit 
Tighter regulations on in- 
stallment buying, making it tough- 
er for those with small bank ac- 
counts to buy, particularly hits 
autos and appliances. This is like- 
ly to have adverse repercussions on 
network television and on_ spot 
radio and TY. 
rollers who sell on the installment 
plan are becoming more selective, 
using programs appealing to high- 
er income brackets. That's the 
reasoning which prompted Vim 
Stores to buy “Information, Please” 


on WOR, N. Y., and figured in 
Packard’s renewal of the class- 
slanted “Holiday Hotel” on ABC- 


TV. 

Rationing and priorities for raw 
materials are also expected to 
bring cuts in advertising budgets. 
Reason is that many businesses 


Already many bank-, 


allocate ad funds on the basis of 
sales volume. With their gross in- 
comes falling they would have less 
to spend on media. Having less 
merchandise to sell boosts the cost- 
per-unit of advertising, and these 
manufacturers fear the hypoed 
costs—added to upped labor and 
materials cosis—may price them 
out of the market. 

One consoling 
cited by broadcasters is that AM 
and TV do better at moving high 
unit costs items than newspapers 
and direct mail, at least in the re- 
tail field. Another optimistic note 
is the probability that food, ciga- 
rets, soap and other soft goods ap- 
parently will continue in high de- 
mand, and these are big users of 
network radio. 

Excess profits tax, which the ad 
media hope will make it more at- 
tractive for bankrollers to splurge 
on ballvhoo, may not turn out to 
be such a boon, even if it is en- 


consideration 


acted. There is talk that Washing- 
ton may limit the amount of coin 
spent on ads to the percentage 


, Spent in a “normal” year, 


Existing schism between NBC- 


{RCA and the FCC, touched off by 
' the RCA reverse on color tele- 
vision and the FCC allegation that 
NBC was monopolizing TV pro- 
gramming in one-station § areas, 
got off on a new tangent last week. 
While the particular incident, in 
the normal course of events, would 
have been brushed aside lightly, 
the fact that the FCC has made an 
issue of it has alerted NBC to the 
overall ramifications of its current 
“hot seat” plight in Washington. 
When President Truman went 
on the networks for the major 
Democratic pre-election talk, the 
NBC pre - speech announcement 
that the time had been purchased 
by the Democratic Party (as re- 
quired by FCC regulation) inad- 
vertently failed to get on the air, 
the NBC announcer not being 
aware that he was talking into a 
dead mike. Usually, in the past, 
the FCC has been inclined to be 
lenient in such matters, particulars 
ly when 


proper excuses are pres 
sented, but ever since the “kilo- 
cycle indiscretion,” the FCC has 
been vigorously protesting the 
NBC incident. 


Network execs interpret it as 
a reprisal on the part of the FCC 
for the refusal of RCA _ prexy 
Frank Folsom to abide by the 
FCC's request to turn over color 
equipment to CBS. What disturbs 
the web even more, however, is its 
conclusion that the FCC has em- 
barked on a “sharpshooting” came 
paign designed to embarrass the 
network and its parent RCA 
company whenever the opportun- 
ity presents itself. 

That the NBC-RCA hierarchy is 
disturbed over its D. C. standing, 
ever since the color television re- 
verse, is reflected in the recent 
decision to hire Carl Byoir Asso- 
ciates to do a public relations job, 
with emphasis on solidifying the 
NBC-RCA relations on the Wash- 
ington front. 


Pitt Stations Caught 
With Their Staffs Down 
In Blackout of Dailies 


Pittsburgh, Nov. 14. 

Although the biggest gold rush 
in local radio’s history is still on, 
because of the newspaper strike, 
manpower among the broadcasters 
here has practically reached the 
back-breaking point. That's on ac- 
count of virtually normal staffs car- 
rying a load that should carry 
twice the personnel, 

In most cases stations have add- 
ed men, chiefly from among unem- 
ployed editorial workers, but no- 
where has the increase been com- 
mensurate with the needs. Of 
course, radio execs had no idea 
when press blackout came, and 
with it a rush from advertisers for 
all the time there was available, 
that it would be of more than 

(Continued on page 46) 


‘20 Questions’ Set As 
Radio Luxembourg Comm’! 








Minneapolis, Nov. 14. 
Former British radio star 
“Stew” MacPherson who joined 


WCCO, CBS O. and O. here has hit 
the jackpot. He'll record 26 com~ 
mercial! half hours of “20 Questions” 
to be broadcast »ver Radio Luxem- 
bourg. Recordings are to be made 
in London, Nov. 27 through Dec. 


10, under supervision of Harry 
Allen Towers. 
Strategy behind the deal is that 


“20 Questions” hit its audience 
peak in England and on the Con- 
tinent when MacPherson intro- 
duced and emceed the show via 
BBC. The series will be recorded 
with the same team he worked 
with for three years in Britain; 
Anona Wynn; musical comedy 
star, Jack Train; impressionist, 
Richard Dimbleby; BBC commen- 
tator, and Daphne Padel, house- 
wife. 
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TVA Poised for Video Walkout 
In Schism With Webs on Scale 





Television Authority, 
performers in live TV, looks set to 
put a freeze of its own on net- 
work video by the end of the week. 
Negotiations with the tele chains 
yesterday (Tues.) found the webs | 
and TVA fairly close together on 
scales for actors, but with im- 
portant differences on terms for 
group singers and dancers and 
standard vaudeville acts. 


TVA boards met in New York, 
Chicago and L. A. last night, after 
VARIETY’s presstime, when they 
were expected to call the strike. 


Sirategic timing of the walkout is 
being kept under wraps, but it’s 
considered likely to come before 
Monday (20). No further union- 
nctwork talks have been skedded, 
but new offers from the chains | 
may avert the stop-work order. 

Management proposals for actors 
are $70 for a 15-minute show, in- 
cluding six hours of rehearsai; 
$125 for a 30-minute show, with 
14 hours of rehearsal; $175 for a 
hour show, with 24 hours of re- 
hearsal; and $4 per additional re- 
hearsal hour. Union has agreed to 
that pay scale, but wants cuffo re- 
hearsal time limited to five hours 
for 15-minute airers, 10 hours for 
half-hour airers and 20 hours for 
hour shows. 

Schism is largely on pay for 
standard turns. Companies are 
offering $100 for a single, $150 
for a duo, $200 for trio, $250 for 
a foursome and $50 per additional 
man. Pay would’ include’ eight 
hours of rehearsing free. TVA is 
holding for $200 for a solo, $300 
for a duo, $400 for a trio, $500 for 
a foursome and $125 per addi- 
tional performer. Union also 
wants $5 per hour of rehearsal and 
2°° of the minimum fee extra for 
each station carrying the show. 
Hookup of 50 stations, for ex- 
ample, would mean double fees. 

For group singers and dancers 

(Continued on page 46) 





Henderson-Mayfair Duo 
Exit ‘Music’ for Own 
‘Best of Month’ Series 


A new television series, which 
would reprise the best program 
aired on any of the four networks 
during each month, is_ being 
whipped intc shape by Charles 
Henderson and his wife, Mitzi May- 
fair. Duo, whc had been producing 
and staging ABC-TV’s “Stop the 
Music” for the Louis G. Cowan 
office. have resigned to strike out 
on their own They'll stay with 
“Music” three more weeks, with. 
Sherman Marks then taking over) 
as exec producer. 


New series would be titled “Best 
pt the Month,” with the selections 
to be made by a panel of experts. 
Insofar as possible, the Hender- 
sons would have the same perform- 
ers and use the same sets and cos- 
tumes as on the original produc- 
tion. Husband and wife team are: 
also working on several other 
package ideas, including a series 
of dancing iessons for children to 
spotlight Miss Mayfair, who for- | 
merly danced in the “Ziegfeld Fol- | 
lies” and Betty Betz. | 


Two other package ideas include | 
“Riddle in the Middle,” a quiz| 
show in which contestants would | 
be asked to identity a popular tune 
from the plaving of the bridge 
from its chorus alone, and “Meet 
Your Mate.” 


ROACH’S ‘3 MUSKETEERS’ 
SET FOR MAGNAVOX 


Hollywood, Nov. 14. 
Less than three weeks after start 
of lensing, Hal Roach, Jr., will ship 
prints of his “Three Musketeers,” 
first full hour vidfilm to be made 
here, to Magnavox next Monday. 
It's due for CBS beaming Nov. 24, 
and Will be followed by a second, 
The Battle of Pilgrim Hill,” also 
yagi Each was done in four 
ays. within price scale of § - 
$25,600, of $18,000 
Motion 





picture directors Oscar 
Boettiger and Richard Bare were 
respective directors. Roach said 
careful planning enabled them to 
bring films in with no overshooting 
“ ” : 
Musketeers” used 19 “Pil- 


a's” ae sets, 
grim” 15, 


union of # 


Billing Problem 


NBC has been in something 
of a stew ever since it took 
over the Center, N. Y., for 
top v' deo and radio shows. Web 
has been billboarding the ex- 
terior of the theatre, includ- 
ing the marquee, with photos 
of its top personalities. 

Agencies representing the 
stars’ clients, however, have 
been beefing to the network 
over the spotting of the photos, 
with all clamoring for “billing” 
on the Sixth ave. side of the 
theatre. They claim that rele- 
gating their stars to the 49th 
street side puts them in the 
runnerup category. 

NBC may solve it by rotating 
the photos. 


Magnavox Cancels 


CBS Drama Series 


Television suffered another ma- 
jor casualty this’ week, 
Magnavox decided to drop _ its 
“Magnavox Theatre,’ hour-long 
dramatic series aired alternate Fri- 
day nights on the CBS web. Show, 
handled through the Kenyon & 
Eckhardt agency, carried a talent 








when 


and production nut of about $22,-| 


500. 

CBS has already granted an op- 
tion on the time period—8 to 9 
p.m., alternating with “Ford The- 
atre’—to Goodyear. Latter outfit 
is dickering with Cecil B. DeMille 
to take over as exec producer on 
another series of hour-long legiters 
for TV, although DeMille may not 
be available until late in °51. Since 


ithe Ford show is also produced by 


K&E, the Magnavox exit breaks 
the agency’s hold on that period. 

Magnavox reportedly felt the 
program was costing too much for 


ithe ratings obtzined and the re- 


sultant payoff in product sales. It’s 
also rumored that the radio-TV 
manufacturing firm wants to sit 
out video sponsorship for a few 
months, until it determines exactly 


how the new CBS color hoopla will 
receivers. | 


affect its sales of TV 
Last program under the Magnavox 
banner will be aired Dec. 8, which 
completes the first 13-week cycle. 
During that period, however, the 
series will only have been aired 
seven times on its alternate-week 
setup. 


Last two shows will feature the 


,two experimental films lensed for 


Magnavox at the Hal Roach stu- 
dios in Hollywood, which were de- 
signed to test the merits of film 
as against live production. First of 
the two, “Three Musketeers,” is 
scheduled foi programming Nov. 
24. First TV casualty of the sea- 
son was NBC’s Kay Kyser show, 
which is to be dropped by Ford 
Dealers in favor of the Jack Haley 
program, whioh had served as iis 
summer replacement. 





“WORLD CITIZEN’ PIC 


SERIES SET FOR TV 


First half-hour pic of a new 
series, “World Citizen,” intended 
primarily for TV showing, was 
readied last week by Don Hirst, 
former legit actor and ex-writer 
on NBC-TV's “You 
Artist,” who recently opened his 
own production offices. Series is 
mainly built on a weekly face-to- 
face debate between UN delegates 


,of Communist and non-Communist 


countries, with UN Asst. Secretary 
General Benjamin Cohen as mod- 
erator. First pic, however, had 
Sir Benegal Rau, chief India dele- 
gate, and Lester Pearson, Secre- 
tary of State for Canada, as main 
figures. The UN is co-operating 
on the series. 

Hirst, who is producer-director 
on the series, had a press showing 
yesterday (Tues.) at the UN. He's 
dickering with a couple of N. Y. 
stations for the series, and has 
orders already from outlets in 
eight states. He also has orders 
from Canada and India. Pix will 
be released in five languages, in- 


; cluding Russian. 


Are An- 


McClure to McC-E 


Don McClure, television produc- 
‘tion chief for N. W. Ayer for the 
last six years, has resigned to join 
McCann-Erickson as manager of 
radio-TV production, effective 
Dec. 1. 
| Prior to joining Ayer, McClure 
worked as a director and producer- 
| writer for Young & Rubicam and 
| J. Walter Thompson. He is a board 
'member of the American Televi- 
sion Society. 


WOR-TV as Film 


Clearing House 
For Rural Outlets 


WOR-TV, New York, is setting 
up an organization to serve as film- 
buying agent for stations across 
the country. Idea is that, since 
outlets are using more celluloid 
and it’s difficlult for out-of-town 
videocasters to dig up _ topflight 
product in Gotham, WOR-TV can 
represent the stations in this cen- 
tre for non-theatrical pix. 

New outfit, tagged TV Film Sales, 





is now in its exploratory phase, al- | 


though it has already secured reels 
for some outlying markets. WOR- 
TV has checked most of the avail- 
able product and has tested it on 
the air, With the ratings individual 
features have garnered providing 
a good index of individual titles’ 
pull. Feeling is that thereby WOR, 
with its knowledge of telecasters’ 
problems can help other stations 
with smaller staffs. 

Station recently 
Fenster, an attorney practicing in 
the film industry for many years, 
as films manager. His legal back- 
ground is an asset, according to 
WOR prexy Theodore C. Streibert, 
because of intricate problems in- 
volved *in title clearance. Some 
video stations have run into snags 
when the distributor’s title 
under a cloud. 
rounded up pix new to TV from 
some small firms. 


TV Film Sales also envisages 


providing pix to agencies and ad- | 


vertisers who buy time on a spot 
basis for old films in several mar- 
kets. 
handled. 


has turned up reels suitable for 
using in other markets. 

If response to feelers already sent 
out warrants, the new unit may put 
salesmen into the field to work 
with stations. While the idea of a 
film clearance house is not new, 
and some networks are now buy- 
ing in bulk for their o.-and-o. out- 
lets, WOR-TV feels that, because 
of its indie status. it can ink a large 
number of stations, particularly 
after the freeze is lifted. 


TRCA Allies Join 
‘Suit Vs. CBS Color 


Chicago, Nov. 1 
CBS’ color telecasts will prob- 
;ably start Monday (20), despite 
| RCA’s suit to block FCC approval 
of the Columbia system, under a 
| restraining order Columbia is ex- 
pected to get against RCA and its 
cohorts. Judges in the case being 





heard here remarked to lawyers | 
that the summary judgment asked | 


by the FCC to dismiss RCA’s case 
might not be acted on by Monday, 


deadline for CBS to start its color’ 


airings. 

While RCA brought out its top 
brass from the home office, headed 
by board chairman David Sarnoff 
and counsel John Cahill, to fight 
the CBS color go-ahead, Columbia 
countered with its legal eagle Sam 
Rosenman to plead its case. This 
morning (Tues.) the court allowed 
the plea of seven interveners to 
stand, but rejected to RCA’s mass 
introduction of tele adaptor equip- 
ment into the courtroom on the 
grounds that each piece of equip- 
ment could be allowed on its own 
merits. CBS attorneys attacked 
the introduction of the equipment 
as “grotesque.” 

Cahill opened his arguments 
with a bitter attack on the CBS en- 
gineers and FCC engineer Edwin 
C. Chapin, who designed the brack- 
et standards and whom he called 
“emotionally biased.” In reply, 
j (Continued on page 44) 


hired Milford | 


was | 
Fenster has also | 


Short subjects will also be} 
WOR-TV has been run-'! 
ning a “Comedy Carnival,” which | 


$2,500,000 in 1950. 


to the Wednesday night Jimmy 


Staging Services Coordinator 
Asst. to Doug Rodgers 
Video Engineer 
Audio Engineer 
Cameraman 
Cameraman 
| Cameraman 
' 
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Maintenance 
Maintenance 
Floor Manager 
PIGOr DEMOGO sks sdawsesess 
Makeup Supervisor 
Wardrobe Supervisor 
| Asst. to Georgie Hale 
| Stage Manager . 

Studio Supervisor 
| Chief Carpenter 
| Chief Propertyman 

Chief Electrician 

Assistant Electrician 
| House Manager 
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Administrative Asst. to NBC Production Supervisor 


Coordinator of Press, Promotion, 
Business Manager 
Production Assistant 
Chief Arrangers 
Copyist 


5966606680024 


6.29 640.666.666.068 © 46°64 


eee eee eeeeeeeees 


eee eee ereeeeeeeeee 


“ete eeeeeneee 


"eee eee eee ene 


Those TV Backstage Credits 


Those backstage credits attending the major NBC video produc- 
tions perhaps best reflect why the network, even in the face of a 
nighttime sellout status, is still winding up in the red to the tune of 

In contrast to the mere handful of produc- 
tional accoutrements (engineer, sound men, etc.) that pertain in 
radio, the staff required in getting those major NBC Sunday and 
Wednesday night star-rotating attractions before the camera, even 
outstrip the elongated Hollywood pix credits. 

The following, for example, represents the NBC staff assigned 


Durante show (and this is exclu- 


sive of the talent-production creative elements involved): 


Cy Roossin 


er ‘ie Gihale ki en Rose Sheeky 
Tree TLE TE ee Al Henderson 
aabavasgintde teas br eta ieans Charles Carvajal 
errr es re Wilham Dellannoy 


Robert Jancosa 
Per ee ee eT ae Vincent Di Pietro 
ee re rere. Moe 
ee ee Tee Jack Gillen 
Bill Perrott 


Addams ae Hartung 


ce aiaae ees eeeeeee-.- Dean Newman 
Se ane ea eeee..-Bessie McMahon 
Diane Marsh 


eeeeeeeereeeeeees 


ere $esedececse ca0RM MeDermott 


re Bert Susman 
eeooeee- LGward Vorback 
John Farmer 


ee Re ea ee ree Walter Goodson 


ee eee eee ere Joe Patterson 
ere eee eee Daniel Harrington 
Nan Stark 
Commercials George Sweeney, Jr. 
or, Pry at, | ene ... Roy Langham 
‘% ia. a ane eW 4, 5.5 Ones 
..Bob Bornstein and Jack Mason 

, Stanley Baum 








NBC Brands FCC ‘Monopoly’ Proposal 
As Programming by Compulsion 





P ° 
| Taxi! Taxi! 

Because of the sock reac- 
tion to his “Maxie the Taxi” se- 
quences in his last two Sun- 
day night video shows, Eddie 
Cantor has decided to retain it 
as a permanent feature of the 
Colgate show. 

As result, the comic is now 
spending his leisure hours 
either in New York or on the 
road while winding up his one- 
night concert stands, riding 
around in cabs to pick up the 
“Maxie” idioms for incorpora- 
tion into the stanza. 








Bulova's $29,000 
Sinatra Test Buy 


Bulova, which heretofore has re- 


' stricted its heavy budgeting in its | 


‘radio-teevee to spots (having cor- 
,nered practically all the choice 
| availabilities), is branching out 
| into programming for the first 
time. 

| Bulova is picking up the tab 
for 30 minutes of the 
Frank Sinatra Saturday night TV 
show on CBS. Sponsorship, which 
begins next week, will be on a 


test basis for five weeks, with an: 


option to continue the bankrolling 
if satisfied with the results. 

Watch company is_ spending 
$25.000 weekly for the 30-minute 
ride. Agency is Milton Biow. 


Donahue In as Producer 
Hollywood, Nov. 14. 

At Frank Sinatra’s request, CBS 
has inked Metro director Jack 
Donahue to produce his vidshow. 
Given a term contract, he left for 
N. Y. Monday (13). Director, who 
guided several Red Skelton pix, 
first worked with Sinatra on “An- 
chors Aweigh.” Prior to HoHy- 
wood, he appeared in many N. Y. 
and London musicals and later 
was a Broadway dance director. 

Donahue succeeds Irving Mans- 
field as producer. Latter exited 
the show a couple weeks back fol- 
lowing a backstage tiff with the 
singer. To bridge the Mansfield 
exit and Donahue’s takeover. Mar- 
lo Lewis stepped in last week as 
producer. 





Columbus — Paul Park, radio 
speech major at Ohio State Uni- 
versity, named assistant chief an- 
nouncer and continuity director of 
WTVN, the Edward Lamb TV sia- 
ition here, 


hour-long | 


Washington, Nov. 14. 
FCC got varying reactions yestere 
|day (Mon.) to its proposal to pree 
|vent any network from duminating 
| programs in cities with less than 
four stations and particularly in 
| single station markets. 

NBC, which would be hardest 
hit by the plan, opposed the sug- 
gested rule to limit the number of 
| hours a station could take from any 
one web as a move which would 
, knock many popular shows off the 
'air, confuse the industry and dis- 
|courage development of new pro- 
grams. 
| The web termed the FCC pro- 
‘posal “programming by compul- 
Sion” and ‘an illegal interference 
|; With the basic freedom of broad- 
|casting from government control.” 

NBC took issue with the commis- 
|sion’s conclusion that the tempo- 
|rary lack of TV stations in various 
|cities causes an unbalanced com- 
petitive condition among video net- 
works. Pointing out that other 
webs increased their TV time sales 
by as much as 290% in the first 


(Continued on page 46) 





Card Irwin Romances 
Kelso; Plans Entire TV 
— Series With Ed Fitzgerald 


Carol Irwin, who produces “I 
Remember Mama” series Friday 
night over NBC-TV, owns the 
“Kelso” character she had written 
into the script on occasion. “Kelso” 
‘as the ne’er-do-well friend of the 
father) made such impression that 
Miss Irwin plans him as a regular 
video series, with Ed (& Pegeen) 
Fitzgerald in the title role. Latter 
has essayed occasional guest roles 
(on “Mama” in that part, with the 
|reaction good. 
| Frank Gabrielson, 


who scripts 
“Mama,” which 


is based on the 
Kathryn. Forbes book, ‘“Mama’s 
Bank Account” would also script 
the “Adventures of Kelso,” for 
Fitzgerald, under Miss Irwin’s aus- 
pices. Series 1s planned as a weekly 
30-minute dramatic series, and is 
Waiting on TV time availability 
post-Jan, 1. 


ROSE SEEKS NBC SWITCH 





TO HYPO SHOW RATINGS 


Billy Rose wants to move his 
video show off ABC, and has been 
huddling with NBC execs in a bid 
to find a favorable time segment 
for the half-hour program. Its 


| presently seen Tuesday nights in 
ithe 9 o'clock segment. 


Rose, from all accounts, is un 
happy with the rating pull in its 
present slot. Along with the show 


would go the lucrative billings of 
Hudson Motor Co., which bankrol!s 
ithe stanza. 
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TV-Happy Dailies 


Newspapers throughout the country are going “TV happy.” Not 
when the medium 


even the early days of radio, 


was enjoying 


glamour appeal, saw such an upsurge in reader interest in broad- 
casting matters as pertains currently to video. 


One of the factors, 


of course, 


is the heavy predominance of 


newspaper ownership of TV stations, although significantly enough 


the restrictive policies 


that once applied in giving rival stations 


the brush on listings, are not as pronounced today. 
Too, publishers have become aware of the popularity of the TV 


suide magazines, with their elaborate listings, with such mags 
cropping up in all TV sectors of the country. As result, many 
dailies throughout the country are now devoting considerable 


space to detailed listings both on a daily and Sunday supplement 


basis. The Hearst-owned N. 


zs 


are two cases in point in the key 
in other cities giving equal recognition. 


Gardner Cowles, who 


TV Guide in N. Y., 


recently 
with its 200,000-plus circulation, frankly ac- 


Mirror and Journal-American 
market of them all, with dailies 


took over distribution of the 


knowledged to his editorial board that such TV guides were get- 


ting 
and 
Cowles midwest scicniesl 


a heavy play because of 


laxity 
as result inaugurated a comprehensive listing policy for the 


on the part of the dailies, 








Westinghouse [s Willing to Spend 
$5,000,000 for Stratovision Tests 


Washington, Nov. 14. 
Having proved the feasibility of 
ratovision, Westinghouse Elec- 
ic Corp. is ready to spend $5,000.- 
000 for “a reasonable test period” 
if the FCC allocates the necessary 
frequencies for its commercial use. 
So Walter Evans, firm’s veepee, 
testified at Commission TV _ allo- 
cations hearings last week. 
Reporting on his company’s col- 
laboration with the Glenn L. Mar- 
tin Co., which provided a B-29 for 
experiments, Evans said that “the 
basic theory seemed to have been 
adequately and successfully proved 
although some problems, mainly of 
an equipment nature, remain to be 


solve d.’ 

He declared that because the 
B-29 was avilable for only a short 
time and because its use as “an 
electronic laboratory” is ‘‘extreme- 


expensive,” the companies feel 


that further investment should 
await (1), assignment of channels, 
2), adoption of a licensing policy 
by FCC, (3), availability of re- 
ceivers, and (4), demand by the 
public for the service. 

Evans disclosed that Westing- 
house spent approximately $400,- 


(Continued on page 44) 


See Fast Fadeout 
On ‘Consequences 


it’s reported, may 
cancel out on the TV version of 
‘Truth or Consequences.” If so, 
it would represent one of the fast- 
est 
package converted to video. 
show is currently in its initial 13- 
week run since being adapted to 
TV. 





Philip Morris, 


- 


| 15-minute 
| N. 
| they 
_ sets 


fades of a long-running radio | 
CBS | 


Philip Morris also sponsors the | 


Horace Heidt TV show on the same 
web. The ciggie company recently 
cancelled out on the “Crime Pho- 
tographer” radio show in order to 


stake a bigger claim in the video 


swee stakes. 

Cancellation of “T or C” would | 
represent the third major casu- 
alty of the season, the Kay Kyser 
NBC program also being canceiled 
by Ford Dealers, who are picking 
up the Jack Haley show (Kyser’s 
summer sub) instead. Also Mag- 
navox is dropping its dramatic 


soowWw on CBS 


PHILCO DROPPING HALF 
OF DON McNEILL TV’ER 


Phileo, which picked up the full 
hour sponsorship of the TV version 
of the Don MeNeill show on ABC 
(it's been one of the perennial 
clients on the Don MeNeiil “Break- 
fast Club” on radio), is cutting 
down to a half-hour cf bankrolling 
after the initial 13-week ride. 

ABC hopes to interest Swift or 
General Mills (both of whom have 
had a longtime stake in the AM 
morning show) in taking over the 


(See separate story.) 





30 minutes dropped by Philco. 








GAC’s TV Expansion 


General Artists Corp. has added 
Dick Shack and Ray Sackheim to 
its TV department. Shack, former- 
ly radio and TV director for Elliott 
Nonas ad agency, has joined agen- 
cy’s tele packaging department. 

Sackheim, formerly secretary 
Milt Krasny, GAC veepee, 
work on TV guest shots. 


Public Likes CBS 
Color, But Dubious 
About Buying Now 


Spot check of the general pub- 
lic viewing a CBS color demonstra- 
tion yesterday (Tues.) revealed 
they were unanimously impressed 
with the definition and clarity of 
the hues. Several of those inter- 
viewed by 


to 
will 





showing at Gimbel’s, 
department store, declared 
did not presently own TV 
and, after seeing the CBS 
color, planned definitely to wait 
until they could buy a _ receiver 
capable of picking up the tinted 
in’ 

While approval of the actual TV 
color was unanimous, three out of 
four questioned expressed a pret- 


= 
I. 


Toni May Go Tint 


Permanent may 
be the first sponsor to buy a 
CBS color TV show. Outfit 
this week is dickering with the 
web to pick up the tab for the 
special color program starring 
Arthur Godfrey next Monday 
(20). 
Toni, 
agency, 
tion of the 
“Godfrey & 
via CBS-TV. 


Toni Home 


handled by the Maxon 
also bankrolls a_ por- 
Wednesday night 

Friends” show 








erence for larger screens than 
those on which they had seen the 
demonstration. (CBS installed two 
10-inch receivers in Gimbel’s fur- 
niture department for the daily 
showings.) Majority of those in- 
terviewed indicated they had fol- 
lowed the controversy over color 
rather closely in their daily news- 
papers and were convinced that, 


viubabtieiaeaieiane 


att 
Ih} 


Apparently 





the advertising 


| cesses on video programming are 


Variety following the> 


through use of the CBS color disk, | 


they would not be able to get a 

color set larger than 1214 inches. 
(Such is not the case, according 

to CBS prez Frank Stanton. Fol- 


|}lowing a press demonstration of 


j 


the color show Monday (13), Stan- 
ton pointed out that, 
CBS system now provides pictures 
up to 12!% inches, these can be in- 
creased by magnification. In addi- 
tion, he said, the tri-color tube. 
which is now being perfected by 


(Continued on page 44) 


while the | 


getting so out of hand, that 
even the advertising agencies are 
squawking to the networks. 
Concern of the agencies, how- 
ever, is not over their own product 
plugging, but the multiplicity of 
auxiliary fore-and-aft spots, sta- 
tion break announcements, etc., 
that inundate TV programming. 
The trade for some time has 
been growing increasingly con- 
scious of ° advertising abuses 
television which, many contend, 
far outstrip anything known to ra- 
dio. Fact that they’re visual, too, 
tends to heighten the impact and 


accentuates the plug  bombard- 
ments. 
A ‘Free’ Ride 


Agencies representing clients 
who are footing the bill for shows 
costing them anywhere up to $25,- 
000 and more a week, contend that 
the spot buyers enjoying the “cow- 

catcher” and “hitch-hike” rides, 
for which they pay only a mere 
fraction of what it costs the show’s 
sponsor, are getting an unwar- 
ranted identification with the pro- 
gram. 

The so-called abuses. on 
“Kinescope Circuit” are 
worse than those existing on the 
coaxial live programming route, 
they argue. For out in the hinter- 
lands, they complain, coin-happy 
stations are latching three and 
four auxiliary spots and_ station 
breaks on to the sponsored pro- 
gram, 

Fear is expressed in some quar- 
ters that unless the stations and 
webs pull in the reins on the 
“come-one-come all” acceptance of 
spots, the FCC, as the industry 
watchdog, may step in, as they did 
in radio before to formulate a 
definite restrictive policy. 


NBC Still Sore At 
Berle, Sullivan Tie 


NBC was still doing a burn last 
week over Milton Berle’s Zuest shot 
on the Ed Sullivan show a couple 
Sundays back ‘it was a swap deal 
between Berle and Sullivan). Web's 
unhappiness was intensified after 
the comparative ratings came in, 
which gave the Berl.-Sullivan 
teamup much the best of it on au- 
dience pull. 


the 
even 





Rivalry between NBC and CBS 
for Sunday at 8 honors has been 


acute ever since the Colgate series 
preemed with Eddie Cantor. Fred 
Allen, Martin & Lewis and Bobby 
Clark, with Sullivan in recent 
weeks forging ahead of the NBC 
comics. 

Fact that an NBC star was giv- 
ing “comfort to the enemy,” as one 
exec put it. in opposition to Eddie 
Cantor. at a time when the web 
was trying to inch up on the “Toast 
of the Town” competition, has left 
some of the NBC lovs bewildered. 
Fact that the Cantor stanza made 
its poorest showing—rating-wise— 
against Sullivan in the face of Can- 
tor’s top show to date didn’t help 
salve the NBC feelings any. 





Paul Gerard Smith 
has penned an amusing piece 
entitled 
Teevee or Not Teevee 


* * * 


one of the many byline features in 
the upcoming 


45th Anniversary Number 


VARIETY 

















HAND NOW 


on! 





ex- 


TV’s Top 10 


Milton Berle again topped 
the rating parade in a 20-city 
survey conducted by Trendex 
during the first week in No- 
vember, grabbing off a hefty 
63.9 Jimmy Durante stanza 
on NBC's “Four Star Revue” 
captured sixth place, but the 
NBC comedy program that 
Sunday night failed to place. 


Following is the Trendex 
top 10: 
Milton Berle (NBC) 63.9 
Show of Shows (NBC) 44 
Kraft Theatre (NBC) 42 
Fireside Theatre (NBC). .41.9 
Toast of Town (CBS) 40.8 
Four Star Revue (NBC) 40.3 
Philco Playhouse (NBC). .40.2 
Talent Scouts (CBS) 39.8 
Mama (CBS) ow ae 
Circle Theatre (NBC) 34.1 





Dahlman Service 


Fold Jeopardizes 
5 Network Shows 


Sudden dissolution of the Dahl- 
man & Dahlman television servic- 
ing firm, caused by’ their inability 
to meet both their bills and com- 
mitments, almost forced five ma- 
jor network video shows off the 
air during the last week-and-a- 
half. Programs affected were Ar- 
thur Murray’s “Party Time” and 
the “Ellery Queen” show, both 
DuMont: the Kay Kyser show, 
NBC, and Morton Downey’s “Siar 
of the Family” and “Man Against 
Crime,” CBS. 

Dahlman -outfit had lined up a 
deal with the Shuberts to utilize 
the props, costumes, sets, etc., 
‘from some of the old Shubert mu- 
sicals to relay to video producers. 
Most of the material was housed 
in a Shubert warehouse at Fort 
Lee, N. J., from where it was 
trucked to the various TV theatres 
and studios. Under its contracts 
with the producers, D&D had un- 
dercut other set and prop outfits 
by as much as $1,000 to $1,500 per 
show. J. J. Shubert, who had set 

(Continued on page 46) 


NBC’S BRACE OF TV 
DAYTIME SPONSORS 


NBC television. wrapped up spon- 
sors for two more of its daytime 
programs this week. Standard 





Brands, through the Ted Bates 
agency, pacted for “NBC Comics” 


in the Thursday 5 to 5:15 p.m. slot, 
while Durkee Famous Foods signed 
tor the 4°30 te 4 45 p.m. segment 


Wednesdays of the “Kate Smith 
Hour.” Meldrum & Fewsmith, 
Cleveland agency, placed the 
Durkee account. 

New sale on the Kate Smith 
show now gives NBC three bank- 
rollers for 15 minutes each once 


a week. Show is one of the more 
expensive daytimers, listing at $13.- 
000 per day for talent and 
duction. 





Swift Buys Carter Spots 
As Johnson’s Wax Exits 


Chicago, Nov. 14. 

Johnson’s Wax, which has bought 
CBS-TV’s “Starlight Theatre.” is 
dropping its participation in the 
Jack Carter segment of NBC-TV’s 
Saturday night spread at the end 
of the current cycle. NBC spot 
has been grabbed up by Swift, 
starting Dec. 9. Meat packer, 
through J. Walter Thompson, 
also giving thought to picking up 


1s 


the participation on the Carter 
show being exited by Whitman's 
, Candy. 


pro- ' 


cere ¢ CrEN Lure of the East Thins Hwood 
Ranks of TV Comedy Writers 


Nov. 14. 
land for 


Hollywood, 
far cry across the 
comedy writers in television has 
not fallen on deaf ears, and the 
richly-vitamined bait is being swal- 
lowed hook and all. Exodus to the 


The 


other seaboard by masters of the 
quip and four-figure gagmen has 


practically depleted the home sup- 
ply. At last count more than 50 
comedy constructors have been 
lured from radio to keep ‘em laugh- 
ing at the home sets. 

To most of the scribes 
opportunity more than the cumu- 
lative emoluments that sent them 
scurrying east. In another year, 
they figure, the home hearth will 
be beckoning, and by then they'll 
be well grounded and richly en- 
dowed in the new medium. It was 
not easy to uproot them from their 
lush and luxuriant living, but they 
played it smart, and it’s paying off. 


it’s an 


They swung the economic balance 
of supply and demand their way, 
and the expected higher fees cul- 
minated. 

Top writers on comedy shows 
have even surpassed their radio 
paychecks and pavoffs as high as 
$1.250 are not uncommon Jour- 


nevmen working 
shows are paid onlv two weeks in 
four, but it figures around $1.000 
a week when thev’re occupied. A 
fair average for weekly workmen 
is $750, which is more the excep- 
tion than the rule in Hollywood 
radio. 

Here’s how the list of ex-Hollv- 
woodsmen now in N. Y. reads, with 

(Continued on page 44) 


Benny May Get GE 
Time for 2d Shot 


With Jack Benny sti‘! holding 
out for 45 minutes of Sunday eve- 
ning time for his second video ap- 
pearance ‘he feels a half-hour is 
inadequate), there’s a_ possibility 
that General Electric may relin- 
quish the 9 to 10 period and its 
Fred Waring show for the night 
of Dec. 11 and turn it over to Amer- 
ican Tobacco and Benny. 

If the deal jells, Benny will 
again do 45 minutes, as obtained 
in his first time up, when he moved 
into the Budweiser-sponsored “Ken 
Murray Show” time, with the re- 
maining 15 minutes again devoted 
to showcasing the new Sam Leven- 
son show. (Latter, incidentally, is 
headed for his own permanent 
slot.) 

Original plan was to cut Benny 
cown to 30 minutes and give him 
the Sunday 7:30 period, preempt- 
in® the Lucky Strike “This Is Show 
Business” for those occasions, 
Benny prefers 45 min tes, and 
while Lincoln Mercury is willing 
to vacate the 8-8:15 stretch on 
“Toast of the Town” for a 45-min- 
ute sequencing, American Tobacco 
is dissatisfied with the plan, since 
it wants full video facilities. 
“Toast” loses about 25°% of the 
statidns that are committea to the 
7:30 to 8 period. 


the alternate 











‘Skippy Variety Theatre’ 
Set for Comm’! Preem 


| Hollywood, Nov. 4. 
Art Baker vidshow tentatively 
titled “Skippy Variety Theatre” 
sold to Rosefield Packing, makers 
of Skippy peanut butter, by new 
telepackage tean of Frank Oxarat 
and Wayne Steffner. It bows 
Dec. 14 at 9:30 p.m. on KTTYV, an 
half-hour show, featuring guest 
Stars in variety format, will be 
kinescoped for CBS-TV in east. 
Steffner, who quit his post as 


western sales manager for CBS in 
September, and Oxarat, former ad 
chief for Hunt Foods, also have 


‘landed five-a-week “Chef Milani” 
‘show on KNBH and are shopping 


for five nights weekly of local 
time for “Kay Mulvery’s Open 
House.” currently beaming once 


jweekly over Ki AC-TY. 
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MAGNIFICENT MONTAGUE 
With Monty Woolley, 
mour, Pert Kelton, others 
Writer - Producer - director: 
Hiken 
30 Mins., Fri., 9 p.m. 
Sustaining : 
NBC, from New York 
One must go back several years 
in radio to find two new sock en- 
tries within the span of a few days. 
Yet Bud Barry's program depart- 
ment at NBC has managed to turn 
the trick. and has done it so con- 
vincingly, to restore the AM 
kilocycles to a new sense of pride 


Nat 


as 


and importance in the realm of 
entertainment at a time when it 
was perhaps never more needed. 

Five days after launching the 
mammoth star - studded “Big 
Show.” which won  unannnous 
plaudits of la) and criuical audi- 
ences alike, NBC on Friday (10) 
preemed iis new comedy entry, 
the Monty Woolley - starring “The 
Magnificent Montague,’ and not 
since the same web ushered in 
the Ronald Colma@ns on “Halls ot 
Ivv’ a couple seasons back has 


radio been treated to such an amus- 
ing. adult situation comedy. 

Vritten, produced and directed 
by Nat Hiken. one of radio’s better 
scripters, “Montague” emerged as 
a refreshing, brittle and sparkiing 
comedy item, and to boot it lam- 
pooned radio ‘in a mature, intelli- 
gent and funny fashion) as perhaps 
the medium has never been lam- 
pooned before. With tight direc- 
tion, good production values and 
a three-way top acting parlay com- 
prising Woolley, Anne Seymour 
and Pert Kelton, it sprinkled some 
large doses of acid into the tired 
face of radio for 30 minutes and 
in the process helped the cause 
of radio comedy immeasurably. 

“Montague” features Woolley in 
the title role as a washed-up 
Shakespearean ham; Miss Seymour 
as his tolerant but equally hammy 
wife, and Miss Kelton = as 
acidulous long-suffering maid who 
knows the score and can give as 
well as take. The fun begins when 
Montague, with a violent abhor- 
rence of anything that fails to 
smack of Shakespeare and the the- 
atre, gets a cross-the-board soap 
opera, “Uncle Goodheart,” thrown 
his way, and, taking matters in 
his own hand, puts on a soap opera 
the likes of which radio has never 
known — or ever will know. The 
windup ‘his acclaim by the public 
as a real. down-to-earth guy and 
“the greatest thing since Just Plain 
Bill”) was. however, a bit too pat 
and inevitable. 

Now that he’s got Montague en- 
trenched on the daytime kilocycles, 
Hiken. with unusual writing capaci- 
ties, can guide Montague into un- 
predictable channels. It'll updoub- 


edly be worth hanging around for. | 

This one’s a natural for sponsor- | 
with , 
its best | 


ship. NBC, playing along 
Hiken, might well put 
jronic foot forward and wrap up a 
radio set manufacturer for the 
commercial ride. Rose. 


STAN SHAW SHOW 
Producer: D. Gordon Graham 
30 Mins., Mon. through Fri.; 11:15 


p.m, 
15 Mins., Sat.; 11:30 p.m. 
Sustaining 
WCBS, N: ¥. 

Stan Shaw, 
of WNEW’s (N. Y.) “Milkman’s 
Matinee,” all night disk 
airer, is now spinning a half-hour 
cross-the-board platter show for 
WCBS. in addition to a 15-minute 


the first conductor 


shot for the station on Saturdays. | 


On _ initial 
tended to 


Nov. 
overly 


show, 
be 


6, 
cute 


Shaw 
and 


loquacious in trying to establish a/ 


friendly, informal atmosphere. 

About a 
ed records were 
opener wit’ disks ranging 
Evelyn Knight’s “Lucky, 
Me” to a Shostakovich 
tion. More action on the 
table and a little less 
would prove beneficial. 


played on the 


turn- 
chatter 
New 


entry replaces “Starlight Salute.” | 


Gros. 


LEONARD YOUNG 

With Dick Hartigan; Walt Sheahan, 
announcer 

15 Mins.: Sun., 

Sustaining 

WROW, Albany 

Leonard Young, who has been a 
member of song groups supporting 
Martha Raye and Willie Howard 
and who has singled in night clubs, 
is baritoning on this and another 
WROW program, as well as on a 
WRGB-TV show. He sings with 
ski!l! force and feeling. 

“Big Movie Show in the Sky” 
opened block heard. “September 
Song.” “I Love You,” and a med- 
ley of familiars, rounded out the 
15 minutes. Young gave the 
initialer a dramatic touch. “Sep- 
tember” was surely projected. 
“Love” and the old-tune segment 
came through nicely. Walt Shea- 
han comes through well as an- 
nouncer; Dick Hartigan, as pianist. 

Jaco, 


2 


~ 


p.m. 


Anne Sey- | 


an | 


jockey | 


half-dozen well-balanc- , 


from | 
Lucky | 
composi- 


| METROPOLITAN OPERA 
(“Don Carlo’) 
| With Milton Cross, Deems Taylor, 
Sigmund Spaeth, Robert Law- 
rence, Boris Goldovsky, others 
Producer-director: Henry Souvaine 
225 Mins.; Sat., 2 p.m. 
TEXACO 
ABC, from N. Y. 
(Kudner) 


| With longhair programs on the 


network becoming conspicuously 
scarce, the decision of Texaco to 
pick up the tabs for the weekly 
broadcasts from the Metopera 
stage once again this year should 
sive the company more prestige 
than ever before. This is the most 
illustrious program on the air, and 
the positive publie reaction should 
help to reestablish the rightful 
place of serious music in network 
planning. 

The impact of the initial work, 
“Don Carlo.” on radio, of course, 
could not be expected to equal the 
potency of its video preem the 
preceding Monday (6). But even 
on the sightless kilocycles, Verdi's 
opera, rendered by the Met’s 
fine cast. Came across as a com- 
pelling, beautiful musical drama. 
While video has heightened the 
scene of loss, these Saturday after- 
noon presentations leave no doubt 
that operas can be enjoyably heard 
without being seen. 

Facilitating the 


as 


dialers’ 


task in 
following the story, Milton Cross 
once again presented a running 


narration between the set changes. 
Cross’ commentary was excellent 
in its description of the action as 
well as in its word pictures of the 
costuming and staging. 

Between the acts, the familiar 
“Opera News on the Air” and 
“Opera Quiz” sessions were aired. 
Boris Goldovsky handled the news 
portion in straight style, while 
Deems Taylor emceed a lively quiz 
session, with Sigmund 
Rebert Lawrence and Robert Bogar 


expertising. To the query. on 
video's effect on the opera, the 
unanimous decision of the quiz 


board was that TV would be bene- 
ficial in bringing opera to the 
public. 

Before the final gct, a tribute 
was given to the efforts of both 
music and the United Nations to 
preserve world peace. Well-in- 
tentioned, even if slightly platitu- 
dinuos speeches were delivered by 
several UN delegates who were in- 
troduced by George A. Sloane, 
Metopera board chairman. 

Herm. 


A REPORT TO THE NATION— 

THE 1950 ELECTIONS 
With Edward R. Murrow, narrator 
Producer: Fred Friendly 
30 Mins.; Thurs. (9), 10:30 p.m. 
Sustaining 
CBS, from N. Y. 

Extending the documentary 
technique used in their Columbia 
, Records’ “I Can Hear It Now” 
; albums. Ed Murrow and producer 
| Fred Friendly have pertormed a 
skillful autopsy on the recent 
election campaign with the tape 
machine used as a_ revealing 
scalpel. What they uncovered 
about the American political scene 
was as frightening as it was fasci- 
nating. The assortment of vote- 
getting stunts used by national and 
local candidates, when compressed 
into a half-hour via the odd ends 
of tape, added up to a firstrate 
anthropological study in primitive 
thinking. 

“Murrow, as narrator, limited 
himself to presenting the raw data 


of the various campaigns. If this 
program was dominated more by 
theatrical tricks than _ political 


ideas, it was only a reflection of 
the actual conduct of the _ elec- 
tioneering. The idiocy of the 
political jingles used in radio 
spots, the bankruptcy of a sena- 
itorial candidate’ singing the 
“Wiffenpoof Song” and the religi- 
ous mongering of an ex-nitc_y- 
entertainer-turnead-evangelist-poli- 
tician were among the low points 
caught on this highly sobering 
documentary. 

In sketchy 
the program 
whole national picture from the 
New York mavyoralty contest to 
the Helen Gahagan Douglas- Rich- 
ard Nixon fight in California with 
all 


form, 
the 


but essential 
ranged over 


important midpoints also in- 
cluded. The coverage of the Rob- 


ert Taft-Joe Ferguson battle was 
particularly effective in explaining 
Ferguson's political defeat despite 
his solid labor support. The one- 


‘minute section from a Ferguson 
speech summed up the mans 
Stature. 


Murrow avoided any largescale 
generalizations, his commentary 
containing some vivid descriptions 
of the local contests. All in all, 
Murrow and Friendly pieced to- 
gether a notable, even lt uncom- 
plimentary, documentary on an 
‘important phase of Americ:n life. 
i Herm 
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_ For its second “The Big Show, 
| NBC moved trom N. Y. to L. A. 
i Sunday (12) taking along its dazz- 


lling temcee, Tallulah Bankhead, 
and picking up Groucho Marx, 
Fannv Brice, Ezio Pinza and a few 
other stars in the process. Result 
was as boff an airer as the first 


one the week before, for one of the 
most hilarious sessions in current 
radio. Miss Bankhead was at her 
haughtiest, Groucho was at 
earthiest and Miss Brice was at 
her archest. Even Pinza and Mere- 
dith Willson made with the gags. 


“For an hour and a half,” said | 
Miss Bankhead to Groucho at one | 
point, “you've been bouncing 
through this show.” She was per- 
fectly right. The quiz zany had 
one of his best nights, or a field 
day ‘this guy can contuse any-}| 


body), as he duelled verbally with 
Miss Bankhead, Pinza, 
and everybody; sold a 
commercial _ that out-sponsored 
any sponsor; sang songs, insulted 
talent and committed general kilo- 


cycle mayhem. His takeoff on 
Pinza. singing the latter’s hit song, 
“Some Enchanted Evening,” in 
Pinza’s best Italian accent, was 
simply a riot. 

The long airer wasn’t entirely 
sock, which should be expected. 


There were a couple lulls, as well 
as a few weak spots. Miss Bank- 
head did a yeoman job as emcee, 


fencing with characters, acting as | 


feeder for jokes, and in general 
lending the program a lot of class. 
| But her monolog, a dramatization 
of Dorothy Parker's “Sentimental,” 
was much too long and lacking in 
variety and shading. Dramatiza- 
tion of highspots from Warner's 
forthcoming “Breakthrough” film, 
using the leads from the film 
(David Brian, Frank Lovejoy and 
John Agar), was interesting but 
not entirely convincing. Lacking 
the visual side, the story seemed 
superficial, as if the actors were 
just reading lines instead of deep- 
ly emoting. 

But in aggregate, this program 
was a high-class, sock show. Pinza 
sang beautifully on two occasions, 
with “September Song” and “This 
Nearly Was Mine,” and Jane 
Powell was outstanding with 
renditions of “Mv Hero” and “Most 
Unusual Day.” Willson led orches- 


as 


tra and chorus through several 
choice selections, and took a hand 
in the gagging.- Miss Brice and 
Hanley Stafford had an amusing 


turn, while some of the quipping 
between Misses Bankhead and 
Brice had fire as well as tun. 

But this was Groucho and Tal- 
lu’s show and they made it a 
| Hollywood Holiday. Uninhibited 
| Tallu, with no false modesty, brag- 
i ged about her stage roles, needled 


Bette Davis and Miss Brice, and 
even finished up with a= song. 
Groucho got back at Pinza when 


the latter, on being introduced to 
the former, said “What a peculiar 
name.” “Look, Izzy!” retorted 
Groucho, and the joint shook. 
CBS’ “Invitation to Learning” 
wrapped up an amusing yet edu- 


cational stanza Sunday (12) discus- | 


sing Don Marquis’ “Archie and 
Mehitabel.” Participating with Ly- 
man Bryson were John Mason 
Brown and “Li’ Abner” cartoonist 
Al Capp. Group made the point 
that the satirical columns which 
used to appear in the newspapers 
have been rephtced by the daily 
offerings of gossip and “collections 
of stale humor under the signa- 
tures of radio stars.” Capp added 
that the only place in the papers 
where humor with bite can be ex- 
pressed is in the comic strips. “be- 
cause the editors don’t read them.” 

Consensus was that Archie the 
cockroach was an American char- 
acter of the stature of Peter Fin- 
ley Dunn’s “Mr. Dooley.’ because 
the insect spoke for all the small 
ugly creatures who want a place 
in the world. Mehitabel, the critics 
agreed, was a great literary crea- 


tion embodying the love of life 
and the philosophy of “toujours 
gaie.”’ 


THE SHOW SHOP 

With Walter Preston 

30 Mins.; Mon.-thru-Fri., 10:30 p.m. 
Participating 

wn, M. X. 

After seven years as a WOR 
Sunday feature, “The Show Shop” 
is now being offered cross-the- 
board, in addition to its usual 
Sunday slotting. Besides playing a 
| pleasing assortment of melodies, 
Walter Preston, program's emcee, 
‘pads out the proceedings with in- 
teresting and informative yarns 
relative to the numbers being of- 
| fered. Daily 
ithe Sunday 


stanza in that latter 


usually devotes an entire show to, 


one composer or team, while the 


| former, judging hy Wednesday's 
'«8) preem, presents a variety of 


jsongs regardiess of their origin. 


his } 


anybody | 
phantom 


sessions differ from: 


guests, in Dr. Harry D. 
author Willard Espy. 





kicked off the air (by the 


The Fabulous H. V. 


Sunday’s (12) edition of ABC's “Author Meets the Critic” es- 
chewed its usual pro-and-con battle over a book’s merits, and 
turned instead, purposely, into a tribute to H. V. Kaltenborn, whose 
.“Fifty Fabulous Years” has just been published. 
K. M. McCaffery brought in two oldtime Kaltenborn friends as 
Gideonse, Brooklyn College prexy, and 
Result was an interesting program—not 
only a warm bow to the veteran commentator, but also an elo- 
quent re-affirmation of the battle that needs to be waged inces- 
santly for freedom of expression, on the air or elsewhere. 

During the airer, Kaltenborn referred to the many times he was 
stations themselves) 
opinions, paying tribute to the Brooklyn Eagle (whose editor he was 


Moderator John 


for voicing his 


for a time) for backing him up and constantly getting him other 


stations. 
battles 


he has waged 


as 


More pertinent was H.V.’s reference to the two major 
commentator—(]), 
against strong sponsor insistence that a commentator voice his own 
commercials ‘which H.V. found unfair and debasing), and (2), his 


his successful fight 


fight against being interrupted on the air to put on mid-program 


commercials. 


Gideonse, calling Kaltenborn a middle-of-the-roader, found that 


personified.” 
tory fun.” 





such liberals were always the best defenders of freedom of speech. 
Espy paid tribute to Kaltenborn as “the spirit of perpetual youth 

In H.V.’s book, he said, the commentator “made his- 
Both paid tribute to the quality of the book, of the 
man, and of the times, pointing out how Kaltenborn came of age as 
America came of age. His history was the nation’s. 


Bron. 





YOU AND THE 

G. B. S. 

With Dwight Cooke; Princess Alex- 
andra Kropotkin, others 
Producer-announcer: Ralph 

lund 
15 Mins., Mon.-thru-Fri., 6:15 p.m. 
Sustaining 
CBS, from N. Y. 

CBS is paying tribute to 
late George Bernard Shaw 
week with a special five-day series 
hosted by Dwight Cooke. Judged 
by Monday's (13) opener, which 
was a highly entertaining program 
as well as a graceful tribute, the 
series rates high in the current 
spate of eulogies. 

Monday's airer had, as Cooke’s 
guest, Princess Alexandra Kropot- 
kin, columnist-author and lifelong 
friend of Shaw, who translated his 
plays into Russian. In interchange 
of opinions between the Princess 


WORLD OF 


Back- 


the 


and Cooke, she discussed GBS as 
a human being, bringing out his 


human qualities. The Princess, an 
articulate, cultivated person of 
great charm, said she had found 
Shaw quite modest—a side of him 
few people knew. She had also 
found him.a man with enough 
imagination to be interested al- 
ways in what other people were 
doing, especially young people. 

It was an interesting session, 
with the Princess also discussing 
Shaw’s wife, his late-in-life mar- 
riage, ete. Cooke kept the con- 
versational ball rolling, but cut in 
too much with his own impres- 
,sions. Balance of week listed 
Estelle Winwood, as last night's 
(Tues.) guest; Guthrie McClintic, 
Esme Percy and Richard Watts, 
Jr., for the others. Bron, 





SID GARY SINGS 

With Merle Pitt 
Berle, guest; 
nouncer 

Producer: Leon Goldstein 

Director: Dick Friedman 

15 Mins., Mon., Wed., Fri.; 


p.m. 

BEN DRANOW FURS 

WMCA, New York 
(Baum-Newborn) 

Sid Gary, vet vaude performer 
and vocalist, who has been making 
a comeback through video guest 
appearances, launched his own 15- 
minute thrice-weekly singing show 
Monday (13) over WMCA. Format 
is simple—songs and commercials. 
Initial segment had as_ guest 
Milton Berle, who plugged Gary 
and the show, in return for which 
Gary sang Berle’s song, “Lucky, 
Lucky, Lucky Me.” Pair also joined 
inaeulogy of Al Jolson. and Gary 
sang the “Anniversary Song.” 

In addition, Gary managed to 
squeeze in a couple of other pops. 
His delivery is good, and his per- 
sonality okay in his song introduc- 


Orch: Milton 
Ernie Stone, an- 


4:55 


tions and chatter. Merle Pitt's 
orch gave okay backing to his 
singing. Show should appeal to 


pop music devotees and old vaude 
fans. Ernie Stone's commereials 
were a bit too loudly delivered to 
be effective. Chan. 
RECORD DERBY 

With Clem McCarthy 
Writer-Producer: Leonard Safir 
Director: Al Stetson 

30 Mins.; Sat., 12:30 p.m. 


Sustaining 

WNBC, N. Y. 

Clem McCarthy. vet turf = an- 
nouncer, has entered the disk 


jockey fold with a half-hour stanza 
that could easily cop honors as be- 
ing one of the most colorful plat- 
ter spinning stints currently being 
‘aired. Whoever thought of having 
McCarthy handle a record show in 
the same manner he covers a 
horse racing event deserves credit 
‘for coming up with a winner. 
Show’s novelty and speed would 


j (Continued on page 32) 


this | 


DUFFY'S TAVERN 
With Ed Gardner, Sid Raymond, 
Hazel Shermet, Jim Stevens, 
Sam Raskin, Sir Cedric Hard- 
wicke, guest 
Producer: Jack Cleary 
Director: Gardner 
30 Mins.; Fri., 9:30 p.m. 
NBC, from Puerto Rico 
scribed) 
“Duffy’s Tavern” is back on the 
air, though belatedly, by virtue of 
NBC's “Tandem Plan,” with RCA- 


(tran- 


Victor and Whitehall paying the 
freight. Compared with yester- 


years, “Tavern” is now serving a 
3.2 brew. It has lost much of the 
bite it once had, largely through 
absence of the cast that originally 
created its fabulous characters: and 
also because it lacks the scripting 
savvy that once made it a topflight 
comedy entry. 

Ed Gardner, of course, is still 
Archie the manager, the pugna- 
clous Malapropper with the inflated 
ego, but the material misses the 
old spark. Additionally, the foils 
—the moronic Finnegan (minus 
Charles Cantor), the man-crazy 
Miss Duffy and the sharp Eddie— 
aren't as expertly rendered as they 
were in the airer’s heyday. Ocea- 
sionally, however, there were 
flashes on the preem Friday (10) 
of “Duffy’s” former brilliance. Sir 
Cedric Hardwicke turned in a 
neat guest shot, his bored sophisti- 
cation providing a comic contrast 
to the Third Avenue lowbrows 
peopling the Tavern. 

Situation revolved around 
Archie’s trying to get Sir Cedrie 
to room in his decrepit flat. It 
involved some moderately amus- 


,ing bits as Gardner mangled the 


probably wear thin if it ran more ¢here were so many of them that 


| 


art of interior decoration. Perhaps 
it’s the result of the origination 
from Puerto Rico, but the audience 
seemed 


} _ too easy to please, en- 
thusiastically applauding some 
lines that were worth only a 
chuckle, Bril. 





MR. PETE AND MASTER CHIP 
With Pete Smythe, Johnny 
Connors 
Producer-writer: Elloit Wager 
15 Mins., Sun., 9:15 a.m. 
MEADOW GOLD ICE CREAM 
KLZ, Denver 
“Mr. Pete and Master Chip” is a 
15-minute segment of KLZ’s Sun- 
day morning lineup of children’s 


shows. Featuring the singing of 
Pete Smythe (Mr. Pete) and the 
running commentary of Johnny 


Connors (Master Chip), it's a fairly 
enjoyable session that should sus- 
tain moppet interest. 

Format consists simply of songs, 
dialog and commercials, with the 
dialog and commercials forming a 
running transition between songs, 
most of which are directly in the 
kiddie vein. Other songs are 
slanted toward moppet interest. 

On show caught (29), topic was, 
of course, Hallowe’en, and Smythe 
and Connors exchanged views on 
the holiday and on Hallowe'en 
parties. Smythe’s voice is deep 
and natural, while Connor's is 
shrill and falsetto-like. Smythe 
sang “The. Wobblin’ Gobblin,” then 
pair discussed the song and led 
into the next number, “The Dough- 
nut Song.” At times, Connors 
joined in duetting the songs. 

Scripting by Elliot Wager was 
skillful, carrying lots of interest 
for the kiddies and keeping the 
show's pace going at a rapid clip. 
Script’s one fault lay in over- 
emphasis of commercials, with the 
Meadow Gold Ice Cream plugs oc- 
cupying too much of the script 
and being worked into a couple of 
songs. While the commercials 
were worked into the script nicely, 


the device was annoying. 
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MEN FROM MARS 





INVADE RADIO! 


MARS BUYS ABC 
FOR 4 NETWORK 
RADIO SHOWS 





Monday, 8:00-8:30 P.M. 





Tuesday, 8:00-8:30 P.M. 


AB 


Wednesday, 8:00-8:30 P.M. 





Here’s proof that for the national advertiser 
with national distribution, radio is the 

most effective, most efficient national 

mass selling medium. 

Mars, Inc.—one of the biggest names in candy— 
launches a huge, new advertising campaign... 
of nearly two million dollars . . .socks it all into 
network radio ...and places it all on the ABC 
Network. Why? Because where else but in radio 
can an advertiser get all these advantages? 


PAST EXPERIENCE— Radio has proved itself to Mars, 
played a major part in building the Mars business. 


WIDE CIRCULATION—Different shows on 
different nights give Mars nationwide circulation 
—from the largest cities to the smallest towns. 





FLEXIBILITY — Mars can change commercials 
from one show to another, can “billboard” one 
show through another. 


READY-MADE AUDIENCE — Well-established ABC 
shows assure Mars of large, loyal, receptive 
family audiences. 


PRIME TIME—AIl the shows are broadcast at top 
evening times, give Mars a reservoir of top evening 
audiences. 


FREQUENCY—This new multiple show idea gives 
continuity, greatly increased impact, unlimited 
merchandising possibilities. 


American Broadcasting Company 


; — a icy 


— 


———— 
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VA GABOR SHOW 
with Richard Hart, Carol Sawyer, | 

guests 
Producer: Hardie Frieberg 
Director: William J. Morris 
15 Mins.; Fri., 8 p.m. 

RAYCO MANUFACTURING CO. 
WJZ, New York 
(Lawrence Kossman) 

Eva Gabor, currently featured in 
“Happy Time” on Broadway, has - 
joined video’s glamor set. She) 
impresses as a fairly strong entry, | 
visually attractive, able to carry | 
off dramatic gowns and with a 
charming Continental accent. 

She’s impressarioed by Hardie 
Frieberg, who was associated for 


a vear with Faye Emerson. Her 
approach was the disarming or 
“I’ve got butterflies in my stom- 
ach” and “they’re making funny 
signs at me from the control room” 
line. In all, her manner played up 


the intimacy of TV, although at 
times it was intimacy carried too 
far. as when her cooing with guest 


Richard Hart became coy. That | 
interview, too, in spots lacked | 
substance. Her act is a strange 


combo of the helpless femme and 
the wordly woman. If the accent 
is shifted away from those pre- 
tenses. with her looks and legit 
background she should make the 
glamor grade. 

Formatwise, Miss Gabor has a 
dressingreom chat with one guest 
and then moves into her “talent 
corner” to present some new per- 
former. On the preem Friday (10) 
it was Carol Sawyer, a fair singer 
This segment of the airer can use 
stronger talent. Commercials for 
Rayco auto seat covers Se 

ri 


WALGREEN OPEN HOUSE 
With Frankie Masters, Phyllis 
Myles, Bill Otto, Harold Turner; | 
Harry Christians, announcer 
Producer: Al Sweetow 
Director: Dick Liesendahl 
60 Mins.; Mon.-thru-Fri., 1 p.m. 
WALGREENS DRUG STORES 
WGN-TV, Chicago 
(Schwimmer & Scott) 


The trend of housewife-slanted | 
daytimers seems to be shaking down | 
into two patterns. One type is | 
built around the service of demon- | 
stration format; the other sticks | 
closer to the entertainment groove. | 
“Walgreens Open House” is in the 
latter category and while it’s sev- 
eral degrees away from sock en- | 
tertainment, it offers enough to 
appeal to the femme viewers sur- 
feited with cooking or “call-this- 
number” shows. 


Strip follows the now standard- 





MUSICAL COMEDY TIME 

(‘Rio Rita’) 

With Bert Wheeler, Patricia Mori- 
son, Hal LeRoy, Donald Buka, 


ry Calvin, Treva Kkrazee, Made- 
leine Killeen, Harry Sosnik Orch 
Director: William Corrigan 
Writers: Harry Tierney, Guy Bol- 
ton, Fred Thompson, Joe Mo- 
Carthy 
60 Mins.: Mon., 9:30 p.m. 
PROCTER & GAMBLE 
NBC, from New York 
(Benton & Bowies) 


One of the aspects of the cur- 


John Tyers, Ray Jaquemot, ade: | 


‘rent “Musical Comedy Time” vid- 


eo series is that many illusions 
regarding these examples of one 
of the brightest eras in the theatre 
ave being shattered. The ancient 


| THE ALAN DALE SHOW 
With Dale; 4 Jacks & a Jill, June 


books and hackneyed stories have | 


long outlived their function as 
a framework for some pretty hardy 
scores. The tunes wear well, but 
other facets seem dated. 

“Rio Rita,” 
(13) in the Procter & Gamble- 
sponsored series, is one of the 
more representative legiters hav- 


ing had a run of 294 performances 
at the Ziegfeld theatre, N. Y. start- 
ing early 1928. Its tunes have 
been deservedly kept alive—they 
still make for good singing and 
whistling. 


Video version was endowed with 


|excellent production and a gener- 
| ally good cast. 


Leads in this yarn of Mexico 
in the early part of the century, 
Patricia Morison and John Tyers, 


and good enactments. Miss Mori- 


Grayson, John Jacob Loeb, 
guests; Arnold Holop orch; Hal 
Tunis, announcer 


Producer: Albert Black 


Director: Frank DiFranco 

30 Mins., Tues., 11 p.m. 

WINSTON RADIO 

WABD, New York 
(Sternfield-Godley, Inc.) 


Alan Dale, who has been build- | 
ing up a considerable singing rep 
via his Columbia recordings | 
and his now-simulcast CBS stint, | 
“Sing It Again,” has a fairly pre- 
sentable half-hour weekly segment 
in “The Alan Dale Shew.” While} 
he faces some tough competition | 
in this time segment, Dale should | 
be able to swing over a goodly | 
portion of pop music devotees to | 
WABD. 

While there were a number of 
faults and miscues in the first 
show (7), the program’s basic for- 
mula is a good one. Show is set 


\in a “penthouse apartment,” and) 
out of a simple one-room setting, | 


presented Monday | 
| background shots. Dale has a num- | a 


cameras get five or six different 


‘ber of guests each week, and the} 


, unfortunately, 
lin the 


‘provided excellent singing voices | 


son made a lovely senorita who’s | 


forced to take a job in the cafe 
owned by the military boss of the 
town when the ranch owned by 
herself and her brother, 


varied personnel plus different set 
backgrounds give the show a good 
pace and movement. 

Dale himself, in addition to a 
good voice for the pops, shows a 


pleasant, affable personality that 
registers nicely. Show _ suffers, 


however, through lack of a writer. 
Dale attempts to introduce guests 


and songs and to chatter between | 


extemporaneously, and, 
he hasn’t the skill 
for it. In the first segment, he left 
a couple of introductions hanging 
air. His diction is also 
faulty—a bad flaw for an emcee 
job. 

Direction was pretty poor, with 
orchestra and guests missing cues 
a number of times. On one occa- 
sion, in fact, Dale had to repeat a 


numbers 


/request for the orchestra to start 


| playing. 


He was sufficiently cas- 


ual, however, to gloss the incident 


Donald 


over. 


ra ‘ yw d. 
Buka, is burned by the bandit | 7, Guests on the show were goo 


billed as the Kinkajou. Trio event- 
ually reveal Ray Jaquemot to be 
the villain. 


| 
| 


he 4 Jacks & a Jill did a couple 
of solo numbers, 
ground support to Dale. 
tion, the gal member of the vocal 


There isn’t sufficient time in the | quintet did a number with Dale. 


recounting of the story to give! Songwriter 


John Jacob 


| with a 


and lent back-| 
In addi- | 


Loeb 
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Tele Follow-Up Comment 





Jeanette MacDonald demon- 
strated that both her looks and 


| voice will fit excellently into tele- 
| vision, when she made her video 


bow as guest on NBC’s “Voice of 
Firestone” simulcast Monday night 
(13). Doing a group of tunes with 
which she became associated in 
films, the ex-Metro star registered 
solidly with her bell-like tones and, 
given adequate production backing 


i ae 





for the visual end of TV, projected | 


with her bits of business. She 
thrushed “March of the Grena- 
diers,” “Will You Remember?” (in 
which she tossed off a little waltz 
member of the chorus), 
“Charlie Is My Darlin’” aand 
“Italian Street Song.” 

One of the few simulcasts re- 
maining on TV, “Voice” continues 
to impress as quality musical en- 
tertainment. Howard Barlow, con- 
ducting the orch and chorus, did 
nice job on “California, Here 
I Come,” with the cameras dis- 
solving from film clips of Holly- 
| wood to the interior of a studio to 

introduce Miss MacDonald. Orch 
also scored with a medley of tunes 
from Walt Disney’s “Snow White” 
and with an excerpt from Tchai- 
ord “Romeo and Juliet Over- 
ure. 





Dean Martin & Jerry Lewis in 


their third show (12) gave further 
|proof that low comedy pays off 
with high laugh results. Zanies 


continue to prove that their antic 
style is as potent on video as it’s 
been in theatres, cafes and films. 

For this show they drew upon 
the services of one Sammy Petrillo 
(no relation to JP) who is an amaz- 
ing double for Lewis, both visually 
j;and vocally.. Petrillo was used to 
excellent advantage in a_ baby- 
sitter scene with Petrillo enacting 
the infant. Bit also involved some 
clever staging since it originally 
,might have represented a quick- 
|change by Lewis. Confusion had 
impact when 
_both Lewis and Petrillo were seen 
| Simultaneously. 


| Another good sketch surrounded 


|greater humorous 


Bert Wheeler the opportunity to) played (piano) and sang a medley | 4 terp lesson bit, in which Lewis 


} 


give a full play to the show’s come-| of his tunes, and accordionist June 


dic aspects. 


wife trouble, had some good mo-| 


|ments as did Treva Frazee, play- 
|ing the femme comedy lead. 


ized formula with the usual guest | projection. 


interviews, some audience partici- 


pation devices and a spot of music. | was provided with Harry Sosnik’s ,educators here to 
It’s the friendly, efficient emcee- | musical backing. The Ken Christie | across-the-board 
ing of Frankie Masters and wife, ‘choral direction and work of Kevin Station makes its facilities and | 
the | Jonson as dance director offered 


Phyllis Myles, that 
hodge-podge together. 


On segment watched (10) duo 
kept the hour-long show moving at 
a good pace. Besides their emcee- 
ing duties, Masters contributed a 
couple of pleasant tunes. Major 
portion of session was devoted to 
series of games and quizzes in- 
volving group of housewife guests 
which hit at least par for this sort 
of thing. Interview with special 
guest Bob Kubicek, editor of TV 
Forecast’ mag, was routine. Musi- 
cal numbers were capably support- 
ed by pianist Bill Otto and organ- 
ist Harold Turner. 


Show is well-turned production- 
wise, with an attractive set empha- 
sizing the living room motif. Live 
commercials were nicely spieled by 
Harry Christians. Dave. 


holds 


FRONT AND CENTER 

With Dorothy Hanson, emcee 
30 Mins.; Sun., 10:30 p.m. 
Producer: Robert Aspden 
Director: Lew Shwartz 
CENTRAL RADIO STORES 
WJAR-TV, Providence 


Amateur show format is vastly 
improved over other shows of like 
mature previously shown here- 
abouts, and might be laid to deep- 
er planning and a generally great- 
er understanding of the medium 
and equipment. 


_The phone and mail voting tech- 
nique is retained with the winner 
receiving an audition for a shot on 


Hour.” Participants all receive 
something, with local merchants 
supplying prizes, shoes, ties, jew- 
elry, dancing lessons, ete. 

Show runs fairly smoothly. 
Dorothy Hanson is a_ personable 
young lady, though she may have 
een pressing a little too much at 
the start. This will undoubtedly 


good visual and aural moments. 
Jose. 


STARRING THE EDITORS 

With Erwin Canham, John Crider, 
George Brady, John Griffin 

Producer-director: Joe Pothier 

30 min., Sun., 4:30 p.m. 

STAR MARKET 

WBZ-TV, Boston 


This is a stimulating half-hour 
of ~panel-type 
viewpoints on current topics, by 
four editors of Hub dailies with 


Crider, editor-in-chief of the Re- 
publican Herald, John Griffin of 
the Democratic - slanted Post, 
George Brady of the Hearst papers, 
and moderator Erwin Canham of 
the non-partisan Christian Science 
Monitor. 


Naturally, four such personalities 
have little difficulty embroiling 
themselves in heated pros and 
cons on practically any subject on 
the agenda, usually two. When 
caught, first question was “What’s 
wrong with the Republican Party 
in Massachusetts,” a particularly 
juicy tidbit to kick around which 


cussed by the panel for a much 
lengthier period that the alloted 
15-minute segment. Second half 
| was taken up with the Red China 


| 








when Crider and Griffin simul- 
| taneously asked if our Korean 
| policy was “appeasement.” How- 
| ever, Canham managed to keep the 
| and the frame wound with no ap- 
parent hostility. 


Commercial pitches are handled 
by Art Amadon by the simple ex- 


be toned down and can be traced pedient of showing the viewers 


to first-night nervousness. 
The boys on the cameras are 


some of the products available at 
the sponsor’s market, which in one 


following direction much more, case was a _ tasty-looking turkey. 
smoothly. Lineup included a four-| With the editors lounging in arm- 
man singing and playing band, a| chairs, camera work was at a mini- 
femme pop singer; two hillbillies| mum, mostly long shots of the 
who yodeled, a 14-year-old tap| group, although an_ occasional 
dancer, a young Irish tenor and a| closeup of a discoursing member 
couple comedy singers, Malo. was flashed. Elie. 


could have apparently been dis- | 


question, with Brady’s remark that | cjanted 
“we must have no more appease- | gents. 
the Ted Mack “Original Amateur| ™ent” setting off the fireworks | Keynote of 


Wheeler, a capable; Grayson did a good job with a 
comic playing a groom with ex-| couple of classics. 


Chan. 


Hal | OPERATION BLACKBOARD 

LeRoy as the legal lothario simi- | 30 Mins.; Mon.-thru-Fri., 11 a.m. 
| larly provided some good comedy. 
His major excellence came in dance | 


| WPTZ, Philadelphia 


| produced some top laughs with his 
‘comedy dancing. This bit, in- 
|cidentally, brought on Lewis’ uncle 
Leonard Barr (& Estes) and in the 
background could be seen agent 
Howard Ross, who used to work 
on M&L’s bookings when comics 
were with the Abner J. Greshler 


An ambitious program in telee| Office. De May & Moore also con- 
| vision education, “Operation Black- , 
A solid base to the production | board” marks the first attempt by to help the scene achieve a good 


undertake an 
morning series. 


personnel available, while schools 
are in complete charge of the pro- 
gramming. 

Superintendents of public, pri- 
vate, parochial and suburban 
schools appeared on the opener 
(6) to outline the series and its 
aims. All were impressed and 
sought to impress listeners with 
the limitless possibilities of TV as 
one of the greatest educative forces 
of our age. Format includes five 
general topics for week, one for 





-discussions— and | each day, with each program being 
a and self-contained. 


Each Monday program is devoted 


{non-technical demonstrations of 
|both music and the dance, in the 
popular and classical fields. 
Teacher, for example, played sam- 
ples of program music by Grieg 
and Strauss, narrating the story 
content of the works played. Edu- 
cators work in the studio without 
audience or classes present. Stu- 
dent contribution to the series 
opener was a teenager who sang 
“Jealousy” in pleasant fashion. 
The theme of the Tuesday morn- 
ing followup show was “Every 
One’s an Artist.” This was aimed 
more at the elementary 
youngsters, and stressed the arts 
and crafts. Wednesday program, 
|“The World at Your Door,” is 
|given in cooperation with the 
| World Affairs Council and its so- 
icial studies are presented and 
toward high-school  stu- 
Self improvement is the 
1 the Thursday 
“How’s Your Social I-Q?,” the pur- 
pose of which is to improve the 
|manners of the teenagers. The busi- 
|ness and industrial aspects of 





| participants’ voices down to roar| Philadelphia are presented in the 


| Friday airer, which is geared to 
| the technical and vocational school 

grades, with students who appear 
|Showing their skills in various 
| trades. 


school | 


show, | 


Notable feature about the ini-| 


| tributed some ballroom passages 


| overall impression. Team re- 
| verted to some elementary comedy 
for the finale with a water squirt- 
ing bit, which they also handled 
well. 

| Kitty Kallen again guested on 
|this display and gave a fine im- 
| pression with a pair of tunes. 
|Singer, doubling from the Wal- 
'dorf - Astoria’s Wedgwood Room, 
,charmed her way through “I Can't 
|Give You Anything But Love” 
land “Please Take Me Home.” A 
|pleasant bit of choreography with 
lan equine theme provided a good 
| middle respite. 


| 





| Ed Sullivan’s “Toast of 
show Sunday night (12) via CBS- 
|TV, mixing some standard top acts 
| with several newcomers for an 
| overall good impression. If Sulli- 
| van can continue booking talent of 
this calibre for his weekly 
| vaudeoer, he should have little 
‘trouble in holding his own against 
the competition of NBC’s ‘Colgate 
| Comedy Hour.” Phil Spitalny and 
| his all-girl orch, spotlighting 
| Evelyn and her violin, held major 
| interest in a 15-minute finale. 
' Handed some interesting special 
effects backing by John DeMott 
and his crew at CBS, the gals 
registered solidly in both the mu- 
| sic and looks departments. Several 
| of their tunes, such as the “Na- 
| tional Emblem March,” in which 
| they were backdropped by a tre- 
'mendous U. S. shield, might have 





been slightly corny but they sold | 


| them in a manner to win respect 
| from the viewing public. 

Buster Keaton and his wife 
whammed across _ his __ slapstick 
| panto skit about a physically ex- 
| hausted husband and wife prepar- 
_ing for bed, giving it the kind of 
treatment that made Keaton one 
of the top silent film comics. It 
| was the first time his wife has par- 
| ticipated in the routine, inciden- 
| tally. Jimmy Nelson demonstrated 
one of the neatest ventriloquism 


techniques yet seen, as he worked 


the | 


‘ler hid veccgle . : <““ | Town” came up with another fine | 
widely-divergent editorial policies. | to music. The opening show was | 


Panel usually consists of John) Slanted toward appreciation, with | 


tial week’s programs was the re-| two dummies, each with a separate 
markable lack of self-conscious-| Voice, chiming in with his own 
ness of the teachers and students.| Voice in some rapid-fire patter. 
Although content is primarily out | With more imaginative material, he 
of the different curricular levels, | Could hit the top. Harvey Ross did 
there is plenty in the shows to in-| an interesting tap dance with six 





home. Gagh. hands, but marred the novelty 


| 


| 
| 
; 


} 
| 
| 
| 
| 
| 


| 





| 








terest adults as well as kids “io birds flitting about his | 


ve 





; Peto SOC EES 


effect somewhat with his mugging, 

Lunds, a dance team from Cana- 
da, opened the program with a 
couple of excellently - executed 
turns, doing a particularly fine job 
on a cakewalk. Arthur Lake, the 
Dagwood of the “Blondie” films, 
looked okay but didn’t show too 
much in a short bit highlighted 
mostly by “Daisy,” the dog in the 
film series and her litter of well. 
trained pups. Sullivan introduced 
N. Y.’s new mayor, Vincent R, 
Impellitteri, and his wife during 
the show. 





“The Last Cruise,” which CBS- 
TV’s “Studio One” offered Monday 
(13) was one of television’s most 
ambitious productions to date. The 
vehicle was based on the story by 
Commander William J. Lederer of 
two U. S. Navy submarines in the 
frozen waters above the Arctie 
Circle. The re-creation of the 
interior of a sub, gale-swept decks, 
pitching of the underwater crafts, 
manipulation of a large cast (25 
actors and 15 extras, all male) and 
the special sight and sound effects 
of fires, explosions, escaping noxi- 
ous gases, etc., all presented great 
obstacles to the video medium, 
They were surmounted impressives 
ly. However, this story in which 
the hero was not one man but an 
entire crew involved § dramatie 
problems which were not come 
pletely solved. 

The overall effect was one of 
much shouting and tumult, and 
no theme, other than that of the 
conflict between the Navy and the 
force of a polar storm, emerged, 
The sole human conflict, that of 
the commander of the Tusk over 
rescuing some of his own crewmen 
(including his best friend) or 
abandoning them to save the sink- 
ing Cochino (with 78 men aboard) 
was only incidental. 

Richard Rychtarik’s sets were 
standout in conveying all the pare 
aphernalia and equipment crowde 
ed into the subs. Rest of the proe 
duction was similarly successful in 
portraying the horrors of the ill-e 
fated Cochino, even to points like 
sailors slipping off the bucking, 
icy hull of the ship, which is a 
credit to the talents of producere 
adaptor Worthington Miner and 
director Paul Nickell. Only in a 
few spots did the events lack 
believability and the heroism bee 
come hokey. 


Yet in all the welter of technf- 
cal accuracy human values were 
underplayed. The men came acrosg 
as living individuals when Cmdr, 
Benitez (played by Don Wilkinson) 
wrote a letter to his Spanish 
mother and worried because the 
name of his ship, Cochino, is not 
a polite word in Spanish. Again 
there was a powerful highspot at 
the climax, when a crewman who 
has been terrifyingly burned begs 
to be left in the sinking craft. 
Scene in which the doctor gets 
him to make the enormous effort 
to get off his bunk and to climb 
above had real power. And it 
came not from the authentic set 
and the Navy lingo but from goo 
acting and writing. 





Fred Waring show on CBS-TV 
Sunday (12) got out of its routine 
in a highly entertaining operetta 
version of Hans Christian Andere 
son's fairy tale, “the Emperor’s 
New Clothes.” Production, which 
was composed by Harry Simeon 
with lyrics by Jay Johnson (both 
members of Waring’s Pennsyle 
vanians) is planned for waxing by 
Decca as an album. Waring also 
announced that a similar produce 
tion of Pinocchio is being mulled, 


“Emperor” segment was cutely 
done, with effective costumes, 
Mardi Gras pageantry, a listenable 
score and amusing lyrics. Gloria 
Mudell, Penny Perry and Mary Lou 
McCue were charming as the three 
weavers, with Eric Carlson, Leo 
Bernache and Larry Chelsi pleas- 
ing as the Emperor, prime minis- 
ter and general, respectively. 


Operetta made better video than 
rest of the show, which is fine 
musically but for the most part 
Static visually. There’s not much 
stimulation for the eye in 15 tux- 
clad choristers harmonizing on “In 
the Still of the Night,” even with a 
acmera dollyong around for angles 
and the use of superimposition. 
Similarly, the Morley and Gear- 
heart pianistics were lensed in a 
familiar format. Jane Wilson 
vocalizing “I Love You Only and 
Joanne Wheatley’s “Do I Worry’ 
were attractive chiefly because of 
the gals’ being videogenic. 

Final portion of the show was 
devoted to a tribute to the Negro 
spiritual, including a medley of 
the old favorites. “Little David 
Play on Your Harp” number was 


(Continued on pr’ 
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Hedda Hopper—who daily reports to thirty million readers 
in America and eight foreign countries—now reports to you 


on the air, with the STARS who make the news. 


Because of the importance and acceptance of this outstand- 


ing program, The National Broadcasting Company has 


Hedda Homer 


in the glittering, star-studded Sunday lineup, beginning 
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Stauffer, Colwell & Bayles, and Dancer-Fitzgerald- Sample. 


Estimated Weekly Network Radio Program Costs: ‘50-91 


Nighttime and Daytime Overall Cosis Include Production Expenses, Actors, Musicians, 
Writers, Royalties, Freelance Directors, Transportation, Prizes, Etc., But Not Commercial 
Announcers, Agency Directors, Agency Commission or Time Charges 


Agencies listed by initials are Batten, Barton, Durstine & Osborn; Doherty, Clifford & Shenfield; Foote, Cone & Belding; Sullivan, 








Bennett Quits Veepee Post 
With Midland B’ casting 


Kansas City, Nov. 14. 

Sam Bennett has resigned his 
position as vice-president in charge 
of sales with the Midland Broad- 
casting Co. He had been with the 
company since 1940, coming from 
Fort Worth, where he was manag- 
ing director of the Lone Star 
Chain, 

His resignation here became ef- 











fective Nov. 3. Midland operates 











NET- 
PROGRAM WORK 
Comes ASAE ...sccccecsds CBS 
Aldrich Family ......cccoce NBC 
et FE 8 ns ks co oemaxeans CBS 
American Album .......... ABC 
pe ae CBS 
ee CBS 
Jack ArmMstFong ....ccccec: ABC 
ee GP sC§ 3k dh oe ese ws CBS 
SE EE iss Gave awees CBS 
ae CBS 
Backstage Wife .. i. .<iccces NBC 
CrvGe MORE in kadéeiwseeces MBS 
POS eae CBS 
Po ee NBC 
MeRer WORKER 66 isis dddawes CBS 
SS ee eee eee ee CBS 
NNR TEN dss gia dy Res Saitek CBS 
Big Story NBC 
ee ee NBC 
Botony Song Shop.......... ABC 
‘Ginny Simms) 
Break the Bank NBC 
oe a ABC 
Fanny Brice NBC 
(Baby Snooks) 
Doe oa a a ere CBS 
Cee OE kc ce decar ed esen MBS 
Judy Canova ic Soe 
Nick Carter Dg a elas 
Cavalcade of America...... NBC 





Challenge of Yukon ....... MBS 
Champion Roll Call......0. ABC 
I es os ks Nis Daredais CBS 
Cities Service Band of 
| Aa ee a ee NBC 
Re dy vd a eemeeweeN CBS 
Club Time .. eee ABC 
Collegiate Football ........ ABC 
Charles Collingwood ....... CBS 
Contented Hour is eea eee 
Crime Photographer ....... CBS 
eten GONG: oo ciactcccees ABO 
Bing Croeby ....cccce ices: ee 
Stella Dallas ..... i<aecae NBC 
Dennis Day ......cccovsscss NOC 
Richard Diamond ......... NBC 
Double or Nothing......... NBC 
Dr. Christian ...... seeeenes SE 
Dr. ie Q. e¢e4405660606008 eeeeeeee ABC 
SE. -040664.0044064606004-00e 
Alex Dreier ..... cstnseasnc ee 
Frank Edwards ...... ere MBS 
Escape ac eke CBS 
, eee tre NBC 
Wamtei’s Wawies ....sces<. ABC 
Pamiy Pare .. ..cccccsccss CBS 
The Fat Man (sae. ae 
Father Knows Best ........ NBC 
FBI in Peace & War........ CBS 
Fibber McGee & Molly..... NBC 
Five Minute Sports........ MBS 
Football Roundup ...... sons Ge 
Front Page Farrell......... NBC 
ee ‘ CBS 
Dave Garroway ......... NBC 
Gillette Fights ........ . ABC 
 - | Serer re CBS 
Arthur Godfrey ........... CBS 
Godfrey Digest CBS 
Godfrey’s Talent Scouts..... CBS 
Grand Central Station...... CBS 
Grand Ole Opry ........... NBC 
Grand Slam . as 
Great Gildersleeve NBC 
Greatest Story Ever Told ABC 
Guiding Light __......... CBS 
Hallmark Playhouse ....... CBS 
er UT. . occ ceteececes MO 
EL 50 se encbsdnes NBC 
Bob Hawk eee eeo# eae ee ee eae CBS 
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SPONSOR AGENCY 
PHISDUTY <i iis ccccanees Leo Burnett...... 
General FOOGS ..-.cceecss Young & Rubicam 
Phillips Petro. ......... Lambert & Feasley 
Sterling DIu@ ..ccecess D-F-S 
Rewer Bees. ..iiackseus Ruthrauff & Ryan.... 
mrectrie COS, «6a. weeew cs Pe, We AOL. oa cease 
General Mills ...ceceses Knox-Reeves ....... 
Inter] Milling ...icacas ORGOR 2c,. 42h ox eRww 
hover Gros, «<iacasacu -Ruthrauff & Ryan.... 
WHEY w5 55 ces teiasien Ruthrauff & Ryan.... 
Stenting Drug x séanse~ eo ee eee 
Tews: FRGR. 6s ..scae he Commodore Prods 


BBD&O - 

_Colkins & Holden, 
Carlock, MeClinton 
& Smith 


American Tobacco 


Prudential 


EObert Le. 5 Ga wk dae as PP APOY 5k ciueneuwee 
Procter & Gamble...... CSS ee err ee 
Procter & Gamble...... COMPION . ....6e040e aes 
Pall Mall 5 4 ee nA eae 
Lever ere?) = —— saa ee re 
Boveny MiSs) 6 64% 4 oo0 Silverstein & 
CCRCISITIICI® *\ s:00 0008 
Bristol-Myers a..e.cccee. Pe ms oh e koe 
General Mills ......... Tatham Waird. ...<<. 
ES i ea ee eee ee Hutchins cre oie ts 
Swift eT rere e J. Walter Thompson 
Lewis-Howe ......c.ee- 3) eerie em 
Procter & Gamble...... OTIDIOE. 6 isa Oakd 4 
Chamberlain Sales I 65450 ee ewams 
OMeee: © 445 8 oN SNS be Wee MOOS 65644644088 
ene oss eke ee wane eR is 0.5 ae ieee 
| ed ee errr err ¢ ee 
Quaker Oats Sherman & Mar- 
quette ; 
Champion Spark ....... McManus, John & 
Adams eed 
Longines-Wittnaur ..... Victor A. Bennett.... 
Petrol. Advisors ....... ii en ae 
Campbell Soup ........ Ward-Wheelock 
Clap Amsminum. ..<aeos Leo Burnett ot 
io) il er Kenvon & Eckhardat.. 
1. GS, Alt POree. ciccuwe CPOBO! 6 ile oa pea ae 
micnnela OF |. w.éccveas Morey. Humm & 
JORMSIONG: 4.4.0 cede 
Carnation Milk ........ Erwitt Wase¥:. «cdcsss 
PHHID MOGITIS -..66:6ic8es ae errrs ure 
General Mills A weer ee ere ae 
Liggett & Myers........ Cunningham & 
WO sei a eee 
Sterling Orus ..scrices eS eer rer ri re 
eres rc cree fo) Oe es 
OS Sere rere ra BBD&O err ren re 
Campbell Soup ......... Ward-Wheelock 
ae MecCann-Erickson : 
UE coscteeesde Lennen & Mitchell... 
Liggett-MyersS ..ccccese: Cunningham & 
WUE os 5 o> 33s aw Ss 
Pe OE ink taransdaes Henri, Hurst & 
McDonald ....csees 
Amer. Fed. of Labor.....Furman, Feiner..... 
Rienmela OH os cc ccseas Morey. Humm & 
Johnstone 
hain as oe yA eae jeedham, Louis & 
5) See eee ee 
Mars Pe ere eee Bee Burnett. .s.066s% 
Carnation Milk .... Erwin Wasey ccc 
Rm. &. REYNGIGS. 6. +240 Ci Aa. rere 
General Foods ......... Benton & Bowles... 
Procter & Gamble.......Biow .........c.06.- 
Bo) rr ee Garaner 6.646620 ‘ 
Mm 4d. ROVHOIGS:. 66 sccess Be | .c5 sisgaeeeeen 
ms. By ORUIGR. 04.6 45.0 64:3 eee es fos 
pf ae os Bs POUTIEP «66k 5S 
General Foods ........ Young & Rubicam.. 
eres res 3 Sree 
0 er eee PE. 6 3086s e cletiwen 
.. rere err eC ers S| ee ee ra ae 
National Biscuit -®@..... MecCann-Erickson 
Ceres PRL WES. 202006.0 Campbell-Mithun .... 
Po eee ee Ruthrauff & Ryan... 
oy ES | es ee Cunningham & Walsh 
Cg > eee ee Leo Burnett 
i... PPE eererE cre 0 
ef ee ere re Te Ruthrauff & Ryan.... 
fe eee rere Tee Young & Rubicam... 
oe ,: Seer eLere Leo Burnett......... 
Mi Be WEVRGIGS. .cvcsctcs SA yerr reer ee 
Continental Bake. ...... Bates Tere eter 
DES Sis ox sys ehevewees Needham, Louis & 
ee = Ni seadens 
Goodyear Tire .se.. Young & Rubicam... 
Procter & Gamble...... 8 a re 
i ae FC&B eer eee 
Pe er re Young & Rubicam... 
CE ec hee eesaenes Duane Jones......... 
ee ee Os 6c cceicaws i aren einiebiaie 


‘Continued on page 34) 


.Tom 


PRODUCER 


..Leo Burnett..... ee 


P. Knight 
LOW FUNGM..0..6ccees 
Frank & Anne 
Hummert 
Glenn 
Helen 


Middleton. ... 
Mack 


. Trendle-Campbell 


Robert Steel........ 
Se) 
Frank & Anne 
RUMMert  <.-ccsces 
Shirley Thomas.,.... 
Hilliard Marks....... 


(Os ae: 
Frank Gill, Jr. 
McKnight 
Jim Seabourne...... 
Bernard Procktor.... 
Jerry McGill 


Betty Jones 
Ed Wolf 
Cliff Peterson 


Al Kabaker 


David Lesan 
Len Cautela 


Joe Rines eee 
Jock MeGregor..... 
John Zoller 


Trendle-Campbell 


ABC aeons 
Alan Cartoun, dr.... 


James 
Carroll 


Haupt 
Carroll 


Bob Redd......seee. 
Re >) re 


Bilt MOProwW. ise cas 


Frank & Anne 
itl, ee ere 

Bilt FAAPOIBS.. 6c sce 

o; SCl VEO. is.6i00s 


.Harry Spears......... 


Dorothy McCaren..... 


William Rousseau.... 


O: "MACCARTOF. ca cses: 
Norman MacDonald 


Bernard Schubert.... 


Wally Ruggles....... 
Howard Blake........ 
WOGiG PSG... 66 c suas 
F. van Hartesveldt. .. 
Betty Mandeville... 


Max te... sss 
POUL JOURS... sc cce 


Frank & Anne 
Hummert 


gilt fea 
Parser GiROS..ccesss 


SOR CAIHG. . 6 ccccaes 
Will ROl@NG.. oc cccecs 
of. errr 
Will BIOS. 600% 60ees 
WH BOING. i ccccosec 
fe ae 
Wl BONNE. 2 cccceses 
i = re 
co. a 
RA TINUE. 6448-6065 « 


HEAD 
WRITER 


Norman Tokar 
Lou Fulton 


J. E. Connolly 
Jerry Adelman 


Bill Burch 


Philip Thorne 
R. T. Smith 
Sam Perrin 


Faith Fay 
Zeno Klinker 
Sol Saks 
Julian- Funt 
Allan Sloane 
Jerry McGill 


Betty Jones 
Herb Wolf 


Arthur Stander 


Orin Tovrov 
Cecil Brown 


.Henry Hoople 


' John Driscoll 


Fran Strycker 


Harrison Cowan 


Hal James 
Carroll Carroll 


Chas. Collingwood 
Albert Hansen 


Ginny Stewart 


Bill Morrow 


Lloyd Rosamond 
Joe Quillan 
Blake Edwards 
Emily Vetter 
Various 


James Moser 


_Alex Dreier 


Frank Edwards 


Jerome Epstein & 
Gene Wang 


Don H. Johnson 

Howard Blake 

John Hayes, Melville 
Swanton 


_Ed James 


Jacques Finke & 
L. Pelletier 
Don Quinn 


... Al Helfer 


Lloyd Rosamond 


Chas. Andrews 


i a ee Ed Birnbryer 


.Irene Beasley...... 


Frank Pittman........ 
Radio Program Prods 
David Lesan 


Bill Gay ia dawws 
Charles Henry........ 
Frank & Anne 
PUIG Cs dk sees os 
Don Bernard..... rr 


Paul West 


Irna Phillips 
Various 
Don Quinn 


Philip Thorne 
Bob Hawk 


KMBC, a CBS basic affiliate, in 
Kansas City, and KFRM, a farm 
outlet, at Concordia, Kans. 
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emcee Bm ee 


than 30 minutes, but in its present 
| form there’s little to be desired. 

McCarthy treats his turntable 

chore as if it were an actual turf 
assignment. Using VARIETy’s “Top 
| Record Talent and Tune” chart, 
| he devotes his time to the first 
| eight tunes on that list, treating 
each as if it were lined up at the 
post and ready to go off. Starting 
off with the eighth number and 
working down to first, McCarthy 
describes each entry as to artist, 
label and its standing as opposed 
to the previous week, besides 
other pertinent facts. 

Entire show is handled as if the 
| records were actually nags, the re- 
/cording artists. jockeys; and the 
various diskeries, stables. In siz- 

ing up each disk, McCarthy does 

so in his usual rapid-fire style, giv- 

ing each waxing a solid sendoff. 
Gros. 


FIVE-STAR REVUE 
With Larry Alexander, John Har- 

rington, Julian Bentley, Patrick 

O'Reilly, Billy Leach, Jeanne 
| MacKenna, Jim Conway; Caesar 

Petrillo orch 
Producers: Jerry Dee, Al Rudd 
Writer: Charles Komaine 
30 Mins., Fri., 9:30 p.m. 
NELSON BROS. 

WBBM, Chicago 

This lightweight confection of- 
ifers a little something for nearly 
;every taste. There’s some music, 
| interviews, and news and _ sports 
features; all of which add up to 
|pleasant if not greatly exciting 
listening. 

Singers Patrick O'Reilly, Billy 
Leach and Jeanne MacKenna, sup- 
ported by studio band batoned by 
| Caesar Petrillo, did an okay job 
in the musical department on show 
caught (10). O'Reilly was espe- 
cially effective baritoning novelty 
tune, “Just Because.” Another 
good bit was Jim Conway's taped 
interview with Mark Moercen, 
exec assistant of the N. Y. Opera 
Co. WBBM news editor Julian 
Bentley contributed a couple of 
interesting anecdotes about deer 
hunting and sportcaster John Har- 
rington offered a rather pat ex- 
planation of why he thinks present 
day football is superior to that of 
yesteryear. 

Larry Alexander’s emceeing and 
pitches for sponsor were —— 

ave, 


DIABETES WEEK SHOW 
| With Fred Allen, Dr. Herbert Pol- 
| Jack, Dr. Edward L. Bortz, Dr. 

Elliot P. Joslin, Bill Talbert, 

Mrs. Victor Saxl, Senator Clin- 

ton Anderson, musical director, 

Sylvan Levin; announcer, Jack 

Farren 
Writer: Peter Lyon 
Producer: Mert Coplan 
25 Mins.; Fri., (10), 9 p.m. 
| AMERICAN DIABETES ASSN. 
MBS, from New York 

Campaign to acquaint the public 
| with Diabetes Week (Nov. 12-18) 
got away to a good start Friday 
(10) in a special transcribed 25- 
minute broadcast over the Mutual 
net. Emcee of the semi-documen- 
tary airer was Fred Allen who did 
a forthright job of welding the pro- 
gram intv ‘a cohesive unit. 

To explain what Diabetes Week 
iwas, Allen brought on three doc- 
| tors. Each discussed different 
facets of the malady and urged 
listeners to take a simple test 
which -.nay help the American 
Diabetes Assn. uncover 1,000,000 
persons “who have diabetes and 
don’t know it.” 

Aside from the physicians’ ad- 
vice, the public was also reassured 
| by tennis champ Bil! Talbert, 
i\former Shanghai resident Mrs. 
Victor Saxl and Sen. Clinton P. 
| Anderson. All individuals who 
jhave checked the disease, they 
/pointed out how the condition can < 
|be controlled. For this fine public 
‘service program, Allen donated 
|his services and Mutual donated 











jthe time to the noa-profit ADA. 
| Gilb. 
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Back in the 
saddle again! 


Already the greatest Western star of *em all in four 

major media of entertainment,” Gene Autry’s up and over 
in still another! After just three months on television, 

he’s solidly in the saddle rating-wise, with a larrupin’ 18.8 
national rating for his new TV film series’... with 

an audience of more than 5.000.000 tall and small fry 


viewing the show each week! 


And he’s sittin’ pretty with critics and sponsors, too. (For 


just a few of the cheers, see right.) 


Hit the television trail with Gene and his action-packed 
series of half-hour Western films (the first film series made 
expressly for TV by a cowboy star) and you'll be in 


for one of the biggest sales roundups in all advertising, : 


To corral your share of customers—as smart advertisers 
are already doing in 28 markets—just ask Radio Sales for 


details and availabilities in your area. 


*Rado, movies, records and personal appearance tours 


ARB TV National Rating Report, Oct. 1950 


Radio Sales 


Radio and Television 
Stations Representative...CBS 


RADIO SALES TV PRODUCTIONS: GENE AUTRY SHOW, 
STRANGE ADVENTUR&£, HOLLYWOOD ON THE LINE, BRITISH FEATURES, 
VIENNA PHILHARMONIC ORCHESTRA, WORLD'S IMMORTAL OPERAS 












“Have had many letters and calls 
from our dealers, distributors, 
and salesmen on fine quality 
of this program...many noting 
an increase in sales. Highly 
pleased with reports to date” 

E.J. BRACH & SONS, 


Autry sponsors in 135 markets 


“Snappy horse opera” N.Y. TIMES 


“Looks like we've got ourselves 
a new hero on the television 


western front, and a mighty good 




























one at that!” RADIO DAILY 





“If you don’t believe Westerns 
filmed specifically for television 
are infinitely superior on video 
than those made originally 
for theater exhibition, catch the 
Gene Autry series on CBS... 


very, very good” THE FILM DAILY 





“New angle...Autry and his 
associates have made some long- 
needed technical changes” 

TIME MAGAZINE 

“Should make Autry one of TV’s 

big guns” BILLBOARD 








“The plot moves fast, the gents 
are stalwart, there’s a heap of 
riding and shooting....The 
photography is much sharper 
and better in this Autry picture” 
than any I have seen on video” 

BALTIMORE NEWS-POST 





A “One of the hottest film packages 
% inTV” TELEVISION MAGAZINE 








“Stripped of all unnecessary 
frou-frou and complication... 
straight and simple and clean” 


THE MORNING TELEGRAPH 





ae ; 


“Typical Autry entertainment, @ 
compound of action and good 
humor...far better than 
pictures originally created for 
showing in theatres” 

N.Y. DAILY NEWS 

















“Wonderful news for TV Western 
’ 
fans! TV GUIDE 
“Don’t be surprised if it lands 
high up on any list of television 
ratings. It’s a show geared 
precisely for its mass audience” 
TODAY'S ADVERTISING 





“Autry indicates that he can hold 
his own on video. He's trans- 
planted his screen personality 

to this medium in a manner 

that will continue to hold a high 

degree of fa or” VARIETY 











Nat a comets 1 pay Sn te Pence: 
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Estimated Weekly Network Radio Program Costs: ‘50-1 
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NET- 

PROGRAM WORK 
Gabriel Heatter ........... MBS 
Horace Heidt ..... (ibeancex. eee 
Bill Henry (¢iseeese4acs. ee 
Edwin C. Hill. ae ABC 

(MWF) 
po eerie er ee CBS 
Hollywood Star Playhouse CBS 
Hopalong Cassidy CBS 
ere ee NBC 
Peewee Gatls ..ccccccece ABC 
Hormel] Girls ......... CBS 
House Party pees CBS 
Hudson Coal Miners NBC 
Human Side of the News A BC 
Human Side of the News ABC 
Allan Jackson ........... CRS 
EOrOMeO DOMES .ciccecosss NBC 
Junior Miss CBS 
Just Plain Bill NBC 
Kaltenborn-Harkness News NB( 
Martin Kane MBS 
John B. Kennedy........... ABC 
Ladies Fair ....... cen ees MBS 
a ee CBS 
Let's Pretend eer ee ee CBS 
Life Can Be Beautiful fae a NBC 
Fe rr NBC 
Life with Luigi See CBS 
Light Crust Doughboys..... MRS 
Victor Lindlahr re ABC 
Live Like a Millionaire..... NBC 
The Lone Ranger ...... ABC 
Longines Symphonette... AB 
Lux Radio Theatre......... CRBS 
Ma Perkins F CBS 
Man Next Door ........ . MBS 
oe eo MBS 
gogo Ae CBS 
Curt Massey Time......... CBS 
Bie. & Mires. Nerelh...ccccas: CBS 
Mr. Chameleon CBS 
Mr. District Attorney....... NBC 
Mr. Keen CBS 
Modern Romances A BC 

(T&T) 
Monday Morning Headlines ABC 
Vaughn Monroe____........ CBS 
Robert Montgomery ABC 
i CBS 
My Favorite Husband..... CBS 
May Wriend@ frma.......<co.. "BS 
My True Story Z ABC 
Mystery Theatre ...... ieee SS 
National Farm & Home..... NBC 
News of the World ........ NBC 
Nona From Nowhere ....... CBS 
Johnny Olson’s Luncheon 

_, Se ee ABC 
One Man’s Family ......... NB 
One Man’s Opinion ........ ANC 
Original Amateur Hour... ARC 
Our Gal Sunday CRAs 
Our Miss Brooks ........ 3S 
Oxydol Show _............. S 


(Jack Smith-Dinah 

Shore-Margaret Whiting) 
Ozzie & Harriet 
Louella Parsons 
Drew Pearson 
People Are Funny....... 
Portia Faces Life .... 


Queen for a Day... 
Quick as a Flash.......... 
Quiz Kids erer ere. 

Radice Bible Chess. e% 
Railroad Hour verre 
Refreshment Time ....... 

‘Morton Downey) 

Right to Haynpiness....... 
Road of Life 


Rod & Gun C'ub 
Roy Rogers 


see eereees 


Romance of Helen Trent... 


Rosemary 


Second Mrs. Burton... 
Bill Shadel 


The Shadow 
The Sheriff 
Frank Sinatra 


*@eeeeeeens 
seesseeeees 
*eeeeoneeeese 


Sing It Again 


see ee eeeeees 


$64 Question 
Red Skelton 
Sky King 

Smiling Ed McConnell. 


Css 
\ oo. 


NBC 


(Continued on page 38) 


HEAD 
cost SPONSOR AGENCY PRODUCER WRITER 
POGUCTE .6asas O'Neill, Larson & 
_ —— ee MeMahon ..........Michael Krupnick..... Gabriel Heatter 
Noxzema .. eee errr er 
Rhodes Pharmacal rae ae O'Neill, Larson & 
McMahon ......cce- 
10,000 Philip Morris + rT rs eS Jerry Bowne......... 
1.500 Johns-Manville J. Walter Thompson........ Rae ees 5\G- 6&3 Bil! Henry 
1,000 Pan American Coffee Bu. Federal ........+0+- James S. Appell vrrTTT 
25 Te oe rae a , |. Rn eee er aver Ed Wolf Lynn ‘Stone & 
2.500 Miles Lab Made Wichton 
6.000 Emerson Drug ......-.. BBD&O ....dack Johnstone...... Various 
4,500 General Foods ...... Young & Rubicam Walter White, Jr.... Alan Bautzer 
30.000 Liggett-Myers ..ccccces Cunningham & Walsh Al Capstaff.......... Marvin Fisher 
2.500 ON eee ie re a BBD&O : 
2.500 eT rr oS 5; re Harry Howe.........- 
5.500 PRUSOUTS. .. 440 wsniee en Leo Burnett... e:.e0c.: John Guedel........ John Guedel 
1.500 Hudson Coal ....... Clements ss eeanas Joe Daly oh ae ae Ernest Kinoy 
1,000 ee ie a Roy S. Durstine James S. Appell.... 
1.000 Se Victor vander Linde..James S. Appell..... 
750 Metropolitan Life co ee rer reer eer eee Allan Jackson 
2.750 Procter & Gamble...... APSE: 4s-slnGteas Walle as Frank & Anne 
Hummert Llovd Rosamond 
3.500 Lever Bros. ere J. Walter Thompson. .F. van Hartesveldt. Henry Garson 
2.750 Wreenall PR.  ..<.0<s 00% a. 2. BRUPTRP . 6 issn Frank & Anne . 
Hummert George Hobbs 
5.500 eee. Ge: oa ge a ae I@o. Burnet... ssa Wayne Howell ....... 
3.500 i; Se DPORACCG sc ies. k sa * lr T ee TOG SIOGINe! x... 0 <aaes 
1.500 SG ae ier ae Thompson-Koch dames S. Appell..i.<.. 
re eer ry a Roy S. Durstine James S. Appell...... 
2500 UE eS A rae Wade ee ee 
1.500 ioc ee, | re Morey, Humm & 
SORNSIONG: § .xseésad ° Larry Lesueur 
2.500 Cream of Wheat BEE ics vscaeaer Nila Mack cccees. Nila Mack 
3.500 Procter & Gamble EEE Gi ic os Hae eae Carlo D’Angelo...... Carl Bixby & 
. Don Becker 
9.500 Pabst Warwick & Legler Irving Brecher....... Alan Lipscott 
6.500 Wrigley Meverhoff Cy Howard .eceees-- Mac Benhoff 
1.000 Burrus Mill & Elevator. .Tracy-Locke ........ Philip McHugh. 
1,500 Serutan Roy S. Durstine James S. Appell . 
3.000 General Mills Knox-Reeves John Nelson John Reddy 
3.000 American Bakers ...... Tucker Wayne Trendle-Campbell ; 
1,500 ot eS Bere erer eer © Victor A. Bennett. Alan Cartoun, Jr Harrison J. Cowan 
17.500 Lever Bros. ..eeee. J. Walter Thompson Will Keighley ....... Sandy Barnett 
3.500 Procter & Gamble...... D-F-S Storrs Haynes ....... Orin Tovrov 
2.000 U. S. Tobacco PE ue aa Seema se dio 2.8 Meee Lee Gilmore 
3.000 Quaker Oats _....... s Sherman & Mar- 
quette ees ae ee 
3.500 Procter & Gamble...... Benton & Bowles Edna Borzage Irving Vendig 
5.000 eo rrr Wade Forrest Owen. Jr Maggie O'Flaherty 
5 ee re Sherman & Mar- 
—_ — quetie John Loveton Bob Sloane 
4.000 Sterling Drug ........ D-F-S Frank & Anne 
Hummert 
6.400 Bristol-Myers ......... Young & Rubicam Ed Byron Bob Shaw 
4.000 Whitehall Pharm. ..... J. F. Murray Fr. & Anne Hummert 
4.600 Norwich Pharm. Benton & Bowles Graham & Marshall. Don Witty, Pete 
Martin 
1.000 Seeman Bros, ..... e004 Wim. Weintraub Wm. Weintraub, Jr 
6.500 R. 3. Reynolds ....ie<s. Esty Jack Roche Will Glickman 
2.000 Lee jd eh ae eS : 
7.500 Procter & Gamble. - Benton & Bowles DG PEGITPOW 65k Skee d Ed Murrow 
American Oil re ee DG MAUITOW 5.05 s8008: Ed Murrow 
Pan-Am. Southern Fitzgerald BAG WEUITOW . .skce ees Ed Murrow 
Ham Brewing Campbell-Mithun 
7.000 General Foods ........:. Young & Rubicam Jess Oppenheimer @ess Oppenheimer 
9.500 Raver MEGS. ...4sececs- FC&B Cy Howard Parke Levy 
4.000 Serine THTUP 6 esc ik de Thompson-Koch Warburton & Andrews Margaret E. Sang- | 
ster 
3,506 Sterling Drug SD © ip xawntseaenes Frank & Anne 
i) ye 
1.500 Allis-Chalmers ........ tne «. vAasasuuen Jerry Seaman....... Robert Carman 
4.000 DERE AU, 8 sk a ONO EAS Wade yr Ken French ere 
2.500 i oe re rere Duane Jones. ...<s. Frank & Anne 
Hummert .......... Frank & Anne 
Hummert 
4.000 Prise MOITi8 ..cicacascs Cecil & Presbrey s0nn. GIBUE. « . <s008-6 
6.000 Dee sss Coa ainun Wade Carlton Bloreé:... .«..«. Carlton Morse 
1.500 Pei BAOPTIS «ks cues Cecil & Presbrey. 
6.000 ve > ee PO oF oe cake Reemack Enterprises 
3.000 Whitehall Pharm. ..... B,C. NGCERS «iv sa Frank & Anne Frank & Anne 
Hummert See Hummert 
7.500 i egret ee ee eer es ee: | ee Al Lewis 
12.000 Procter & Gamble...... ere «dkeweaeweeen Bill Brennan........ Glenn Wheaton 
9.500 a ie errr pa Pee 15-5 a hes Ted Toll rer Ozzie Nelson 
5.000 eee eer Robert W. Orr Dick Diggs...... --.. Louella Parsons 
5.000 Adams Wm. Weintraub...... Bill Neely ere re 
7.500 Brown & Williamson Russel M. Seeds John Guedel........ Jack Stanley 
4.000 General Foods .......... Young & Rubicam Ogden Knapp.... Hector Chevigny 
4.000 jo ae ee re eee. Oe nt Cees Ray Morgan .. Don Victor 
4.500 ae) re eae Cecil & Presbrey Prockter-Lewis ...... Gene Wang 
4.000 pS ee ae ey re Wade John Lewellen...... Rachael Stevenson 
Radio Bible Class Boynton ... Dr. R. De Haan d 
12,500 American Railroads Benton & Bowles. ... F. van Hartesveldt Jean Holloway 
"2200 fo re re D' Arey Newt Stammer..... Gordon Auchinloss 
3,500 Procter & Gamble...... | eer Te Arthur Hanna John M. Young 
3.500 Procter & Gamble...... eo  _—_————e ee Kathleen Lane John M. Young & 
Will Morwood 
1,500 Pal Razor errr ery Al Paul Lefton...... Peay TOOIOO. ok aka so 
7.200 Geemer Oats ..iccccess Sherman -& Mar- 
i rer. Tom Hargis Ray Wilson 
3,000 Whitehall Pharm. ...... J. F. Murray Frank & Anne Frank & Anne 
Hummert Hummert 
3.500 Procter & Gamb'e ..... Benton & Bowles Chartes Fisher ...... E. Carrington 
3.200 General Foods ......... Young & Rubicam Beverly Smith....... Priscilla Kent 
300 Animal Foundation Moser-Cotins .e-.. Bill Shadel 
Seeman Bi’0s. ......... Weintraub ........... 
2,000 Grove Labs. Harry B. Cohen Harry Ingram........ 
3.500 Pacific Coast Borax Co ee Ashley Buck 
3.000 Bymart wrerrery Cecii & Presbrey... -Goodson-Todman Paul Dudley 
‘per segment) Ludens .___......... we ee ST. PAGUUOS 4656.03.45 
3.500 Sterling! Drug ..cccoce. D-F-S Lester Gottlieb...... 
‘per quarter) Carter Prod. (ute. «3 ke aeseaees Lester Gottlieb...... Jo Lyons 
Luden’s \spe000s EEE  «sssseneeeen Lester Gottlieb. ..... Jo Lyons 
3,000 ES ee er ee _., Seer Ed Feldman ........ Edith Oliver 
18,000 Procter & ‘Gamble Russel M. See eee Edna Skelton. ........ Edna Skelton 
2,500 Bpetey FOCUS .. ...cvcvs NL&B Chris Ford a 
3,000 Brown Shoe Burnett coccccces SEGRE Forvin. .. Hobart Donavan 





Circling the Kilocycles 


Stephenville, Tex. — The FCC 
has approved the sale of KSTV 
here from Doyle E. Collup to John 
Blake for a reported price of $6,- 
000. Outlet re on 1510 kilo- 
cycles with 250 watts, daytime 
hours. It is affiliated with the 
Keystone Broadcasting System. 














San Antonio — “Visitin’ Time.” 
few half-hour show under the 
;sponsorship of the Morton Salt 
| Sati is to be heard on WOAIT each 

Saturday evening. Airings feature 


| Charley Ackerson, Harmon Bros., 
'Peggy Bowers, Owen Bradley, 
Farm Hands and the Morton 


Merrymakers. 


Sask. — Ken 


Regina, Dornan, 
news editor of CKCK here, to a 
Similar post with KGCX, Willis- 


ton, N., D., and Sidney Mont. Suc. 
cessor is Jim McLeod, of CKY, 
Winnipeg. Dornan had been a 


CKCK staffer for three years. 
Regina, Sask.—Bill Walker, pro- 
duction manager of CKRM here 
| and a staffer for 11 years, has 
| joined CKRC, Winnipeg. Replace- 
iment switch at CKRM has Fred 
| Laight as program manager and 
!Tom Hill as production supervisor, 
both new posts. 
| —EE 
{| Fort Wayne—Charles E. Ken- 
nedy has been appointed manager 
of WAVE, Fort Wayne, succeeding 
|Glenn R. Thayer, now manager of 
WNOW, Defiance, O. Kenhedy 
comes from a post as sales mana- 
|'ger of WTHI, Terre Haute, 4nd. 


Cleveland—Martin Bouhan has 
resigned as program director at 
WEOL. He had been with the 
Station for two years and the oijd- 
est employee in the point of serv- 
ice. 


St. Louis—KXOK 
award from the St. Louis Junior 
Chamber of Commerce for its 
weekly “Wake Up St. Louis,” pro- 
gram that deals with civic prob- 
lems in co-op with the Chamber 
and the St. Louis Bar Assn. 


copped an 





St. Louis—Rosemary Baessler is 
the third St. Louisan within a 
year to cop a $250 award for writ- 
ing a radio play that is broadcast 
over the “Dr. Christian” KMOX- 
CBS every Wednesday. Miss Baes- 
sler’s story is tagged “The Lopsid- 
ed Halo.” 


Seatthle—Larry Field, writer at 
KOMO, is back at his desk after 
18 months of study and travel in 
Europe. which included courses at 
the Sorbonne and the University 
of Grenoble and sightseeing via 
motorcycle. 


Pittsburgh—Stan Lenchner, for- 
'merly with advertising agency, has 
been named radio director for 
Community Chest here . . Phil 
Zinkand, WWSW disk jockey, do- 
ing mterviews with celebs for small 
| FM station, WDUQ, operated by 
| Duquesne University on its cam- 
pus ... Bill Brant’s KDKA dise 
| jockey show, Midnighters Club, has 
' snagged couple of fractional spon- 
sors for duration of newspaper 
strike ... Bob Carter. besides his 
Irish Ham and Tap Time commer- 
cials on KDKA, has been doing a 
stfetch of spots for Bernie Arm- 
strong’s Singing Strings over same 
station. It's a sponsored show, too. 





Houston—Frank Babcock. chief 
/announcer and assistant program 
director of KXYZ has resigned the 
post to join WGN, Chicago. 





Louisville—G. F. “Red” Bauer, 
| WINN commercial manager, has 
, resigned to enter. business in Kort 
' Lauderdale, Fla. His place has been 
filled by Charles Schacht, former 
WAVE salesman. LaVell Waltman, 
| WAVE sales staffer has been pro- 
moted to sales manager, a_ post 
which has been unfilled since the 
departure of James Cox, now with 

| KPRO, Riverside, Calif. 


Des Moines — Bob Burlingame, 
who resigned recently as news and 
| program director of KIOA, has 
been named executive secretary of 
_the Iowa Employers Association of 
' Des Moines. Burlingame was in the 
news bureau of station WHO, Des 
Moines, for many years before his 
association with KIOA. 


Cleveland—The 11 o'clock Sun- 
day night 15-minute news show 
over WTAM has been sold to Gen- 
eral Electric Supply with Tom 
Field the announcer. Lang, Fisher 
& Stashower is. the agency. 


Denver—Lloyd Yoder, general 


manager of KOA, has announced 
the appointment of Bob Colby as 
staff announcer and the promotion 
of announcer Van Haaften to pro- 
ducer in the program department. 
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Pitt's Lone TVer 
Goes Live Sun. (19) 


Pittsburgh, Nov. 14. 

After nearly two years of opera- 
tion with only cable shows and pro- 
grams on film, town’s only TV sta- 
tion, DuMont’s WDTYV, will finally 
go live on Sunday (19) with pre- 
miere of new Wilkens (Jewelry) 
Amateur Hour, which will also be 
simulcast over WCAE, which pre- 
viously carried the tyros for sev- 
eral years. WDTV first opened in 
January, 1949, and except for an 
occasional special event with ‘its 
mobile unit has been completely 
non-local. 

Although WDTV has already 
contracted for at least a dozen and 
a half live shows with Pittsburgh 
sponsors, station doesn’t intend to 
launch them all at once, but will 
stagger the starts of the programs 
in order to get its bearings gradu- 
ally. 

Present plan is to tee off another 
new one every other week or so. 
which means that before all of the 
accounts now in the bag get their 
programs before the cameras it'll 
probably be well after the first of 
the year. 

WDTV management feels this 
will permit them to soak up the 
know-how over a longer period and 
thus increase station’s general effi- 
ciency. Bankhollers apparently 
agree with them, since there have 
been no complaints over the an- 
nounced stagger system, and Wil- 
kens was the first to sign up right 
after station announced nearly a 
year ago that it would not go live 
this winter. 


BBC Sets Precedent In 
Buying Nasht’s Comm. 
Film Series for Video 


London, Nov. 11. 

British Broadcasting Corp. has 
set a precedent by buying its first 
series of film produced especially 
for video. Move may open a new 
market for other vidpic producers, 
as the BBC’s video outlet had pre- 
viously never entered into arrange- 
ments with a commercial telefilm 
packager. 

Series is “Holiday in Paris,” pur- 
chased from Nasht Productions, 
Inc. for a reported $2,800 per half- 
hour feature. It stars Dolores 
Gray and features Continental 
talent such as Edith Piaf, the Lido 
Bluebells line, Les Compagnons de 
la Chanson and Charles Trenet. 
Airer is currently being offered in 
the U. S., where John Nasht ar- 
rived Friday (10), 

_Nasht also produced “Cafe Con- 
tinental,” which was first spon- 
sored on a spot basis by Conmar 
Zippers and is now in its second 
run, “Cafe,” incidentally, was 
based on a 15-minute condensation 
of a BBC tele show. “Holiday” is 
to be beamed in Britain Wednes- 
days at 8 p.m., starting sometime 
in December. 


PHILLY’S WPTZ HITS 
NEW HIGH IN CLIENTS 


Philadelphia, Nov. 14. 
Marking a new high in the num- 
ber of clients, WPTZ reports that 
a total of 190 individual adver- 
tisers used the TV station’s facili- 
ties during the month of October. 


Figure only accounts for the 
number of advertisers, according 
to commercial manager Alexander 
W. Dannenbaum, Jr., and does not 
include repeat mentions. For ex- 
ample, Gimbel Bros., which uses 
daily half-hour program, a weekly 
15-minute show and_= spot an- 
nouncements, is listed as one ac- 
count. 








Local advertisers with a total of 
75 individual accounts led all cate- 
gories. Business placed by WPTZ’s 
national rep, NBC Spot Sales, ac- 
counted for 57 clients, and the re- 
maining 58 were carried through 
the NBC network programs. 

While the total represents a 
high for the station in 11 years of 
activity, Dannenbaum expects this 
month will top the figure easily 
due to increased web activity, par- 
ticularly in the daytime segments. 





Houston—Paige Thompson, for- 
merly with C. E. Hooper is now 
head of the KPRC-TV women’s di- 
vision here. \ 














Estimated Weekly Network TV Program Costs 


Nighttime and Daytime Overall Costs Include Production Expenses, Actors, Musicians, Writers, 
Royalties, Freelance Directors,.Set Construction, Commercial Announcements, Agency 
Directors, Agency Commission But Not Time Charges. 


(Agencies Listed by Initials are Batten, Barton, Durstine & Osborn; Benton & Bowles; Cecil & Presbrey; Dancer, Fitzgerald & Sample; 
Doherty, Clifford & Shenfield; Foote, Cone & Belding: Kastor, Farrell, Chesley & Clifford; Kenyon 
J. Walter Thompson; Sullivan, Stauffer, Colwell & Bayles, and Young & Rubicam.) 


& Eckhardt: Ruthruuf, & Ryan; 























PROGRAM NETWORK COST SPONSOR AGENCY 
Acrobat Ranch............ ABC $2,000 General Shoes...... Ruth. @& Ryan.......’ 
PE ND gio ce eenseeenes CBS 15.000 RM i os ate ueaia, a Mareen. @e Pratt. ..... 
Se: re Raiph Jones 
Aldrich Family ........... NBC 9 500 Gen. POOGS.....<.s«% Y&R 
I os ho a-0 Gi eeaacere DuMont 3,600 Con Os”... banc awrnss 
eS re CBS 3.000 Masiand Bieta aca aieiar a Anderson, Davis & Platte 
es eee ee rer ree CBS 5,000 i a ee ae Cec. & Presbrey.. 
Bert Parks Show.........es<. NBC 10.000 Gen. Foods .....<... Lc eer ere 
Betty Crocker Show........... CBS 13,000 Gen, BE .6<cdeceen tt? 
Perr er re Tr Te ABC 15,000 P&G Tete eee Tee Lg. ee ee 
a Ea re teres en ta NBC 10,000 | eS) : oS: a 
Big Town pasta Oavalgiaea teva eee CBS 3.500 Over BROS. «066560 io: 
Billy Rose Show............... ABC 25,000 Hudson peweaae Brooke, Smith, French. 
Jorrance 
See REO. 05.3 os da eewdawe ABC 5.500 Gruen , ; Stockton, West & Burk 
‘ hart 
OD, TIONS “SHOW & 6.6ooi.00 ice ees NBC 50,000 Frigidaire ..... Se FC&B 
Boxing Pee ere Tee NBC 10.000 eT a ee ee Maxon 
CBS 14.000 Pabst ee War. & Legler 
Break the Bank... s0<secess NBC 6,500 Bristol-Myers ........ Doherty, Clifford & Shen- 
field 
B’way Open House.......... NBC 15.000 Anchor-Hocking ..... Weintraub 
B’way to Hollywood........ DuMont 1.900 TiGewater: GH .4ics< Lennen-Mitchell 
Burns & Allen ere ree CBS 25,000 Carnation Milk ........ Erwin, Wasey........ 
Cactus Jim BR ere NBC 2.500 Co-op TONS T tL es ey ee ee 
Camel Newsreel Theatre....... NBC 8,500 Camels Ie esos, ERED Tu ace ee ae 
Can You Top This eer ee ABC 7,000 Mogen-David Wine...... Weiss & Geller....... 
TS ee ee ae DuMont 4,500 Rosefield Pkg ........ ee OY as ON 
Jonnson Candy ..... iff, Serer 
Cavaleade of Bands ........DuMont 6,500 Druggists of Am..... PPOGs Vick sa wadenaa 
Cavalcade of Stars +.0.0.0-6.0 6 APULNS 11.500 Druggists of Am...... edit a, 
Se eo, pads Ao Ried a eee R CBS %,500 Oldsmobile CRE ran D. P. Brother..... 
eo CBS 8,500 GOOUrIER «2. 8 kiasess clop 0”? rer ran 
Chance of Lifetime........... ABC 4.000 ae re ,...2atham, Laird....... : 
CMGSIEr ENO PUM: .. cv ccccicacs ABC 1,500 gason Candy ...«....+s.+...uTner, 'Leach 
8 eS ee NBC 10,000 Armstrong Cork... 4+. Pe. kwh wa 
OO are a NBC 8,000 Emerson are FC&B 
RMEY BEOUE . fccdessiasdwas NBC 50,000 Colgate Ted Bates, Sher. & Mar- 
re “es 
Aga. Satay Taree iii { Be Sie tucessn 
ee re ABC 13,500 Pharma-Craft ....:.... Meee. ss Sa Sao hes 
Danger ee ee CBS 9,000 BiOCe PME 24. discus Ree ek Sa eaSaeaele 
Joe DiMaggio Show........... NBC 5.500 Lione! Trains win bi DUCNOUANS cisiceeen 00 
Don MéNeill TV Club...... ABC 18,500 Philco seth ch SS PIUCGWIS £4. 5¢.deeibedn 
Ellery Queen Ni... wc eee DuMont 7,500 Kaiser-Frazer ...... eee | a 
Faye Emerson Show........ ;. See 5.000 Pepsi-Cola ....... a = A eer rer oe 
The Erwin SHOW......scceces ABC 15,000 ee. MOIS: swadday aan Li See ee ee 
PivreGeiege THOAUE. .. cc iccccecss NBC 14,500 l,i es ee ree Ce ine ket wasn 
oS ey ee CBS 22.500 Ford M6. gras bea:Aimchaas tard as Ss rr ee ewe 
Weer Bier MOVGS.. 6 .isdicscdss NBC 50.000 Motorola vere cr ee See er reer 
Fred Waring Show............ CBS 34,500 ee UR ck eedenwe er are 
Gabby Hayes Show............ NBC 7,000 OE glo) a ear ar Sherman-Marquette 
CaPrOWay SC LATEE: icc csceness NBC 7.000 COME NOUN. £004000e0es McC.-Erickson ......... 
ES eres ee ee CBS 17,000 i eres eee ee 1 re 
Godfrey & Friends............ CBS 17,500 ONCSUOTNEIG 4.66 6t0baens CAR; Ge WAIBM: . cic ees 
| en ee en ere EES ey by a diaeie Seeaten:i 
PaSOUlyY ii sewniadees ey 
Goldbergs Mstetcigweres «See 8,000 Oe | a a re po, Sere rer ree 
Goodyear Revue....... Sachak k ABC 12500 Goodyear .........s.. |) ree See ace. | 
Greatest Fights ...... Saeed oa ee «2,000 CHESEDFOUGN .cccssccrs CAIOD dcedendeveeweea« 
Hands of Mystery...........DuMont 4,250 Bond Clothes ..........  g MELLO C TCT TTT 
Hank McCune Show......... NBC 5.500 Peer FRU ogi dasieaes WEN, 2s: 5.6.5 be piateseoues 
Hold That Camera......... DuMont 6.500 Esquire Polish ..cceesss | ir Ke eee 
eereey Mete!.........cavcscoss. ABC 14,000 Se ere Y&R Ra atteere tar ets 
H’wood Screen Test........... ABC 4,000 ol ay eae .Brooke, Smith, French & 
SPOTTORCE ou ci eaten 
Hopalong Cassidy** .......... NBC Pe POOGE. 66 6c t eta Sere ae ‘4 
ee errr ria 15,000 PMID DIGITS. . .sscccace Me Atsuceereuteend ca 
Howdy Doody......... joseucss aw 1,000 ee ee eee ee ee ere ee 
(per 14-hr.) 
I Cover Times Sq.......... ABC 5,000 Seewian Bros... <i ise kee WHRUGUE issvviiends 
Inside Detective.......... DuMont 6.500 Co-op EPO Le TT ON re Eee 
Jack Benny Show..........:. CBS 40,000 Amer. Tobacco ......:. PEPE 64.0304540009% 
Jack Carter SHOW. ...ccsecces. NBC 35,000 Participating ....... ore iver rs errr rrr re 
Kate Smith Show....... baeass ee 13,000 yogi!) ra Perr rrr er eee re 
(per day) 
Kay Kyser Show.....ccccecess NBC 25,000 Ford Dealers... ...08+: A ree rere yee ee 
Ken Murray Show.........+0.-- CBS 21,000 Anheuser-Busch ........ tg. os MPEP EL CPT TTL 
pe ey errr ee re NBC 15,000 oS” errr aerrre Ck. .: 3 6osereewawans 
Kukla, Fran & Ollie........... NBC 15,000 Participating ...cecsoes- ey eee 
Leave It to Girls......... seoee Bw” 4,000 Riggio Tobacco......... Brooke, Smith, French & 
DPOITOMCE .....iccsi 
Life Begins at 80 ........555-. ABC 3,500 Arnold Bakeries....... ~~  Seereerrrrri Tye 
Life With Linkletter...... coves Sw 7,500 Coreen SM... 6s sacs Leo Burnett ........... 
BY  Sreerrrer rer ere NBC 9,000 pr er Erwin, Wasey aes 
it “GS SPTeePerrereiie re. 2,500 Stokely-Van Camp...... Calkins & Holden....... 
Re TONES. 6... sec cceseccss ADO 15,000 ee ae DF&S chal se ae 
SS  Prrrcrrr Torre. | 5,000 Participating .....066+-- «st sevevevveceees 
Lucky Strike Theatre......... NBC 35.000 Bi, TOURCCO. .iccacsces PD 6s sdonveseerees 
Lux Video Theatre ........... CBS 9.000 Lever Bros. ......+.-. BOE vincetiaanesennis 
Magic Cottage ....... eee. DuMont 2.700 2S Peer rire eee eee eee e anes 
Magnavox Theatre............. CBS 22.500 POMAVOR. .5. veces PEE «062408 6500000040 
Mama Sea are iin: oe 8.500 Maxwell House ........ B&B... se eeees Covccess 
Man Against Crime.......... CBS 9,500 ee... . ow uk weweee BY ...cctecccccesccss 
Martin Kane ............ stock De 8,000 i SS ae Kudner io tween eae 
Meet the Press ........cccces; NBC 2,100 Revere Copper ........ St. George & Keyes . 
Smilin’ Ed McConnell......... NBC 4,500 Brown SHOGS ....éccse Leo Burnett ae 
Mohawk Showroom ........... NBC 3,000 Mohawk Carpets ....... Geo. R. Nelson ........ 
Mr. I. Magination§ ............ CBS 6,000 Paar rc re Cecil & Presbrey 
Musical Comedy Time......... NBC 30.000 Proc. & Gamble ...... Pedlar & Ryan w+ 
Nash Airflyte Theatre....... CBS 20.700 EE PT Ne ee oes Geyer. Newell & Ganger 
Okay Mother ..........c00.. DuMont 3,500 Sterling Drug ...ccess DF&S alate 
One Man’s Family.......... NBC 9,000 Sweetheart Soap ....... Duane Jones’ ____...... 
Orig. Amateur Hour......... NBC 10.000 oe! eee Lennen & Mitchell 
|. a. errr ee DuMont 25,000 Arthur Murray .......-. R&R Pihehenek es 
Party Time in Club Roma...... NBC 3.000 Roma Wines __...... PCEB .. .-scccccsese os. 
PenthouSe Party ............-- ABC 3,500 2 eer re Wo. cs ts anneeeeenes 
Peoples Platform. ........+.+.- CBS 3,400 Houscho!d Finance LeValley sceebeees 
Perry Como Show..........--. CBS 5,500 Chesterfie!d Cunn. & Walsh.......-. 


(Continued on page 38) 


PRODUCER 


Norm Heyne .. 
\iagn Dinehart . 
Joe Scibetta ; 
WGN-TV 

Franklin Heller 


Goodson-Todmatr 
Louis G. Cowan 


Al Ward 

Pict. Prods 
Bern. Prockter 
Chas. Robinson 


Jed Harris 
Bern. Schubert 


Danny Dare 
Bill Garden ‘ 


Judson Bailey ..eseeeee+ Vi 


Ed Wolt ' 
Doug Coulter 
Du‘jont 0 
Ralph Levy és 
NBC ai 
Ad Schneider . 
Sen. Ford - 
DuMont 


Miiton Douglas 
Milton Doug!as 


World Video 
R. G. Jennings 
Frank Dyson 


Hudson Faussett 


H. B. Swope, Jr 


Sam Fuller..... 


Miartin Ritt : 
Barry-Enright . 
Cliff Petersen... 
N. «: 1. Pincus 
Gil Fates 

Hal Roach, Jr 

Brewster Morga 


Pete Barnuin 


Martin Stone 
Ted Mills 
Armand Schaefe 
Jack Carney 


eseeoeeees 
oeeeeeee 
oeeeeee 
oeetee e@ 
eee eeree 
soeoeeers 
4a 08668 


oseeeeer 


oeeeeeer 
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H’ wood 
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(Film) 
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ae? 
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N.Y. 
: 2 
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N. Y. 
x a - 
N. Y. 
i oe 
(hi 
Ne Xs 
A 
ae & 


eeoeeeeees 


é¢666: 0604 


seeCeene 6@ 
soeeeeee 


Ms te eenes 


Garth Montgomery...... 


seeeeeers 


see ew eeere 


i ceneaee 


Worthington Miner...... 


Ward Byron 


Allan Black ... 


DuMont 
NicCune ik 


West Hooker... 
Monte Proser .. 


Lester Lewis .. 


Toby Anguish... 
Glen Miller ; 


Roger Muir ‘ 


Harold Huber... 


Stark-Lavton 


Ernest Glucksm 
Ted Collins 


Perry Lafferty... 


Ken Murrav : 
Stan Quinn 

Maury Holland 
Beulah Zachary 


Martha RKountree...... 


Barry-Enright 
John Gucdel 


H. B. Swope. Jr 


Robert Smith 
Apex Films 
Lloyd Gross 
Rob’t Montgom«e 
Calvin Kuhl 
DuMont 


eee eens 


eeeeeeere 
eeeeeeere 
eeoeeeeeee 


AN cevoes 


seeeeeree 
eee eee 


eee eee ie 


Ie? 2 ae 
Sw 


C hi 

me ee 
N. Y. 
N. Y 
Be. =. 
N Y 
Chi 

.. ¥ 
YF 


Il’ vood 
'} wood 


My. Be 
M. Be 
™ 33 
N. Y. 
Chi 
H' wood 
NN. 3 
MN. Ys 
, ee ee 
K.. ¥ 
N.Y 
H wood 
a 2 
a 
N. Y. 
(Film) 
(Film) 
NW. ee 
N. Y. 
Se £ 
N Y. 
ze ? 
N. Y. 
nN. = 
N. Y. 
a. 3, 
Chi 


eeeeoene 
‘eo eg0@ 
‘ee eee as 
“ee eeee 
+e eeee 
TV 
Aya ey ek 


Garth Montgomery 


Caro! Irwin 
Chas. Russell 
Frank Burns 
Martha Rountre 
Frank Ferrin 
Nelson 


e 


“see eee 


Worthinzton Miner..... 
Bernard Schubert 


Mare Daniels 
Aaron Steiner 


Carleton E. Morse...... 


Lou Goldberg 


.Howard Barnes 


Ben A'lexander 
Lester Lewis 


..Leon Levine 
.Lee Cooley 
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" Nielsen, 3} city network rating, Octobe: 16-20th 
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KATE SMITH DOES IT... 


»«- draws a nighttime rating 


at daytime cost 


This means a quick sellout of Kate Smith 


availabilities 


This means a far less cost per thousand women 
viewers than the average full page ad noted 


in leading women’s magazines 


This means a product demonstration to a record 
daytime audience inside the home for less than 


1/6¢ per viewer 


This means congratulations are due to American 
Home Products, Minute Maid, Durkee Famous 
Foods — and the sponsors \\ ho still can join 


them on... 


THE KATE SMITH SHOW wec retevision 
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Gordon’s World Video 
Stock Holdings to F&B; 














(Continued from page 34) . L § N WV rf 
HEAD ou Stumer New ead 
PROGRAM NETWORK COST SPONSOR AGENCY . srs “en ee - a 0 ge gy 
ital z - ani mMIeNtS ..<.-0cees . MacGregor... +e... DiC avis . 
eit lh NBG 3,500 en hag sadilicinlelccgss chan care a tee. way as partner and production v.p., 
Sports Newsreel ..... nad NBC 2,500 Colgate ..seseees serene’ quette i” Charles Kebbe........Charles Kebbe fe Ay a gg, his — Video 
ain te - in .. .FC&B Hans Conried........ Various | Moldings to the new firm B 
See EE wOee. 5 60.. CMe ote testa oS Lennon & Mche.. Lows G. Comms. Chas. Guggenheim Was formed recently by George 
Strat feng see eas sere SeRS 2300 Nath Biscuit ee) MeCann-Erickson Ted Robertson....... Sheldon Stark Foley, former TV head of Cecil 
Strike It Rich tert cas 000 Colaate ....cscssece Esty Walt Framer ....eee%. Joe Gottlieb & Presbrey, and Bob Brockway of 
Strike It Rich............ CBS 4.01 Olgate ....seccoee ce hie cueliek Wes. Pathe. 
Sunoco Extra ....cccceee. NBC 2,500 Sun Oil .....seeeeeees son & Mathe: Louis M. Stumer, Music Corp of 
. ; me ay ‘ecil & Presbrey . Elliott Lewis sees Various | America account exec for CBS, re- 
Suspense ti CBS 7.000 Auto-Lite Cecil & Presbre: Ellio . . ee as neha ; 
PUSPEMSE =... sce ecceeecees BS U ; = yanks ; ’ ee ; arris Cowan signed to take over as new general 
Symphonette _............. CBS 1.500 Longines-Wittnaut Victor A. Bennett Alan Cartoun, Jr Harrison cna tos’ ee fs td mete 
Henry J. Taylor ceoeveee ABC 1,500 General Motors ..cecece Kudner e | on aon change ae nese 
Mary Lee Taylor... ... NBC 1.500 Pet Milk .......cccceee SSOUGer © 6.0 vanes \l Chance . J. Spencer policies as Gordon did not “sores a 
Telephone Hour ........ NBC 12.000 Bell Telephone ......6. AYCr ...cevscscses Wallace Magill ..... ; : controlling stock interest 
Theatre Guild ........... NBC 11,000 U.S. Steet... ...... caasies BBD&O Armina Marshall ....5. M Smith World Video will continue to op- 
Theatre of Today 7 CBS 4.000 Armstrong Cork BBD&O Ira Avery .. Various ‘ erate as a separate entity, but all 
This Is Nora Drake eeeeces CBS 2.750 Toni FC& B . . Tom Loeb Tere 7's Milton Lewis new packages created “tg Gordon 
wees ES WOOr PBI... ok dccs ce ABC 6.500 Equitable Life Warwick & Legler Jerry Devine ....eeee Jerry Devine will remain with F&B. Gordon is 
Lowell Thomas CBS 6,000 Procter & Gamble...... Compton brining some TV staffers with him 
True Detective MBS 3.000 Williamson Candy ..... Aubrey. Moore & including Randall Hall and Mar- 
ais ee Wallace --.. Murray Burnett Murray Burnett garet Rodgers WV now: has on 
Truth or Consequences CRBS 10.000 Philip Morris a ere a Ralph Edwards eee Ralph Edwards the ole “Hold That (maaan ” 
Twenty Questions _........ MBS 3.500 Pee En ia 218 bee 4 ee Grey Gary Stevens eee | “Celebrity Time” and the “Tika 
Voice of Firestone...... NBC 8.500 Firestone Sweeney-James Ed Dunham ate @ ee McGinness Chase Show.” 
Wendy Warren ........ CBS 3.750 General Foods Benton & Bowles Tom McDermott .....John Picard | F&B has also acquired Roger 
We Love & Learn NBC 3.500 Manhattan Soap Duane Jones Chet Gerlach ........ John L. Clark Kay Productions, with Kay turning 
We, The People NBC 7.000 Gulf Young & Rubicam Dave UMNO: ...4442. 06-04 Eugene Hurley over three TV packages. James H. 
Welcome Travelers NBC 4.500 Procter & Gamble Biow Stefan Hatos a pctening re hae - Lister, ex-C&P flack. has been 
reOrge . erst es : Rio 
5 named artist relations v.p., and 
Lawrence Welk .......0.s;. ABC 3,000 Miller Brewing .......+6 Mathisson ” haces och Robert E. Viano, ex-William Esty 
When a Girl Marries ..... NBC 3 500 General Foods ......... Benton & Bowles Charles Fisher ..... Elaine Carrington publicist, has joined the indi pack- 
CUTE We .. ....ceceses NBC 4.000 erent .. ins i xiweeen BBD&O I White ce ceeees P. Barry ager’s flackery. 
Walter Winchell ........... ABC 11.500 William R. Warner Weintraub ....cccce: Rae ee : 
You Bet Your Life. .... NB 9.000 DeSoto BBD&O .John Guedel ...... os | M NT \¥ 0/ 
Groucho Marx) wis - ee , DU 0 LAB 199%, 
Young Dr. Malone . CBs 3,000 Procter & Gamble...... Compton inerva lis ..eeeee. Davi Driscol | 
Pepper Feume .......ceve NBC 3,500 Procter & Gamble Pedlar & Ryan coors Hg en rte Elaine Carrington | BOOST IN EARNINGS 
{ ¥ i ’ T ¢ ~terline "10 Je Pan rank r Anne i 
Young Widder Brown...... NBC 3.000 Sterling Drug D-F-S = sete dein a ee | Atlee.  Butient Labeiateeies 
th ee re g : ; Ce ae me 
four J ‘rican Tobac 3BD&O Harlan Dunning ..... Turner Bullock | Inc., has boosted its earnings 199°) 
Your Hit Parade.......... NBC 9.000 American Tobacco BBD& ' i ee ee ee oe ae a ce 
aa lending Oct. 8, compared with the 
|same period last year. Net profit 
0 as $5,018,000 after taxes and all 
\ ima ¢ CC charges, including DuMont net- 
| work losses, or $2.08 per share on 
(Continued from page 35) | 2,360,575 ge ry The 1949 
PROGRAM NETWORK COST SPONSOR AGENCY PRODUCER ORIG a. ‘Dollar volume as calia Wa 
Philco Playhouse........ NBC 23.000 Philco Hutchins Fred Coe. .....-..s+4-, N. ¥ upped from $29,000,000 last year 
Plainclothesman .......... DuMont 5,300 Oe ree .Erwin, Wasey Transamerican ...... +: N. Y to $52,273,000 this year. 
Prudential Family Thea.... CBS 22,000 PRUBECHtIAl 6s.cd0s waren Calkins & Holden Donald Davis 55 ewe avers N. a Dr. DuMont indicated the com- 
Quiz Kids . NBC 1.500 Nijles TAGS. kk kk scwwawrn Wade Louis G. Cowan..cecess Chi pany is not worried by the color 
Robt. Q. Lewis Show 5 eemneats CBS 3,500 Arnold Bakeries B&B Fred Rickey. ......+6.. N. ¥ TV situation, since chromatic video 
RY SI cs ces venseeeews ABC 4.200 Amer. Tobacco BBD&O Ken Nydell........ XN. ¥ will be aired by only a few sta- 
7 4.200 Blatz PC ki ccedesh seesaw tions in the near future and the 
Rumpus Room DuMont 1,725 Beeler POOGS: «060 eas Peck Don Blavunut ss icsccccs N 2 corporation has cash balances of 
Sat. Night at Mad. Sq. Gard. DuMont 15,000 Chesebrough Mfg. ..... Coyton Harry Coyle ....eeees. N Y over $13,000,000 and _ additional 
i Severe ese Campbell-Ewald ....... P credit resources of $5,000,000 to 
ee TOGO GM. os cc ccwsene: CBS 6,000 Amer. Safety Razor MeCann-Erickson Lester Gottlieb. ........ N.Y meet any developments. 
Showtime U.S.A. .....e.000.. ABC 22.500 Dodge Dealers.........: R&R Vinton Freedley......46. N. Y. | 
Sing It Again*............. CBS 5.500 Participating ...seesss Louis G Cowan 0 OOOO ss - - TBA Sets Dec 5 For 
Small Fry Club DuMont 2,000 RGD cs aSaWada ene ays Perey walled ‘ + - . , ” 
Somerset Maugham Theatre CBS 9,500 Bymart ecll & Presbrey Martin Rl Ne Be | id C 
Se I 65 ae hao. 45 59 8 CBS 4,000 Pe ere eae K&E Len Carlton ...ceeeeees N. Y Annua Vi eo linic 
Star of Family 466 64. 64'8 4:46 6% CBS 12,800 MeIVINOLOL .& 62e taeda ee Geyer, Newell & Ganger C obey Ruskin..... eeeee N. Y Television Broadcasters Assn. 
Starlight Theatre ............ CBS 12,000 Johnson’s Wax ....ece.. ay ye saws sini tal NY this week scheduled its annual TV 
= ewe teem e eas ye bichan seeeeseoes aa clinic for Dec. 8 at the Hotel Wal- 
Stars Over H’wood........... NBC 10,000 eT eT Or i | Ser erer ey Tree Review Prods. ...s.++s-+- (Film) dorf-Astoria, N. Y. About 400 rep- 
Star Time .......... rrr e DuMont 20,000 POOG SvOles 2 csicvccces De RR ook ee Ob eS Robt. Wright. ....seee-- .N. Y. ‘resentatives from networks. sta- 
Stop the Music................ ABC 8,000 BERET ECCT ere Erwin, Wasey Lereenes Louis G. Cowan......-.. N. Y. ‘tions and ad agencies throughout 
8.000 Oye Gales... cc ivanéaas Lennen & Mitchell...... ; , — the country are expected to attend, 
Se sccnaheeeebedcenen Ce 16.500 s WESTINGHOUSE .4cceuees McCann-Erickson ...... Worthington 0 eee .N. Y ‘ to hear and participate in discus- 
Se GEER cs ctesceseccecoss AG 10,000 Ew tcbceease dese) ont. ips oannenel Phil Patton... ....ss05«: Chi sions on various topical questions. 
Suspense p(eede 440s dee ees. Ce 7.500 PS ae Cecil & Presbrey Tr. Tee Robert Stevens.......... N. x Eugene .. Thomas. manager of op- 
Take a Chance..... besésicoees NO 4.000 Pte 4.5 54 aa eames Cecil & Presbrey........ Dick Lewis...... rr ; N. : ‘erations for WOR-TV, N. Y., will 
Tees BOOM... . ccccccseae. COB 5,400 TTT TLECET ECT >). 3) Serr ere Jack Carney....+..+....N. Y. chairman this year’s event. 
Texaco Star Theatre........... NBC 40.000 Texaco Kudner ....sseseseeees eo — see eccees N.Y Thomas set as theme for the 
Arthur Knorr ‘day, “Keeping Pace with TV's 
» ff § 2 Serer rere CBS 13,500 Amer. Tobacco ........ BBD&O .......ceveces Irving Mansfield ........ N. Y. Growth,” and has scheduled seven 
Toast of Town es o> oe 16,500 Lincoln-Mercury ce eeus ASS ee ee Marlo Lewis weErer iy N. Y. panel discussions to run consecu- 
Eee BO POOR 2. oss vin ceeecs ABC 10,000 CE, .. 64k abe ee bale McCann-Erickson ....... Bernard Prokter ........ N. Y. 'tively so that attendees can sit in 
Truth or Consequences........ CBS 15,000 PRitio Morris. . ...csaes: BOW occ ces eecreeesees Ralph Edwards.......... (Film) /on them all. Topics to be discussed 
Twenty Questions ............ ABC 3,000 ERR. ks sae Gee diwreed Grey . Garry Stevens. ..seeeeee. N. Y. include programming, research, 
Vanity ss SASAPPToree rere ce CBS 3,500 ig gl th J nm ener rrr terre ee SO Se er oe N Y. sales, proposed excess profits tax, 
Vaughn Monree Show...... ones. 15,000 Sl ere ee ee Esty  ...cccccsevccves: Don Appell......s.e. «- N. ¥ color TV, ASCAP per-program ne- 
Versatile Varieties ‘seen $226.04 4 NBC 10.000 Bonafide Mills ‘eee @eeeue Gibraltar vTerLTTrteTtie ae ee — ane © oe N. y. gotiations and education. Guest 
rances Sco ce. | Speaker, not yet selected, will high- 
Voice of Firestone*........... NBC 5,000 a Lo ee ee Sweeney & James Charles Polachek........ N.Y. light the annual TBA luncheon 
i eee weew esas: CBS 8,500 Penveeey CS sccsceuss Geyer, Newell & Ganger Goodson-Todman .......N Y. during the day. 
Wes We OOUED. . ccrcccsoccess NBC 7,000 ee ee Y&R pee nectar ts — pTodman -eeoawe ve : -f | : 
Es. 5 bees badaee- CBS 5,000 SD kscwsadecenaaes Bare LAs cig as ss x soodson-Todman .......! . Y, G k E f WM 
Who Said That............... NBC (A ais cedaaie ins 1.4 ss aah a Mas ween Fred Friendly... ‘enas N. :. ruskin Kast for 
Winchell-Mahoney Show....... NBC 12.000 BPCEGL oan cceens ove SSC&B ..... ereeeeeess Louis Cowan....eeeeees. N.Y, Hollywood, Noy. 14. : 
You Bet Your Life ‘Groucho | Hypoed eastern tele bookings 
Marx) *** NBC 6,000 DeSoto-Plymouth ...... | EEE R ET COL eee John Guedel............ (Film) | take George Gruskin, who han- 
Your Hit Parade ............. NBC 20,000 Amer. TOROS... 600s « BERR .cccccsssseves Clark Jones ....s+e54+. N. Y pong Coast tele and radio deals : 
Your Show of Shows.......... NBC 40,000 POrticipOtIM «cc cccseces  -- st ssececavessevesess Max Liebman.......... N.¥ for William Morris office, to N. Y. : 
Zoo Parade NBC 1.000 Quaker Oats. ....sc05. MENGE” soc vdeceeeeewees 64 EPO DAGHET « «6 40:0 Cove Chi | this weekend for an _ indefinite 
| stay. He recently returned here 


> | >» 
* Indicates simulcast; cost quoted is that for added TV expense only. | after three months in N. Y. ’ 
** Cost varies with each market. While east this time he'll also 4 
*** Show is filmed from the radio broadcast. Figure quoted is cost of filming only. | look after interests of other Morris 
Jail-Break Bait 


‘clients in NBC’s “Big Show” and 
; ; other airers. His tasks here = 
Rae ~ be divided among Milo Frank, 
Audition Candy and Bill Bob Braun, Phil Weltman, Nor- 
° sen Levinson. who came to 4 Brokaw. Jack Cramer and 
As NBC-TV Daytimer New York fror Hollywood for | a aa, oC . 

two weeks six months ago, and | 

With sponsors hopping into day- has been writing for TV ever | 
time television in steadily increas- 
ing numbers. indie packager Carol 


John Fulton. 
since, got a delicate hint from Esso’s Added Gridder 
his wife and daughters in Cali- 
Irwin this week wrapped up a new 
15- minute, cross- ‘the- board day- 





‘Sharkey Wins Point On 
3006 ‘Face Lift’ Suit 


NBC's motion to dismiss the Jack 
Sharkey $300,000 suit against the 
web for alleged use of the fighter’s 


picture without authorization in a 
video pic series, 


Mauer Vice Langlois at C-E 


In a personnel realignment at 
the Campbell-Ewald agency, Ray 
Mauer has taken over as chief of | 
radio and television creative serv- | 
ices, replacing Leo Langlois. Lat- 
ter recently moved over the Cecil | 





its sponsorship of college football 
They sent him a big choco- games on CBS after this week 











: “Greatest Fights . ; ‘ > 
late cake and when he cut it ‘ a ae : .. & Presbrey agency. | (18). has added one more contest 
be titled “Candy and Bill,” the se-, open he found they'd baked | of the or net he wae Gomes ‘| Under the new setup, Tom Han- to the schedule It’s the Fordham- hI 
ries will resemble in format a radio {9 small steel saws insid N. Y. federal court this week by New York Univ. game, to be 
seap opera. _ CS SAWS Sneee. Judge John F. X. McGohey, Ruling lon becomes head of commercial slaved Nov 25 ‘ 
NBC is kinescoping one stanza a clears the way for a test case on integration and programmings and, Qj! firm “will bankroll the CBS 
day this week with the intention the so-called 


“right of privacy” on 


Detroit—Bill Silbert, WXYZ disk 


: Jud Kinberg takes over as super-| pickup over WCBS-TV, the web's 

of having a complete week's cycle jockey, is the new emcee of “Star- Video. visor of TV film production. Kin- key N. Y. outlet only. CBS, how- 

iti for auditionir.g before agencies and it: Stairway,” WXYZ-TV amateur Lee V. Eastman is counsel for berg was formerly publicity chief ever, is offering the game on a 
sponsors. ‘show, replacing Todd Purse. | Sharkey in the action. \for C-E. 


| co-op basis. 
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THESE: 


BILLBOARD---October 21, 1950 


“Vaughn Monroe’s plunge into video was indeed an 
auspicious one. Not only did the muscle-lunged mae- 
stro prove to be a mighty handsome chunk of photo- 
genic man and manage to make the most of his dis- 
tinctive tonsils, but he was accorded one of the hand- 
somest, most compact and swiftest moving productions 
yet seen in the TV medium.” 


RICHMOND, VA., NEWS LEADER---October 13, 1950 


“Vaughn Monroe's introduction as CBS-TV regular 
was about the smoothest camera musical vet. Each 
number was so well performed and integrated into 
the pattern of the whole that only the unusual could 
result.” 


NEW YORK TIMES---October 15, 1950 
“Pure TV.” 


NEW YORK TIMES---October 11, 1950 


“Vaughn Monroe, the stylized baritone and orchestra 
conductor, came in with a winning ‘sleeper’ on televi- 
sion at 9 over CBS. Without any of the usual advance 
fanfare, he presented a relaxing and remarkably well- 
produced musical presentation. Mr. Monroe succeeded 
by being unpretentious yet tasteful in one of the most 


‘difficult types of shows to do.” 


NEW YORK WORLD-TELEGRAM AND SUN 
October 21, 1950 
‘Singer Shaye Cogan a hit.” 


Vaughn Monroe, 
the Star 


Shaye Cogan, 


the lovely gal singer 


Ziggy Talent, 


who does comedy acts and songs 


Olga Suarez & Kenny Davis, 


the lead dancers 


The Moonmaids & the Moonmen 
Maree Lee Nace Bernert 
Ruth Winston Walter Olsen 
Dusty Simmons Dean Parker 
Rusty Simmons Lyn Duddy 

who sing 


Don Appell, 


VARIETY---October 18, 1950 


“A sure winner—program spotlighted not only some 
fine talent but some of the smoothest and most im- 
aginative production and lensing yet brought to TV. 
And, for a clincher, Monroe and the entire cast 
achieved an excellent mood of intimacy by playing di- 
rectly to the camera. Monroe did a standout job as 
emcee and vocalist.” 


BOSTON, MASS., MORNING GLOBE---Oct. 18, 1950 


“Restful is a fine word to use in describing the new 
Vaughn Monroe show.” 
“Artfully and expensively contrived. A lot of work 


has been done on this show. The results are excel- 
lent.” 


MIRROR---WALTER WINCHELL---October 15, 1950 


“Vaughn Monroe's TV debut came over showkay.” 


BOSTON, MASS., RECORD---October 13, 1950 
“Vaughn Monroe a hit.” 


“If last Tuesday night’s premiere is a criterion, Bos- 
ton’s singing baritone Vaughn Monroe has added tele- 
vision to his many successes. The popular orchestra 
leader's first TV show registered as a smooth produc- 
tion.” 


DAILY NEWS---Monday, October 16, 1950 


“The big baritone-orchestra leader has come forth with 
a half hour of band music, dance routines, vocal num- 
bers and a bit of comedy that add up to a thoroughly 
entertaining period.” 


which were very nice to THESE: 


The Dancers 
Fern Whitney Nolie Miller 
Dante DiPaoli Edmund Balin 
Bobby Priest Jane Fischer 
who really whoop it up 
Gene Hammett, 
the musical director 
Jac Venza, 
the designer 
Lyn Duddy, 


special material 


Peter Birch, 


the choreographer 


Hal Block, 


the boy writer 


William L. Stuart, 


the executive producer 


the producer and director of the show 
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prompts us to express a heartfelt thanks 
tt THESE: . 


R. J. Reynolds Tobacco Company 


... the client 


William Esty Company 
- +. producers of 


The Vaughn Monroe TV Show for CAMEL Cigarettes 


(Signed) The Cast & Production Staff 
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Tele Chatter 








New York 


John K. M. McCaffery now act- 
ing as moderator on 
‘Voice of the People,” 
moderator Lowell Limpus taking 
over as producer of the program 
... Georgie Hale pacted to do the 
choreography for both the Ed 
Wynn and Jimmy Durante stanzas 
of NBC’s “Four Star Revue” series 

Herbert Gunter, TV art direc- 
tor for BBD&O, and TV scripter 
Eugene Lessere, have resigned to 
join the Ted Bates agency, where 


they'll work on TV commercials 
Three new bankrollers have 
signed for “participations on Du- 


Mont's daytime shows. Gem Pack- 
ing will be spo lighted on “Your 


W PIX’s | 
with former | 


TV Shopper,” along with Busch’s 
Kredit Jewelers, who has also 
pacted for spots on the “Man on 
the Street” show. Betty Butler 
Enterprises has ‘signed for 39 par- 
ticipations in the “Kitchen Fare” 
series ... Vim Stores now spon- 
soring a newscast series via WPIX 
preceding the station's pickups of 
Madison Sq. Garden events... 
Iris Mann will play the title role 
in CBS-TV’s “Ford Theatre” pro- 
duction of “Alice in Wonderland” 
Christmas week. Budget is getting 
a big hike for the Yule show. 


Tex and Jinx McCrary to devote 
their “New York Closeup” show 
Friday 17) on WNBT to Ben 
Grauer’s 20th anni. Quentin Rey- 


| of Shows,” 


| melts and other guests to be on 
hand at the fete for Grauer at 
“21" will participate in the tele- 
cast. 

NBC feteing Max Liebman, pro- 
ducer of its Saturday night “Show | 


with a luncheon at 
Toots Shor’s Friday (17), when the 
web will award him a scroll for 
his “contributions to TV”... 
Dave Street repacted for 39 weeks 
as singer on tne Jerry Lester 


stanzas of NBC's “Broadway Open | 


House.” .. . Gem Oil has incepted 
twice-weekly participations on day- 
time airers of three local video 
stations, via Emil Mogul agency. 
Hollywood 

Lensing begins early next month 
on a of half-hour vidpix 
based on cases from the files of 
Sheriff Eugene W. Biscailuz’ offce. 
Doris Schroeder is scripting for 
Mutual Television productions and 
George Green will direct with Sig 


series 


‘Agents Television 


Neufeld supervising production... 
“Day with Durocher” package 
starring Laraine Day and Leo 
Durocher ... After months of nar- 
rating over the film, KTTV 
switched its daily newsreel to sync 
sound... MCA working out a for- 
mat for the Firehouse Five Plus 
Two dixieland combo . . . Toni 
Arden made her telefilm debut, 
warbling five songs for a Lou 
Snader Telescription ... Frank 
McDonald signed to direct “The 
Buckskin Rangers,” telepic series 
starring Crash Corrigan ... Hadda 
Brooks !aunched her own vidshow 
over KLC-TV ... Van Des Autels 
narrating a series of telefilm trail- 
ers being made at Jerry Fairbanks 
Productions to blurb the Edgar 
Bergen Thanksgiving Day vidshow 


for Coca-Cola . . . KLAC-TV en- 
gineers, returning to their $100,- 
000 sound truck parked on the 


street, found that a car dealer had 
left a card on the windshield of- 
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HE former Queensway Studio now becomes Sovereign Film Studio, 
under the ownership of Sovereign Film Distributors Limited. 


Equipped to produce all types of commercial films in either color or black 
and white, Sovereign Film Studio is also ideally located near Toronto on 
“The Queensway” and fitted for T.V. Productions, both live and film. 
Thus the new Sovereign Film Studio stands in a unique position, espe- 
cially favorable for the new T.V. field. 


Included among Sovereign Film Studio’s recent productions are films for 
Imperial Oil Limited, Christie, Brown & Company and World Council of 
Churches. The Studio’s excellent facilities are available for the use of 
independent producers. There is a complete set-up for printing 16 mm, 
films, either color or black and white. 


SOVEREIGN FILM STUDIO 


on “The Queensway” 


TORONTO 


Telephone RODNEY 


4131-2 

















orp. has a Nash... KT 


| 


—--— 


fering $1,950 for a trade-in on a 

SL_ will beam the 
East-West football game from San 
Francisco Dec. 30. Grid tilt will 
be microwaved from KGO-TVv with 
KFMB-TV picking it up in San 
Diego .. . “Tubby’s Trouble,” Spe- 
cial animated color featurette for 
both video and theatrical showing 
which is being made at Jerry Fairs 
banks Productions for Metropoli- 
tan Life Insurance Co., being nar- 
rated by Ken Carpenter .. . Ril) 
Welsh inked as permanent emcee 
of “What's the Record” on KTTV 
.. . William Morris packaging the 
nitery layout at Biltmore Bow! for 
video with budget estimated at $2. 
400 weekly. Russ Morgan orch 
will topline ... The Daily News 
only metropolitan sheet without a 
video tieup, will shortly embark on 
an extensive television campaign 
as the only paper to buy in Los 
Angeles. Ray Patton Productions 
is ae a series of 20-second 
animated teevee spots . . Velo 
and Yolanda pls abe ohms . 
KECA-TV Nov. 22 . Samuel R. 
Herrick set as a director at KTTV 
; Jeff Donnell inked to make 
“Mealtime Magic,” a two-reeler at 


| Dudley Pictures. 





Chicago 

_ Kaufman & Assocs. have re- 
signedsthe Evans Fur Co. account 
Which is dropping “Take Another 
Look” on WBKB. Fur retailer has 
been spending about $12,000 
monthly on local video ... Bette 
Chapel, chirper on NBC's ‘“Garro- 
way At Large,,” to wed William 
Wilkes, Nov. 25 in Cincinnati... 
WGN-TY director Jack Flynn leavy- 
ing station to join production staff 
at WPIX, N, Y.... Martha Wright, 
appearing On current Empire 
Room bill, guesting today on 
Luckey North’s daytimer on 
WNB@Q ... Chi NBC tele producer 
Ben Park named to 1950 Awards 
Committee of city’s commission on 
human relations . . Elizabeth 
Bain, chief of WGN-TV's film and 
music library, recovering from an 
operation . .. Because’ of its in- 
creased video activities, Radio 
Features, Chi package firm, is 
changing its name to Walter 
Schwimmer Productions ... NBC- 
TV comic Cliff Norton gets a 
spread in Sunday’s (19) Parade... 
Pic star Ann Harding guesting on 
ABC-TV’'s “Don McNeill TV Club” 
tonight (Wed.). Arthur Lake set 
for guest stint next week (22) 
. Dave Brown, Lyn King and 
Joe Spery have been upped to di- 
rector posts at NBC ... Chi Bear 
quarterback Sid Luckman hobnob- 
bing with Red Grange on latter’s 
ABC-TV show Thursday night 
(16)... Raleigh Cigarets, through 
Russell Seeds agency, testing tele 
spots in Cincinnati Dave 
Waters and Paul Robinson upped 
to assistant directors at Chi NBC. 
Bill Healion and Dick Weinberg 
have been made floor managers. 


London 


J. B. Priestley’s “Time and the 
Conways” is to be produced next 
Sunday (19) by Harold Clayton, 
with Barbara Everest repeating her 
stage portrayal of Mrs. Conway. 
Helen Shingler, Kathleen Michael, 
Alvys Mabin and Carol Marsh play 
the Conway daughters ... On 
Monday (13), Phyliss Bedells, vice 
prez of the Royal Acamedy of 
Dancing, introduced “Dancers of 
Tomorrow” in a program produced 
by Philip Bate. 

First in a new cabaret series, 
“Night Spot,” is being aired Satur- 
day (18). Richard Afton is produc- 
ing, with Jack Jackson, trumpeter 
bandleader, as emcee. Artists in- 
clude Joseph Locke, George Mea- 
ton, the Make Believers and the 
Gangjou Brothers . . . Genevieve 
Guitry and Andrew Osborn will 
have the “Sunday Serenade” spot 
on the 19th... Petula Clark starts 
 Kasaed series, “Pet's Corner,” Nov. 





Glucksman Moves Into 
Jack Carter Production 


With Dean Martin and Jerry 
Lewis forced to skip their next two 
NBC television shows (they're re- 
turning to the Coast for another 
picture assignment), producer Ern- 
est Glucksman will temporarily 
take over the “Jack Carter Show” 
for the web. 

Glucksman will be the third pro- 
ducer for the Carter stanza this sea- 
son. Danny Dare, who had it orig- 
inally, quit to supervise production 
on the Bob Hope stanza in NBC's 
Sunday night “Comedy Hour.” He 
was replaced by Paul C. Munroe, 
who took over as producer-director. 
With Glucksman now coming in as 
producer, Munroe will confine his 
activities to direction. 
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First week, 

3,800; each 

week since, 

5,000-plus? 

That is the 

amazing in- 

quiry score 
which Gabriel Heatter is already run- 
ning up for Beltone Hearing Aids---on 
the amazing Mutual Network. Messages 
falling on deaf ears? Mr. PLUS makes 
even that paradox pay off...producing 

high-volume 

lowest-cost 

sales leads 

(on Beltone 

units which 

retail $175 

and upward) 














Kellogg Co. 

sO prospers 

with latter 

half of the 

Mon-Wed-Fri 

"Kid Strip" 

on the PLUS 
Network -- now they buy the other half! 
"Clyde Beatty" will be heard 5-5:30 pm, 
starting Jan. 1, for a new product, not 
yet revealed (agency: Leo Burnett Co.). 

Corn Flakes 

(via Kenyon 

& Eckhardt) 

continue to 

enjoy "Mark 

Trail” same 

days, 5:30. 








Home Town 

America-- 

where one 

fourth of 

all U. S. 

listening 
families live and earn and spend, 
casts a landslide ballot for Mis- 
ter PLUS...Polled (by Crossley in 
April '50) with 550,000 telephone 

calls...A 

solid 55% 

keeps its 

dial, day 

and night 

tuned MBS 


Thus far in 

'*50 (during 

the 7-month 

NRI-checked 

period--and 

the span of 

~JV's great- 

est growth) 

Mutual...the PLUS Network...is the only one 
to show consistent gains in AM audiences... 
This is true--though maybe not surprising-- 
of total U. S. listening, day & night...And 
4t'’s also true...in the biggest cities only 
even in the 

evening: So 

let anybody 

who is wary 

of possible 

TV inroads: 

stress here 

with M.B.S. 

















Old Gold, a 

cS-year vet 

on the air, 

plans first 

prospecting 

trip to the 

nugget-rich 
hills of daytime radio...on Mutual. Lennen 
& Mitchell, for P. Lorillard, orders over a 
million dollars’ worth of "Queen for a Day” 
starting Jan. 1. Fifteen minutes daily for 
five days a week will give 0.G. sales curve 

@ treat and 

a treatment 

in some 500 

key markets 

as this pi- 

oneer finds 

MBS = PLUS? 
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ing 


moderator 


as 


New York 


John K. M. McCaffery now act- 
moderator 

“Voice of the People,” 
Lowell Limpus taking) 
over as producer of the program 
... Georgie Hale pacted to do the 


choreography 


Wynn and Jimmy Durante stanzas 
of NBC’s “Four Star Revue” series 

. Herbert Gunter, TV art direc- 
BBD&O, 
Eugene Lessere, 
join the Ted Bates agency, where 


tor 


they'll 


Three 


signed 


Mont’s daytime shows 
ing will be spo lighted on “Your 


for 


TV Shopper,” along with Busch’s 
Kredit Jewelers, who has also 
pacted for spots on the “Man on 
the Street” show. Betty Butler 
Enterprises has ‘signed for 39 par- 
ticipations in the “Kitchen Fare” 
series ... 
soring a newscast series via WPIX 
preceding the station's pickups of 
Madison Sq. Garden events... 
Iris Mann will play the title role 
in CBS-TV’s “Ford Theatre” pro- 


on WPIX’s| 
with former | 


for both the Ed 


Budget is getting 
a big hike for the Yule show. 


work on TV commercials 
new bankrollers have Tex and Jinx McCrary to devote 
for “participations on Du- their “New York Closeup” show 
Gem Pack- Friday 17) on WNBT to Ben 


Grauer’s 20th anni. Quentin Rey- 


Vim Stores now spon- | 


= . havc: igh duction of “Alice in Wonderland” | 
lave resigne@ tO) Christmas week. 


| welde and other guests to be on 
hand at the fete for Grauer at 
“21" will participate in the tele- 
cast. 

NBC feteing Max Liebman, pro- 
ducer of its Saturday night “Show | 


| of Shows,” with a luncheon at 
| Toots Shor’s Friday (17), when the 
web will award him a scroll for 
his “contributions te TV”... 
Dave Street repacted for 39 weeks 
!as singer on the Jerry Lester 
| stanzas of NBC’s “Broadway Open 
| House.” ... Gem Oil has incepted 
twice-weekly participations on day- 
time airers of three local video 
stations, via Emil Mogul agency. 
Hollywood 

Lensing begins early next month 
on a of half-hour vidpix 
based on cases from the files of 
Sheriff Eugene W. Biscailuz’ offce. 
Doris Schroeder is scripting for 
Mutual Television productions and 
George Green will direct with Sig 


series 


‘Agents Television 


roduction... 
‘orp. has a 


Neufeld supervising 


“Day with Durocher” 


rating over the film, 
sound... MCA working out a for- 
mat for the Firehouse Five Plus 
Two dixieland combo... Toni 
Arden made her telefilm debut, 
warbling five songs for a Lou 


Snader Telescription ... Frank 


McDonald signed to direct “The. 


Buckskin Rangers,” telepic series 
starring Crash Corrigan ... Hadda 
Brooks launched her own vidshow 
over KLC-TV ... Van Des Autels 
narrating a series of telefilm trail- 
ers being made at Jerry Fairbanks 
Productions to blurb the Edgar 
Bergen Thanksgiving Day vidshow 
for Coca-Cola ... KLAC-TV en- 


gineers, returning to their $100,- 
000 sound truck parked on the 


street, found that a car dealer had 
left a card on the windshield of- 
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HE former Queensway Studio now becomes Sovereign Film Studio, 


under the ownership of Sovereign Film Distributors Limited. 


Equipped to produce all types of commercial films in either color or black 
and white, Sovereign Film Studio is also ideally located near Toronto on 
“The Queensway” and fitted for T.V. Productions, both live and film. 
Thus the new Sovereign Film Studio stands in a unique position, espe- 





cially favorable for the new T.V. field. 


Included among Sovereign Film Studio’s recent productions are films for 
Imperial Oil Limited, Christie, Brown & Company and World Council of 
Churches. The Studio’s excellent facilities are available for the use of 


independent producers. There is a complete set-up for printing 16 mm, 


films, either color or black and white. 


SOVEREIGN FILM STUDIO 


on “The Queensway” 


TORONTO 


Telephone RODNEY 


RIBUTORS 


, Studios 


ral Manager 


4131-2 














package | 
starring Laraine Day and Leo. 
Durocher ... After months of nar- | 
KTTV | 
switched its daily newsreel to sync | 


fering $1,950 for a trade-in 

Nash ...KTSL will in a 
East-West football game from San 
Francisco Dec. 30. Grid tilt will 
be microwaved from KGO-TV with 
KFMB-TV picking it up in San 
Diego ... “Tubby’s Trouble,” spe- 
cial animated color featurette for 
both video and theatrical showing 
which is being made at Jerry Fair. 
banks Productions for Metropolis 
tan Life Insurance Co., being nar- 
rated by Ken Carpenter .. . Ril! 
Welsh inked as permanent emcee 
of ‘“What’s the Record” on KTTY 
. . . William Morris packaging the 
nitery layout at Biltmore Bow! for 
video with budget estimated at $2. 
400 weekly. Russ Morgan orch 
will topline . . . The Daily News 
only metropolitan sheet without a 
video tieup, will shortly embark on 
an extensive television campaign 
as the only paper to buy in Los 
Angeles Ray Patton Productions 


is lensing a series of 20-second 
animated teevee spots . . Veloz 
and Yolanda program returns to 
KECA-TVY Nov. 22... Samuel R. 


Herrick set as a director at KTTV 
a Jeff Donnell inked to make 
“Mealtime Magic,” a two-reeler at 
Dudley Pictures. 


| , 

| Chicago 

Kaufman & Assocs. have re- 
signed «the Evans Fur Co. account 
which is dropping “Take Another 
Look” on WBKB. Fur retailer has 
been spending about $12,000 
monthly on local video . .. Bette 
Chapel, chirper on NBC's “Garro- 
way At Large,,” to wed William 
Wilkes, Nov. 25 in Cincinnati .. . 
WGN-TV director Jack Flynn leay- 
ing station to join production staff 
at WPIX, N, Y.... Martha Wright, 
appearing on current Empire 
toom bill, guesting today on 
Luckey North’s daytimer on 
WNBQ ...Chi NBC tele producer 
Ben Park named to 1950 Awards 
Committee of city’s commission on 
human relations . Elizabeth 
Bain, chief of WGN-TV's film and 
music library, recovering from an 





operation . .. Because’ of its in- 
creased video activities, Radio 
Features, Chi package firm, is 
changing its name to Walter 
Schwimmer Productions ...NBC- 
TV comic Cliff Norton gets a 


spread in Sunday’s (19) Parade... 
Pic star Ann Harding guesting on 
ABC-TV’s “Don MeNeill TV Club” 


tonight (Wed.). Arthur Lake set 
for guest stint next week (22) 


‘ Dave Brown, Lyn King and 
Joe Spery have been upped to di- 
rector posts at NBC ... Chi Bear 
quarterback Sid Luckman hobnob- 
bing with Red Grange on latter’s 
ABC-TV show Thursday night 
(16)... Raleigh Cigarets, through 
Russell Seeds agency, testing tele 
spots in Cincinnati Dave 
Waters and Paul Robinson upped 
to assistant directors at Chi NBC. 
Bill Healion and Dick Weinberg 
have been made floor managers. 


London 


J. B. Priestley’s “Time and the 
Conways” is to be produced next 
Sunday (19) by Harold Clayton, 
with Barbara Everest repeating her 
stage portrayal of Mrs. Conway. 
Helen Shingler, Kathleen Michael, 
Alvys Mabin and Carol Marsh play 
the Conway daughters ... On 
Monday (13), Phyliss Bedells, vice 
prez of the Royal Acamedy of 
Dancing, introduced “Dancers of 
Tomorrow” in a program produced 
by Philip Bate. 

First in a new cabaret series, 
“Night Spot,” is being aired Satur- 
day (18). Richard Afton is produc- 
ing, with Jack Jackson, trumpeter 
bandleader, as emcee. Artists in- 
clude Joseph Locke, George Mea- 
ton, the Make Believers and the 
Gangjou Brothers . . . Genevieve 
Guitry and Andrew Osborn will 
have the “Sunday Serenade” spot 
on the 19th... Petula Clark starts 
a new series, “Pet's Corner,” Nov. 





Glucksman Moves Into 
Jack Carter Production 


With Dean Martin and Jerry 
Lewis forced to skip their next two 
NBC television shows (they're re- 
turning to the Coast for another 
picture assignment), producer Ern- 
est Glucksman will temporarily 
take over the “Jack Carter Show” 
for the web. 

Glucksman will be the third pro- 
ducer for the Carter stanza this sea- 
son. Danny Dare, who had it orig- 
inally, quit to supervise production 
on the Bob Hope stanza in NBC's 
Sunday night “Comedy Hour.” He 
was replaced by Paul C. Munroe, 
who took over as producer-director. 
With Glucksman now coming in as 
producer, Munroe will confine his 
activities to direction. 
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First week, 

3,800; each 

week since, 

S,000-plus? 

That is the 

amazing in- 

quiry score 
which Gabriel Heattei’ is already run- 
ning up for Beltone Hearing Aids---on 
the amazing Mutual Network. Messages 
falling on deaf ears? Mr. PLUS makes 
even that paradox pay off...producing 

high-volume 

lowest-cost 

sales leads 

(on Beltone 

units which 

retail $175 

and upward) 














ae 

* a, 

VN ~. ; 
ad # 
oa Td 


Kellogg Co. 

SO prospers 

with latter 

half of the 

Mon-Wed-Fri 

"Kid Strip" 

om the PLUS 
Network -- now they buy the other half! 
"Clyde Beatty" will be heard 5-5:30 pm, 
starting Jan. 1, for a new product, not 
yet revealed (agency: Leo Burnett Co.). 

Corn Flakes 

(via Kenyon 

& Eckhardt) 

continue to 

enjoy "Mark 

Trail” same 

days, 5:30. 








Home Town 

America-- 

where one 

fourth of 

all U. S. 

listening 
families live and earn and spend, 
casts a landslide ballot for Mis- 
ter PLUS...Polled (by Crossley in 
April '50) with 550,000 telephone 

calls...A 

solid 55% 

keeps its 

dial, day 

and night 

tuned MBS 


Thus far in 

'50 (during 

the 7-month 

NRI-checked 

period--and 

the span of 

“V's great- 

est growth) 
Mutual...the PLUS Network...is the only one 
to show consistent gains in AM audiences... 
This is true--though maybe not surprising-- 
of total U. S. listening, day & night...And 
4t’s also true...in the biggest cities only 








even in the 
evening: So 
let anybody 
who is wary 
of possible 
TV inroads: 
stress here 
with M.B.S. 











AUER PRE 0, 


Old Gold, a 
25-year vet 
on the air, 
plans first 
prospecting 
trip to the ' | 
nugget-rich 
hills of daytime radio...on Mutual. Lennen 
& Mitchell, for P. Lorillard, orders over a 
willion dollars’ worth of "Queen for a Day” 
starting Jan. 1. Fifteen minutes daily for 
five days a week will give 0.G. sales curve 
a treat and 
a treatment 
in some 500 
key markets 
as this pi- 
oneer finds 
MBS = PLUS? 
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dressed up with a dance version 
of the slingshot combat, in which 
camera angles were nicely used to 
get the size contrast between 
Goliath and the young shepherd. 
Chorus did a nice job on the spiri- 
tuals, but the airer missed a bet 
in not any Negroes in 
the production. Commercials for 
General Electric products were up 
to their 
appealing 


involving 


standard of 
and 


usual high 
blends of vocals 
copy. 

Pulitzer Prize Playhouse bit off a 
little more than it could chew Fri- 
day night (10) with its presentation 
of Marquis James’ Pulitzer Prize- 
winner, “The Raven,” biog of Sam 
With Zachary Scott por- 
traying the Texas liberator in the 
Lone Star State’s fight against 
Mexican domination, the ABC ver- 
sion was fraught with a yarn whose 


Houston. 


narrative values were just too 
much for video. With TV pro- 
duction limitations being what 


they are, it was too much to expect 
the biography’s more basic ingre- 
dients to find their way into the 
actual presentation with any more 
than fragmentary effect. As a re- 
sult, the buildup to the climatic 
of San Jacinto resulted in nothing 
more than a cannonade of words 
with no action. Additionally, it 
was difficult to follow the story. 
There were some fine perform- 
ances by Scott and John Howard. 


Murvyn Vye and Ralph Forbes had 
comparatively little to do. Anne 
Sargent, playing a triple role, 


failed to improve upon the shallow 
character of the girl Houston loved. 





Danny Thomas’ second video at- 
tempt on the NBC Wednesday 
night series indicates considerable 
progress has been made im chart- 
ing the proper presentation of this 
comic. Program showed a tighter 
discipline with strong production 
elements, and there’s the feeling 
that with continued improvement, 
cameras will be able to register 


| Television Follow-Up 


Continued from page 390 











Thomas’ unique personality in a 

clicko manner. 
Continuity of 

Thomas taking a 


the show had 
cross-country 


trip on a bus, which lent itself to! 
some good comedy situations. Julie | 
Oshins. as the bus-driver, provided | 


some good assists The writing 
was spotty. In the skit with 
Celeste Holm, the bit started out 


extremely well, but wound up dis- 


ippointingly. Scene in the _ bot- 
tling works fell far Short of its 
mark. 


Miss Holm’s solc bit was one of 


the highlights or the show. She's 
a performer of class and charm 
Her carefully - tailored material 
was excellently projected. While 
Miss Holm’s single effort was es- 
sentially supper-room material, it 
also impressed as good video 
fodder. 

Another good point was _ the 
dancing of Bobby Sherer, trom 
“rend An Ear.” With the assist- 


ance of three femmes, he cut some 
good terp designs.’ 

Thomas, with this 
presses as having the necessary) 
savvy for the medium. With more 
expert help surrounding him, the 
stanza can realize its full poten- 
tial. 


show, im- 


George Burns and Gracie Allen 
continue to win solid laughs with 
their unpretentious stanza = on 
CBS-TV for Carnation Milk on 
Thursday (9). Burns resumed his 
stance. leaning against the side of 
the stage and monologing with a 
surefire touch. That allows tor 
some straight gags (directed most- 
ly at Gracie’s out-of-this-worldli- 
ness, of course) and gets added 
humor from the fact that Burns 
can listen in while his spouse con- 
spires to trick him. _And it also 
permits Burns to get in a crack or 
two at the medium. “Our show, 
he explained, “has more’ plot than 


a variety show, and not as much 
as a wrestling match.” Plots are 
good, he added, “because they're 
cheaper than paying for guest 
stars.” 

First half of the stanza moved 


with its usual relaxed pace through 
some character gags, based on 
Gracie’s confounding a tax assessor. 
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Special Rate Card 
Today 








You've worked like tt--- 
To produce your Show 
Now there's just one Step 
left to 0... 








Relax . . . Just give us the go ahead 
signal .. . let Audio-Video's Personalized 
Editing and Recording Service carry the 
ball for you. 


Audio-Video's Personalized Service must 
be good . . . because it’s built around 
one ideo . . . How to best solve Your 
Particular Editing and Recording Problem 








4| Second half revolved around her 
|concocting a scheme that would 
'eonceal a dented fender on the 


car. It added up to a sock comedic 
offering, with an able assist by Hal 
‘March and Bea Benedaret as the 
Burns’ neighbors. Integrated com- 


/mercials by Bill Goodwin were | 


‘in which Ellen Hanley warbled “A 
New Sun in the Sky,” however, 
was just a filler. 

DuMont’s “Cavalcade of Stars,” 
Friday (10), was weighed down by 
a poor scripting job. Hour-long 
show made for tedious viewing, 
coming to life only occasionally. 
Program marked emcee Jackie 
Gleason's 15th year in show busi- 
ness and in line with the occasion 
opened with a “There’s No Busi- 
ness Like Show Business” routine 
by the June Taylor Dancers. Glea- 
son followed with a bit revolving 
around a chorus girl's diary, which 
provided a few laughs. 

Guesting on program were 
songstress Jane Pickens and come- 
dian Roger Price. Former, in good 
voice, sang “Vigeuner” and “Blue 
Tail Fly,” while latter impressed 
as being basically funny, but failed 
to come through with anything 
outstanding in the yock depart- 
ment. Also spotlighted in the talent 
lineup was show's producer Milton 
Douglas, a_ professional singer. 
Douglas gave okay vocalling to 
“Begin the Beguine” and “That 
Lucky Old Sun.” Former number 
Was given a production treatment 
with the June Taylor Dancers 
backing Douglas. 

Gleason worked in twe skits, 
both of mediocre quality. One had 
him playing a_ bachelor whose 
preparations for a birthday party 
go to waste when none of his guests 
show up. The other had him posing 
as an underpaid bank clerk whose 
boss is unable to see without the 
aid of This resulted in 
Gleason constantly misplacing the 
cheaters so he could steal the 
bank's loot in full view of his em- 
ployer without the latter seeing 
him do so. 


glasses. 


Rapid-fire change of producers 
on CBS-TV’'s Frank Sinatra show 
provided some comedy material for 
the singer in last Saturday's ses- 
sion. Sinatra sang a parody of 
“Everything Happens to Me,” with 
comments on teevee’s pitfalls, and 
commenting on a Ben Blue fast- 
change sequence, quipped. ‘tHe 
changes costumes faster than I 
change producers.” (Show has had 
three production overhauls.) 

Actually, Saturday’s show was a 
vast improvement over the week 
before. With Marlo Lewis and John 
Wray in as producer and direct: 
for the one show, pending takeove. 
by Jack Donahue, the segment ran 
off like clockwork and was wholly 
entertaining. 

Vocally, Sinatra was in good 
form, and Roberta Lee, a former 
band vocalist who has been doing 


comic sequences with Blue did 
nicely with her one song. Proba- 


bility is she’ll cantinue as vocalist 
to replace Mary Mayo, who has 
| left the show. 

| Comedy was on the zany side, 
| with Blue doing a quick-change 
| murder mystery in which he faked 
| four parts, supposedly changing 
| costume as he bounced in one door 
and out the other. At the end, of 
course, three other players came 
out. Additionally, a picture on the 
wall made faces at the characters. 





4 


| Blue did another old bit in which | 


an unbilled comedian took offense 
at everything Blue said. 
Another comic sequence 
| tured Bob Sweeney and Hal March, 
together with Sinatra, in a zany 
| drugstore sequence. All three were 
| good. The Asia Boys were solid 
| in an acro stint. 
Sinatra did a modern version 
ot the film short he made a few 
years ago, “The House I Live In,” 
| anti-discrimination piece. Sinatra 
| was effective in explaining to a 
| group of kids why they should not 
| discriminate, and equally effective 
|} In his vocal rendition of the title 
song. 
| 


CBS-TV's Ken 


Murray Show 
jlast Saturday night (11) was a 
'considerable improvement over 
those of the past few weeks. Im- 
| provement was registered mainly 
jthrough show’s format being 


varied. Aside from a couple of 
offbeat production numbers, there 


fea- | 


—— 


| Was a skit with Murray and guest | 
|Ann Rutherford and a 10-minute | 


|tribute to West Point. 

Show teed off with Kay Kyser 
| Saying a few words about the late 
George M. Cohan, and the latter's 
;son, George M. Cohan, Jr., com- 
|ing on to do one of his father’s 
| Songs. Miss 
irather lengthy conversation with 
| Murray, did a skit with the latter 
from the actress’ “Andy Hardy” 
jfilm series, with Murray register- 
}ing in the role of Hardy. 
| Hit of the show was a French 
| adagio team, Les Zoris doing a 


Rutherford after a} 











Inside Stuff—Television 


Look mag's cover and inside pictorial-text spread on Milton Be 
. this week is further evidence of how the national ma 


aboard TV as glamour copy. 


as Look, Life, ete. 


; rle 
8s are climbing 


In recent months video has even taken 


‘neatly handled. That midpoint bit ' the play away from legit and pix material in such national periodic 


als 


That the TV emphasis is paying off is reflected in Look’s report that 
the Berle spread provoked more letters than any recent feature. 


Weekend morning time is proving valuable to WNBT, N. Y., which 
has just sold the 10-11 a.m. hour of its 120-minute “Children’s Matinee” 


to Chuckles candy, in front of its 
on Saturday. 
sked to 9:30 a.m. 


already sponsored “Rootie Tootie” 


Station is now planning to advance start of its Sunday 


The early-bird Sunday programs are pulling well, even by evening 


standards, according to’ Pulse figures. 


Horn and Hardart “Children’s 


Hour” has a 25.0 average, followed by “Magic Clown” with a 20 ratins 
g. 





NBC’s “Kate Smith Show,” aired from 4 to 5 p.m. cross-the-board 
this month became the first network daytime video show to hit a two- 


figure rating. According to 


a spot-check in Washington, Baltimore 
and Cleveland taken by the American Research Bureau. 


the program 


ranged during one week from a 12.5 to a 16.6 in D.C.; from a 10.2 to 
a 10.9 in Balto, and from 10 to 12.3 in Cleveland. Highest rating on 
competing daytime shows was a 6 for the “Garry Moore Show” (CBS). 

While the ARB check was made for a week in which no survey was 
taken in N. Y., the latest Nielsen rating for Miss Smith's program on 
a 3l-city basis, including N.Y., is an 18.5. 


Growth of the television departments of the William Morris agency 
and Music Corp. of America is causing both offices to get more space 
Morris outfit plans to move sometime in March from its present quar- 
ters in the RKO building in Radio City into two floors of the new 
Mutual Life Insurance building, while MCA is renovating the 10th 
floor in its present building to house the entire video dept. MCA will 
now use seven floors in that structure. 

Merris office recently added some extra space when it moved its 


publicity and transportation depts. 


and audition room as additional 


space on West 52d street proved insufficient because of expansion in 
tele activity. It’s presently planned to retain this office. 


sort of jungle drama, with gal 
dressed in leopard skin and male 
partner wearing loin cloth in! 
enacting bit in which the hunter 
fights the leopard. Aside from ex- | 
pert twists, spins and lifts, the pair | 
showed some sock Gramatic ability. | 

Murray was at his best in the’ 
tribute to West Point. Comprising 
a short history, enunciation of 
principles of the academy, and 
Murray’s own tribute, the turn 
made good viewing. Some film 
clips were used, but it was mostly 
live, and a few cadets participated. 
Murray showed a sincerity that 
was geniune. A fine script for the | 
production was written by Jean 
Holloway. 

Other performers 
wald, in a _ better-than-usual ex- 
change with Murray, and Darla 
Hood and the Enchanters, in a 
couple of okay production num- 
bers. Nelson Case’s commercials 
were short and to the point. 
Lighting, sets and camera work 
were good. 


included Os- 





Faye Emerson stanza on CBS-TV 
Saturday (11) offered a standout 
treat in its Edith Piaf guester. 
French chanteuse socked over “La 
Vie en Rose” and “L’Accordion- 
iste.” Piaf projects as a fine actress, 
her dramatic handling of the tunes 
lending a-visual impact that was 
ideal for tele. Even though the sec- 
ond song was entirely in French, 


her delivery made its meaning 
clear, aided by a brief intro in 
English. 


Mile. Piaf was brought on by 
Art Ford, who first plugged her 
disks on his WNEW, N, Y. post- 
midnight show. Miss Emerson 
handled her chat with Ford and 
the Pepsi-Cola commercials neatly. ’ 


ST. LO0’S BANNER SALE 
DESPITE COLOR ISSUE 


St. Louis, Nov. 14. 
Despite the uncertainty over the 
fate of color television, more stand- 
ard black and white TV receiver 
sets were sold in the St. Louis area 
during October than in any month 
previously, according to figures de- 


‘leased last week by the Union Elec- 


tric Co. of Missouri. that has its 
main headquarters here. 


Company reported that 20,000 
sets were installed last month, in- 
dicating the number of receivers 
sold. The new installations bring 
the total TV sets in the St. Louis 
area to 206,500. 

Many St. Louis TV dealers are 
using the radio as an advertising 
medium and are hypoing sales by 
announcing that the new Govern- 


/ment luxury tax is not required, 


as the sets offered for sale were 
purchased before the edict became 
effective, and purchasers will not 
be required to pay the new tax. 
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We're proud of the success 
company we keep on WJBK 
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TOP GROSSER on ) ) 
PERSONAL APPEARANCE TOURS 





Selection of 


DISK JOCKEYS 


| 
5 
October 1950 BILLBOARD Poll : 


"0: > RECORD SELLER | 


Currently “HARBOR LIGHTS’ 


(Columbia) 
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Sponsored by TREASURY . DEPT. 





2 P.M., ABC Network 7 P.M., WJZ | 
averaging thousands of i 
letters weekly! 


Personal Management—DAVID KRENGEL, 607 5th Avenue, New York 17, N. Y. 
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Johnson Blasts Pilot on FCC Color 


Suit Charge; Wants All Data Shown, 


Washington, Nov. 14. 
Rankled by a charge that he “had 
evinced far more than a legislative 
interest” in the color television dis- 


pute, Chairman Edwin C. Johnson | 


(D.-Col.) of the Senate Commerce 
Committee issued a blast last week 
implying that his accuser, Pilot 
Radio Corp., has been acting in 
cahoots with other TV set makers. 
Johnson suggested in communica- 
tions to FCC Chairman Wayne Coy 
and CBS prexy Frank Stanton that 
Pilot “make full disclosures of 
meetings, correspondence and un- 
derstandings between them and 
other TV manufacturers in relation 
to color television.” 

Pilot originally filed an injunc- 
tion suit against the Commission 
color decision several weeks ago in 
a New York federal court, but with- 
drew its action after RCA filed a 
similar suit in Chicago, just as the 
Commission was preparing to ask 
the Chicago court for change of 


venue to New York on grounds of 
hardship. 


After withdrawing its, 


New York suit, Pilot filed a motion: 


to intervene in the Chicago court. 
FCC, it was learned, was plan- 


ning to produce the correspondence 


in question before the three-judge 
court scheduled to hear the case 
in Chicago today (14), although the 
subpoenas were said to be without 


force, as Pilot was not a party to. 


the color proceedings, and its mo- 
tion for intervention was still to 
be heard by the court, Johnson’s 
suggestions that Pilot’s correspond- 
ence with other TV manufacturers 
be disclosed, it was 
would not be followed, as such 
matter is not considered relevant 
in the case. 

Meanwhile, FCC legalites left 
here with the voluminous record, 
containing over 10,000 pages of 
transcript and hundreds of exhib- 
its, of the Commission color pro- 
ceedings for Chicago. It was ex- 
pected that the Court would hear 


indicated, | 


| arguments i 
' (15) before acting on the RCA re-| 
Max Gold- | 
| man, ‘ 
vision, who will argue for FCC, and | 


today and tomorrow 


quest for a stay order. Ma» 
chief of the litigation di- 


Harry Plotkin, assistant general 
counsel in charge of broadcasting, 
will head up the Commission con- 
tingent. 


| RCA vs. CBS 


Continued from page 26 




















Rosenman told VARIETY that every | 


finding of the FCC would refute 
Cahil!’s charges and that the FCC’s 
decision is supported by competent 
witnesses. 


RCA has found itself with a host 


of allies in its suit. As of Friday, 
seven organizations have asked that 
they be heard in support of the 
RCA-NBC action against 
agency. 

Among ‘the latest to file a mo- 
tion to intervene before the three- 


judge court was the Chi local of | 
International Brotherhood of | 


the 
Electrical Workers Union, repre- 
senting 21,000 electronic workers 
in the Chi area, charging the FCC 
decision will cause “widespread 
confusion” in the tele set market 


and will severely affect employ- | 


ment in the industry. 

Other last-minute intervention 
requests came in Friday (10) from 
Emerson Radio and Sightmaster, 
both TV set makers, and Radio 
Craftsmen, set installation firm. 
Previously filed were applications 
from Pilot Radio, Wells-Gardner, 
private-name set producer, and TV 
installation Service Assn. of Chi- 
cago. 


RCA last week presented the, 


court a lengthy affidavit support- 
|ing its suit for a temporary and a 


permanent injunction, which would 
block the FCC's approval of the 
CBS tint system. Affidavit claims 
the ruling will cause “irremedial” 
damages to RCA’s manufacturing, 
research, distributing and broad- 
casting divisions. 











the | 
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| Lure of East 
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the stars to whom they are com- 
mitted: 
Jimmy Durante: Charlie Isaacs, 
Jack Elinson, Jackie Barnett. 
Danny Thomas: Morris Fried- 





Ed Wynn: Vincent Bogert, Sea- 
man Jacobs, Al Johansen, Bud 
Pearson. 

Ken Murray: Royal Foster, B 
Brady. 

Burns and Allen: Paul Henning, 
Harvey Helm, Sid Dorfman. 

Jack Carter: Snag Warris, Larry | 
Klein, Marvin Marks, Ben Starr. 

Frank Sinatra: Hugh Wedlock, 
Howard Snyder, Paul Dudley. 

William Gargan, Ted Heddiger. a 4 : 

Chico Marx: Sid Zelinka, How-| ¢rovon product. which 
ard Harris. ' 

Martin and Lewis: Jack Sim-| 
mons, Norman Lear. 

Peter Lind Hayes: Jay Sommers, ' 
Jack Harvey. 

Stork Club: Myron Dutton. 

Paul Winchell: Dave Swift. 

Kay Kyser: Elroy Schwartz. 


en | 


completed in New York. 


tion -boost. 


| Star Time: Phil Rapp, John 
| Rapp. 
Musical Comedy Time: Sam 


Moore, John Wheden. 
Robbins Nest: Hal Fimberg. 
Other Hollywood writers work- 


Wednesday, November 15, 1950 


Inside Stuff—Radio 


Ten “guest star” platters, with four more in the works, is the score 
netted by Nathan Colwell, chief of radio and TV for Treasury's Say. 
ings Division, during his recent recruiting junket to Hollywood. High. 
light of the recording collection Colwell brought back with him ts the 
“Dixieland” unit platter, earmarked for the week of New Year's Eve 
Said to be the largest assemblage of Southland musicians ever re. 
| corded, latter was waxed before a live audience in Hollywood's Vine 
man. | Street theatre. Featuring the pure jazz of such experts as Red Nichols 

Country Washburn, Charles Teagarden, Ben Pollack and Mattie Mat- 
| lock, troupe is emceed and batoned by Bob Crosby. 

Individual bond plugging stints were recorded by the following: 
|Herman Saunders Trio, Dennis Day, Doris Day, Gloria de Haven, Gor. 
/don MacRae, Harry James and Dorothy Shay. 
made by Keenan Wynn and Robert Preston, with final scoring to be 


Bond pitches were also 


Treasury's weekly “Guest Star” airers boast the widest distribution 
of any series in the country, an impressive total of 2,843, 





Flamingo Orange Juice has boosted its identification from 18°% to 

largely because of radio. 
previously used only spectacular and outdoor 
ads, recently added participations on the Eleanor Roosevelt WNBC 
and the Walter Kiernan WJZ shows in N. ¥. and one-minute jingles 
|on three other stations, to which Leigh attributes the 44% identifica. 


The Douglas Leigh 


By Jan. 1 Leigh expects to have a Flamingo cartoon commercial on 
TV in New York and Philadelphia, with newspaper and magazine 
| Space to be added early next year. 





What looked like an inter-union tempest died down over the week- 
end on the Coast when AFRA presy Frank Nelson flatly denied that 
he had refused to join AGVA so that he can do a show at the Pal- 
| ladium ballroom tomorrow (Wed.) night. 
| Coast, reported that Nelson had refused to take out a card to play the 
private party being tossed by the American Petroleum Institute. How- 


Eddie Rio, AGVA chief on the 


ing in N. Y. TV on a more-or-less ever, Nelson said that he had informed MCA, which booked the layout, 


freelance basis are: Vic McLeod, 
Jay Kennedy, Rick Vollaerts, Mort 
Offner, Leonard L. Levinson, H. S. 
Kraft. 














| Westinghouse 


incepted on the indie last month. 











Continued from page 27 = 


+000 and Glenn Martin almost as 
much on the stratovision tests. 
Principal advantage ef stratovi- 
| Sion, according to Evans, is its abil- 
\ity to provide TV service to great 
| expanses of rural areas which, on 
ithe basis of present costs, probably 


music at the university. 


| paid cruise vacations. 


{won't get video in the foreseeable 
future. Once the opportunity of 
providing TV programs to those 
areas is created, he said, “there 


stanzas to radio. 


that he would have to join AGVA and the agency had reported it 
would foot the initiation fees and necessary dues. 





_ A radio course in the history of jazz will be launched Sunday even- 
ing, Nov. 19, by WNEW, N. Y., in cooperation with the New York 
Univ. division of general education. 


tor Dick Pack to complement the longhair program Benny Goodman 


Airer was set by program direc- 


“Prof” will be Marshall W. Stearns, who conducts a class in pop 





Wwovy, New York Italian-language indie, is running a drawing which 
will determine which three of the station’s staffers will get all-expenses- 
First prize is a four-week junket to Italy on the 
Italia. Second is two weeks in the Caribbean and to South America 
with the third prize one week in Bermuda and Nassau. ; 





Boom of interest in skiing is bringing a large number of ski-slanted 
In the New York area WINS, WVNJ and WHLI air 
programs directed at winter sports enthusiasts. 








should develop a large market for 





television receivers comparable to |} 
ithe impact of rural electrification |} 
on the demand for domestic appli- | | 
| ances.” 

Single Service Seen 

Evans testified that licenses|CBS and can be adapted to the 
— be _ apo to mgt td Bg system, will provide pictures 
pr cogg ed a sama . per nd Ay Raven | as large as those presently received 
ice. Programming of such stations, 0 black-and-white sets. 
o added, oon ‘Ragen yg by , development is a color drum, which 
licensees from their studios and! wii] revolve 4 
ground stations which feed the pro- | tore yore ) ees - antive ye 
grams to the stratoplane. : ; 

A single national stratovision| Two of those questioned at Gim- 
service, Evans said, could be estab- | bel’s had evidently been convinced 
lished with the allocation of three | by the anti-CBS publicity in ad- 
channels and two guard channels. | vance that the system was not the 











Also in| 


| 
a | 





Public Likes CBS Tint 
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should progress a long way to- 
wards achieving its goal. Fact that 
Arthur Godfrey will do a special 
color show next Wednesday (22) 
and other CBS stars are waiting in 
the wings to do their color stints 
should.help matters considerably. 





Pittsburgh—KQV giving number 
of disk jockeys week each before 
it picks a permanent replacement 
for Al Nobei, who resigned to sign 
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JOE WALSH 


Broadway: "The Man''—Subway Cire 
cuit: "The Innocents" 





Legit: 


TV: “Suspense"—''Sure As Fate" —"Jack 
Haley Show''— "Cameo Theatre’ — 
“Perry Como Show''—"Family Gen- 
ius""—"Mary Kay and Johnny"—''The 
O'Neills" — "Mr. 1. Magination™ — 
“Menasha the Magnificent’ — “Joey 
Faye's Frolics," etc. — “Judy Splin- 
ters''—""Johnny Champion” (Kine) 

Radio: Theatre Guild on the Air — "Street 


Scene''"—'"'Goodbye Again"—''Stars 
and Starters" (Ist Prize) 


Currently: Ben Blue Family—Frank Sinatra Show 
Wed., Nov. #5, “Jackie” (lead) 
“The Web" CBS-TV 9:30 p.m. 


Personal Management: 


JOHN ROSS, 323 W. 74th St., New York, N.Y. TR 3-0310 





Twenty-three strato stations, he tes- 
tified, could cover virtually the 
whole U. S. 

Evans said there are too many 
unknown factors in the situation 


ticipation it future operation of 
strato stations. 
to go ahead and make the large in- 
vestment necessary,” he testified, 
“must be predicated on the position 
taken by the Commission with re- 
spect to stratovision, the availabil- 
ity of channels, 


UHF receivers, and the conviction 
that we could earn a reasonable re- 
turn on the investment required. 
“A further consideration is the 
position which the netwcrks might 


sequent availability or lack thereof 


of attractive programming mate- 
rial.” 


| Mpls. Ban 











i i 








to permit any commitment by West- | 
inghouse on the extent of its par- | 


“Our willingness | 


the widespread | 
availability of competitively priced 


take to such a service and the con- | 





—s Continued from page 25 Qo 
greased” so that the local city 
council would not outlaw transit 
radio, 

Railroad and Warehouse Com- 


with a fight .o gain control of the 
street railway company. There has 


large stockholders, and 
pany’s president has testified that 
(-ssana, in his capacity as counsel, 
had sought funds te “pay off” 
council members so that various 
concessions couid be obtained. 


the streetcars and buses. The mu- 
sic has been punctuated by six 
minutes of adveriising to the hour. 
Aldermen called the aural advertis- 
ing a “nuisance” and claimed they 


hed received many complaints 








irom riders aga‘nst it. 


mission investigation is connected | 


been testimony that former boot-, 
leggers and racketeers are now’! 
the com-| 


Station WMIN FM broadcasts for | 


| best available. They described the | 40 exclusive contract for radio and 
‘color they had witnessed as “beau- | teévee with Wilkens Jewelry Co. 
itiful” but expressed a desire to | 5° far Otto Krenn and Ed Bartell 
| wait until they could buy an all- rood already had a crack at the 
‘electronic system, such as that now | 520 
_ being perfected by RCA. Indicat- 
ing the tremendous interest in the 
entire color controversy, they 
tossed phrases like “mechanical” ' 
and “all-electronic” about with | 
ease. Both men, they said they | 
‘were not engineers, describing | 
themselves as part of the ‘average | 
public.” 
Gimbel's demonstration, _ inci- , 
dentally, is not being held under | 
|the most advantageous conditions | 
as far as the color is concerned. 
| Apparently in an effort to keep the 
people from planting themselves 
| permanently before the two receiv- 
ers, no chairs are provided. As a 
result, the people were standing» 
on each other's toes, craning to see | 
the screens. Some were forced to | 
watch from as far back as 25 to 30. 
feet and the colors, which are 
bright and definitive at close range, 
lose their brilliancy at that dis- 
tance. 


As far as the show itself is con- 
cerned, the press screening at the 
‘old Tiffany building, N. Y., which 
| CBS has leased for the demonstra- | 
tions, revealed the system to be 
vastly improved over that which 
CBS showed as recently as two 
years ago. Firteen-minute pro- 
gram was wisely conceived to il- 
lustrate dramatically what color 
can mean to sponsors’ product, 
newscasis, variety and musical 
shows, etc. Colors were clear and 
distinct and looked somewhat 
_softer and of more pastel shades 
than, for example, the film indus- 
try’s Technicolor. 

CBS admittedly must carry the 
entire burden of- pitching up its 
System to the public via these 
demonstrations. If enough people 
have a chance to see them during 
jthe next month or so, the web 














Now appearing with 

DONALD O'CONNOR 

in “THE MILKMAN" 

(Universal-internationa!) 
Management: WILLIAM MORRIS AGENCY 











“MORTY" “ARTIE™ 
Currently 


NICOLETT HG 
MINNEAPOLIS 





Direction: MUSIC CORP. OF AMERICA 





5-Min. Comedy Sketches 


Wanted for TV, new material 
only. Include return postage. 


Box 131. Variety, 
New York 19, W 














154 W. 46th St. 
Y. 
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nine months of 1950, it declared 
that “there is no basis for con- 
cluding that four networks cannot 
develop and expand unless arti- 
ficial restraints on competition are 
imposed by government regula- 
tions.’ 

CBS recognized the rule as a re- 


straint on “present” competition 
but agreed that the “abnormal 
scarcity .of stations” affects the 
“losing” network more than would 
be the case under normal condi- 
tions. The effect, it found, might 
either “disable the less fortunate 
networks from surviving to the day 
of the ‘free run’ or to fortify one 
network with such disproportion- 
ate economic advantages and such 


an entrenched position that other 


networks cannot effectively com- 
pete in the future.” 

Therefore, said CBS, it “neither 
supports nor opposes a proposed 
temporary rule fixing a maximum 
number of hours ot programs 

nay be selected by stations 
from any single network It be- 


lieves that the policy considerations 
» nearly enough in balance to jus 


either the adoption of their re- 


jection of such a rule 

Tie National Assn. of Radio Sta- 
tion Representatives told the com 
mission the problem is broader 
th the allocati of time among 
the four nets and that an: meas 
ures adopted should seem to elim- 
inate this problem, “rather than 








ATTENTION—SPONSORS 
PRODUCERS — NETWORKS 


FOR SALE 


» | ’ 
OR LEASE 
One of America’s most beautiful 
LEGITIMATE THEATRES 
in downtown Los Angeles, Calif. 
and concrete 
—Built 1927 


Class A steel 


construction 
Cost $1,380,000.00 


refurbished at cost of 
$100,000.00 


tecentis 


Huge stage—Approximately 4000 
Sq. Ft—40x100 


Modern Lighting Equipment 


Dressing rooms for company 
of 100 


Ideally Suited for Dramatic 
Stock, Musical Spectacles—or 


TELEVISION 


PROGRAM ORIGINATION 
GOOD AUDIENCE 
PARTICIPATION 


LOCATION WITH EXCELLENT 
PARKING FACILITIES 


SEATING CAPACITY 1500 ON 
2 FLOORS 


CALL OR WRITE OWNER 


FRANK FOUCE 
PAN AMERICAN TELEVISION 


CORPORATION 
127 SOUTH BROADWAY 


NBC Hits ‘Monopoly’ Proposal 


—a Continued from page 26 























add to the artificial restrictions on 
free competition.” 

Under present conditions, said 
NARSR, broadcast time is becom- 
ing monopolized by the nets. In 
the 41 single station markets, it as- 


serted, the nets take more than 
75° of the evening hours. “Not 
only are non-network seekers for 
station time relegated to this so- 
called non-option time hours, if 
added, “but the networks, through 


their dominant position—tfrequent- 


ly by pressures, including the 
spectre of a loss of affiliation—are 
able to obtain the lion’s share even 


of this time.” 

With access to station facilities 
largely dependent on the ability to 
clear desirable station time, 
NARSR urged, equality of oppor- 
tunity should be promoted by elim- 
inating “such artificial restraints 
upon free competition as network 
time option rights.” 


Objection to the proposal was 
made by WSAZ-TV in Huntington, 
W. Va., on the ground that it would 
be forced to drop NBC programs 
bringing in about $2,500 a month 


and be required to fill in at heavy 
expense with film or kinescope. 


The station said that while its 
intercity relay was being installed 
orders for NBC shows were re- 
ceived at a rate of more than two 


to one over orders of all other nets 
combined, with the result that 82’ 
of the commercial network service 
carried during October was fed 
from NBC. 


( 





| Dah!man | 








Continued from page 27 








Lou Dahlman, 
for comment. 
On Nov. 5. the Shuberts locked 
the doors on the warehouse, re- 
portedly because the Dahlman 
firm had failed to pay its bills, 
forcing Murray to go elsewhere for 
his sets. ete. 
Four other 
Murray program 
had advance notice and were 
not hit so badly, but were still 
forced to make last-minute deals 
with other property outfits. 
DahIman_ also could 
reached for a statement. 


deal with was 


not available 


the 


shows. following the 
later that week, 


SO 


not be 
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3006 Libel Suit | 











ees Continued from page 23 


“Channels” was intended by the 
editors to convey the impression 
that the Bells were “Communists, 
fellow travelers, transmission belts 
or dupes.” 


In the case of Mrs. Bell, her 
earnings of $16,000, $12,000 and 
$10,000 annually in recent years 


were cited. contrasting with $46.40 
she earned since July 1, after pub- 
lication of “Channels.” On _ this 
count she is asking $50,000 special 
damages. Brief alleges that 
American Buisness Consultants 
has established a reputation for 
providing “expert and reliable in- 
formation’ to businessmen and 
that its listing of the Bells in 
“Channels” has therefore injured 
them. 

Although there has apparently 


was dropped by General Foods 
from its NBC-TV “Aldrich Family” 
series, at least one of those cata- 
logued in “Channels” report dam- 
age from this situation. This per- 


| former says he was offered consid- 
‘erably less than his usual fee “be- | 


cause you are listed in the book.” 











TVA 


as Continued from page 26 


TVA is bargaining for $70 for a 
quarter-hour stint, including six 
hours of rehearsal; $100 for a half- 
hour stint, including 12 rehearsal 
hours: and $125 for an hour, with 
20 hours rehearsal, with $5 per ad- 
ditional rehearsal hour. Webs’ 
counter-proposal comes to roughly 
half that. Two dancers or singers 
would get $44 apiece for a quarter- 
hour show including six rehearsal 
hours, with a graduated scale giv- 
ing 10 or more in the group $2§ 
apiece. 
Another 








problem is that the 
webs want unlimited re-use of 
kinescope transcriptions while 
TVA wants payment for re-use of 
a kine in a market. 


Souvaines TV 
Revertory Setup 


Television’s first professional 


has been 
~0., 
its up- 
Story 
stock 
actors 
Abel and 
among whom 
Stars and top 


repertory company 


formed by the Souvaine indie 
radio-TV package outfit, fou 

Short 
for 
are such 


Walter 
from 


“Television 
Pacted 


date 


coming 
Theatre.” the 
to 
Bainter, 
Griffies, 
be 


group as 
Fay 
Ethel 
will drawn the 
supporting players for each week's 
drama. 


which 


half-hour 


to be 


for Souvaine by legit 
ducers Richard Aldrich and Rich- 
ird Myers, to be directed by 
Robert Lewis Shayon, with Whit 
Burnett serving as story editor. 
Idea of the stock company. accord- 
ing to Henry Souvaine and his TV 
production chief, James S. Pollak, 
should pay off via better shows. 
As in all such groups, they said, 
the casts will benefit from working 
together and with the same pro- 
ducers and directors, which is ex- 
pected to decrease greatly the dif- 
ficulties encountered in staging TV 
dramatic shows. 

In addition to Abel, Miss Baint- 
er and Miss Griffies. other top 
thesps already inked for the troupe 
are Judith Evelyn, Hiram Sher- 
man, Romney Brent, Raymond Ed- 
ward Johnson, Beulah Bondi, Jean 


Series, is co-pro- 


duced pro- 


is 


| 


Dixon and Peggy Conklin. Souvaine | 


will draw his properties from such 
writers as Erskine Caldwell, Wil- 
liam Saroyan, <Agathie Christie, 
Pirandello, Alice Duer Miller, 
John Steinbeck, Mel Donelli and 
Saki (H. H. Munro), as well as 
from the compilation, of short 
stories edited by Burnett, titled 
“This Is My Best.” Pacted to han- 
dle the adaptations are Robert An- 
derson, David Shaw and James and 
Elizabeth Hart. 

Souvaine and Pollak plan _ to 
wrap up the first in the series in 


Berlin Teenager Joins 


WCAU-TV Cowboy Club 


Philadelphia, Nov. 14. 

Klaus Tommer, 13-year-older liv- 
ing in West Berlin, Germany, has 
applied for membership in WCAU- 
TV's “Ghost Rider” cowboy club. 
In a letter mailed early last month, 
the youngster wrote in faltering 
English: “I am will to become 
member of the Ghost Riders. My 
name is Klaus Tommer. I am old: 
13 years. My birthday, 30 April, 
1937.” 

Staffers were baffled as to where 
Klaus had heard of the Ghost Rider 
Club. A seventh grade pupil in a 
West Berlin school, Master Tom- 
mer has officially become _ Ger- 
many’s first “Ghost Rider” and his 
membership card and other para- 
phernalia have been forwarded 


Daily afternoon kid show with 
western film features an anony- 
mous cowboy, who rides herd on 


Rider Club” and makes 
in school pertorm- 
for weekly prizes. 
more than 30,000 


his “Ghost 
the kids send 
ance cards, etc., 
Club now has 
members. 


Pitt Stations 


25 
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just a few days’ duration since it 
was inconceivable that a metropoli- 
tan city of this size could possibly 
be without a single newspaper for 
long. 

But strike, began first of 
October, is now in its seventh 
week, and while there has been 
some optimism noticed of late, the 
end of walkout. brought about 
when mailers’ union left their jobs 
and caused plants of three dailies 
to shut down, doesn’t seem too 
close at hand vet. So radio, expect- 
ing a settlement momentarily, has 
kept on operating short-handed. 

In number of instances, too, 
there has been a quiet resentment 


which 


from regular staffmen because 
they're not being cut in on the 
gravy Although newscasts have 


been generaliy doubled, and some- 
times tripled, with sponsors all the 
way around, tne boys haven't been 
getting any commercial fees. 


Population Shift 

















Continued from page 25 


home-delivering dailies outside the 
larger towns. 


The boom of suburbia is also 
bringing local broadcasters new 
income from retailers and more 


coin from manufacturers of small 
consumer items (e.g., soap, cigarets 
and cereals), which have always 
provided the bulk of radio's 
sustenance. It's reasoned 
while customers may travel into 
town for big articles, such as re- 
frigerators, they want to pick up 
their food, drugs and similar mer- 
chandise from the neighborhood 
store. At the same time, these de- 
centralized. stores are improving 
and are doing a larger share of the 
nation’s business, 

The 1950 census also shows an 
exodus from the farm to the city 
and a growth in non-agricultural 
employment. This may have its 
effect on broadcasting in rural 
areas, although farmers today are 


that | 


104 Tint Vidpix 
To Roll in Mexico: 


86 Cost on Each 


Hollywood, Novy. 14. 

Television film unit for produe- 
tion of 104 30-minute color tele. 
pix has been formed by Walter 
Wanger, Rudy Abel and Howard 
Dimsdale. Details are now being 
worked out for lensing in Mexico 
where, it’s figured, budget would 
be one-third of what it is here. It’s 
figured each film will cost around 
$8,000, with budget for lensing 
here estimated at around $24,000. 


It’s pointed out that union scale 
in Mexico is much lower. In ad- 
dition, unit will record full sym- 
phony orchestra for background 
effects, thus avoiding AFM con- 
tract calling for payment of 5° of 
gross profits to union trust fund. 
Package is tagged “Captain Scar- 
lett” and trio is now dickering for 
Richard Greene for lead. Support- 
ing talent would be drawn mostly 
from Mexican talent pool. Dims- 
date is scripting. It’s proposed to 
make first three of series before 
bringing them back here for spon- 
sor viewing. 


TV Fraud Disnise 


Hollywood, 14, 


Charges of mail fraud against 
eight television school operators 
were dismissed by Judge Leon R, 
Yankwich in Federal court for lack 
of sufficient evidence. Defendants 
were connected with the Associat- 
ed Television Guild, which was ac- 
cused of charging $100 for meme 
bership, under expectation of ap- 


,Pearing in telefilms made by the 


school. 











MENS CLOTHIER 


GRAYSON 


Bway 





opening I’m not gonna 
miss: Bell, Book & Candle with 
Rex Harrison & Lilli Palmer .. 


Hill Prince named Horse of Year 
. They're off! sounds off last 
time for local racing fans... I'll 
be there—and warm— in my Gray- 
son ocoat . .. Lillian Gish took 
the lead in The-Curious Savage at 
the last minute... Kukla, Fran 
& Ollie are Lil’s fay TV show... 


You don't have to be an Ad Man 
to chuckle thru Blandings’ Way... 
Incidentally (commercial coming 
up) some of my best customers are 
ad men... they rave in BOLD 
CAPS about my 3-button, soft- 
construction, natural shoulder, cen- 
ter-vent model in Harris Tweed, 
Flannel & Worsteds, $45.50, usual- 
ly 65... . Grayson suits, topcoats, 
o'coats, 48.50-75.50, usually 640-90, 


Hours: 9 to 6; Thursdays $ to 9 
Closed Saturdays 


GRAYSON 


18 Kast 46 St.—2d rioor 




















NEED GOOD 
IDIOMATIC TRANSLATIONS 
FOR RADIO SCRIPTS, ETC.? 


Here is a man with broad European 
& near Eastern experience & con- 
tacts. He speaks & writes fluent 
French, Italian, German, Russian & 
English. Should be valuable in ren. 


, CALIF. .: i 
L606 ANGELES been no repetition of the Jean the immediate future for submis- a good deal more prosperous than dering forceful authentic transla. 
VEL. SENS. MaetATe ‘Muir case, in which the actress. sion to sponsors and agencies they were a decade ago | Fons in any of the above languages. 
se, s sors ¢ S. : é so. Box 785, Realservice, 110 W. 34th. 
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SEEN TWICE WEEKLY on the “KATE SMITH HOUR” NBC-TV 


Pers. Mgr.: GRADY WATTS 


UPSTARTS 


Currently Appearing in the BROADWAY SMASH “TICKETS PLEASE” 


Dir.: GENERAL ARTISTS CORP. 
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AFM WOULD CURB WAXED RADIO 





Weiter Board Members Exploring Al ISH MEASHIRES 
Payoff Angles Before Petitioning Govt. 


Discussions by the writers clas-* 


sification committee of the Amer- 
ican Society of Composers, Authors 
and Publishers to amend the 60- 
99-20 payoff plan continued this 
vw oek without anv concrete propos- 
alg having emerged to date. With 
the furor of the initial distribution 
under the new plan shightly sub- 
siding. the writer board members 
are taking advantage of the soberer 
atmosphere to explore all angles 
before petitioning the Department 
of Justice for an amended distri- 
bution system. 

Critical nature of the current 
talks. however, was pointed up by 
the cross-country shuttling of L. 
Wolfe Gilbert, ASCAP’s Coast rep, 
to confer with Hollywood cleffers 
on recommendations. Gilbert, who 
returned to N. Y. yesterday (Tues.) 
after a weekend visit to the Coast, 
hos brought back the views of the 


Coast committee members com- 
prising Leo Robin, Harry Ruby, 
Ned Washington, Harry Warren 


and Johnnv Green. It’s understood 
that the Coast group is pressing 
for greater accent on seniority val- 





ues than provided for in the cur-| 


rent setup. 

Over 100 New York members, 
meantime, sounded off against the 
present distribution system at an 
informal meeting convoked under 
the chairmanship of Pinky Her- 
man. As planned, meeting was 
explanatory with no specific rec- 
ommendations emerging to be pre- 
sented before ASCAP’s board. 


N.Y. Capitol in Late 
Howard-to-T. Dorsey 





ASCAP Readying For 
New Hdatrs. Shift 


American Society of Composers, 
Authors and Publishers is sched- 
uled to move from its present 
headquarters in Radio City to a 
new structure on Madison avenue 
at 57th street, N. Y., early next 
year. Lease takes effect May 1, 
1951. 

Society is being compelled to 
exit its present offices because 
Radio City was unable to supply 
additional space. ASCAP offices 
are now scattered in three differ- 
ent places. In the new building, 
ASCAP will take over two com- 
plete floors. 


Jessel’s Pitch 
For Lyricists 


George Jessel is continuing his 
campaign to give the wordsmith 





recognition whenever there is oc- 


casion to spotlight popular song- 
writers. He wrote Erwin-Wasey 


| congratulating that agency for the 


| tion) shows, but urging that if Vin- | 
cent Youmans gets billing for “Tea | 


| the lyricist, rates recognition. 


Switch Via Conflict 


Loew booker Sidney 
had to make some last-minute 
changes in the current Capitol, 
N. Y., bill because of a contract 
mixup. Eddy Howard, 


to open Thursday (9), had a con- 


scheduled | propagate his theory. 


Piermont | 


Tony Martin-Jo Stafford (Carna- 





AG AID TO 08a 


In the middle of an unemploy- 
ment situation that has deepened 
from a chronic to an acute state, 
rank-and-file members of 
American Federation of Musicians 
are currently pressing the union’s 
leadership to adopt a program of 
drastic demands in upcoming talks 
with network and indie stations. 
Major objective of the AFM 
membership, as presented at a 
meeting of local 802 radio musi- 
cians last week, is the abolition of 
recorded music on all major webs 
and stations before midnight. 

Before this demand is made of- 
ficial policy, however, James C. 
Petrillo, AFM prexy, will have to 
okay the membership’s recommen- 
dation. Petrillo is mapping a far- 
reaching set of demands when he 
faces the webs in negotiations for 
a new pact early in 1951. But his 
‘acceptance of any proposal for a 
wholesale ban on disks is consid- 
ered unlikely. 

AFM officials anticipate an all- 
out fight against such a demand 
from the major outlets and their 
strategy will be guided by this con- 
sideration. Petrillo, however, will 
reportedly ask for a sharp limita- 
tion on disked shows and is virtu- 
ally certain to set higher employ- 
ment quotas for the major webs. 
It's likely that the demand for a 

(Continued on page 54) 





for Two,” certainly Irving Caesar, | 


It’s 
different with a straight orchestral 
reprise of, say, Kern, Herbert, 
Romberg, Friml or kindred works, 
but the 20th-Fox producer accents 


that Otto Harbach, Oscar Hammer | 
stein 2d or Rida Johnson Young, | 


who did the book and lyrics, merit 
mention if it’s a vocal rendition. 


Jessel, himself a lyricist and vet- | 


eran ASCAPer, utilized this as his 
speech at the recent society's din- 


‘ner on the Coast, and has frequent- 


flicting contract which called for} 


his services at the Lake Club, 
Springfield, Il. 

Musie Corp. of America, upon 
learning of the conflict, took the 
situation to the American Federa- 
tion of Musicians, which ruled that 
the Springfield pact took prece- 
dence. Consequently, Piermont 
spent most of Election Day getting , 
a new band to play the house. Late | 
that night he came up with Tommy 
Dorsey. 

New booking came too late to 
change some newspaper ads, and, 
copy as late as Wednesday (8), in 
some papers, announced that How- 
ard would be on the Capital | 
podium. 

The AFM ruling would have 
been contested by Loew's had! 
there been more time, but Pier- 
mont had to work fast on getting 
a new crew. 
that his contract ordinarily would 
have taken precedence over the 
cafe pact because it was signed’ 
several months ago. 

MCA explained that the Spring- 
field booking had been made with 
the understanding that if the Cap- 
itol date came up for the same 
time, theatre stand would be 
plaved. Story given Piermont was 
that one Lake Club partner con- 
sented to this clause, the other 
didn’t. 





Connelly Buys Piaf 
Song in Paris Vicit 


Paris, Nov. 7. 

Reg Connelly. British publisher 
and head of Campbell-Connelly 
and partner in Harms-Connelly. 
purchased a new Edith Piaf song 
here last week. Tune is called 
“Chante Moi.” 
words and music. 


Piermont contends | 


Singer wrote both | 


Connelly is here conferring with | 


his European reps for a few days. 
Following his return to England. 
he'll prepare for his trip to the 
U. S., scheduled for early Decem- 
ber. 


ly written mag articles to further 





FIELDS-SEELEY SET 


BY M-G-M RECORDS 


Benny Fields and Blossom See- 
ley last week were signed to an 
M-G-M recording contract. Pact 
calls for them to do a number of 
sides in connection with Para- 


mount’s upcoming biopic on the | 


pair, “The Seeley Story,” which 
will star Betty Hutton. M- G: M also 
signed Republic Pictures cowboy 
star Monty 
, pact. 

First platter by Fields and Miss 
Seeley, scheduled for release next | 
‘month, will be “For Me’ and My 
, Gal,” backed by “Lullaby of Broad- 
way.” Hale will record mainly in| 
the folk and western de artment. 


SPA Cracking Down On 





Pubs Holding Writer Pacts 


Practice of some publishers to. 
hold writers’ contracts for a long | 


period before countersigning them 


and returning the pacts te 
Songwriters Protective Assn. is get- 
ting an SPA crackdown, SPA has 
already notified all member clef- 
fers to report any pub delays in 
delivering pacts to SPA pronto. 

Under A procedure, cleffers’ 
contracts with publishers are not 
valid until countersigned by the 
association: Holding of a pact by a 
pub is regarded as keeping the 
writer in a suspended state since 
the pub has the privilege of check- 
ing reaction on a tune while the 
writer is unable to peddle it any- 
where else. 





Bibletone’s 3 New Distribs 


Bibletone Records, N. Y., has 
added three new distribs in De- 
troit, St. Louis and Cleveland. 

Diskery also went 45 rpm last 
week, thus putting it on a three- 
speed basis. 


Hale to a longterm. 


to the, 


Cap’s 586 Net 
For 3d Quarter 


Hollywood, Nov. 14. 

Capitol records’ third-quarter 
statement shcws a net profit of 
$57,980 from sales of $3,398,965. 
Last year’s third-quarter figures 
showed net of $20,327 from gross 
of $2,580,647. 

Total sales for first nine months 
of 1950 hit $8,883,204 as compared 
with $7,719,231 last year. Aggre- 
‘gate loss for first nine Months this 


$226,390. 





Les Brown Flying Again 


Les Brown orch is on another 
flying one-niter junket this week, 
‘with his first being a plane hop 
from Hollywood to Amarillo, Tex., 
| tonight (Wed.) for a ballroom date. 


,college bookings, total $13,000 in 
' guarantees for the Brown outfit. 

Following Amarillo, Brown's | 
crew planes to the U. of Kansas, | 
| Manhattan, Kans., for a date to-| 
morrow (Thurs.) night; following | 
\at the U. of Iowa, Iowa City, Sept. | 
(17; U. of Oklahoma, Oklahoma 
| City, Nov. 18; and a ballroom date 
_in El Paso, Tex., Nov. 19. Brown 
flies east afterward for the Bob 
Hope radio show, which wi! origi- 
nate in N. Y. Nov. 21. 





Abbey Sets Jack Emerson 
After a two-year recording hiatiis. 
vocalist Jack Emerson has been 
signed by Abbey Records, N. Y. 
Singer formerly waxed for 
Metronone Records. 





Ben Bloom 
elaborates on 
130,000,000 


Songuriters 
* * 7 
an editorial feature in the upcoming 
45th Anniversary Number 


of 


VARIETY 





the | 


year was $6,844. Last year it was, 


Total of five dates, including three | 











| 





Kenton for Hollywood 


Palladium in March 


Hollywood, Nov. 14. 

~ Stan Kenton’s orch has been pen- 
cilled in for five weeks at Palla- 
dium starting March 5, his first 
date there in six years. Oral agree- 
ment calls for 20-piece band with 
which Kenton is currently dishing 
out dansapation. 

Signing is expected this week, 
with deal on straight 50-50 basis, 
same as Ralph Flanagan, who pre- 
cedes for five-weeker starting 
Jan. 23. 


Col ‘Quietly In 
45 Field to Stay 


Columbia Records, continuing its 
quiet expansion of 45 rpm releases, 
is currently at the point in its 45 
program where it is releasing most 
of its better pop entries simulta- 
neously on all three speeds .Cur- 


rent Columbia 45 catalog has 27 
pops, one blues and rhythm and 
three folk singles, as well as three 
albums. 

Columbia has refused to bally- 
hoo its 45 releasing schedule, be- 
cause, in the words of one diskery 
official, ‘“‘we’re still continuing our 
tests.” Actually, a list of 45s now 
on the market shows that Colum- 
bia is apparently in the 45 field to 
stay. 





| Bandleaders, on 


Action on the pops has been par- | 


ticularly strong during the past 
'three weeks. 


Jo Stafford disks out—‘Use Your | 


Imagination,” “Stardust” and Ten- 
nessee Waltz’—as well as seven 
singles by Doris Day, three of 
, which were released only in the 
past two weeks. In addition, there’s 
one disk by Arthur Godfrey, one 


by Alan Dale, one by Percy Faith | 
These are | 


and one by the Ravens. 
out in all three speeds. 

The above lineup represents Co- 
lumbia’s strongest pop output dur- 
‘ing the past three weeks. Fact that 
they are being released on 45 would 
seem to indicate that the diskery 
is fearful of losing any potential 
_market to those consumers who 
have only 45 players, or who have 
gotten into the habit of buying 45s | 
only. It would further indicate 
that Columbia is past the “testing 
stage” so far as its marketing set- 
up is concerned in the 45 field. 


T.D. HIRES OWN BOOKER | 





Prospect of Tommy 
signing a new contract with Music | 
' Corp. of America after his present 
pact. expires next month grew) 
dimmer last week when Dorsey 
signed Lee Carroll, formerly of 
MCA’s Coast one-nighter depart- 
ment, to handle his bookings per- 
sonally. 

While the possibility of Dorsey’s 


Band Biz Boom’ Falls Far Below 
Expectations: Only a Few Doing Well 


Band biz boom, forecast at the 
\euteet of this year, has fallen con- 
siderably short of expectations. 
Instead of a general resurgence, 
only a handful of bands are rack- 
ing up consistently hefty returns 
this year, with the majority of 
crews still contending with the 
same spotty b.o. that has plagued 
the band business for the past sev- 
eral years. 

Among the main factors detere 
ring a dance band revival, accord- 
ing to tradewise observers, is a 
lack of coin needed to sustain a 
big-scaled promotional drive. Lots 
of name band maestroes, bookers 
are complaining, are refusing to 
shell out for even a minimum 
amount for advance’ promotion. 
the other hand, 
are holding tight in view of the 
uncertain economic picture. 

That showmanship can stir up 
interest in bands is held to be 
proved by the RCA Victor experi- 
ment with the Ralph Flanagan 
crew. which was lifted into the top- 
grossing category in its first year 
by the pressure of Victor’s drive. 
While it’s conceded that only the 
RCA exchequer could afford such 
heavy expenditures, bookers main- 
tain that even more modest promo- 
tions would pay off. It’s pointed 
out that if more top bands exploit- 
ed the disk jockey setup, via the 
hiring of contactmen, the situation 
would be greatly improved. The 
failure to take on pluggers is a 
tipoff on the widespread neglect 
of selling activity. 

Particularly in the east, the reg- 
ular band spots have developed 
into a strictly weekend operation, 
and, if there’s a bad weather break, 
the operators quickly fall into seri- 
ous trouble. Even the Broadway 
terperies are developing the week- 
end boxoffice format, which is re- 


Plattery has three | garded as unhealthy. 





Eckstine-Shearing End 
37-Date Tour With 166 
Sock at N.Y. Carnegie 


Jazz concertizing in New York’s 
longhair auditoriums was lifted out 
of a two-year b.o. oblivion Saturday 
(11) as Billy Eckstine and the 
George Shearing Quintet packed 
Carnegie Hall not once, but twice 


:in afternoon and evening perform- 


ances. The doubleheader, planned 
as the climactic N. Y. date in the 


, Eckstine - Shearing cross-country 


000 gross. 


swing, racked up a towering $16,- 
This take was exceeded, 


however, the following night at the 


ID. C.., 


‘and sophisticates alike. 


,larger Uline Arena, Washington, 
when $12, 500 poured over 
| the wickets for a single show, the 
hast of 37. The tour’s total take 
'reached the $262,000 marker, with 
'Eckstine cutting in for 60°7 


AS MCA PACT END NEARS |,,,22*3°;,25, Shs concerts, top 


Dorsey’s ; 'livered at Carnegie Hall with the 


form that has made him the top 
‘seller in M-G-M’s “ecords’ talent 
stable, and the fave of bobby-soxers 
Program- 
med for nearly 20 numbers, Eck- 


'stine paced his creamerized pipes 


renewing with the agency was not. 


altogether ruled out, Carroll has 
‘started booking Dorsey 
the first of next year. This fol- 
lows the bandleader’s decision to 
go out on the road once again. 
Unit has been laying off, except 


for after, 


for recording dates, for a couple) 


of months. 
to renew, 
will continue to stand. 

Band will go on the road defi- 
nitely starting in January, and 
currently Carroll is setting some 
dates for December. Outfit is set 
for a radio broadcast originating 





from an automobile show in Har- 
risburg, Pa., Dec. 8. 
Todd Duncan, lead of “Lost in 


the Stars,” which broke up in Chi- 
cago last week after a run of a 
vear on Broadway and the road. 


has a South American concert tour 
booked, starting in February. 


Should Dorsey decide 
the dates set by Carroll: 


so adroitly through the two-hour 
show that no evidence of fatigue, 
either in himself or the audience, 
was perceptible. 
Eckstine’s repertory blanketed 
most of his recent disclicks, with 
(Continued on page 57) 





Regular Name Policy 
Maybe for S’cuse Hotel 


Syracuse, Nov. 14. 

Recent bookings of name bands 
into the Syracuse hotel here may 
result in a regular name band poli- 
cy for the spot. Hotel, which in 
the past booked name bands only 
intermittently, has since early Oc- 
tober brought in such orchs as 
Shep Fields, Johnny Long. Gene 
Williams and Larry Fotine. 

Sammy Kaye’s orch has been set 
for the spot for one week begin- 
ning Dec. 5, while negotiations are 
on for the Ralph Flanagan and 
Frankie Carle bands. 
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from Cole Porter's 


“Out of This World” 


!Am Loved 


20-3977. (47-3977) 45 RPM 


and his ORCHESTRA 
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Ex-Red Disputes Commie Clause 


That Nixes His AFM Office-Holding 


The four-cornered election race 
inside N. Y. Local 802, American 
Federation of Musicians, ran into 
a complication this week over the 
union’s anti- Communist by - law. 
Center of the dispute was David 
Freed, leader of the All-Union 
Primary ticket, who is contesting 
the local’s clause banning all pres- 
ent and former Communists from 
holding office. 

Freed, who is running for exec 


secretary on his slate, is disputing 
the validity of the clause in view 
of the fact that it was passed at a 


| meeting without a quorum present. 
| Freed, an admitted ex-Commie, as- 
serts he left the party in 1940.dur- 


ing the Nazi-Soviet alliance and is 
therefore eligible to run under the 
national AFM bylaws. Latter pro- 
hibit present members from the 
unions but do not penalize ex- 
Communists. 
Freed’s protest 


is currently in 


the hands of the AFM national of- 
fice. Local 802 execs, meantime, 
coutend that it has been regular 


practice to pass resolutions even 
without a quorum. Tricky aspect 


| of the dispute lies in the fact that 


|Freed’s candidacy is expected to 
‘help the administration forces by 
| splitting the opposition vote. Op- 
| position presidential candidates 
| against the incumbents’ Blue tick- 
}et nomination of Sam Suber are 
| William Feinberg, Christos Vrio- 
nides and Al Manuti, latter having 
been defeated by only 83 votes in 
the last biennial election. 





Eddie “Piano” Miller, Rainbow 
recording artist, signed by General 
Artists Corp. 











Introduced by PHIL HARRIS on RCA Victor 
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dis - cov - ered 
of here with that 


| turned around and got right out a-runnin’ for my life, 
And then | took it home with me to give it to my wile. 
But this 1s what she hollered at me as | walked in the door: 
Oh, get out of here with that 1a and don't come back no more. 
Oh, get out of here with that xxx and don’t come back no more. 


| wandered all around the town until | chanced to meet 

who was looking for ¢ handout on the street. 

He said he'd take most any old thing, he was @ desperate man 
But when | showed him the xxx, he turned around and ran. ; 
Oh, when | showed him the xxx, he turned around and ran. 


hobo 


a Right 


Be - fore I 


(Stamp Feet) 


EXTRA CHORUSES 


6) 


be - fore 


my 


call a 


5) 1 wandered on for many years, @ victim of my fate, 
Until one day | came upon Saint Peter at the gate. 
And when | tried to take it inside he told me where to go: 
Get out of here with that xxx and take it down below 
Oh, get out of here with that xxx and take it down below. 


The moral of the story is if you're out on the beach 

And you should see 4 great big box and it’s within your reach 
Don't ever stop and open it up, that’s my advice to you, } 
Cause you Il never get rid of the xxx, NO matter what you do 
Oh, you'll never get rid of the xxx, mo matter what you do. | 


Copyright 1950 by HOLLIS MUSIC INC., New York 19, N.Y. 
International Copyright Secured 


Madein U.S.A. 


Other Reeordings rbvadclable 


ARTHUR GODFREY......Columbia 
AMES BROTHERS...........Coral 
TERESA BREWER..........London 


DANNY KAYE—Decca 


TOMMY TUCKER..........M-G-M 
JUNE CARTER ........RCA Victor 
RED CAPS............RCA Victor 


HOLLIS MUSIC, Inc., 129 West 52nd Street, New York City 19, N. Y. 








Band Reviews 











| SONNY DUNHAM ORCH (14) 
With Pat Ryan 

| oa Cabin, 

Sonny Dunham’s orch may not 
'command the rep of a big name 
| band but, musically, this crew 
rates near the top. In an era when 
most of the new bands are either 
imitating the greats of the 1930's 


Englewood Cliffs, 


or experimenting with new, wierd | 


sound effects, and when many of 
the established organizations are 
| coasting along on their laurels, 
Dunham’s orch stands out for its 
| delivery of music that’s both fresh 
and solid. 


Dunham purveys a _ definitely 
commercial brand of music but 
with a minimum of the usual 
orchestral cliches. Sound mu- 
sicianship is evident in_ the 
tight integration of the sidemen 


while the excellent arrangements 
by Dunham give this outfit a bed- 
rock foundation. Both factors add 
'up to smartly styled and clearly 
outlined dance tempos. 

This outfit utilizes a standard 
layout of five reeds, six brass and 
three on rhythm. section, 
however, is weighted towards the 
troms, with Dunham, who doubles 
between trombone and trumpet, 
more frequently standing in with 
the sliphorn section. Accent on the 
trombones makes for lustrous in- 
strumentation. In playing medleys, 
|Dunham shuttles between the brass 
and reed sections for a _ neatly 
varied attack. 
| Band’s book ranges from dixie- 
| land to current pops, with Dunham 
| showing a marked preference for 
the standards. That's okay, espe- 
cially since this crew can give an 
up-tempo, up-to-date gloss tue the 
oldies. In its occasional licks on 
| Dixie classics such as ‘Muskrat 
Ramble,” crew gives out with re- 
'markable facility and swinging 
beat, considering its size. 

Pat Ryan’s vocals are a valuable 
asset. Her style is lucid and dis- 


Brass 


| tinctive with an attractive blues | 


| overtone. Herm. 


LAWRENCE WELK ORCH (14) 
With Roberta Linn, Roy Woldum, 
Garth Andrews, Hank Yerksa 
Meadowbrook, Cedar Grove, N. J. 
| A consistent boxoffice draw in 
ithe midwest, Lawrence Welk’s orch 
| delivers a slick brand of cornball 
music. This crew's style tailored 
‘for bright and unmistakable dance 
itempos calculated to get the cus- 

{tomers ahoofin’, 

Formerly a polka band maestro, 
| Welk has carried over much of the 
|folk flavor into his current organ- 

ization. Underneath the pop sounds 
dished out by this crew is clearly 
discernible the simple, two-beat 
swinging quality typical of folk 
dance music. Welk, however, has 
, succeeded in dressing up the rus- 
_tie format with a straight com- 
'mercial veneer. 

| Band has a conventional layout 
of five brass, five reeds and three 
‘rhythm, with the addition of a 


Hammond accordion and a doub-| 


ling of one of the sax players on 
accordion. In spite of the big 
band instrumentation, Welk gives 
a heavy accent to the accordion, 
to which the rest of the sidemen 
|frequently act as background. It’s 
‘this stylistic touch that bespeaks 
Welk’s midwest background. But 
even if the instrumentation is a 
patchwork of pop and polka man- 
nerisms, the band ties together via 
an overall bounce and sharpness. 

Roberta Linn, formerly vocal- 


ist with Jan Garber’s orch, regis- | 


|ters solidly on a wide variety of 
/pop songs. Roy Woldum and 
Garth Andrews also make nice im- 
pressions in occasional vocal stints 


| while Hank Yerksa delivers some | 


expert whistling accompaniment. 
Herm, 


WARNEY RUHL ORCH (9) 
With Lynn Burns 
Muehlebach Hotel 
Kansas City, Mo. 
For the third year running War- 


ney Ruhl has brought his orch in-| § 


| to the Terrace Grill of the Muehle- 
bach for a month of the fall sea- 
son. As with the previous stand, 
assignment calls for backing the 
floorshow as well as 
rhythms for dinner-dance patrons. 

Essentially Ruhl has geared his 
crew for dansable rhythms, with 
instrumentation of three reeds, 
pair of trumpets, drums, string bass 
and piano. Emphasis is on the 
sweeter stylings, but tempos are 
| varied considerably and a Latin 
| kick as well as a Dixieland bit is 
thrown in now and then. 

Lately Ruhl is giving promi- 
nence to vocal work, this section 
| being led by blonde Lynn Burns, 
| who warbles the current ballads in 
Okay fashion. In addition, Ruhl 
| calls on six different sidemen at 
|times for vocal bits, contributes 
|ensemble work, with the whole 
crew in voéal action, 
i (Continued on page 57) 
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Up to 20%, Bonus 
On Merc LP Plan 


Mercury Records is offering deal- 
ers a new bonus plan under which 
they receive up to a 20% bonus 
of free long-playing disks for every 
$5 wortir they buy. Plan is unusual 
in that it is being offered during 
the pre-Christmas period, 
business is at its best. 
Under the plan, dealers purchas- 
ing from $100 to $249 worth of 
LPs gets $1 worth of .Ps for every 
$10 purchased. Dealers buying $259 
to $499 get $1 worth for every $6.66 
spent. And dealers spending over 
$500 get $1 for every $5 purchased, 

According to Mercury execs, deal- 
ers’ margin under the new plan 
runs from $83.33 on a purchase of 
$100 to $500, or 100°. on a $500 
LP purchase. In addition, dealers 
can purchase any of the disks in 





when 


any amount in the Mercury LP 
catalog. 
Plan, effective till Nov. 30, is a 


move to promote dealer goodwill, 


Mercury execs said. They point 
out that the diskery’s business is 
booming, but feel that any help 


they. can give the dealer is bound 
to show at other times. Plan is 
restricted to LPs because ‘‘we are 
giving them as much as we can,” 
Mercury officials said. 

Another facet of the plan is a 
promotion offering a free trip to 
Hollywood to the dealer or dealer's 
employee with the social security 
number nearest to that of Frankie 
Laine. Added insurance, incident- 
ally, is the provision that a Cali- 
fornia winner can go to New York. 


E. H. MORRIS GETS 
‘GOOD FAIRY’ SCORE 


| Edwin H. Morris has secured the 
| publishing rights to the score of 
the upcoming musical comedy, 
i*The Good Fairy.” Play, based 
'on Ferenc Molnar’s novel, is be- 
ing co-produced by Jule Styne, lat- 
ter’s first Broadway producing ven- 
ture, and Harry Rigby. It will be 
directed by John C. Wilson. 

Hugh Martin has writter both 
| musie and lyrics for the play, while 
| Preston Sturges wrote the adapta- 
| tion. Tentative cast for the sched- 
| uled Feb. 12 opening at the Forrest 
| theatre, Philly, has Nanette Fab- 
| Tay, Melville Cooper, Harold Lang 
‘and Helen Gallagher. 
| Score is being demonstrated to- 
‘morrow (Thurs.) night for the re- 
‘cording companies, with release 
| date for the songs, while as yet not 
set, probably around mid-February. 
Show is the second Broadway mu- 
sical currently being handled by 
Morris, who also has the score of 
\“Guys and Dolls,” which opens in 
N. Y. Feb. 24. 


Pinza-Shore Album 


Hollywood, Nov. 14. 

Tunes from the Metro musical, 
“Mr. Imperium,” in which he co- 
stars, will be etched for RCA Vic- 
|tor by Ezio Pinza in‘an album duet 
with Dinah Shore. 

First single side Pinza will make 
for RCA will be “September Song.” 














GREAT STANDARDS — 
by MABEL WAYNE _ 


RAMONA 


IN A LITTLE 
SPANISH TOWN 


IT HAPPENED 
IN MONTEREY 
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NEW REVIVALS 


‘| Don’t Mind 
Being All | Alone’ 


‘Exactly Like You’ 
ae 


Standards by 
Jimmy McHugh 
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d French Title “BOLERO” fy <n * 
SS as? 
Prom ‘Prance~ AMERICA'S 


Words by MITCHELL PARISH 
NUMBER-ONE-SONG 


Music by PAUL DURAND 
French Lyric by HENR? CONTET 


The Continental Hit becomes the U. §S. Favorite—100% Recorded!! 


The Winter. Ket! 
LEROY ANDERSON'S Great Tnstrumentat with MITCHELL PARISH'S Exctting»Lyrical Setting 





with these eutstending records! 





CAPITOL SYMPHONIC BAND—Capitol THE MADCAPS—London 
LEROY ANDERSON—Decca GEORGE CATES—Coral FREDDIE MARTIN—Victor 
ANDREWS SISTERS—Decca JOHNNY DESMOND—MGM ETHEL SMITH—Decca . 
BOSTON “POPS” ORCH.—-Victor PERCY FAITH—Columbia THREE SUNS—Victor 


Rial To The “lop 


I Dent Mind Being AllAlone 


(WHEN I’M ALL ALONE WG 2 YOU) 


by CLARENCE GASKILL, JIMMY McHUGH and IRVING MILLS 


AMES BROS.—Coral THE COLEMANS—Regal MILLS BROS.—Decca 
RUSS CASE—MGM LARRY GREEN—Victor ANNE SHELTON—London 





and the Stars of Yesteryear — Twinkling brighter than ever with these new recordings ... 


TAKE ME IN YOUR ARMS@mml CAN'T GIVE YOU ANYTHING BUT LOVE 


Vic DAMONE — Mercury 





Featured in Columbia Picture’s “BORN YESTERDAY” 
° DON CORNELL-BOB DEWEY — Victor TONY BENNETT — Columbia @ BUDDY GRECO with the Keys — London 
BUDDY MORROW — Victor @ SY OLIVER — Decca 
CTT wien Shadows Fall) 





NAT “KING” COLE — Capitol 

BCE DEWEY-DON CORNELL — Victer 
DICK HAYMES — Decca 

MUGGSY SPANIER — Mercury 


DON’T WORRY ‘BOUT ME 


DON CHERRY-ARTIE SHAW — Oecce 
SARAH VAUGHAN — MGM 


THE SHEIK OF ARABY 








VE GOT THE WORLD ON A STRING 


Featured in 20th Century-Fox’s “I'LL GET BY” 
CAB CALLOWAY — Signature © ELLA FITZGERALD — Decce 
LENA HORNE — MGM © RALPH YOUNG — Lenden 


Featured in Columbia Pictures 
“VALENTINO” 
BENNY STRONG — Capitol 
LEROY HOLMES — MGM 














HARRY JAMES — Columbie 









We are proud to 
announce the opening of 


MILLS MUSIC, Ltd. 


24 Great Pulteney St. 





The World's Most Beautiful Melody! 
THE DREAM OF OLWEN 


new recorded by The Werld’s Grectest Artists 
London W.1, England 


HEAR (IT! FEATURE IT! 
—— 
headed by the 


MILLS MU SIC, BS ORR sic men 


SIONEY MILLS ! BERNI: POLLACK 
Ginn Prof Mgr Prof fAgr 


1619 BROADWAY, NEW: YORK 19, N. Y. 



















3 Hollywood Bivd., Hollywood, Cal 64 °€. Jackson Bivd., Chicago, il. 
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presenting 


The First Lady of Musical Gomedy 


ETHEL 


MERMAN 


In Songs from Her Greatest 


Broadway Triumph... 


CALL ME MADAM 


Words and Music by Irving Berlin 


with DICK HAYMES @ EILEEN WILSON 
and GORDON JENKINS 


A Decca Album Available in 78 RPM, 45 RPM and Long Play 


and his orchestra 
and chorus 
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Selections Include: 


THE BEST THING FOR YOU 
MARRYING FOR LOVE 


ETHEL MERMAN with GORDON 





YOU'RE JUST IN LOVE 
SOMETHING TO DANCE ABOUT 


ETHEL MERMAN and 
DICK HAYMES with GORDON 


IT’S A LOVELY DAY TODAY 
ONCE UPON 


DICK HAYMES and 
A TIME TODAY 


EILEEN 


DICK 





(Dance Ye The Music Of ) 
THE OCARINA 


(1) IT’S A LOVELY DAY TODAY 
(2) YOU'RE JUST IN LOVE 


GORDON 


* Indicates 45 RPM Version 


DECCA ALBUM A-813 © Four 10-inch 78 RPM Records 
DECCA ALBUM 9-153 ®@ 
DL 5304 © 10-inch Long Play Microgroove Unbreakable Record © Price $2.85 


ALL ALBUM RECORDS AVAILABLE AS SINGLES 


Four 45 RPM Unbreakable Records 


ro > 


@ Price $3.75 
@ Price $3.35 


JENKINS 


JENKINS 


WILSON 


HAYMES 


JENKINS 
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WLW America’s :Fastest 
= Selling =Records!. 
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aa al | trea 
‘ . ~ = oO 1 
Survey of retail disk best 4] % | 3 01% “a 0 : 
sellers, based on reports ob- Si.ijgidialelglalaielidgisZ 
. ; ‘ - a) | ~— | S| & > | 
tained from leading stores tn HAiSZiSivsgigligisligia!lgslealsiwnt 
12 cities and showing com alae | 3 z eI SsIOI Ss 3] | = | O 
parative sales rating for this ae? = | Sisifti4/el/elai/™mMig§|T 
and last week. =! ot al ai? SisaliSigls zi A 
eoi|a!}|Q| 8 oe. 5 E YVIiAIls/|= L 
: cleldlgigslaiLigidiqials 
National Week Ending s i is | 3 = | 2 vi E 3 | | | | P 
, ing ' | Z nee a | 
Rating N I] pn ae | = | | - ae - nm = oS si@i; § 
OV. 7/¢/s/8le /8isid/e2@ 2 isin 
— z © et om | ciz i= al & I 
This Last oie| 8s! si . |S) al s|s | 2 = T 
wk. wk. Artist, Label, Title ZIO; a /MAlmeini¥aignigi£2liglia! s 
am SAMMY KAYE (Columbia) —_ = ~~ eS —— 
1 3. “Harbor Lights”—38963......... 3 64 4 4 1 1 4 56 
~ sd PATTI PAGE (Mercury) a 
2 2 “All My Love”—5455..... eer 1 2 1 6 1 44 
GORDON JENKINS (Decca) : 
3 1 “Goodnight _Irene”—2707 ee : f 7 1 2 4 3 42 
iat STAN KENTON-N. COLE (Cap.) 
4 4 “Orange Colored Sky”—1 1 84 sees 8 Bs 3 3 ‘| 9 35 
PERRY COMO-B. HUTTON (Vic.) 
5 15 “A Bushel a Peck”—20-3930..... 5 10 4 4 7... .._ 2 34 
«DON CHERRY (Decca) 
6 6 __ “Thinking of You"—27128 Ht eeese 8 5 6 3 6 27 
NAT “KING” COLE (Capitol) 
7 14 “Mona Lisa”—1010............. 6 5 $6 24 
PERRY COMO (Victor) 
8 7 “Patricia”—20-3905 ............. 2 . 9 ~ 5 7 2 
KAY STARR-T. ERNIE (Capitol) 
_9A_ 6 “Pil Never Be Free—1 124 ere 6 7 8 4 19 
RALPH FLANAGAN (Victor) 
_ 9B “Harbor Lights’—20-3911 rr 1 a __19 
DENNIS DAY (Victor) 
10A_ 12 “All My Love” —20-3870 Ped eee im erg , 2 18 
DEAN MARTIN (Capitol) 
10B 11 “Til Always Love You”—1028. i ee 7 7 1 18 
RAY ANTHONY (Capitol) 
10C_ 15 “Nevertheless”—1190 ylang nt dhe ahs 2 3 18 
BING-GARY CROSBY (Decca) { 
11 6 “Simple Melody”—27112. oa ceo 9 2 9 7 17 
LES PAUL (Capitol) 
12 14B “Goofus”—1192 Leese ee eeceeees 3 3 16 { 
TONY MARTIN (Victor) i 
13A 9 “La Vie En Rose”—20-3879...... 1 6 15 
BING-GARY CROSBY (Decca) . 
13B 11 “Sam’s Song”—27112 ee essesoes 3 7 8 15 
PAUL WESTON (Columbia) 7 
13C 15 “Nevertheless” —38982 Sy rere 6 1 15 
~~ PATTI PAGE (Mercury) 
14 “Tennesee Waltz” —5534 oe 5 5 12 
—- GUY LOMBARDO (Decca) 
15A Petite Waltz—27208............. 10 9 3 11 
BING CROSBY (Decca) 
15B 12 “All My Love”—27117........... 6 5 11 
RED FOLEY (Decca) 
15C_ 13 “Our Lady of Fatima”—1 4526.... 10 8 4 11 
RALPH FLANAGAN (Victor) 
16\_._“Nevertheless”—20-3904 4 gs 310 
K. KALLEN-R. HAYES (Mercury) - 
16B “Our Lady of Fatima”—5466..... i 3 9 10 
JO STAFFORD (Capitol) 
16C 12 “No Other Love” —1053 ee eee ae Ce ee 1 10 
KAY STARR (Capitol) 
16D 10 “Bonaparte’s Retreat’—935...... a oe ee ae +) 10 4 10 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of | No. of 
Label Records Points | Label Records Points 
a rrr ry ee Se | Ce cccccccccccese ey ye 2 71 
Decea vébbnnee'seeneetabss«0% 7 Set De Lv ene eendeeuas 6baseee> 3 P 66 
| rere aN Stree 6 117 
| 1 2 3 | 4 | 5 
| THREE LITTLE SOUTH PACIFIC | voice OF XTABY YOU’RE HEARING YOUNG oe 
F I V E T O P | wore Broadway Cas? | GEO. SHEARING | _ 
| Hollywood Cast ; Yma Sumac | , H. James-D, Day 
A L B U M S M-G-M Columbia Capitol Geo. Shearing Columbia 
| M-G-M53 MM850 a M-G-M C198 
E516 ML4180 CC244 E518 CL6106 
don ...Gay Claridge to Mar- 
tinique Nov. 14 for one month... 
Teddy Philips band set for Army 
n t é at 'bases in Wichita Falls, Tex., Dec. 
23 for one week .. . David Le- 
Winter waxed “The Thing” with 
Dick Baker last week for Mercury 








New York 


Sid Mills, Mills Music profes- 


| for World Broadcasting in line 
'with his recently signed one-year 


, : ‘contract. Of tunes waxed, 10 were 
sional manager, to the Coast Mon- new originals by Rose Pete 
day (13) to huddle with Irving | poraine, Abbey Records. N. Y. 


Mills, his father and veepee of the 
firm ... Songwriters Harry Revel 
and Sammy Lerner in town from 
Chicago and the Coast, respec- 
tively, setting songs with publish- 
ers ... Hank Williams, 
folk artist, in New York on his 
first visit, conferring with Frank 


Walker, diskery’s general manager | 
. .. Bill Farrell cut four sides for | 


M-G-M Monday (13) . . . publicist 


Dick Linke has hired Weber & | 


O’Kourke to handle his publicity 
chores while he concentrates on 
record promotion. ..Leeds Music 
topper Lou Levy to Coast to con- 
fer with the Andrews Sisters, 
whom he manages. 


David Rose, fronting 35-piece 


orch, recorded 40 new selections Jones for record buildup for Lon- ! 


M-G-M | 


prexy, off on a sales and promo- 
tion tour of the south, from which 
he’s expected back late this week 
or eariy next Following 
an engagement at the Paramount 
theatre’ beginning Nov. 29, Jimmy 
|Dorseys orch takes off on a one- 
nite tour of the midwest. 
a] ———________ 


Chicago 


Elliot Lawrence set for cutting 


‘date Nov. 20 in Chi for Navy re- | 


cruiting office . . . Warnie Ruhl 
to Jefferson hotel, St. Louis, Nov. 
|17 for one month .‘. . Jackie Cain 
,and Ray Kral pacted for Blue 
‘Note, Chi, Nov. 17... Helen 
Grayco in with husband Spike 


.. . Griff Williams orch to Troca- 
dero, Henderson, Ky., Dec. 1 for a 
week .. . Phil Levant, McConkey 
booking head, on southern look- 
over'. . . Leo Pieper pegged tor 
Indiana Roof, Indianapolis, Dec. _ 
then to Tulsa Country Club, Tulsa, 
|Dec. 26 for a week . . . Will Back 
to Claridge hotel, Memphis, Nov. 
/17 for one month. Band follows at 
'Lackiand Air Base, San Antonio, 
|Dec. 19 for week then to Bigss 
|Air Base, El Paso, Dec. 27 for 
‘week ... Roy Evans, oldtime 
| Dixieland star, comes out of re- 
‘tirement and plays Club Lido, 
‘South Bend, as break-in date. 
‘Evans is pacted with Associated 
Booking ... Xavier Cugat pencilled 
‘in to follow Orrin Tucker at Edge- 
‘water Beach hotel, returning bis 
inames to the spot... George 
Roumis, Julie Kibi and Murray 
Klorman left Ralph Flanagan ore! 


(Continued on page 56) 
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Lyric BY 


BETTY PETERSON ASCAP 
AUTHOK OF 
MY HAPPINESS | 4 


MUSIC BY 7 
KATHLEEN NOLAN 


STANDARD TRANSCRIPTION 


JOE REICHMAN and His Orchestra 
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Bi Bbdim Bb gh you brought me 
Boma}. SS - love that t 
RECORDED BY pa ought me P 
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AND INTRODUCING THE EXCITING VOICE OF (00.—— "How Ive 


TONY FONTAINE : 


Mercury Record +5505 ——— tie 
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rirowew ws ‘BENEATH THE CHINABERRY TREE” 


By LEW DOUGLAS, KING LANEY and CLIFF PARMAN 





ALL MATERIALS AVAILABLE 


CIN 
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Wednesday, November 15, 1950 





Defeat ASCAP 
Vote Amendment 


An amendment to modernize the 
voting system of the American So- 
ciety of Composers, Authors and 
Publishers was defeated last week | 
by the specific counting method 
which the amendment sought to 





eliminate. Amendment, submitted | 
by Pinky Herman and endorsed by | 
ASCAP'’s board, almed at establish- | 
ing a majority rule v.- hich excluded 
non-voting ASCAP members from | 
the count. Under the present sys- 
tem, any amendment to ASCAP’s 
constitution must be ratified by a 
majority of the full membership, | 


thus making each abstention to 
count as a negative vote. 
It's understood that ASCAP 


prexy Otto Harbach, who supports | 
the Herman amendment, has | 
agreed to submit the proposal to | 
the membership again at an early | 
date. The problem remains, how- | 


ever, of getting the inactive non- 
voting ASCAP membership to bal- 
lot in favor of their own elimina- 
tion as a voting factor. 





Composers Forum 





Sydney M. Kaye, BMI general | 
counsel; Deems Taylor, ex-ASCAP | 
prez; Oliver Daniel, CBS producer; | 


Alfred Wallenstein, 
the Los Angeles 
Howard Hanson, composer; Dr. 
Rebert D. Leigh, ex-FCC; Victor 
M. Bator, musicologist, and Felix 
Greissle, director of p blications 
for E. B. Marks, will be speakers 
at a forum on “The Composer's 
Place in Industry and Society To- 
day” at Columbia U., N. Y., Dec. 9. 

Dr. Henry Allen Moe, secretary 
of the Guggenheim Foundation, 
will be moderator. 





Violinist Joseph Szigeti, who ar- 
rives from Europe’ § tomorrow 
(Thurs.), is celebrating the 25th 
anni of his American debut this 
season. He's giving a special con- 
cert with a N. Y. Philharmonic 
group under Dimitri Mitropoulos 
in Carnegie Hall, Dec. 19. 


conductor of | 
Philharmonic; | 





——|RETAIL SHEET BEST SELLERS 



































































































Proudly 
Presents 


The Continent’s 
Outstanding singer 
destined for stardom 


in the U.S.A. 





(Formerly ADMIRAL RECORDS, Inc.J 
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First time on records 
THESE TWO SIDES 


sure contende 


: y) * 
rs on the Hit Parade 


“SHY” 


backed by 


“SANTA LUCIA, 


SO aR AO 


with Orchestra under 
LLOYD SHAFFER and the 


ADAM No. 1039 


Business Counselor: JOSEPH RAYMOND 
Press Relations: SIDNEY ASCHER ASSOCIATES 
Vocal Coach: JOHN QUINLAN 

Arrangements: LOUIS SAVARESE 

Personal Mgr.: DICK RICHARDS 





| Bookings Thru: DICK RICHARDS MANAGEMENT is 
oo 234 W. 44 St., N.Y. e 


| LOVE YOU" 


the direction of 


SATISFIERS 














JUKE BOX OPERATORS, D-J'S, DISTRIBUTORS: 
CONTACT US FOR FREE SAMPLE RECORDS 


























"First With The Best" 


ADAM RECORDS, INC. . 


701 Seventh Ave., N.Y. 
+ Sos ee 














































































































UBUYSPLUGTUNE | arww 
FOR PICTURE THEME |__\tM Wax Curb | 


Hollywood, Nov. 14. 

















| ; 
|complete ban on recordings will 


an upcoming plug tune has been | gain other objectives. 
picked up by a picture studio for | 
a theme. Number is Duchess at this point to go as far as the 
Music’s “Somewhere, Somehow, | rank-and-file, are burned over the 
Someday,” which has been bought | intensified trend of radio outlets 
by Universal Pictures for its Mark | to substitute records for live 


the vanishing point. Radio execs, 
on the other hand, contend that 
O’Boyle Sales Mgr. Of ‘the switch to platters is being 





forced by the competition from 


VARIETY 

Survey of retail sheet muste 5 > 3 ' 

sales, based on reports obtained 5 & ¢ 8 S 8 

from leading stores in 12 cities i a g el@lyis 
and showing comparative sales | & 3 A 4/1/sig g T 
rating for this and last week. fs = > &iStle 3 = ve as Oo 
Sl\elelGlalelials/Slaisi a2 
2lo\/Sislalsixn/81 3/2 ]E] a 
. aoe eed Re CRE eerie 
National Week Ending = 8 ¢ - a A s Z a g > a | P 

ati a olml ce l/o(/Blel/S 13} 4] 3} 
wane Nov. 11 SislFlelagleisi/2iol a] 8) 8) 2 
g|< SiS eiSislaial en 
This Last ; ; Fiala 3 s|/SsielSlsisiflsit 
wk. wk. Title and Publisher izZiIOiSi/@lwalalmigivzisIEIE! s 
1 2 “Harbor Lights” (Chappell)...... 2 3 16 2 2 > 8£$ st 8s it = 
2 1 “All My Love” (Mills)........... 2 8 £ © ft 141 3 + #«=#& 
3 3 “La Vie En Rose” (Harms)....... 5 4 3 3 3 3 #1 9 3 6 4 6 82 
4 8 “Nevertheless” (Crawford)....... 8 5 2 5 7 5 4 3 8 .. 2 4 68 
5 4 “Goodnight Irene” (Spencer).... 1 1 1 a 49 
6 5 “Mona Lisa” (Paramount)....... 8 2 5 * sewers 31 
Orange Colored Sky” (Frank)... 6 .._.. 8 .. 4 .. 8 5 5 30 
8 10 “Thinking of You” (Remick)..... 0° TY SS «. 6 8 5 25 
9 7 “Can Anyone Explain” (Valando). .... .. 4 So © a. . 
10 6 “Lady of Fatima” (Robbins)..... 1+. « = ow 10 8 22 
ii 12 “Patricia” (BVC)................ 9 10 10 10 3.7 9 19 
12A .. “Bushel a Peck” (Morris)........ 4 ' 8 9 5 Ue 
12B i1 “Simple Melody” (Berlin)........ 9 8 7 8 3, oe 
i3A 13 “Dream Little Dream” (Words-M) 6 5 8 14 
13B “Rudolph, Reindeer” (St. Nicholas) ......—-7 1 ma 14 

Sa > 





Reversing the usual procedure, | be used as a bargaining weapon to | 


AFM execs, although not ready | 


Stevens starrer, “Prisoner Of | musicians. This has been partic- 
War.” ularly true in the longhair field 

Pic is slated to roll early in. while live symphonic music on the | 
1951. airlanes has been reduced to near 


Mid-Atlantic Area for Col. 


Columbia Records has named | 
William F. O'Boyle to the} 
post of district sales manager for , 
the middle-Atlantic area, replacing 


video, 

Local 802’s membership, at a 
meeting last week, drew up the 
following series of recommenda- 
tions for adoption in negotiations 


Paul Wexler, who took over the 
post of sales manager for the disk- 
ery when Jeff Wilson retired. 
O’Boyle was in a similar capacity 


on both the local and network 
level: (1) Elimination of canned 
music on all Class A stations and 
. . networks and all TV outlets be- 
in the same territory for Capitol | tween 8 am. and midnight: (2) Es- 
Records. 'tablishment of a classification sys- 
Another Capitol exec, John Tri-!tem in order to determine the 
fero, eastern promotion chief for | minimum instrumentation on each 
the Coast diskery, moved. into, show; (3) Allocation of a “fair pro- 
the Columbia sales force. | portion” of program budgets for 
Trifero was appointed district sales | musicians and (4) Establishment 
manager for western New England.|of the principle of the sliding 
Terry Southard, son of Columbia | scale in wages. 
merchandising veepee Paul South- In addition, the membership 
ard, formerly handled all of New' recommended that staff musicians 
England, but. is now in charge of| phe hired.on an annual basis, with 
the eastern New England area. | eight weeks’ notice before contract 
| termination; paid vacations, health 
, insurance and severance pay. On 
Pluggers Eye Pension Plan singie-show engagements, _ the 
Music Publishers Contact Em- | rank-and-file proposed demands 
ployees’ council has designatéd | governing rehearsal time payments 
Albert Cohn and Jules Nassberg, | and scales for simulcast broad- 
insurancemen and the American | casts, Also proposed was that new 
Federation of Labor to submit wage scales be negotiated with 
pension plans to the union. the higher price index and income 
' tax cuts in mind. 
| Membership also set up a rank- 
and-file committee to work with 
AFM officials in the negotiations. 














Song Cavalcade in ’51 


Prentice-Hall’s publication 


Civicers Back Name 
Bands for Remote Ala. 
Post, May Set Pattern 


| Huntsville, Ala., Nov. 14. 
In a plan which may set a pat- 
| tern for towns near armed forces 
| installations. civic groups in Hunts- 
| ville banded together last week 
|to sponsor the first of a number 
|of dances that will bring name 
|band entertainment to the troops 
| Stationed here at the Redstone 
Ordnance Arsenal. 


| Under the plan, various civic 
| groups will finance and sponsor a 
|monthly dance for the troops at 
the Huntsville State Armory. First 
dance, on Nov. 7, featured Charlie 
|Spivak band. Others being nego- 
tiated for are Tommy Tucker, Tex 
Beneke, Blue Barron and Sammy 
Kaye. 

Idea was worked out by Special 
| Services officer Lt. Albert T. Tovey 
| and civic groups in the town. The 

Spivak date was sponsored and 
financed by the locai American Le- 
gion and Veterans of Foreign Wars, 
while future sponsors will be the 
local Elks, Kiwanis, Rotarians and 
Police and Fire Assns. 

Tovey feels that the plan may 
iset a pattern for other isolated 
larmy installations which are not 
{covered in regular armed forces 
entertainment tours. He-eadds, as 
|an incentive to the bands, that 
|Spivak record sales soared in 
|Huntsville as a result of his ap- 

pearance. 











Tops of the Tops 


Retail Disk Best Seller 
“Harbor Lights” 
Retail Sheet Best Seller 
“Harbor Lights” 
“Most Requested” Disk 
“All My Love” 
Seller on Coin Machines 
“All My Love” 
Best British Seller 
“Goodnight Irene” 








of the “Variety Song Caval-. 





cade” has been deferred to the 
spring of 1951 because of the ® 
considerable additional mate- 
rial which Dr. Julius Mattfeld, 
CBS musicologist, who com- 
piled it, has added. The vol- 
ume will round out the mid- 
century by including the 1950 
Cavalcade of Hits, plus an his- 
torical-biographical appendix, 
This portion, too, is being ex- 
tensively revised and reedited 
by Abel Green, editor of 
- Variety, who has written a 
special introduction. 

The proposed $4 publication 


price will more likely be 
nearer $7, because of the 
added material. Those ad- ss 88 


a 
vance-orderers who have re- Exclusive 


mitted $4 to Variety are hav- 
ing their checks held, for final 
billing, or they can have the 
remittances returned. “Other- 
wise their orders are being 
kept, along with ofhers which 








New York | 


are to be billed upon publica- 745 Sth Ave. Pi. 9-4600 203 


o a e"s 
America's Newest Sensation 


DICK CONTINO 


“MR. ACCORDION” 
Currently 


Chicago 





PARAMOUNT, NEW YORK 
RCA Victor Records Exclusively 


oh i a sn ee 8 


nagement : 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


Hollywood 


No. Wobash 9151) Sunset Bivd. 

















Wednesday, November 15, 1950 — “ARIETY 
. a 
APTET®..« i) Rest Sellers on Coin-Machines Meet of ev. 
AA ADAAA aa A » 
Y ° ooo 
Dé 1. ALL MY LOVE (10) (Mills) ...... peedas Oebodes Ceedbsecacs Ol Fae secccccc +  OTCETe ; 
: 2. HARBOR LIGHTS (4) (Chappell) Soe phat aveeaavewens Sammy Kaye.........Columbia ; 
z 3. CAN ANYONE EXPLAIN (11) (Valando) .........0..+.-.. Ames Bros. s0eeeee Coral ; 
nts S saad talpl J 7 
~ 4. NEVERTHELESS (2)! (Chappell) ......... bixadanabecaisies | eae anaes O"*4 ease : 
z i . : ag ; 8 5 Nake tlie @° / ; 
2 5. MONA LISA (19) (Paramount) ...........;. jebetalucea dh Ee Crle Trio seeeeees Capitol + 
¢ PVOCCEe TOMS ci cvesecccs Decca z 
6. LA VIE EN ROSE (12) (Harms) Reap ere Saree ver are ge Pee Tony Murtir Victor ¢ 
3 7; ORANGE COLORED: SKY (3) (Frank) ...........- 2 ee King Cole-Stan Kenton. .Capitol z 
~ §& GOODNIGHT IRENE (15) (Spencer) .........cceerescece, Ft: pgm ‘nielianaas: = ee ; 
+ rank . iat OLUNLOU 
z 9, FLL NEVER BE FREE (7) (Valando) .......cccccoccscccces Kay Starr-Tenn, Ernie Capitol ? 
$ 10. V'LL ALWAYS LOVE YOU (1) (Famous) siaaaera aia ea Dean Martin Capitol i 
+ 7 
: Second Group ; 
+ oe Sata a \ Ames Bros Coral ~ 
* THIRSTY FOR YOUR KISSES (Mutual) .............seeeee0es org eee Coral’ ¢ 
e { itis [ee «0 .eganeeae eccad ¢@ 
De WU I aiid rags sh ssdaveers plein ee’ Perry Como ........4+. Victor : 
$ MUSIC MAESTRO PLEASE (6) (Bourne) ..............000- , BE tescrg amg _ 
t ava . c 
> . ere ee , { Don Cherry Decc : 
HINK NG OF YoU ( } - ; : Hc -eeersececes cca 
+ T I U Roh 5 Sd cetzia a. arh ¥ aoe da a eeoee ® - Eddie Piahe? .*.. «..«scen<. Victor 
t SIMPLE MELODY (12) (Berlin) ..........ecccc. rere err rer ° Bing. & Gary Crosby Decca 
_— ; werver , {| Mag Whiting-Jim Wakely Capitol 
; A BUSHEL AND A PECK (Morris) ............... Laeecsecseece+ ) Bosty Hutton Perry Come. . Victor 
¢ DREAM A LITTLE DREAM (Words & Music) ..........ceceec; . Frankie Laine Mercury 
3 BONAPARTE’S RETREAT (10) (Acuff-R) ......ccce eee: ae Kay Starr Capitol 
z SAM’S SONG (14) (Weiss) eee ee poate Sipe Bing & Gary Crosby Decca ; 
= § ‘ , — , { Kitty Kallen-R. Hayes. .Mercury 
3 Um See Se Pee TROIS) 66k 68 6000s diwgnseeedesdaears 1 Red Foley r%% Deeca 
Se ee ieee ehanweee veseus sas MWRCS BGR. ckaked%daun Coral 
} ' -_ , , e 2 |. eee Decca 
¢ BELOVED BE FAITHFUL (Pickwick) .........+ssssseseeeeeess Pie Damone Sicneiabe 
; I'M FOREVER BLOWING BUBBLES (Remick) ...... esceeseeees» Gord. Jenkins-Artie Shaw Decca 
©. niseneaeas , - ; ECE EE 2) ER ma ea oe Decca 
t CINCINNATI DANCING PIG (Hickory) ........ teeeeeeeeseseess) Vie Damone.... Mercury 
$ THE THING (Hollis) ........ Pee re eCrE Teer eer eee Cero Phil Harris . Victor 
z {Figures in parentheses indicate number of weeks song has been in the Top 10.) 
CLFFHFSSSSFFFSOSSSSSOSS SSS DSSS ESOS SS SHEE SOFHSEFOSEFS FEO 66506066665644666666 


Chi Midnight Concerts 
Chicago, Nov. 14. 
Series of weekly midnight jazz 


concerts, the first of its kind to take | 


place here, is slated to teeoff at 
Orchestra Hall Dec. 2. Lineup for 
the opener will be Gei.eral Morgan, 
Stuff Smith, Floyd Smith trio and 
possibly George Shearing. 

Seale will be $1-3. 
promoted by Dan Goldberg and 
bankrolled by local jazz enthusiasts. 


Concerts are | 


55 











17 College Dates For | Rich’s Own Combo 
| Elliot Lawrence Orch. completion of the 

Elliot Lawrence orch is cashing | 9422 At The Philharmonic” tour, 
‘in on a campus bonanza with 17 | with which he’s currently appear- 
|college dates having been sched-|ing, Buddy Rich will go out with 
uled between Oct. 20 and Jan. 12. |his own six-man combo under the 
Band is getting guarantees ranging | hooking supervision of Shaw Ar- 
{from $1,500 to $2,250. 'tists Corp. Sextet already has 12 

Most of colleges Lawrence # | solid weeks booked starting Dec. 4. 
playing are centered in the east; Drummer finishes his stand with 
jand midwest. |\“JATP” Dec. 1. 


Following 


Public Surge to Play Instruments 


ihad recordings by 


;experiencing an 


> 


Popular and classical music are 
unprecedented 
boom in Brazil because of a tre- 
mendous upsurge in public desire 
to play musical instruments, ac- 
cording to Vicente Vitale of Irmaos 
Vitale (Vitale Bros.), Brazilian pub- 
lisher and director of the Brazilian 
Society of Authors, Composers and 
Publishers of Music ‘(SBACEM). 
Piano sales are at a new high, as 
are sales of other instruments, and 
sheet and record sales are booming. 

Much of the public desire to per- 
form music is due to government 
backing. Music courses have been 
made compulsory in the schools 
and new methods of teaching have 
been developed, most popular of 
which are those by composer Hec- 
tor Villa-Lobos. An additional fac- 
tor in developing public taste, ac- 
cording to Vitale, is the classical 
soundtracks on most films. Added 
to Brazil’s current wave of general 
prosperity, the music business is 
doing very well, Vitale says. 

Vitale is currently in New York 
conferring with executives of 
Broadcast Music, Inc., and Peer- 
International, with both of which 
he is affiliated. Irmaos Vitale han- 
dies Brazilian rights to all tunes 
of BMI affiliates, including Peer, 
with which he has a direct tie un- 
der which latter gets rights to its 


tunes for American publication. 
SBACEM is also affiliated with 
BMI. 


With Vitale is his wHe, composer 


{Lina Pesce, whose latest composi- 


Atrevido,” has 

Ethel Smith, 
Percy Faith and Chuey Reyes. Miss 
Pesce is officially representing the 


tion, “Bem-Te-Vi, 


Brazilian Authors and Composers, | 


delegated to express their apprecia- 


tion for America’s reception of Bra- | 


zilian music. In the month the 
pair have been here, she has made 


‘a coupl> of guest concert appear- 


ances on radio. 
Plans Own Record Co. 
Vitale is also drawing plans for 
his own record company. Aside 
from affiliates of Decca, RCA Vic- 


Launches Brazilian Music Boom 


tor and Capitol, there are only two 
domestic diskeries-in Brazil at pres- 
ent, Star and Continental. Vitale 
will build his own plant to press 
three labels, Brasilritmo, Vitale 
and Carnaval. First will be de 
voted to a general catalog of Bra 
zilian music, while the Vitale labe) 
will issue longhair works and 
other music from other parts of the 
world. The Carnaval label stems 
from the national carnival festival, 
equivalent to the Mardi Gras, dur- 
ing which popular music is at its 
high point, with dancing and sin,- 
ing in the streets. Carnaval will 
disk those numbers most evident 
during the festivals. 

In addition, Vitale is beginning 
negotiations with other platteries 
for exchange deals of masters, un- 
der which he would trade his mas- 
ters for foreign disks for distribu- 
tion of the latter in Brazil. 

There is a large, untapped source 


of talent in Brazil, Vitale says. Ex- . 


clusive recording contracts are in- 
frequent, with the established stars 
recording whenever and for whom- 
ever the opportunity presents it- 
self. Most performers, though, 
haven't the opportunity -to record 
at all, and Vitale hopes to make use 
of these artists. As for the long- 
hair disks, Vitale has contracted 
the National Brazilian Symphony. 

New technical developments in 
records—the 33 and 45 rpm disks— 
have created much interest in Bra- 
zil, although all are imported. Vi- 
tale say. he will eventually make 
use of the 33 for his classical 
works, but for pops will remain 
with the standard 78 for the time 
being, at least. 

Vitale, whose firm has had such 
hits as “Tico Tico” and “Brazil,” 
says American popular mus.2 
hasn’t made too much of a dent in 
the Brazilian market except per- 
formancewise. ~ Only a few tunes 
that happen to catch the public’s 
fancy sell very many copies and 
records, but most American pops 
do get extensive performances, 
with Portuguese lyrics. 
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Frankie Laine: “I'm Gonna Live |! 


’Til I Die’—‘‘A Man Gets Awfully 


Lonesome” (Mercury). Laine gen- 
erates high voltage on ‘“’Till I 
Die” with one of his most melo- 


dramatie deliveries. But the danger 
signal for Laine is up on this side. 
He’s stretching his style to the 
breaking point as if he were doing 
an impression of himself. The tune 
is .custom-built to supply Laine 
with a galvanic material. As a re- 
sult, it’s not likely to catch on out- 
side of the regular Laine followers. 
Flipover is a fiamboyantly 
styled blues number but stands up 
better than “Die.” Jud Conlon 
Singers and Harry Geller’s orch 
back up both sides with suitable 
energy. 

Guy Mitchell: “The Roving 
Kind’’—“My Heart Cries For You” 


less 


(Columbia). “Roving Kind” is a 
standout sea-chanty with an ar- 
resting melody and lyric. Mitch 
Miller, batoning the orch and 
chorus, has rigged up a colorful 
arrangement that should launch 
this number big in the pop market. 
Guy Mitchell's vocal is neatly 


framed within the overall produc- 
tion. Reverse is another fine num- 
ber with a melody based on an old 
French folk song. Both sides rate 
jock and juke spins. 

Andy Russell: “Cling To Me’’-“‘I 
Guess I'll Have To Dream The 
Rest” (Capitol). Russell, in his first 
waxing stint in some time, registers 
strongly on this platter. “Cling” 
is a fine ballad which Russell 
croons to a big potential. On the 
flip, he warmly renders the oldie, 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 








currently meriting a revival. Skitch 
Henderson orch and a vocal group 
supply rich backing. 


Dennis Day: “Christmas In 
Killarney”’-“I'’m Praying For St. 


(Victor). ‘‘Kilarney,” 
tune, is stirring 


Christopher” 
a Gaelic holiday 
some excitement, and Day’s Irish 
tenor should have little trouble 
in firmly establishing this side in 
the Xmas market. Flipover rides 
the present religioso cycle with 
okay chances. Henri Rene batons. 

Arthur Godfrey: “The Thing’- 
“Yea-Boo” (Columbia). Godfrey’s 
cut of “The Thing” should test the 
pulling power of his frequent air- 
time plugs of this number. His 
treatment of this novelty, however, 
loses impact 
ling breakups. This song only has 
gag value if 


by Godfrey’s chuck- 


| 





| 
} 


rendered in deadpan | 


style. Godfrey’s hoked-up version | 


of “Yea-Boo” is more 
the song's idea. Archie Bleyer orch 
and vocal group back up 

Bob Haymes: “Could Be"’-‘Don't 
Ever Leave Me” (King). 
Haymes, brother of 
makes a good 


attuned to 


Bob 
Dick Haymes, 
impression on this 


coupling with a fine crooning bari- 


tone. He does especially well on 
“Could Be,” an up-coming ballad 
which he co-cleffed. 
bit late, this cut rates 
Bottom deck extends 
bit more but he comes 
strongly on a good torch song 
Dave Terry orch backgrounds. 

Jack Pleis: “Caravan’-"TI'll 
ways Be i: 
don). Pleis 
“Caravan” 


attention 


keyboard 
Surprises by 


style 
its 








“Thie- Ubalitger 


is the instrument I’ve been 
waiting for.°° 


Lawrence Welk 


the "Champagne Maestro” 


Lawrence Welk, shown here at the console of the new Wurlitzer 
Organ recently purchased for his home, is currently featured 
on the Miller High Life program, ABC network, 


“It’s a wonderful instrument,” said Lawrence Welk, “the 
first organ I’ve ever played that permits so many of the 
‘champagne’ effects I like to put into music. 

“Its lively action, range of tone and great variety of 
orchestral voices make it a splendid instrument for the 
professional, an ideal choice for places of public entertain- 
ment. I really enjoy playing it at home.” 

See and hear this new Wurlitzer Organ. Two full 61-note 
keyboards, 25-note pedal clavier, more than 1000 different 





tonal colors. And it’s the lowest-priced standard two-manual 
organ you can buy. 

The Series 30 illustrated is only one of the complete line 
of Wurlitzer Organs. When are you going to hear them? 








So ei es ______ ____ | gives dramatic scope to “The | turned to Hotel Roosevelt's new 
y : 1} Stranger in The City” for Mer-! Sylvan Room Monday (13), replac- 
; The Rudolph Wurlitzer Company 1 | cury . On same label, Kay) ing the Billy Catizone threesome 
Wi ; ; Dept. V, North Tonawanda, N. Y. | | Brown’s stint on “Oh Babe” is late. . . Clyde Knight orch into Vogue * 
URLI ZER Geatlemen: j | but jumping... - Arnett Cobb’s hot | Terrace for limited stay . . . Jack 
Worid's largest Makers of Organs and Pianos Please send me free illustrated and descriptive | | ful cat oe Ni - 3 ‘Saluine” | —— Pray er nee. * ON 
Paap wg eioty, - booklet Nurlitze ’ fe" s ) ailin ng Bonds Brothers at Bi reen’s 
Under os Name ee et on the Wurlitzer Organ (Columbia) . . . Bob Mitchell socks | cocktail lounge. They're also doub- * DECCA ® VICTOR * MERCURY 
ame —— | across a good novelty, “Bar-B-| ling in the floor show .. . Baron Published by 
For complete information, Street = 1! Que,” for Mercury. | Elliott orch playing some one- a ie 
mail the coupon. || Standout folk, western, blues,| nighters prior to return to WCAE * EDWIN H. MORRIS & Co., Inc. 
ee | rhythm, religious, polka, eic.:| as staff band after being away SOLE SELLING AGENT 
—— | Oxie Waters, “Silver Dew On the | from station for several months, * = 


Although a 


Haymes a 
through 


Al- 
Love With You” (Lon- 
on 
rock | 
| out 


| plenty 





Best British Sheet Sellers 


(Week ending Nov. 4) 
London, Nov. 7. 


Goodnight Irene. ..... Leeds 
a ST ee New World 
Silver Dollar....... Pic Music 
Have I Told You..... Leeds 
Sam's Song. ...... Sterling 
YO SS ee Box & Cox 
Bewitched . Sterling 
Rudolph Reindeer. ..Chappell 
Ashes of Roses..... Connelly 
If | Loved You Williamson 
Once in a While Magna 
Daddy's Little Girl Yale 
Second 12 
Sentimental Me.. Cinephonic 
Bibbidi Bobbidi Boo. Disney 
Count Every Star Imperia 
Tzena Tzena Tzena Leeds 


Have Eyes for You ..Feldman 


Home Cookin’ Victoria 
My Foolish Heart ...... Sun 
Only Saw Him Once Unit 
Dream is Wish ... Disney 
Rikki Tikki Toon Morris 
Me and My. Shadow. .F.D.&H. 
In An English Garden Sun 








drive and should garner 

of juke play. Side is 
wrapped up commercially via fancy 
Hammond organ counterpoint that 
sells. Oldie, on the reverse, IS a 
neat change-of-pace side with the 
same piano-organ parlay 

Jo Stafford: “Tennessee Waltz’’- 
“If You've Got The Money I've 
Got The Time” (Columbia). An- 
other fine pop side on the standout 
folk number, “Tennessee Waltz,” 
which was recently revived by 
Erskine Hawkins. Miss Stafford’s 
rendition is simple and _ tasteful, 
capturing the song's 
sentimentality. Reverse a 
novelty which Miss Stafford and 
Paul Weston’s orch pour straight 
of the cider jug. Both sides 
have big potential. 

Dolores Bell: “Who Kicked The 
Light Plug Out of the Socket’- 
“Ping Pong Ball” (Jubilee). “Light 
Plug” is one of those novelty en- 
tries that could take off on a fast 
climb. This has plenty of cute pegs 
by which to catch on, with Miss 
Bell’s stylized thin pipes tailored 
to the lyrics. Reverse is an okay 


and 





| rhythm 


novelty. 


Album Reviews 
Ethel Merman-Dick Haymes- 
Eileea Wilson-Gordon 
Orch: “Call Me Madam” 
While not an original-cast 


(Decca). 


this version has the show’s star, 
Ethel Merman, who was the cen- 
ter of a tug-o’-war between Decca 
and RCA Victor. Miss Merman 
gives this Decca set undeniable 
name value although the rough 
edges in Miss Merman’s pipes, 
which are covered up on stage by 
her vitality and personal magnet- 
ism, are projected on wax. Her 
vocals of “Marrying For Love” and 
“The Best Thing For You” need 
sight values. In the Decca sup- 
porting cast, Dick Haymes and 
Eileen Wilson tunefully duet “It's 
A Lovely Day Today,” with ihe 
former also delivering a fine solo 
on “Once Upon A Time Today.” 
Gordon Jenkins orch and chorus 
round out the set with a lush ar- 
rangement of “The Qcarina” and 
instrumental reprises of a couple 
of other tunes in the show 

Perez Prado Plays Mucho Mam- 
bo For Dancing (Victor). One in 
the “‘Designed for Dancing” series, 
this volume by Perez Prado is 
probably the most striking. A 
mambo maestro, Prado generates 


tained excitement. This six-sided 
set showcases the best:in the in- 
ventive and sophisticated music 
originating south-of-the-border. 


Platter Pointers 
Jerry Gray, one of the leading 
exponents of the late Glenn Miller 
style, dishes up two fine sides in 


“Spirit Is Willing” for Decca... 
On same label, Andrews Sisters 
have a bright vocal version of 
Leroy Anderson’s “Sleigh Ride” 
.. . Tony Martin delivers another 
of his large-scaled vocals. in 
“Tambarina” for Victor . . An- 
other good cut of “Petite Waltz” 
with Ken Griffin on organ (Co- 
lumbia) . . . Kay Armen registers 


restrained | 
smart | 


Jenkins ' 


album | 
of the Irving Berlin legit musical, | 


an extraordinary variety of rhyth- | 
mic patterns to give his music sus-} 


“Where Do I Go From You,” and | 


number of publishers. 
majors. Song is “I’m Gonna Live 
Walter Kent and Manny Kurtz and 


written and then returned after a 


Bobby Mellin bought the song, and 
National by Danny Scholl. 





Tune was first picked up by the Warner firms shortly after it vy 





Inside Orchestras—Music 


An 11-year-old song that has changed publishers’ hands a number of 
times and never really got moving is now the object of bidding by a 
It is getting quick recording activity by the 


Till I Die,” written by Al Hoffman 
currently held by National Records. 
jas 


year to the writers. A number of 


other publishers turned it down, and it lay idle for some time. Then 


about a year ago it was recorded on 


Sidney Green, National prexy, liked the 
| tune so much he bought it from Mellin. 
| the tune, a few weeks ago, Frankie Laine cut it for Mercury and 
number of diskeries started asking for copies of the tune. . 


Shortly after Green bought 


a 


England’s current top song hit, “ 
that moved hardly at all in America. 
| “Pops” Palmer and Clark Van Ness, was taken over earl 


Silver Dollar,” is an American tune 
Song, written in 1939 by Jack 
y this year by 


| Paul Case’s Hampshire House Music Co., and a number of disks were 


| set on the tune. One, Eve 


| England, and Ed Kassner got English rights for his Pie Music. 
has been on top of British bestseller lists for past few weeks and h 
| 


sold nearly 300,000 copies. 


Young's, 


on London, broke for a hit in 
Tune 
as 


Case attributes its lack of American suc- 


cess to the fact that three of its recordings were on the back of “Baked 


which became the “A” side. 


Incidentally, tune enjoyed some 


popularity as a drinking song in colleges, etc., during the war. 


| a Cake,” 


Current minor trend toward patriotic songs has resuscitated a patri- 


otic oldie that was recorded in 1940 but never released. 
disk jockey on WSPR, Springfield, Mass., 


Lee Ellis, a 
got hold of an unreleased 


| Bluebird master of an Abe Lyman slicing of “Wrap Your Dreams in the 


Red, White and Blue,” 
ABC Music. 


| ABC general professional manager, 
for the song. 


a J. Fred Coots-Kim Gannon tune published by 
_ Disk created some stir in Springfield, and ABC has made 
dubs which it is circulating among New 


York deejays. Larry Spier, 
said he may set up a plug campaign 


Tunesmiths Don Raye and Gene DePaul have turned platter artists 


for their new ditty, “The Sidewalk Sh.ufflers.” 
refusal to let the Andrews Sisters wax the number. 


as a result of Decca’s 
Raye and DePaul 


| Sang it for Sunny Burke, Decca artists and repertoire topper on the 


at the piano. 


backing. 


Blue Grass Tonight” (Coral) , 
Hank Williams, “Mind Your Own 
| Business” (M-G-M) . Wayne 
Raney, “Real Hot Boogie” (King) 
.. . The Marlin Sisters, “The Gir! 
| I Left Behind” (London) . . . Clark 
|& McMullen, “Christmas Roses” 
(Abbey) ... The Orioles, “Oh Holy 
Night” (Jubilee) ... Peewee Erwin 


(Discovery). 


| Village Five, “Tin Roof Blues” 
| (King) .-. . Paul Smith Quariet, 
| (Dise Way You Look Tonight” 
| 


Coast, hoping he’d okay it for the Andrews Sisters. 











| On the Upbeat 


a Continued from page 52 


| for armed services ... Jim Conk- 
'ling, Capitol a&r head, in for cut- 
,ting session with Art Van Damme 
|group ... Duke’ Ellington § and 
!Sarah Vaughan headline Chicago 
theatre stageshow Dec. 8 for two 
| weeks ... Ray Pearl to Music Box, 
Omaha, Nov. 14 for one week. 
Follows at Schroeder hotel, Mil- 
waukee Nov. 21 for three weeks, 
then to Melody Mill, Chi, Dec. 20 
for six ... Dick Bradley, Tower 
Records topper, supervised four 
etchings by Bill Snyder for Lon- 








with i 
. Maurice 


York to cut eight 
Mann orch for Tower. . 


hospital for surgery ... Clyde Mec- 
Coy in town for X-rays after auto 
accident in Missouri. 


Hollywood 


Mugegsy Spanier made his local 
debut last night (13), opening two- 
| week roost at the Tiffany Club. 
where he's getting a flat $1,250 
per frame , Nappy Lamare's 
combo goes into the Tops, San 
Diego, Nov. 28 at $900 per week 
for a fortnight Vido Musso 
bows into the Orchid Room to- 
night (14) for an indefinite stand, 
drawing $750 per stanza... Stan 
Kenton band will play weekends 
again next summer, starting June 
1 at Balboa Beach ballroom on a 
straight 65% of the gross deal... . 
_ Jimmy Witherspoon at Oasis... 
| Frank DeVol debuts his ‘Music of 
ithe Century” orch at the Palla- 
| dium tonight (14). 








Pittsburgh 


Jimmy Gamble band opens two- 


don last week, then planed to New | 
Bernie 


Wells, music pubber, in St. Luke’s | 


Strongly on “Once You Find Your | week engagement at Bill Green's 
Guy” (London) . . . Xavier Cugat| on Friday (17)... C. J. Holly, 
retails some commercial chile in| vocalist with Abbey Albert’s orch 
“Chi Bim Bam Bom” for Colum- | last season at William Penn hotel's 
Pee Johnny Long’s version of , Terrace Room, now doing a sinzing 
“Once You Find Your Guy” for | single and currently at Ankara 
King is solid . . . Tony Fontaine | here . . . Dom Trimarkie Trio re- 








DePaul doubled 


Burke said no to their pitch, but countered with an 
offer to let them etch the record themselves, 


with Vie Schoen's orch 


Chi’s Tower Switches : 
Distribs, Sets Sales Dept. 


Tower Records, Chi indie label, 
is setting up an eastern sales de- 
partment and is starting a whole- 
sale switch in distributors. Dick 
Bradley, Tower prexy, was in 
New York recently and designated 
Johnny Halonka, formerly of Dec- 


ca’s sales staff, as eastern sales 
manager. He also switched dis- 
tributors in Baltimore and N. Y. 


Schwartz Bros. will handle Balti- 
more distribution, instead of Gen- 
eral Distributors, while in N. Y., 
he’s taken the account from Major 
and set it with Cosnat. 

Bradley is also setting a promo- 
tion campaign for Bernie Mann's 
orch, which he signed recently. 
| He’s signed Arthur Pine to handle 
Mann’s promotion, while Mann has 
| signed with Music Corp. of Amer- 
ica for personal appearances. 


Rackmil’s Coast 0.0. 


Milton R. Rackmil, Decca prexy, 
headed for the Coast last week to 
oo. the company’s business opera- 
tions. En route, he stopped over 
for a two-day. inspection of the 
diskery’s Chicago operation. 

On the Coast, Rackmil will hud- 
dle with Dave Kapp, vice-prexy 
over recording, on future releases. 
Decca prez is due back in ™. Y. in 
a couple of weeks, with Kapp slated 
to follow back to the homeoffice 
| shortly after. 





} 











ALL MATERIAL READY 


“NORTH POLE TOWN” 


A Real Xmas Jingle 


Records by RCA Victor 
Available in 45 and 78 RPM 


Prof. Copies and Orks 
WIRE OR WRITE TO: 


BURNETT, LTD. 


Saranac Lake, New York 
_ (SOLE SELLING AGENTS) 
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‘RH’ Logging System 


Week of Nov. 3-9, 1950 
Richard Himber’s log of broadcast performances, compiled on basis 
of varying point ratings for plugs on commercial and sustaining pro- 
grams logged in each of the 3 major territories, New York, Chicago and 


Los Angeles. Both groups of songs 


are alphabetically listed. 


First Group 


Songs 
A Bushel and a Peck—*“Guys and 
All My Love rr 


A Marshmallow World e rif ree eer 


A Rainy Day Refrain ....... 


Best Thing For You—*“Call Me Madam” 


Can Anyone Explain é eae 
Can’t We Talk It Over 
Dream a Little Dream of Me .... 
Frosty the Snow Man ............ 
Goodnight Irene 
Goofus .. 
Harbor Lighte .......... ae 
I’m In the Middle of a Riddle .... 
I See a Million People . ae 
La Vie En Rose 


ee ee ewes ewes eeseeeeee 


Looks Like a Cold Cold Winter .. 


eeese eeeevoeeeeeeaeeeeeeeee 


Life Is So Peculiar—7“Mr. Music” ... 


Publishers 
BEE” 44.60440604400060e000 
“* ee eee eee eeoeoeeeeeeeeeeeeee Mills 
panier 06600060660000000000EEED 
... Leeds 
pelheckuacscdanehadencnee 
.. Valando 
. Remick 
.. Words 
du sdonesssosescss, eee 
re wale a4)s 64 eialenein ics. ee 
eu Feist 
“a ..Chappeli 
itCietAeenteeeaneseewasas Robbins 
..Mellin 


eee eee e eeeeeeeeeseeee eves 
evereee eeeeeeeeeeeveeeee 


ree Tre Te eee ee Burke 


Mona Lisa—7“Capt. Carey, USA” ...... a seceecesees aramount 
Music Maestro Please ee errr se ere ee ere ee ree Bourne 
Nevertheless—7“Three Little Words” .......ccccccccse ~»... Crawford 
Ocarinig=""Can Bee Peace... i sa vvesececces€iscncs Hebe es Berlin 
CANES Sg rOrOe EY ao cos s3 i ons 0a eSeeedesa sans Seekekeas Frank 
Our Very Owa—t"Our Very Own” oc cviiiccc chiesesess p00 ee ee DIEROE 
Patricia Neer Re eee é - errr BVC 
Petite Waltz . Pica ssh cs ian hak wa eR a ee eae ries ere Duchess 
lao ef te SIO G sess cicai ys os es ee eeaeeeees 640 0%-3 03 ee 
Silver Beus—-1 LHe I2MOn. Drop Bid” 2.6 ic0scesseveseese Paramount 
So Long Sally ...:.... en ae eee cr ere re er ry eer Oxford 
ENG PRINS ssid ss eee eR Ra TET eee pdeees 3 Hollis 
Thinking Gf XYou-—TTHres Lite, WOPrdS” occ scciresesveseeas Remick 
Second Group 
PATS SON 5. 42h 04 0 W604 60S 54d RRO REE AER RO SAO Capitol 
BelOVGd Me PAINE 6.644 sa0 oa bccwewnees rrr 6600000s se CRWwile 
0G: Ee WE OS. 4-5 NWR wes eed TT CRT CTCCR ETT ee Tee Peer 
ee se See eon ee a ere er eri 66605 ees sce 
DR Ss 5s ek ls cas Sawa whe eae bs UCT re 
If I Were a Bell—*“Guys and Dolls” ..............06 $00d0ees OEE 


I'll Always Love You—7‘‘My Friend 


I Love the Guy ‘es Bon at 


oust ay © EVO Feeh kc bisia tse 
Keep Your Eyes On the Stars.... 
Let’s Do It Again ee es 
Mr. Touchdown U.S.A. 

No Other Love ... 
Rudolph the Red Nosed Reindeer . 


Irma Goes West” ......- 


TeTore Te eree tre 04:0 4:60,4.RneEe 
a ere 5 ase aek ee ee aie Se ABC 
ere re rrr rere p00eeees DOE 

rT ree rrr o00cee RORDING 

rrr rT rere Tee Paxton 
Terr rrr eT esos cess ee 
ee 6 os 0:d0@s.6 6:06:64 cies ROE 


Snowy White Snow and Jingle Bells .......cceceeees erate ator Gallico 
Sweet Angie the Christmas Tree Angel ....... rere Te ee Blossom 
Thirsty For Your Kisses ...... Wore S6V SAC CRESTOR E SE Oe Mutual 
Where Do I Go From You ...... Leer re ieceews nen Paxton 
Why Fight the Feeling—v7‘“Let’s Dance” ............ ee ees Paramount 
You’re Just In Love—*“‘Call Me Madam” .......eeee- aeons Berlin 


You Wonderful You—t“Summer Stock” 





t Filmusical. * Legit Musical. 





ECKSTINE-SHEARING UP 
FOR 60 1-NITERS IN ’51. 


Billy Eckstine and the George | 
Shearing Quintet will be teamed | 
again next year in an concert tour | 
that’s being mapped on a more ex- | 
tensive scale than the one just con- | 
cluded. Junket during 1951 will | 
be upped from 37 to 60 dates, with | 
numerous key cities being added. | 
Tour will be booked again by the | 
Shaw Artists Corp. in cooperation 
with the William Morris agency. 


Eckstine, meantime, has been, 


Parker’s Swedish Tour 


Charlie Parker planes to Sweden 
Monday (20) for a week’s concert 
tour. Saxophonist. will appear 


under the sponsorship of Nils Hel- | 


strom, editor and owner of Estrad, 
music mag. 

Parker was booked for the en- 
gagement by Shaw Artists Corp. 








Carnegie Concerts 


Continued from page 47 











eeee-- Lombardo | 


| American rights io BMI Canada’s 
| “Smile, Smile, Smile,” which has 


.. Famous | 


for six days at the Vogue Terrace, 


| 





other sessions songstress fills a 
| specialty niche. 


|in this territory after its earlier 


pencilled in for a series of top-| some special material numbers add- | 


coin dates at the Fairmont hotel, 
San Francisco; Mocambo, Holly- 
wood; Desert Inn, Las Ve Zas; Copa- | 
cabana, N. Y., and one Honolulu | 
booking. These bookings stemmed 
from the sock returns of the Eck- | 
stine-Shearing tour. 














PROGRAM THE NEW 
WEDDING STANDARD 
DOROTHY STEWART'S 


GIVE ME 
YOUR HAND 


LAUREL MUSIC CORP. 
1619 Broadway, N. Y. 19 




















For Christmas 
C-H-R-I-S-T-M-A-S 
and 
THE MERRY CHRISTMAS 
POLKA 


THE THREE LITTLE 
DWARFS 
For the Winter Season 
FROSTY THE SNOWMAN 
HILL & RANGE Songs, Inc., N. Y. 











‘such as 


-as a housewarmer. 


ed to supply the necessary variety. 
His opening takeoff on the Frankie 
Laine song cycle, from 


| regular on the hotel, ballroom and 
“Mule | 


Train” to “Satan Wears a Satin) 
Gown,” was effectively projected | 


for laughs, 


“I’m in the 


while his standards, | 
Mood for, 


Love,” “‘Caravan” and “Everything | 


I Have Is Yours,” produced the fa- 
miliar chorus of squeals from the 
titillated teenagers. Eckstine 
socked over “Old Man River” to 
close the first half. 


The Shearing quintet was slight- 


ly handicapped because of the audi- | 


torium’s _ size. The delicately- 
nuanced sounds of this rhythm en- 
semble are designed for more inti- 
mate halls. Despite a loss in sub- 
tlety, 
with its library of platter hits, also 
on the M-G-M label. 
combo was particularly solid on 
such tricky pieces as “J amping 
with Symphony Sid” and “Bop, 


Top Songs on TV, 


(Alphabetically Listed) 
Week of Nov. 3-9 
(Based or copyrighted Au- 
dience Coverage Index and 
Audience Trend Index, pub- 
lished. by Office of Research, 





Inc., Dr. John G. Peatman, 
director. ) 

Best Thing For You ....Berlin 
Goodnight Irene ..... Spencer | 
Harbor Lights ...... Chappell | 


It’s A Lovely Day Today.Berlin 
Orange Colored Sky...Frank 


5 Top Standards 


Get Happy . ....-Remick | 
If You Knew Susie ...Shapiro | 
Penthouse Serenade ..Famous 


Sweetheart Of 
Sigma Chi .....6.4. Melrose 
There'll Be A Hot Time. Marks 








Spitzer Snares Several 
Al Dexter-King Songs 
Henry Spitzer, who is in New 
York for a month’s visit from his 
Coast homeoffice, has picked up a 
number of songs recorded on King 
Records by Al Dexter for his} 
Spitzer Songs catalog. Spitzer is | 
concentrating on his Broadcast | 
Music, Inc. firm now. 
He’s currently working on one! 
of the tunes recorded by Dexter, 
called “Walking the Blues.” Rec- 
ords have been set by Benny Good- 
man on Columbia, Gene Krupa on 
Victor and by other diskeries. He’s 
also got two Christmas songs, on 
which he’ll work next year, and 

another biues ifem in the deal. 
In addition, Spitzer secured 


been cut by Primo Scala on Lon- 
don and which a number of firms 
are cutting here. 





Sammy Kaye’s Dates 


Sammy Kaye’s orch, currently on 
a string of one-niters, will hole up 


McKeesport, Pa., beginning Nov. 
27. Band is also scheduled to play 
a five-day engagement at the Syra- 
cuse (N. Y.) hotel, starting Dec. 5. 

Orch will finish off the year with 
a two-day stand at the State thea- 
tre, Hartford, Dec. 30-31. 











Band Reviews 





|; upon the Ruhletones Trio for spe- 





Look and Listen,” where a pound- | 


ing beat underlay the shaded musi- 
cal patterns. Eckstine and Shear- 


‘ing during the second half teamed 


on a brace of numbers, each going 
his own way for interesting coun- 
terpoint between the crooner’s bal- 


lad style and the combo’s modified | 


bop. 

Show was opened by Bud John- 
son leading a jazz group in pro- 
gressive interpretations on a flock 
of standards. Group served okay 
“Symphony 
Sid” Torin, who officiates re.ularly 
at non-Dixieland jazz events, han- 
dled the emcee spot in straight 


style after arriving too late to open 


the concert. Herm. 


the group scored strongly | marily with show tunes and light 

















ue Continued from page 50 


cial work. 

Combo of instrumental and vocal 
offerings makes their evening’s 
work well rounded, and their bit 
in the floor show rates an added 
credit. In this particular session, 
band takes a spot in the show to 
feature its dixieland group, and in 


Ruhl’s is a younger crew, one 
becoming somewhat better known 


start in the Michigan and Wiscon- 
sin locales. It’s established as a 


club circuit, following its date 
here with a long stand at the Jef- 
ferson hotel, St. Louis. Quin. 


FRANK YORK ORCH (8) 
Porterhouse (Hotel Sherman), Chi 





The Porterhouse has brought in },. 
las its 
| “society” type orch, to give the 


regular Frank York, a 


room an added class. In this ca- 
pacity violinist York fills the bill 
in top-drawer fashion, as well as 
dispensing some highly listenable 
and danceable tunes. Band is on 
hand for the diners and dancers, 
shuffling instrumentation and 
tempos to please all segments. 
Maestro’s book is filled pri- 





classics, the latter played during 


4480 | dinner time wit! a great degree of 
Shearing’s | 


concert acumen. Here York is at 
his best. “Grand Canyon Suite,” | 
“Rhapsody in Blue,” and “Rou- 
manian Rhapsodies” (all at show 
caught) are delivered as the or-. 
chesters disperse about the room, | 
each of the four violinists playing 
at individual tables. For dance 
sets York rides the show tunes. 
almost exclusively, with a current 


|pop only rarely creeping in. 


Instrumentation breakdown is! 
three rhythm, four fiddle and one | 
sax, with the violin section doub- | 
ling on reeds during the dance) 
sets. Band is attired in cowboy | 
garb to match the room's western, | 
albeit dudish, decor. Maestro him- 
self rules in personable fashion, 
handling most of the solo fiddle 
assignments, and Yole O’Bryn, at- | 
tired as a cowgirl, makes a sexy , 
addition to the group and handles | 
vocals neatly. Mel. j 


|lieve a back ailment. 


Livingston-Evans Score 
Next Crosby Pic for Par 


Hollyweod, Nov. 14. 

Tunes for “Here Comes the 
Groom,” next Bing Crosby film at 
Paramount, will be cleffed by Jay 
Livingston and Ray Evans, mark- 
ing the first time in seven years 
that a Crosby score hasn’t been 
assigned to Jimmy Van Heusen 
and Johnny Burke. 

Livingston-Evans credits include 
“To Each His Own;’ “Buttons and 


Bows,” ‘“‘Mona Lisa,” etc. 





‘Teddy Powell Set 


For Back Operation 


Bandleader Teddy Powell goes 
into Knickerbocker hospital, N. Y., 
this week for an operation to re- 
His band 
closed a four-week engagement at 
the Iceland,'N. Y., last week and 
will lay off for about a month while 
he recuperates. 

Band will go into the Saxony 
hotel, Miami Beach, for an indef- 
inite stay starting Feb. 1, follow- 
ing an unspecified four-week date 
in January. 


PHIL HARRIS ‘THING’ 
GIVES RCA BIG PUSH 


RCA Victor’s sales upbeat on its 
pops continued this week with the 
_fast-selling Phil Harris cut of the 


‘novelty tune, “The Thing,” helping 
‘to pull the rest of the label along. 


| Biz has been so good, in fact, that 
| Victor is holding back on a full 


week’s releasing schedule in order 
to milk the market with the pops 
now in distribution. 

“The Thing,” cleffed by Victor’s 
, artists and repertory chief Charles 
| Grean, also happens to be first big 
seller Grean has had since taking 
over the diskery’s top a&r post last 
spring. Disk is climbing to the 
300,000 figure in its third week. 





Remington Sets Stoska 

Remington Records, low-priced 
N. Y. diskery, has added operatic 
soprano Polyna Stoska to its roster 


of name concert artists. Outfit 
recently signed pianist Simon 
Barere; composer-pianist Ernst 


Von Dohnanyi and violinist Albert 
Spalding. 

















B.... on the most 


widely read feature 
in The Billboard since 
January, 1949: ‘The 
Honor Roll Of Popular 


Songwriters" 


500 PAGES OF DRAMATIC FACTS, 
HUMAN INTEREST AND NOSTALGIA! 


Illustrated biographies of one hundred*composers and back- 


grounds of their lyricists — 200 top songwriters. Their song 


titles... available recordings 


...casts of the Broadway and 


film musicals in which their songs were introduced. 


Available in Two Editions 
Reales CONGR. osc ccccsecsoeccccscccssores Qeae 


DeLuxe edition, limited to 500 numbered and auto- 
graphed copies with added features...........$10.00 


AND “THE MELODIES LINGER ON’’ MAKES 
A WINNING TWO-BOOK PARLAY 


As a companion volume to Jack Burton's 


human 


music, Century House offers ‘The 


Melodies Linger On" by Larry Freeman — 


stories about the song hits of the 


fifty years and the stars who sang them. 


Illustrated from rare song covers 


stage photographs. 224 pages in color; 
8 by 11 inches in size; priced at $5. 
‘Blue 
Book Of Tin Pan Alley" at only $10.00 


Offered in combination with the ° 


*% 


Enclosed is my check for $ 





a copy. 


at $10 a copy. 


On" at $10 for both books. 
NAME 


interest anthology of popular 


FOR A “WHITE CHRISTMAS"... “‘SAY IT WITH (Books on) MUSIC” 
Century House, Watkins Glen, N. Y. 


copies regular edition of “Blue Book Of Tin Pan Alley” at $7.50 
——— copies of the Deluxe edition of the “Blue Book Of Tin Pan Alley” 


—__—. copies of "The Melodies Linger On" at $5 a copy 
——_— sets of the “Blue Book Of Tin Pan Alley” and “The Melodies Linger 


past 


and 





Seeeeeeeeeeae Se eceeeeecee "4 


for which kindly send me: 








ADDRESS. 





CITY 


STATE 
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Century House 


WATKINS GLEN, N. Y. 
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Night Club Reviews 


Latin Quarter, Boston 
Buston, Nov. 11. 
Sophie Tucker with Ted Shapiro, 
Lou Seiler, The Picketts, Martin 
York, Arden-Fletcher Girls (8), 
Dave Lester Oreh (10), Don Rico 





Quartet; minimum $4, cover $1. 
Following several weeks of 
semi-names the Latin Quartet 


shows are back on the beam again 
with the reiurn of Sophie Tucker. 
Although she appeared in_ this 
vicinity last summer, it’s her first 
date at the L. Q. in several seasons 
and she’s wowing them. 
There’s no doubt that she 
wrap up an audience wiih 
songs, delivery, innuendos 
general showmanship savvy, in- 
gredients missing in so many ot 
the current crop of entertainers. 
As a matter of fact, her mere ap- 
pearance drew hefty applause be- 


can 
her 
and 


fore latching inio her opener, “It’s 
Grand to Be Here” a _ sentiment 
that sounded on the level. Con-, 


tinuing in a sesh of indiso tinted 
piaints such as “Traveling Men are 
Traveling Again,” “Meke it Legal, 
Mr. Segal,” “Horse Playing Papa” 
and “Give Him Nothing at All,” 
stint garners terrif reaction. Also 
included are “There’s So Little 
Time” and a solid “Old Time, All 
Time, Good Time Gal” which just 
about sums up the career of the 
last of the “red hot mamas.” As 
he has for many years, Ted Shapi- 
ro furnishes solid piano backing. 
Surrrounding bill is solid with 
the Picketts, a neat boy and gal 
dance duo opening with some 
nifty terping. Wind stint with turn 
on stilts which sells solidly with 
ringsiders. Martin York, produc- 
tion vocalist, grabs himself a solo 
spot in this layout and unveils a 
neat sense of projection with oke 
handling of ‘Marta,’ “Place 
galle’’ and a Parisian medley. 
appearing youngster shows promise 
and with shuffling of material can 
easily become a topnotcher. Comic 
Lou Seiler scores neatly with cow- 
boy, politician and Scotch routines 
although his zany dancing should 








Pi- | 
Neat | medley of three of his tunes with 
, the customers joining in the com- 
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PATRICE JAN 


HELENE and HOWARD 


3 Days—Masonic Temple 


4 Days—William Penn Hotel 
PITTS, PA. 

















COMEDY MATERIAL 


For All Branches of Theatricals 


‘ason's FUN-MASTER 


GLASON’S 
‘THE ORIGINAL SHOW BIZ GAG FILE’ 
@ Nos 1 thru 35 @ $1.00 each os 
(‘Sold in Sequence Only) 
SPECIAL—FIRST 13 FILES FOR $10 
BIG SPECIAL—ALL 35 FILES FOR 
ONLY $25 

@ 3 Bks. PARODIES. per book $10 @ 
—all 3 diff Books for $20— 

@ MINSTREL BUDGET $25 @ 
e@ 4 BLACKOUT 8KS., ea. bk $25 @ 
—all 4 diff. Vols. for $85— 

HOW TO MASTER THE CEREMONIES 
(reissue), $2.00 

NO C.0.D.‘S 


PAULA SMITH 
200 W. 54 St., New York 19 Dept. ¥ 


. Grover, 
_job on the singing-of the produc- 
and enhancing sev-) 








'be amplified for what seems to be 
his forte. The Arden-Fletcher 


girls do a couple of production. 


with neat eye-appeal. 

band alternates with 

dancing. 
Elie. 


numbers 
Dave Lester 
Don Rico for customer 
Biz is solid. 





Chez Paree, Chi 
Chicago, Nov. 10. 

Danny Thomas with Walter 
Popp. Consolo & Melba, Mitch de 
Wood, Stan Grover, Adorables 
(10), Cee Davidson Orch (12), Ma- 
nuello Orch +5 minimum $3.50; 
cover $1. 
been almost a year since 
Thomas previously appear- 
ed here, and it’s been almost a 
year since such an _ enthusiastic 
audience has greeted a bistto per- 
former; the last time, Jimmy Du- 
rante. Both have common qualities 
that extend into other amusement 
fields and which have brought new 
patrons into nightclubs. 

Thomas has changed much of his 
material, but basfcally, and a re- 
freshing rarity, it’s clean and 
philosophical lamenting on the 
state of the world and individuals 


It’s 
Danny 


He sadly berates the amateur 
comedians, garnering laughs as he 
chides the butchers, the bakers, 


and tailors, who have drifted into 
the buffoon ranks. However, he 
turns to the lighter side with a 
warning to relax. He then portrays 
the influence of the philosophers 
throughout the ages to modern 
times in comedy, with digression 
to seatholders not to worry 
conditions are all in the mind. 
Although it’s 11 years old, it’s 
still new when comic repeats the 
classic, “Jack,” with the patrons 
chiming in on the punchlines. As 
a tribute to the late Mark Fisher, 
composer, Thomas does a straight 


munity sing. His other standard, 
“Ode to a Wailing Syrian,” by 
turns takes on a religious hue and 
at other times has the audience 
hilarious as he berates the bistro 
owners. Has to beg-off. 


Consolo and Melba refrain from 
the affected posturing terping of 
most of their contemporaries, in- 
stead offer sprightly routines: a 
beguine, an ItaHan folk dance, and 
a polka. Femme has unusually ex- 
pressive hands, which she uses to 


good advantage. Sock piece is 
waltz to “I'm Forever Blowing 


Bubbles” with soap bubbles float- 
ing down from the ceiling as gal 
dips and sways, seemingly chasing 
the elusive bubbles. 

Mitch de Wood, a Coast import, 
has a dramatic voice, a combina- 
tion of styles similar to Herb 
Jeffries and Billy Eckstine. How- 
ever, youngster places too much 
emphasis on the show tunes, with 
little change of pace. He might 
also be more expressive physieally, 
moving away from the mike, for 
better effect. 

Backing the show are the reli- 
ables of the Chez Paree staff, Stan 
who does an admirable 


tion numbers, 


eral of the Consola and Melba 
dances with background vocals. 
Cee Davidson backs the show in 


neat fashion and contribs okay for 


the dance sets. Manuello takes 
over the rhumbas and sambas to 
spell Davidson. Adorables have 


retained their two numbers from 
the previous show for this 17 day 
run of Thomas. Zabe. 











now, | 








745 Fifth Avenue, New York City 


———- 








DANNY CRYSTAL 





EXCLUSIVE MANAGEMENT: 
MAY JOHNSON COMPANY, INC. 


JUST CONCLUDED 
FOUR WEEKS - 


BLUE ROOM 


OF THE 
ROOSEVELT 


HOTEL 
NEW ORLEANS 


* 


OPENING DEC. 18 


CAROUSEL 
PITTSBURGH 


* 


Dec. 29—Two Weeks 


BROWN HOTEL 
LOUISVILLE 


PL 9-2991 


Savey. London 


London, Nov. 
Bernice Parks, Carroll Gibbons’ 
Orch, Roberto Inglez 
Band; $3.50 minimum. 


Lacking the intimacy of most 
other London night spots the Sa- 
voy presents something of a prob- 
lem for the solo artist. It’s a vast 


room which éan easily swamp the | 
' personality of any vocalist, and the | 


polite, but rarely enthusiastic cus- 
tomers give very little encourage- 
ment. 
Starting 
makes it 
for the 
chosen 
is in 


with those handicaps 
more essential than ever 
contents of an act to be 
with the utmost care It 
this respect that Bernice 
Parks, making her London debut 
at this spot, fails to score as fully 
as she should. Switching of a few 
numbers can transform the act in- 
to a solid clicker which should reg- 
ister big during her stay here. 

Of the nine numbers on open- 
ing night (8) only two or three 
were successful, and some of the 
others earned only a mild recep- 


tion. The current No. 1 on the hit 
parade, “Good Night Irene” ws 
by a long way, her biggest hit. “I 


Never Kissed a Man Before” and 
the “Whiffenpoof Song” also went 
over big, but the spiritual ‘“‘Amen” 
is definitely not for Savoy audi- 
ences. 

On ovening night Miss Parks 
was suffering after - effects of 
ptomaine and laryngitis, but in 
spite of this her spar'’xling person- 
ality came through. With better 
routining she will be a strong at- 
traction. Myro. 


Bowery. Detroit 
Nov. 8. 


Detroit, 
Warrer., Paul & Roberta 


Cuban Pete & Tocho, Billy 


Fran 
Brad». 


Severin, Sonny Hopkins, Yaho 
Dancers (6), Irving Lewis Orch 
(9); no cover or minimum. 

Fran Warren is a solid hit in 
her Detroit’ nitery debut at the re- 
cently reopened Bowery. She 
literally stops the show, with the 


table-thumpers bringing her back 
for four encores. 

The Bowery, closed 
ruptey last summer, 
a non-weekend nisht for the first 
time in years. The future looks 
auspicious for host Frank Barbaro, 
too. because a Charleston contest 
tied in with a screen test was teed 
off to a fine start along with Miss 
Warren's appearance. The Charles- 
ton contest winners, 
to be picked New Year’s Eve, have 
been assured of a screen test by 
Lippert Productions for its forth- 
coming film “Barn Dance Jubilee.” 

Miss Warren opens with 
Got My Love to Keep Me Warm.” 
The applause keeps mounting 
through “‘Take Me in Your Arms,” 
,“I Love the Guy.” and “Some- 
where Over the Rainbow.” For 
encore, she, does ‘‘When Your Fel- 
ler Gets too Big for his Britches.” 
Better material could have been 
used in this spot, but the customers 
like it and asked for more. 

Paul and Roberta Brady. acro- 
batic dancers. earn a big hand with 
their knock-about antics. as does 
Cuban Pete and Tocho, with their 


by bank- 


numbers. Billy Severin’s tap rou- 


lines are warmly received. Sonny 

Hopkins handles emcee chores. 

Irving Lewis orch backs capably. 
Tew. 


Latin Casino. Philly 
Philadelphia, Nov. 10. 
Joey Bishop, Tony Bennett, May 
& DeSicca, Boots McKenna Girls 
(8), Joe Frasetto’s Orch (10), 
Arnaldo’s Band (5); $1.50-$2 min- 
imum. 


Without putting too much of a 
strain on the budget the Latin Ca- 
sino comes up with a good show 
by coupling Tony Bennett, new re- 
cording name, with Joey Bishop, 
a local product and an always wel- 
come visitor here. Headliners plus 
the smartly produced chorus num- 
bers add up to a highly entertain- 
ing revue. 

Bennett, a newcomer in these 
precincts, seems to offer a com- 
bination of the vocal wares of Vic 
Damone and Frankie Laine. Ar- 
rangements of numbers by Marty 
Manning exploit both the singer’s 
feeling for pure melody and his 
trick of mounting in intensity in 
the bravura’ passages. Bennett 
kicks off with “I Can’t Give You 
Anything But Love” and “Just Say 
I Love Her,” both of which, espe- 
cially the latter with its reprise 
in Italian, have a very strong Da- 
mone flavor. 

Bennett turns on the intense 
stuff full steam for such items as 
“Boulevard of Broken Dreams” 
and “Sing You Sinners,” ‘his two 
| top waxings, which “have gotten 
| strong play from the disk jocks 
|here. Recognizable numbers de 
‘much to overcome his unfamili- 











Se nees mens # 


| arity to ringsiders and he hols 








j; them from there on in. 


Rumba) 


was filled on! 


scheduled | 


tention greets his “Old Gang of | 


| Mine” which garners several en- 
cores. 

Bishop's sad-faced drolleries are 
, well known all over the nitery cir- 
‘cuit. He builds slowly with the | 
audience and on purpose it seems 
so he can heckle their alleged lack 
of attention. His set stuff is well 
received, but he does even better 
with the ad-libbed business at the 
close, especially when announcing 
the various anniversaries, birth- | 
days and other impromptu bits, 
and his ribbing of the management | 
always goes over big... 


The Boots McKenna line stops! 


the show cold with the “Charles- 
ton-Black Bottom” routine — the 
first time an ensemble ever clicked 
so solidly here. The girls come 
on twice, in the opener with a 
standard foils-clashing bit in which 
they are garbed as fancy fencers. 
What really gets them is the dated 
toggery for the 1920’s dance revi- 
val. Boots McKenna claims to 
have ransacked the second-hand 
shops here and in New York to 
find this gaudy apparel. It’s a sight 
laugh and wows the ringsiders, 
most of whom remember the hip- 
flask era when such raiment was 
current. The girls, too, get. into 
the spirit of the routine with the 
right animation (and lack of it) 
when the direction calls for same. 
The dance team of May and De 
Sicea offers fast rhumbas, broken 
up by a solo cape dance by the 
man. Joe Frasetto’s orchestra does 
the backing, with its most notable 
work in the Bennett accompani- 
ments. Gagh. 


Roundup Rm... Las Vegas 
(HOTEL EL RANCHO VEGAS) 
Las Vegas, Nov. 11. 
Beatrice Kay, Berry Bros. (3), 
Reggie Rymal, Cover Girls (6), 
Sterling Young Orch (10); no 
cover, no minimum. 


Weather played a part in throw- | 


ing this opening a little off cen- 
ter. One of the three Berry broth- 
ers was grounded at fog-bound Los 
Angeles airport, so uncertainty of 
his arrival caused jitters. 
didn’t lift, the Berry never arrived, 
therefore a quick format change 
was necessary. 

Beatrice Kay, forced to go on 
after this ebb in the show’s pacing, 
found things a little tough within 
her surprise pink spot. She forced 
a bit in order to deliver her batch 
of Gay-’90s songs and _ stylings; 
didn’t receive the usual plaudits 
generally tossed her way. 

Three days later, however, 
the show was caught, 
were present and 


when 
and all acts 
accounted for, 


; the picture was entirely different. 


| Miss 
“T’ve | 


Cuban fire dance and other Cuban | 


Close at-, 


Kay, with husband 
Green at the piano, socked across 
every number, every piece of com- 
edy business with her usual fine 
flair. From the opening, “I'm 
Feelin’ Good,” through some meas- 
ures of disk favorites until her in- 


terpretation of modern and old on. 


“Wild About Harry,” 
every eye and ear in the house. 
After that, the ebullient song- 
stress of the feathered boa had the 
entire house in a rout. She bowed 
off after her torchy “Slow Boat to 
China,’ in which she slithered 
ringside for telling effect. 

The Berrys did little or nothing 
different from their usual tapistry. 
On just before Miss Kay, the trio 
went through cane-tossing and 
cleating with very little projection. 


she corraled 


Perhaps a_ bit of refurbishing 
might take the borthers out of 
their unspirited and mechanical 
legwork. 

Reggie Ry mal, paddleball- 
pounder, is a sleeper act, starting 


off the show well with surprise im- | 
pact. Rymal left off selling and) 
demonstrating for a novelty 
and took to the foots. 
he used a series of tricks with the 
rubber ball attached to the paddle | 
by elastic, and apparently never 
misses. In an audience- -participa- 
tion bit, Rymal calls up a ring- 
sider to hit the ball around. Ob- 
ject: a free paddle ball. 

The Cover Girls, six beauts, 
make no pretense about their lack 
of hoofing knowledge, routine 
their opening and closing spots 
very well. As all six have a dis- 
arming naivete regarding place- 
ment of feet, they make sure that 
all eyes will focus elsewhere. 

Will. 


The fog | 


Sylvan | 


firm | 
On stage, | 


Bar of Musie, L. A. 


Los Angeles, Nov. 9. 
Fifi D’Orsaz, Leo De Lyon, Felix 
|De Cola & Benno Rubinyi, Lou 
| Fidler Orch (&). minimum $1.50-$2. 


Fifi D’Orsay is scoring a re- 
sounding smash in her initial local 
nitery engagement and her first 
in-the-flesh stand here since she 
played the Orpheum theatre in 
1944. This Beverly boulevard bi- 
| stro’s fine new bill, succeeding 
Arthur Blake’s three-month stand, 
also includes Leo De Lyon’s imp. 
ishly impertinent takeoffs on pop 
and operatic singers, travelog com- 
mentators anc complete orchestras. 








Plus Felix De Cola and Benno 
Rubinyi in Tschaikowsky and 
Gershwin duetings at the twin 


grands pre-show and prime back- 
stopping by Lou Fidler’s musicrew 
Opening night buzz by the ring- 
siders, including Mae Murray, was 
that the years have taken abso- 
lutely no toll on Miss D’Orsay’s 
exuberant talents. She’s brought 


on smartly, in closing Spot, by 
De Cola’s piping of “Fifi,” _ parody 
of Maurice Chevalier’s “Mimi.” 


Her vivaciously swivel- -hipped style 
gets a strong workout in the very 
Frenchified “Je Chante:” “If You 
Want to See Paree,” from her 1933 
Bing Crosby co-starrer for Para- 
mount, “Going Hollywood;” “Fight- 
in’, Fussin’ and a-Feudin’,” an- 
nounced by the bouncy chanteuse 
as a Frenck hillbilly number: 
“J’Attendrai;” “‘C’Est Si Bon:” 
“Bonjour, M’sieur,” and “My 
Man.” 

Miss D’Orsay warms up the cus- 
tomers for a community-sing finale 
on “Pigalle,” embroidered with a 
few bars of “Boulevard of Broken 
Dreams.” It winds up her all-too- 
short act in real begoff style. 

De Lyon’s mugging routines on 
the foibles of Vaughan Monroe and 
Tommy Dorsey are ribtickling to 
an extreme. He also does a soprano 
and basso murdering “Summer- 
time” and a_ bellows-lunged col- 
oratura whose favorite encore is 
“Il Baccio.” Keyhoarding his own 


(Continued on page 60) 
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“DOUBLE-TALK" 
Featuring 
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Grant’s Riviera 


RESTAURANT AND BAR 


158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 


(Duplicate Prizes Awarded in the Case of Tie) 
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BURLIVES Hitched 


his wagon to that "Blue Tail Fy" 

ere 8 years ago. The rest—dguitar, 

corduroys and smile are musical 

' history. 

See the Stars of Tomorrow... 
FOUR NEW ACTS AT 


"VILLAGE VANGUARD 


Tth Ave. at bith St. CH. 2-9355 


Today 

















FOR SALE OR LEASE 


Two money-making trailer exhibits. 
Going into service. Excellent op- 
portunity. Write or phone 1778 
Board of Trade Bidg., Chicago. 
HArrison 7-6575. 

















OPENING 


STARTING TOUR OF 
New York Rep. HENRY 





SONNY KING 


JUST CONCLUDING SIX WEEKS OF 
LONDON CABARET 
ORCHID ROOM — CRYSTAL ROOM — STORK CLUB 


PALACE THEATRE, BLACKPOOL 





NOV. 13 
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Hilton Chain’s Boff Biz May Cue . 
$4,000,000 Talent Budget Next Yr. 


Chicago, Nov. 14. 


Although television has been 
blamed for the loss of business in 
most of the cafes throughout the 
country, Hilton Hotels have report- 
ed an upswing in business, with 
summer receipts above that of last 
year. Merriel Abbott, producer for 
+he inns, however credited the rise 
in econventior trade for the in- 
creased take Also the ban on video 
performances of acts while playing 
the Hilton spots. 

Buyer of more talent than any- 


one else on the after-dark circuit, | 


she reports that acts have tended 
to remain in the same price class, 
despite inflation trends. Spending 
over $3,000,000 last year for talent 
and orchestras, this year will prob- 
ably hit the $4,000,000 mark, due 
to the addition of several hotels to 
the chain. Last week the Jefferson 
hotel in St. Louis was added. Lo- 
cation, which used floor shows in 
past years, in recent times has 
been using semi-name bands. 

Ice Shows’ Sock Take 

Most remarkable phenomena is 
the success of the ice show at the 
Stevens, which each year has been 
grossing better than the year pre- 
vious. In June it racked up 18,088 
covers; in July, 14,905; in August, 
19,320; in Sept., 19,697. With the 
average check about $8 with a 
buck cover, room is doing well | 
over $1,000,000 a year gross. In 
sister room, Empire, at the Palmer 
House, Miss Abbott is using three 
acts with a line, with the excep- 
tion of Hildegarde, who works solo. 

Her lineup for the next few 
months in the various rooms is 
John and Sandra Steele, plus new 
act of De Leon and Gracella at 
the Palmer House, Nov. 30. Fol- 
lowing on Dec. 28 is Connie Haines, 
backed by Sharkie Bonamo Dixie- 
land orch and Three Romanos. On 
Feb. 8 Mimi Benzell comes in with 
Dorothy Shay, due in April 26. 

In the New York locations Lisa 
Kirk opens Nov. 30 at the Waldorf 
with the Continentals and De Mat- 
tiazis paired for Dec. 28 and Lib- 
erace set for Jan. 25. At the Plaza, 
Victor Borge begins Nov. 23 with 
Kyle McDonald in Dec. 21. In the 
spring Dorothy Shay comes in, 
with Evelyn Knight set for April. 
In Washington the Mayflower has 
Clark Dennis currently with D’An- 
gelo and Ana Dec. 11, Ann Crow- 
ley Jan. 8, and Martha Wright in 
February. Landre and Verna, 
March 5, and Eric Thorsen for 
April 2. 

At the Caribe Hilton in Puerto 
Rico, Miguelito Valdes returns for 
the tourist season, Feb. 1. Producer 
piayed Max Leibman “Cross Coun- 
try Revue” and is open for similar 
productions, te which she will add 
a name or semi-name. Miss Abbott 
will make her usual European tal- 
ent hunt next spring, if conditions 
permit. 


MAINE COVERAGE NETS 
14 SPOTS FOR UNION 


Boston, Nov. 14. | 
Bi-monthly meeting of Hub | 
branch of AGVA pulled more than 
120 members into Hotel Bradford’s 
Oval Room Wednesday (8) for dis- 


cussions of policy and reports. to 
membership by Ralph Morgan, lo- 
cal topper. 


Most encouraging news, from 
performers standpoint, was the re- 
port that 14 new spots have been 
Signed to AGVA_ contracts in 
Maine, a territory that has former- 
ly been not too fertile except in 
one-night category. Among the 
cities with newly activated spots 
are Portland and Waterville with 
three each, Lewiston, Auburn and 
Rumford. Inkings were consum- | 
mated within the past three weeks | 
and indications are that at least six 
more spots will be opened up to 
AGVA members enlarging the. 
number of weeks available to acts 
in the territory to 20. Morgan) 
also predicted the opening of a/ 
new AGVA office in Lewiston 
Within a few weeks. 


Biz session wound with mem- 
bers forming a committee to en- 
deavor to revamp the current un- 
favorable commuting  transporta- 
tion problem. Members feel that 
cafe operators should pay at least 
Part of the transportation costs and 
committee will meet with individ- 


| 
} 











ual operators in order to thresh | 


out the problem. 





rs 





|Potter immediately fired Miss Mai- 
/son, who had been a long-time fix- 


CHARLIVELS IN DOUBLE | 


pd 


‘Burl Ives Planes Out 


To Entertain Troops 
Burl Ives planed Sunday (12) 
| from Westover Field, Springfield, 
| Mass., on the first hop of a months 
| trip to entertain troops in Europe, 
Africa, the Near East, Asia and the 
| Pacific. Ballad singer is doing a 
one-man show, the first appearance 
being in Tripoli. 
He’s due back Dec. 17, arriving 
at Seattle. 





Union Plea Saves 





Hollywood, Nov. 14. 

| Larry Potter’s nitery in the Val- 
ley will continue to operate, thanks 
;to the intervention of AFM Local 
47 and American Guild of Variety 
| Artists. Unions convinced the Los 
,Angeles Board of Police Commis- 
|Sioners that revocation of Potter’s 
nitery license would work a hard- 
‘ship on entertainers by depriving 
|them of a place to work. 

Spot was raided in mid-summer 
and cops rescinded the license on 
the grounds that Virginia Maison’s 
piano-and-song act was indecent. 


ture at the club, but couldn’t get} 
his license back until the unions 
went to bat for him. 


Miss Maison, meanwhile, went to 
work at the Sirocco, a Sunset Strip 
spot. Last week, Local 47 prexy 
John te Groen called her into the 
office for some fatherly advice. 
He acknowledged that neither he 
nor Eddie Rio of AGVA could force 
her to change her act but strongly 
advised that she clean it up to 
avoid further trouble. Miss Maison 
belongs to both unions. 








DUES HASSLE WITH AGVA 


Hollywood, Nov. 14. 


Ruling that the Charlivels, nitery 
act, must pay American Guild of | 
Variety Artists dues has been re- 
quested from AGVA national head- | 
quarters by talent union’s coast | 
chief Eddie Rio. Act, which holds | 
both AFM and AGVA cards, says | 
payment of dues to the musicians’ | 
union is sufficient. 

Rio, in requesting a ruling, said | 
instrumental work comprises only | 
about 20% of the act’s routine. | 
Under a recent agreement with | 
James C. Petrillo, AGVA can claim 
any act which is not predominantly 
instrumental. If he gets an okay 
from national headquarters, Rio 
says he will not permit the French 
act to work in spots with AGVA 
franchises and will not permit 
other AGVA acts to work on the} 
same bill with the Charlivels. 


Plan to Relight Bradley’s 
With Supper Club Policy 


Morris Levy and Monte Kay, op- 
erators of Birdland, N. Y., plan to 
expand their nitery holdings. Duo 
are now dickering to reopen Brad- 
ley’s, an east side spot, as a supper 
club around Dec. 1. Blueprints 
call for a talent policy which will 
center around top pianists, such as 
Errol Garner, Art Tatum and 
George Shearing. 

Bradley’s had a varied career as 
a nitery. Last attempt was by 
Tony Colucci, currently operating 
Havana-Madrid, N. Y. It was re- 
named the Blue Note and only op- 
erated a couple of weeks. 











‘Ice Follies’ Sock 125G 


In Nine Sessions at Omaha 
Omaha, Nov. 14. 
Arena Managers Assn. produc- 


‘tion of “Ice Follies” hit a gigantic 


$125,000 in nine performances at 
the Ak-Sar-Ben Temple, here. 
With a $3.60 top, figure represents 
near capacity at all its shows. 
“Follies” opened today (Tues.) 
at the Cincinnati Gardens, Cincin- | 





jnati, for a run until Nov. 23. ~ 





Coast Cafe Permit 


Corelli Quits Theatre: Authority 
For Exec Post With Meyer Davis 





Markert Planes to London 
On Talent Hunt 


Russell Markert, producer at 
Radio City Music Hall, N. Y., flew 
to London Saturday (11) on a three- 
week talent quest. 

He will look over acts through- 
out the Continent and may pact 
some for U. S. appearances at the 
Music Hall. 


Sophie Tucker 
Set for Brit. Cafe 











DANNY O’DAY 


“THE MAHOGANY KID” 


Assisted by Jimmy Nelson, 
America’s Newest Ventriloquist 
Sensation, with his new pal, Hum- 


+ Alan Corelli, Theatre Authority 


executive secretary since its incepe 
tion, has resigned effective Dec. 1, 
Step was taken following Corelli’s 
statement at a recent TA board 
meeting that he would like to see 
the American Guild of Variety Art- 
ists back in TA. If his resignation 
would turn the trick, he would re- 
sign. Resignation was accepted last 
week. Corelli, after cleaning up 
his affairs at TA, will join the 
Meyer Davis organization. 

Corelli’s resignation climaxed a 
series of events which started with 
the withdrawal of the American 
Guild of Variety Artists from the 
benefit control setup. AGVA sub- 
sequently adopted a rule in which 
performers playing benefit show- 
|ings had to be paid a minimum of 
|$25 or one-seventh of the regular 





phrey Higsby. 


Thanks to Ed Sullivan for the! 


nice time on “Toast of the Town” 


| last Sunday. 


Opening Dec, 20 
Hotel El Rancho Vegas 
Las Vegas, Nev. 


Mgt. LOUIS W. COHAN 
203 N. Wabash, Chicago 








Walters Mulls 


p 4 weekly salary. With no revenue 
Sophie Tucker will play her first forced into the welfare funds of 
London nitery date in 


several |the various Associated Actors and 
years when she opens at the Baga-/| Artistes of America unions and the 


telle for four weeks starting April |9ther guilds sought to affect a 
2. Prewar, Miss Tucker had a run | Peace with AGVA. 

at the Casino de Paris, and a cou-| Henry Dunn, AGVA’s 
ple of years ago, played a London | administrative secretary, on Mon- 


| ° | ‘ . *4e 
vaude stand at the Casino theatre.|day (13) outlined the conditions 
which the variety union 


Deal was made after Miss | Under , y 
Tucker expressed a desire to play | Would come back into the fold. At 
a London nitery again. Although |a meeting with the TA committee 
she is going over expressly for the |Set up by the 4A’s, Dunn stated 


national 





| Bagatelle date, it’s possible that | that at the moment, any decision 


‘she may play other dates in Eu- 
LQ for London *::- 


| The Bagatelle operator,- Harry 

| Levene, recently in the U. S., set 

er gece 9 eg ! the pact. He has also signed sing- 
ter B <moed here on the same lines | er Nenty Donevan for a later date. 
as the New York spot is being dis- | increasing srerest of London 
cuneed in Londen tate week be Lou! cafes in U. S. headliners is seen in 
; jthe Astor-Colony having signed 

Walters, who arrived here Mon- | May Barnes for a January appear- 
day (13) from Paris. Associated | ance to be followed by Savannah 


with Walters in the project is) Churchill and the Striders in Feb- 
Harry Adler, who planed to N. Y.,| ruary, 


Nov. 12, after a few days in Lon- 
don, during which he has been 


oe tits unierteking,  ™“"'* CHICAGO, CHI, SETTING 
A London firm of real estate WEEKLY CH ANGE POLICY 


agents, who are acting for Walters 
Chicago, Nov. 14. 


and Adler, have short-listed two 
or three West End properties : . a 
which will be inspected by Walters| Chicago theatre with the Martin 
this week. )and Lewis show starting Nov. 17 
Both believe that a big need shifts to one-week policy with Car- 
would be filled by similar Latin | men Miranda set for next frame. 
Quarter here, since at present al-| Following an open week, Duke El- 








/most every cafe entertainment js | lington and Sarah Vaughan come 


timed to start around midnight.|in Dec. 8. With the Xmas show, 
Their plan would be to have an | bill will play two-weeks, but will 
early dinner show at around 8 revert back to one weekers after 
‘m., with a second performance | Jan. 1. 

at midnight for the customers who| The Oriental, competish house, 
prefer later entertainment. With will continue with two-week bills, 
lower production costs, they are| with one _ three-weeker starting 
confident that a comparatively | Nov. 30 headed by Dick Haymes, 
modest charge would cover the out- | Three Stooges, Eileen Barton and 
lay involved. Perry Franks and Janyce. 





Greater Competish in N.Y. Niteries 
Opens Up More Showcases for Talent 


With the reopening of the Mar-| New York price in order to get a 
tinique and Havana-Madrid, talent | New York stand. 
agencies feel that the virtual mo-| The Copacabana was similarly 
nopoly in New York for showcasing able to buy advantageously because 
of new talent may be broken. For | of the lack of competition. This 
the past year or so it has been held | doesn’t apply to top headliners 
by the Copacabana and the Latin| who always commanded high 
Quarter. If certain comics, singers| prices, but for the surrounding 
or novelty acts couldn’t get into | talent. 
these cafes, there was hardly any| The addition of the Havana- 
chance of their showing in New, Madrid and the Martinique is re- 
York. garded as restoring the element of 

As a result the cafes were in a| competition in act-buying. These 
position to get what percenters cafes may have to resort to head- 
regard as excellent buys on talent.| liners to buck the already estab- 
This was especially true at the lished niteries. An example is 
Latin Quarter, where comics, par- | seen in the case of Max Baer & 
ticularly, had to take what they! Maxie Rosenbloom, who for some 
regarded as less than their usual| time haven’t been able to get a 
| suitable date. It’s now likely that 
they’ll go into the next Havana- 
Madrid show. The acts that had been 
|trying to break into the Latin 
Quarter can now go in either of 
| the new spots. These cafes will 
‘also go after the talent that has 
been playing the LQ and the Copa. 

The talent agencies now find 
they'll be able to book more per- 








Chicago Herald-American 
Town Tattler 


Nate Gross 


recalls some 


Windy City Nitery 


has been one of the major héad- 
aches among all agencies and has 
| frequently been the reason for acts 
| shifting from one office to anotirer. 
| While there stii:l aren’t enough 
major niteries to take care of all 


one of the many editorial features 
in the upcoming 


45th Anniversary Number 


formers into the N. Y. niteries. | 
Lore Inability to get some of the stand- 
eos ard turns into a Manhattan spot 


/on returning to TA would rest with 

the AGVA national board which 
convenes in February. He would 
|/recommend a return provided that 
|AGVA was in a dominant position 
\in the new structure since that 
union provides the bulk of enter- 
tainers for a benefit show. He also 
advocated that with the exception 
of a few top charitable organiza- 
tions, performer scale remain at 
$25 minimum or one-seventh of 
the recognized weekly salary with 
TA charities getting a slice on the 
receipts. Dunn wants his organiza- 
tion to okay all benefits, and get 
a major slice of the TA receipts. 

Committee comprising Angus 
Duncan, Actors Equity Assn.; Dave 
Ferguson, Jewish Thvatricai Guild; 
James Reilly, League of N. Y. Thee 
atres; Harold Hoffman, American 
Federation of Radio Artists, and 
Bernard Zuebert, of the American 
Guild of Musical Artists, will study 
the proposals. 

Prior to Corelli’s resignation, 
Dunn and Corelli had been tiffing 
for some time over the number of 
benefits that were being run. Sit- 
uation was further aggravated 
when AGVA withdrew from the 
benefit control authority when TA 
refused to forward the variety un- 
ion its slice of coin fror: benefits 
which had been okayed by the 
union. Dunn stated that forward- 
ing of the $6,000 would be another 
condition of AGVA’s return. 

TA committee will run TA af- 
fairs until a new setup is formu- 
lated. It’s still not knowa whether 
a successor to Corelli will be 
named. Question of a new format 
for the organization will, naturally, 
be contingent upon AGVA’'s future 
participation. 


BIMBO’S OP TAKES OVER 
SF BAL TAB FOR 1006 


San Francisco, Nov. 14. 

The Bal Tabarin, Frisco’s top 
nitery, has been sold to Agostino 
(Bimbo) Giuntoli by Tom Gerun 
and Frank Martinelli for $100,000. 
The 650 capacity spot will be 
known as Bimbo’s 365 Club when 
it opens under new ownership. The 
present_Club 365 Club on Market 
street will be shuttered on June 30. 

The Bal Tabarin, which played 
some of the top names such as 
Sophie Tucker, Ted Lewis, Tony 
Martin, Harry Richman et al., will 
become a popular price nitery with 
4 standard acts policy and a gal 

ne. 











N.Y. Agent Robbed 


Nat Dunn, N. Y. talent agent, 
_was among the three people tied 
up by a pair of thieves robbing the 
apartment of a friend. Dunn, his 
wife and Mr. and Mrs. Harry 
Feller, returned Sunday (12) eve- 
ning to the Feller’s apartment and 
surprised the footpads in the proc- 
ess of looting the place. Mrs. 
Feller then backed up into the hall 
; and ran to notify the police. 
Others were ordered to be quiet 
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of acts on the various lists, they feel | 


that talent movement will now be and were bound and gagged. Stick- 
Stabilized to some degree and at up men were subsequently cap- 
| better prices, tured. 
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Bar of Musie. L.A. 


accompaniment, he also mops up 
with his orchestral impressions in 
the traveling number; humming 
and whistling, simultaneously, of 
an excerpt from Bizet’s Arlesienne 
Suite and “Baby It’s Cold Out- 
side.” a calliope takeoff, and 
Glenn Miller’s arrangement of 
“Little Brown Jug.” 

De Lyon’s amazingly: apt inter- 
pretations of the sound and tone 
of each instrument while he 88s 
“Don’t Blame Me” humming both 
melody and counter-melody at the 
same time, »iace his act in a cate- 
gory all its own. It’s one of the 
most unique in the business. It’s 
as though he has two sets of vocal 
chords, no mear achievement. 

Mike. 




















Cafe Society Downtown 
(NEW YORK) 


Josh White, Beatrice Howell. 
Leonard Conner, Joe Marsala 
Orch, Cliff Jackson; minimum 


$2.50-$4. 

Society Downtown gener- 
has to depend 
have made 
Once the toplin- 
with 
that 


Cafe 
ally finds it 
headliners who 
there previously. 
er is set, it can experiment 
new talent. It’s a formula 
works out nicely in most spots, 
except that in the case of this 
nitery, there generally has to be 
strong assurance that the clientele 
knows and likes the attraction 
offered them. 


Currently it has for b.o. insur- 


ance Josh White, the Negro bal- 
ladeer, who generally does well 
here. White knows the clientele 
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| Bere and gives them what they 
'clamor for. White’s repertoire 
|hasn’t changed much since his 
previous appearance here. He still 
relies on his familiar numbers, but 
also allows the patrons to dictate 
his catalog. It’s good showman- 
ship. The one new tune, “The 
House of the Rising Sun,’ how- 
ever, is probably the strongest of 
the lot. He exits to maximum 


| applause. 


At show caught, there was con- 
siderable confusion because of an 


MBS remote emanating from the 
spot. Proceedings had to be cut 
short, and consequently Leonard 


Conner had to forego his turn at 
the mike. Other turn, Beatrice 
Howell has an excellent assort- 
ment of impressions which are 
spiced with satire. Material is 


| generally good and stage deport- 


ment is okay. 

The Joe Marsala Orch (7) hits 
his stride in a good swingfest. He’s 
versed in Dixieland and other 
phases of the musical idiom that 
are currently in vogue and makes 
a solid impression. His clarineting 
provides a good peg for the or- 
chestral harmonics. Jose. 


Empire Room. Chi 
(PALMER HOUSE) 
Chicago, Nov. 8. 

& Clymas, Martha 

Wright, Liberace, Merriel Abbott 

Dancers (10), Eddie O’Neal Orch 

(14); minimum $3.50, cover $1. 


Laurette 


Merriel Abbott, room producer, 
has switched from her summer 
emphasis on new faces and has 
brought back Liberace, a standard 
fixture in this supper spot for the 
last four years. However, her 
other two turns are new to the 
patrons and help brighten up the 
proceedings. 

Liberace, while retaining some 
of his stock piano tricks, including 
his three minute version of ‘14th 
Hungarian Rhapsody” and a solid 
boogie beat on ‘12th Street Rag,” 
he has added some melodies from 
“South Pacific’ which get a good 
hand. For slower pace, he offers, 
“September Song,” also doing the 
vocal, and a medley of ‘‘La Vie en 
Rose” and “Clair de Lune.” 
Liberace displays some fine chord- 
ing in “Slaughter on 10th Ave.” 
For a clever finale he gives an old 
| nickleodeon treatment to “Piano 
Roll Blues.” 


| Martha Wright is an unusual 


‘ot | and refreshing songstress, veering 





Tops In 
Dazzling 
Thrill-A-Batricks 
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Representatives 
HARRY GREBEN MILES INGALLS 
Chicago New York 











| away from the stylized approach 


i of contemporary femme chirpers. | 


| Nifty blonde, wearing a _ semi- 
| plunging gown, gets attention with 
her light operatic vocaling on “I’m 
Old Fashioned,” and then swings 
into a novelty tune, which clicks. 
“Kiss Me” is an abrupt switch and 
her arrangement of “New York 
is a Lonely Town” is socko. For 
encore she _ gets 
familiar standards with an Irving 
Berlin medley. 


Laurette and Clymas score with 
their satirical terps, especially with 
the gay blade of the 1900’s and 
the takecff of the East Indian 
dances. However, duo gets best 
applause with straight ‘Merry 
Widow” waltz. 

Line has two numbers from pre- 
vious show, which they do capably. 
Eddie O’Neal orchestra does a com- 
petent job especially in the backing 
of Liberace. George Liberace con- 
ducts for his brother. Zabe. 
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Something special in the wavy of 
puppet acts is to be found at the 
Gayety this week in the marionettes 
of Wanda and Amand. Not only 
do they show originality in the pres- 
entation but the dolls themselves are 
different and include a pair of tap 
dancers, two bell-ringing dolls, a 
xylophonist and female South Amer- 
ican dancer, and a marvellous old 
man who “plays” the concertina, a 
delightful _ bit. The puppets are 











| WEEK NOVEMBER 16-22, 1950 
PALACE, NEW YORK 


BOOKING: HANS LEDERER 
‘ LEW & LESLIE GRADE, LTD., INC. 


250 West 57th Street 


WANDA & AMAND 


AND THEIR 
MUSICAL MARIONETTES 


Excellent Puppet Act Shows Much Originality 





beautifully costumed and the entire 
act is first rate. 

Montreal Daily Star, 

Aug. 29, 1950. 


Wanda and Amand, European 
Variecy artists, have a top notch 
puppet act, working with an array 
of brightly garbed “‘performers’’ who 
dance nimbly, and clown, and one 
finally plays an accordion and an- 
other a xylophone. In its field the 
act is a winner. 

Auburn Press. 


| Frank Ross was wiih 


into the more | 


) Nostalgia Pays Off 


in Longruns for Vet 


acts that played th. various vauders 


'when variety was at its peak. New | 


York with its Bill’s Gay ’90’s and 
Sammy’s Bowery Follies and the 
Metropole is probably the most 
prolific center of employment for 
such acts. 

The Metropole opened recently 
on a new site a few doors down 
from its original location. Opera- 
tor Ben Harriman moved when he 
was induced for a healthy consid- 
eration, reportedly $90,000, to give 
up his former site to a restaurant 
chain. 

The new setup looms as a better 
break for the talent and provides 
a much better showcasing. Setting 
is such that a turn can work with 
a degree of dignity. The dime- 
museum atmosphere is missing 
and an act can get full apprecia- 
tion for its efforts. 

The current lineup at the Harri- 
man spot reveals a large roster of 
talent that’ has worked on bills 
with some of the top performers 
of their era. For example, George 
Burns’ (& Allen) first partner Bill 
Lorraine is on the bill. Pianist 
Ted Lewis 
for 14 years, played the Palace, 
N. Y., in the old days and appeared 
in displays such as “The Passing 


Acts at N.Y. Metropole 


The Gay ’90s cafes have long. 
been a comfortable pasturage for | 
‘and wallops over 


Show,” “Ziegfeld’s Midnight} 
Frolics’ and “Greenwich Village 


Follies.” Jimmy Somerville’s Ohio 
Trio has been in vaude since 1922 
and have been at the Metropole 
since 1943. 

There’s currently a retinue of 
13 acts at this spot, working on an 
elevated platform behind the bar- 
tenders. A miniature piano pro- 
vides. the 
course, it’s no longer two-a-day or 
anything approaching it. For a 
bottle of beer a customer, if he 
can hold out long enough, can get 
a three-hour session of entertain- 
ment by these oldtimers, many of 
whom are hardy enough to deliver 
as though they were still working 
the Keith-Albee circuit. 

While it’s not the most propiti- 
ous type of showcasing, there’s a 
semblance of dignity. It’s not like 
Sammy’s Bowery Follies where up- 
town parties come to scoff, nor is 
it like a multitude of spots where 
a kitty is passed around. The acts 
stand or fall on their own. 

It's true all the entertainers 
have seen better days. Malvin 
Franklin is an ASCAPer, still in 
good standing, who has credits on 
many musicals in which the 1]: 
Lew Fields appeared, and fi 
‘quently appeared as accompanist 
for some of the top stars in vaude- 
ville. Ann Crews is a showbiz vet 
of nearly a quarter century. Oscar 
Stang worked with Pat Rooney 
and Billy Hamilton. Joe Pergola 
was with the late Ben Bernie's 
‘band and Helen McArdle, 
Strawberry Blonde,” has built up 
‘a sizable following during her 
seven-year engagement here. Other 
circuit vets include Joan Riley, 
Charles Potter, Carl Byal, who 
worked with Texas Guinan and 
George Evans’ Minstrels, and Irish 
tenor Tim O'Malley. 

Today vaudeville is where you 
find it. There’s more vaude on 
video than in theatres. Vaude 
turns are an important item in 
cafes, fairs, circuses, etc. The Gay 
90 spots provide a classification all 
their own. They are havens for 
many performers selling one of the 
most stable entertainment ingre- 
dients, nostalgia. The vets on this 
bill haven’t inserted an ad “have 
tux will travel’ in the at-liberty 
columns in many years. It’s steady 
work in the same spot—generally 
an almost impossible item for per- 
formers still in the profession after 
many years. Jose. 


Copa. Pitt 
Pittsburgh, Nov. 10. 
Clair Hogan, Millie Wayne, 
Christy Dee, Hi Edwards Orch 
(5); $1.75-$2.50 minimum. 





Second time around for Clair 
Hogan at Lenny Litman’s Copa in 
just a few months, and the gal’s 
coming along fast. There should 
be big things in store for the ex- 
Jimmy Dorsey vocalist, because 
she’s got pleniy on the ball. 

It’s not just that she’s a sexy- 
looking dame either, who looks 


variety, on the floor, but she has 
a sexy voice, too, that can be 
legitimate when she wants it to be 
or tricky as well. That the guys’ll 
go for is a pushover, but some- 
thing else was indicative here at 














' 
New York 19, N.¥.: 





the show caught. There were sev- 
eral tables peopled entirely by 
women, and they were at rapt at- 
tention right through Miss Hogan’s 
showy repertoire. What she does 
with “Kiss Me,” of course, is ter- 
ricie whistle bait and “Mississippi” 
rocks ‘em, She's smart, too. There 


accompaniment. Of | 


‘a couple of 


“The | 


.to what is 


| teamed, 


| outworn 


like a million bucks, pre-intlation | 


was considerable noise at the back 
bar and galt stopped dead, said 
she’d enjoy singing for them alt 
night if they’d only listen and it 
worked. Usually in this kind of 
a room that’s pretty fatal. 

Millie (Whacky) Wayne, one of 
the Copa’s perennial house acts, 


serves as mistress of ceremonies | stay a year and half a 


a couple of 
slightly blue songs on her own. 
Bui gal’s so accepted, here and 
such an unabashed clown that 
there’s no offense. 
there’s Christy 


Dee, a chunk 


flock of whizzing turns. Dame 
needs a little more showmanship, 
however, since flock of similar 


on the ball get over better. 


Hi Edwards’ band plays a lot of «Tzena, Tzena, Tzena.” 
good show music for only five men | era) other 


they're also top-drawer for 
Cohen. 


and 
dansapation, too. 





Oval Room. Boston 
(COPLEY PLAZA HOTEL) 
Boston, Nov. 10. 
Lisa Kirk (2), Harrison & Fish- 
er, Harry Marshard Orch 
Bob Taylor Trio; cover $2-$2.50. 


Undoubtedly, Lisa Kirk, current- 
ly at the svelte Oval Room will 
become one of the nitery belts 


best bets if she continues at her | 


present pace. She handles a song 
with plenty of knowhow and al- 
though she’s not too well known in 
this area, she gives out with a 
solid stanza that leaves the cus- 


tomers begging for more. Impec- | 


cably gowned and displaying a 
husky, sexy voice combined with 
nifty histrionic ability, gal shapes 
as a natural for sophisticates 


Stint included, “If You Feel Like 
Singing” with gal urging diners to | 


join her in songfest, the lovely 
“Best Thing for You is Me” which 
she handles with neat restraint and 
cuties, “Song to a 
Bed” and an exhortation to her 
several boy friends to “Stop and 
Go.” She includes a nifty bit of 
table-hopping while chirping 
“S’Wonderful” and “‘Too Marvelous 
for Words”. simulating a phone, 
conversation with ringsiders. Stunt | 
scores nicely. Inclusion of a bit | 
of community singing via ‘“‘Any-} 
thing But Love” warmed the lis- | 
teners and introing her trademarks, | 
“Gentleman Is a Dope” and “Al-| 
ways True in My Fashion” results 
in a begoff. Thrush purveys sock 
stage savvy with stint building to 
hefty climax. 

Held over from previous bill are | 
Harrison and Fisher, zany terp duo 
whose satirical routines draw neat 
yocks. Harry Marshard orch back- 
Jrounds capably, alternating with 
Bob Taylor Trio for dansapation. 
Biz oke. Elie. 








Ciro’s, London | 


London, Nov. 7. 
Cecil Landeau’s “Winter Nights” | 
with Marcel le Bon, George Card- 
en, Anne Lascelles, Harry Locke, | 
Audrey Hepburn. Mystica, Maurice | 
Winnick’s Orch, Conde-Tyree Latin 
Orch; cover $1.5v. 


The third of Cecil Landeau’s 
productions at this classy night | 
spot is titled ‘‘Winter Nights.” But 
despite the change in name, it 
bears a resemblance to earlier ver- 
sions. Nonetheless, it’s still good 
entertainment and opened. to 
capacity biz. 

The most important newcomer 
virtually a_ resident 
troupe is Mystica, a Spanish con- 
jurer with a slick sleight-of-hand 
act. It’s all action and no patter 
and he is equally adroit with dis- 
appearing tricks as he is in card 
manipulations, 

Harry Locke has a new angle on 
his now popular impressions of 
continental filmsters. Anne Las- 
celles and George Carden have 
developed some new song and 
dance routines which they do with 
the show girls. Audrey Hepburn 
and Marcel le Bon are_ twice 
once repeating “C’est si 
Bon” also with the line and ‘Hoop 
Dee Doo” for neat returns. 

It’s time however, that Landeau 
found a new finale. The composite , 
number “If I Were Not Upon the | 
Stage,” now being dene in the) 
third successive Ciro’s show, has 
its welcome and should) 
be replaced. 


Maurice Winnick’s orch gives 
okay musical background to the 
show, while’ Conde- Tyree latin | 


combo provides the dance music | 
for the diners. Myro. 





(10), ) 





} 


| 


For an opener, | at least a dozen new tunes, with 


¥Y| just one or two hae 
little gal who does some sock acro- | Srceel Pops. They offer 


batic, hand-balancing stuff and a) standards as 


A | 
acts with even less than she has'!, 


| 


| hand but again it’s “Ave Maria” 


| Irene’’ doesn’t click and is anti- 


ee 


Vine Gardens, Chi 
Chicago, Nov. 9. 
gikind Bros. (3), Bobby a} 
imum $3.50; cover 50c. (4); min 





Lind Bros. are in for six-week re« 
turn engagement after 20-week 
oO at i 
small bistro. While papptlainans 
enough, the main portion of their 
more than half hour stint is de. 
voted to old faves, they have added 


treatments to such piano 
nd “Malaguena” and 
“Misirlou,” and delve into the 
spiritual field. 

Finely trained voices begin with 
special patter song, swing into 
‘“Misirlou,” and then sock over 
After sev- 
ra tunes, trio does “Eili, 
Eili” for tremendous applause. For 
a quick switch they don kilts and 
do a novelty Scot song. Their 
“Beloved, Be Faithful” is weak 
and could be easily dropped. The 
“South Pacific’ medley gets a big 


which scores heavily. Attempt of 
community sing with “Goodnight 


climactic. 

Bobby Joyce and Ginger are a 
spirited dance team, with both dis- 
playing some fine acro terp work 
in running splits and twists. Youth- 
ful duo work hard, not relaxing 
for a moment in jive, soft shoe, 
and acro taps. Mel Cole’s orches- 
tra, with only four pieces, gives 
strong support. 

Zabe. 





Fairmont Hotel, S. F., 


Revising Talent Policy 
San Francisco, Nov. 14. 
The Fairmont hotel, San Fran- 
cisco, is slated to drop name talent 
following the three-week run of 
Billy Eckstine opening tonight 
(14). Singer is in for $2,500 plus 
50% of all covers over $2,750. 
New policy for the Fairmont 
hasn’t been set yet. 








Currently 
CLUB CHARLES 
BALTIMORE, MD. 
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SAMMY SHORE 


“YOUNG AND FUNNY” 


* 
Held Over Third Week 


CHASE HOTEL 


St. Louis, Mo. 
Direction: SID HARRIS 


+ 
Mutual Entertainment 
Agency, Inc. 


{ 203 N. Wabash Ave., Chicago 1, Ill. 
{ Randolph 6-6990 
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DICK 


COURT and 


GENIE 


SAUNDERS 


“Courtship in Song” 
Currently 


NORTHWEST 


IDAHO FALLS 


Thanks to JOE DANIELS 
Placed by EDDIE SMITH OFFICES 
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TALKING TOUCAN 
Wanted — Trained Toucan in 
Full Plumage. Prefer Talker. 


Write cr wire Box 298, Variety, 612 
North Michigan Ave., Chicago 11, Hl. 




















N 


THE "AMUSING MENTALISTS” 


Currently 


SRT-TV 


to Dec. Isf 


Followed by Mt. Royal Hotel, Montreal 






Lucille and Eddi Pe oborts 


Schroeder Hotel, Milwaukee, Opening Dec. 27 | 
Radio Club, Fort Lauderdale, Fla., to Feb. 15, 1951 
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Grid Season, Races, 
Lifesaver for Ne 


New Orleans, Nov. 14. 
Nitery operators along Bourbon 
street in the French Quarter, who 
have been singing the blues since 
last winter, hav embellished their 
shows, refurbished their bistros 
and are looking ahead to better 
times with the arrival of the win- 
ter tourist season, football and ap- 
proaching race season at historic 
Fair Grounds. 
For the busi- 


ness has 


past three weeks 
rocketed, especially on 
eekends, with thousands 
out of town jamming the city for 


the Tulane grid contests. 


from 


The racing season, which will be 
inaugurated on Thanksgiving Day 
and continue for 75 days, annually 
attracts many visiting firemen from 
nearby areas as well as distant 
points. 

The bistros expect to continue 
doing a landoffice business until 
the end of next spring. In addi- 
tion to football and racing, there's 
the Sugar Bow! classic, the long 
\fardi Gras season and the Spring 
Fiesta celebrations to lure the vis- 
itors and make the cash registers 
sing a merry tune. 

Nightclub row had been hard hit 
because of city and police reforms, 
including clampdowns on vice-gam- 
bling, bookies and banishment of 
slot machines. Orleanians and vis- 
who like games of chance 
are enjoving dice, roulette, ete., in 
Jefferson and St. Bernard, adjoin- 
ing parishes (counties), which do 
not come under the city’s jurisdic- 
tion. Spots in these parishes are 
getting a big play without inter- 
ruption. 

Last summer Mavor de Lesseps 
Morrison’s Vieux Carre Vice Com- 
mittee ordered operators to clean 
up their fioor shows, put more 
clothes on strippers and other en- 
tertainers, and generally clean 
house. 

No longer are the 
plauding bumps by strippers clad 
only in G-strings. In fact. even 
the posters and photos in the 
frames outside the bistros have 
appeared with small ribbon and 
paper strips pasted over the nearly 
nude performers. 

Evelyn Knight pacted for the 
Shamrock hotel, Houston, Nov. -14. 


l1tors 


patrons ap- 
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Appearing 


“GOOD-EV ANS” 
Show 


ENGLAND 
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JIMMIE HUSSON 


“Mr. Everybody” 


Currently Appearing 
at the 


LATIN CASINO 


PHILADELPHIA 
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Met.—MATTY ROSEN, New York | 
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N.0. Nitery Op, Hostess 
Cleared in ‘Mickey’ Death 


New Orleans, Nov. 14. 

Carlo Quartaro, owner and op- 
of the Latin Quarter nitery, 
and Lucille Cotta, employed as 
1ostess in the spot, were acquitted 
of charges of murder when a jury 
hearing their case for 13 days rend- 
ered a verdict of not guilty Wed- 
nesday (8). 

The pair had bee accused oft 
murdering Robert E. Dunn, Jr., 40, 
a Nashville. Tenn. contractor, who 
was found dead early Jan. in the 
club, located on fabulous Bourbon 
St. in the historic French Quarter. 


erator 


They were charged with giving 
Dunn a “Mickey Finn” during a 
New Year's eve revel in the bistro. 


The state had asked the death 


penalty. 


Hildy and Local L’ville 
Promoter Differ on ‘No 
Exploitation’ Claim 


Louisville, Nov. 14. 

With cancellation of Hilde- 
garde’s concert slated for Memorial 
Auditorium here, Thursday (9), 
chantoosey filled in with cuffo 
shows at the Nichols Memorial hos- 
pital and at Fort Knox. Singer 
brought along the orch conducted 
by Salvatore Gioe. 

Cause of the cancellation is lost 
between the conflicting claims of 
Hildegarde’s manager, Anna So- 
senko, and William G. Meyer, lo- 
cal concert booker. 

Miss Sosenko claimed that 
nothing had been done in the way 
of promotion. She stated that per- 
sonality attraction like Hildegarde 
needs _ selling. She emphasized 
that Hildy’s tour “was blueprinted 
to bring topnotch show business 
to the smaller communities and 
eliminate the necessity of hinter- 
landers to visit New York to get 
talent of the Hildegarde calibre.” 
Miss Sosenko declared that Louis- 
ville was the only stop on the itin- 
erary where she met with lacka- 
daisical local promotion; and 
rather than break the chain of suc- 
cesses she cancelled the date. 

Miss Sosenko declared that local 
promoters should not expect to 
bring top stars to their communi- 
ties without a buildup. Conse- 
quently, she stated, when the lo- 
cal promoter declined to come 
through with the needed promo- 





tion, she said, “I can be tough 
too.” and cancelled the date. 
Meyer, on the other hand, de- 


clared that lack of promotion was 
not to blame. 

Meyer aiso stated that advance 
sale, which was a small $200, had 
been hampered by limited pub- 
licity material. He said Miss Sos- 
enko in a telephone caqnversation, 
Monday (3). had made impossible 


demands about advertising and 
threatened to cancel unless he 
complied. 


Chantoosey had been booked at 
a flat $2,500 plus a 60°o split. 
Auditorium capacity is slightly 
over 2,400. ’ 


DEAN MARTIN LOSES 126 
JUDGMENT TO WATKINS 


Hollywood, Nov. 14. 


Bandleader Sammy Watkins was 
awarded a $12.000 judgment in 
superior court in his suit against 
Dean Martin for 10° of latter's 
earnings from 1944 through Sep- 
tember, 1950. Under demands of 
the suit Martin would have been 
liable for more than $70,000. 

Action was based on an agree- 
ment entered into in 1944 when 
Martin, then a band singer, got 
his release from a contract with 
Watkins and agreed to pay the 
latter 10° of his gross income for 
seven years. Judge Allen Ashburn 
found for Watkins, but limited the 
payment. 




















IBYL BOWAN 


HIPPODROME, 
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BALTIMORE 








Cafemen Give Up on Tax 
| Slice, Disband Campaign 


Inasmuch as the Korean situa- 
tion has eliminated all hopes of 
reducing the 20° cabaret tax, the 
2092 Cabaret Tax Comnnittee, 
chairmanned by Otto K. Eitel, has 
terminated its contract with its 
Washington lobbyist, Samuel P. 
Haines, and a final report made 
to the Clerk of the U. S. Senate 
in accordance with provisions of 
the lobbying act. 

Report revealed that during the 
past two and a half 
mittee had received contributions 
totaling $54.419, of which $48-- 
800 was paid to Haines. Balance 
was spent on incidental expenses. 


vears, com- 


Bill Kent Elected 
ARA Head fer 12th 


Consecutive Term 

Bill Kent was reelected as Artists 
Representatives Assn. president 
for the 12th consecutive term at 
an ARA board of governors meet- 
ing held yesterday (‘Tues.). He's 
headed the organization since its 
inception. Others elecied are Nat 
Lefkowitz, William Morris agency 
treasurer, first veepee; Art Weems, 
of General Artists Corp. 2d vice- 


president; Sidney Page, head of 
the Chicago Entertainment Man- 
agers Assn., 3d v.p.; Harry A. 


Romm, of Musie Corp. of America, 
secretary, and Howard Hausman, 
of the Morris office, treasurer. 
Jack J. Katz was continued as 
ARA counsel. 

At an ARA membership meeting 
Monday (13), board members were 
elected. Those named were Kent, 
Romm, Weems, Lefkowitz, Tim 
Gale, Dave Fox, Johnny Dugan, 
Jack Kalcheim, Ben  Kutchuk, 
Hattie Althoff, Milton Berger and 
Joe Flaum. Under ARA rules. the 
board of governors elects the offi- 
cers for one-year terms. 


SALVADOR’S VERSAILLES 
DATE: PIAF’S HOLDOVER 


Nick & Arnold will probably 
work out a deal for Edith Piaf 
to hold over until Jan. 2 in order 
to give the east side New York 
nitery a strong attraction for the 
New Year's eve trade. French di- 
seuse was to. have returned to 





Paris Dec. 19 to prepare for a 
Paris legit which Marcel Achard 


is fashioning for her. 

Her draw at the Versailles has 
been extraordinary, even topping 
the bonifaces’ expectancy. Paying 
Miss Piaf $5,000 weekly, the spot 
has been” grossing $40.000 to 
$45.000 weekly consistently, with 
turnaway trade a nightly occur- 
rence. 

Nick Prounis heads for Quebec 
the end of this month to o.o. Henri 
Salvador, another Gallic import 
whom Clifford C. Fischer, personal 
rep for Miss Piaf, has slotted as 
the successor attraction at the 


Versailles early in ‘51. Prounis 
wants to get a first-hand of his 
work by ecaiching him with oa 


French Canadian audience. 


Variety Clubs, AGVA 
Benefit Is Set Back 


The joint benefit by the Variety 
Clubs of America and the Amer- 
ican Guild of Variety Artists slated 
for Madison Square Garden, N. Y., 
Dec. 11. has been postponed until 
May. It was felt that there was 
insufficient time to get the maxi- 
mum financial return during the 
short period remaining. 

Returns of this show were to go 
to the AGVA welfare fund and 
various theatrical charitable organ- 
izations. Variety clubs were to use 
their cut for their various chari- 
ties. 

With postponement, a new setup 
will go into effect. Benefit will be 
in charge of a President's Commit- 
tee to comprise Harry Brandt. 
head of the Brandt circuit; Barney 
Balaban, Paramount president; 
Ned Depinet. RKO ‘topper; Jack 
Cohn, Columbia pix head. and Ted 
Gamble, Monarch circuit's head. 
S. Jay Kaufman headed the pre- 
vious setup. 











Labor Permits a ‘Must’ in London 
London, Nov. 7. 

Necessity of obtaining labor per- 

mits in advance of bookings here 

for foreign artists is being outlined 

in a memo by the Variety Artists’ 

Federation to managers and agents. 


Labor tickets are .equired for’ 
every date booked and include one-| 


nighters, private functions, caba- 
rets and regular weekly dates. 





4A’s Nix Philly Branch’s Rap Vs. AGVA 


Claiming It an Intra-Union Matter 


Associated Actors and Artistes 
of America at a meeting last week 
refused to consider charges. of 
conspiracy levelled against the na- 
tional AGVA administration by 
Dick Jones, AGVA organizer in 
Philadelphia, and the Philadelphia 
branch board. Board charged that 
the AGVA administration con- 
spired with its national board and 
the executive board to rescind the 
resolution passed at the AGVA 
convention of last June to levy a 
59°o tax on floorshow talent budgets 


R¢ 


to be used for AGVA’s welfare 
fund. Board further charged that 
requests for all paid AGVA em- 


ployees to turn in their union cards 
was a violation of the members’ 
civil rights. 

The 4’s explained to the Philly 
board that a complainant must 
first exhaust all remedies provided 
in the AGVA constitution thear- 
ings before the national board and 
the executive board) before seek- 
ing relief from the 4A’s. Matter 
will now be heard at a national 


Big Array of Anglo-Am. 
Acts Dominates London 


Niteries; Lillie’s $2,800 


London, Nov. 14, 

A big array of Anglo-American 
talent dominates the nightclub 
scene in London this week. It is 
the most expensive *simultaneous 
lineup of acts this season and 
points the tremendous upsurge 
that has taken place in cabaret 
entertainment. Last wight (Mon.), 
Bea Lillie opened at the Cafe de 
Paris, being the third major ar 
tist at that spot since the cabaret 
was revived with Kay Thompson 
last August. Miss Lillie is report- 
edly receiving $2,800 weekly for a 
limited fortnight’s engagement. 

Miss Lillie scored a great per- 
sonal triumph in her Cafe de Paris 
bow before a star-studded audi- 
ence which included principal 
artists from the variety “Command 
Performance,” which took place 
last night. 

At the recently opened Crystal 
Room in the Empress Club, Dolores 
Gray starts her second cabaret 
stint of the year, the first being at 
the Society while she was. still 
playing the lead in London’s pro- 
duction of “Annie.” Miss Gray’s 
weekly pay check, which includes 
a percentage of the take, will also 
approach the $2.800 mark. She is 
in the Crystal Room for six weeks. 

Another American artist current- 
lv making her London cabaret de- 
but is Bernice Parks, now playing 
the Savoy for two weeks. Hold- 
overs include the Deep River Boys 
at the Bagatelle and Fernanda Mon- 
tel at the Embassy Club. 

Also competitors in the cabaret 
derby, Ciro’s have launched their 
third successive Cecil Landeau re- 
vue, “Winter Nights” with an al 
most resident company while at the 
Jermyn Street “Society” cafe. two 
Britishers, Brian Reece und Betty 
Paul, are making their preem 
nitery appearances. 


executive board meeting Friday 
CFT), 

Jones complained that the 5° 
levy, known as the Philadelphia 
resolution because of its backing 
by the Philly delegation. was 
rescinded in favor of a 1° payroll 
tax to go into effect Feb. 1. AGVA 
explained to the 4A’s that any 
convention resolution which fails 
to pass by a two-third majority 
can be overruled by a similar vote 
of the national Hoard 

It was also explained to Jones 
that in the matter of the member- 
ship cards, all paid employees are 
asked to get nonorable’ with- 
drawals because the union doesn’t 
want te be in a position where a 
paid é@émployeehas to rule against 
prospective employers 


Jones to Collect Tax 
; Philadelphia, Nov. 14. 
The Philadelphia branch is par- 
ticularly burned up over the col- 
lapse of the 5°o impost. Dick Jones, 
\GVA’s national rep here, says his 


entire group wants to know just 
how far the national officers are 
to be allowed to go in flaunting 
the will of the rank and file. Vir- 
tually conceived here, the Philly 
branch membership and officers 
have been behind the deduc- 
tions ‘program and it was intro- 


duced at the AGVA national con- 
vention here in June by two local 
members. 

Jones and the AGVA local group 
were especially irked. The bene- 
fit plan had been laid down to the 
nightclubs and booking agents here, 
and a tax of 5° had been levied 
(‘with a minimum of $5 and a max- 
imum of $25 per week) under 
threat to vank shows. The action 
of the national group took the 
teeth out of Jones’ demands, and 
the local nitery men banded into 
an association, which has since 
grown to more than 30 members. 

In announcing his intention to 
carry the benefit fight to the Four 
A’s, Jones also served notice upon 
all club owners and bookers here 
that the regulation as far as the 
Philade!phia branch was concerned 
is still in effect. Jones declared 
all employers of talent would be 
held accountable for the assess- 
ments here, which would be retro- 
active as of Oct. 1. 

















“Quick 


Predicts” 





“TV MAGICIAN: 
peak popularity ... suave Ma- 
gician Miibourne Christopher. 
He's performed in 30 countries, 
won top from <Audi- 


Slated for 


praises 
ences.” 
Quick Magazine 
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VARIETY BILLS 


WEEK OF NOVEMBER 15 





Numerals tn connection with bilis below indicate opening day of show 


whether full or split week 


Letter in parentheses Indicates circuit (FM) Fanchon Marco; (1) Independent) 
(L) Loew; (M) Moss; (P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warners 


(WR) Walter Reade 








NEW YORK CITY 


Apollo (I) 16 


Joe Liggins Honey- 


drippers 
Herbie Fields Ore 
George Kirby 
Spider Bruce Co 
3 Buddies 


Capitol (L) 16 


Eddie Howard Ore 


Rory Calhoun 
l Baron 
J kie Gleason 


_ 


Music Hall (t) 16 


Patricia Bowman 
Robert De Voye 
Virginia Somers 
Joan Gardnet 
Michael Guida 
Phil Foster 
Bobby Brandt 
Rockettes 
Corps de Ballet 
Svm Ore 

Palace (R) 16 
Wanda & Armand 
Shaw & Less 


( h wolateers 
Saul Grauman 
4 to filb 
Paramount (P) 15 

B Snyder Ore 
Dic k Contino 
Patti Page 
Da Barry 
Vi inderbilt Boys 

Roxy (ti 17 
Martha Stewart & 

Blackburn, Twins 
Joan Hyldoft 
D aiane & Brent 
Strand (W) 17 
Mimi Benzel 
Ra VicDonald 
Peegyv Ryan 
Herb Shrine 
Florian Zabech 
Russ Mock & Owen 
* CHICAGO 


Chicago ‘P) 17 
Dean Martin & 
Jerry Lewis 


Dick Stabile 
Oriental (I) 16 
‘Yvonne de Carlo 
W & G Ahern 
Paul Regan 
Mar-Vels 


Sherman Hayes Orc 


Regal (P) 17 
George Shearing 5 
Orioles 
Alston & Young 
Jackie Mableys 
Kitty De Shavis 
Jay Burkhardt Bd 

COLUMBUS 

Palace (R) 20-22 
Arthur Godfrey s 
Talent Scouts 

LAKELAND 

Polk (P) 19 only 


Gene Krupa Or 


ROCKFORD 
Palace (I) 17-19 
Whitey Roberts 
Randy #rown 
Pamela & Louise 


3 MeNallie Sisters 


(1 to fill 
SHREVEPORT 
Strand (P) 17 only 
Asvilum of Horrors 
TEXARKANA 
Para (P) 18 only 
Asvlum of Horrors 
VICKSBURG 


Saenger (P) 16 only 


Asylum of Horrors 
WASHINGTON 
Capitol (L) 16 


Langs 


Louis Zingone 

Buster Shaver & 
Miss Olive 

Frank Marlowe 
Howard (1) 17 


Lucky Millinder Ore 
Jimmy Preston Bd 


M Moreland Co 

Noble 3 

Teddy Hale 

Lee Richardson 
YOUNGSTOWN 
Palace (R) 17-19 
Arthur Godfrey's 
Talent Scouts 


AUSTRALIA 


June Christy 

Barr & Estes 

Son & Sonny 
MELBOURNE 


His Majesty’s ‘1) 13 


Armand Perren 
Marion Davies 
Elimar 
Devine & King 
Gerda Bornstad 
Chribi 
Marika Saary 
Phillip Tappin 
Wim De Jong 
Jacques Cartaux 
Jimmy E'der 
Joe Whitehouse 
Alice Bronimann 
Cissy Trenholm 
Tivoli (1) 13 


Guus Brox & Myrna 


Mw & H Nesbitt 


Wally Boag 
Babs Mackinnon 


‘Marquis & Family 


Detroy 
Chevalier Bros 
Nezna Sazova 


| Rob Murray 


Eugene's Flying 
Ballet 
Celebrity Octetteg 
SYDNEY 
Tivoli (i) 13 
John Calvert 
Ann Cornell 
M Collesno Co 
Horrie Dargie 4 
Ralph Barry 
Romanoff 3 


BRITAIN 


BIRMINGHAM 


Hippodrome (M) 13 


Kermond Bros 
Florence Desmond 


Mitchell Glee Club 


Billy Russell 
George Lacy 


W Keppel & Betty 


M Reid & Dorothy 

T & P Shamva 
BLACKPOOL 
Palace (1) 13 

Mischa Auer 

Sonny King 

2 Berty Borrest 

Hotley 3 


Louise & Her Dogs 


Vernon Sis 
Freddie Stobbs 
Moran & Elof 
Zohra 
BOURNEMOUTH 
Hippodrome (1) 
Johnny Lockwood 
Terri Carole 
Davenham Girls 
Pipers 
Dagmer & Reil 
Sherman Fisher 
Girls 
BRIGHTON 
Hippodrome (M) 
Olga Varona 
Anne Shelton 
Tattersall 
Harry Lester Co 
S & M Harrison 


Elizabeth & Collins 


Carol McCoy 
RISTOL 
Empire (1) 13 
Speedy Smith 
Gwendolyn Grey 
Cy Grant 
Ida Shenley 
David Dirks 
Dan Jackson 
Owyn Miller 
Rex Dutton 


McKay Bros & Vera 
Hippodrome (S) 13 


Ice Revue 

4 Eskimos 

Rene Strange 

Anne Rogers 

Eddie Ward 

Somers & Bill 

Mileham & Hook 

Alma Cookson 

Garr & Ives 

Cye lo Bros 

George Ste vens 

Tosser Martyn 

BRIXTON 

Empress (1) 13 

DeHaven & Page 

Eno & Lane 

Franks & LeCren 

Rita Benson 

Hazel Holland 

3 Duvals 

Peter Blair 


Annette Duval Girls 


CHELSEA 
Patace (1) 13 


Billy Cotton Ban® 


Low & Webster 
3 Monarchs 
Fiery Jack 
Gold & Cordell 
Stevano 
CHISWICK 
Empire (S) 13 
Gray & Austin 
Bil & Bil 
- 3 Cordells 
Senor Carlos 
F & P King 
Maple Leaf 4 
John Tiller Girls 


13 


Metropolitan (1) 13 


Don Saunders 
George Cameron 
Norman Harper 
G & E Grande 
Phyllis Terrell 
Roy & Ray 
Mary Harkness 
Ted Gilbert 
Miriam Pearse 
Leslie Noyes 


| Buddy Crawford 
|Glamorous Lovlies 


Palace (I) 13 


| Jon Pertwee 


Bernard Miles 
5 Skyliners 

7 Volants 
Edith Lewin 


| J Baldwin & M 


Castle 


| Karlson 3 


Danny Lipton 
EDINBURGH 
Empire (M) 13 

Jack Radcliffe 


|G Mitchell G C 
| Kermond Bros. 
| Agnette & Silvio 


FINSBURY PARK 
Empire (M) 13 
A J Powers 
Ronnie Ronalde 
Deep River Boys 


J Palmer & Doreen 


Paul & Pauline 
Betty Hobbs Girls 
N Hope & D Ray 
Paula Couts 
GLASGOW 
Empire (M) 13 


| Carrol! Levis Rev 
| Len Young 
| Maltas Dogs 


Rey Overbury & 
Suzette 


| Dolinoff & Raya Sis 


Ofertis 3 
GRIMSBY 
Palace (1) 13 
Billy Whittaker 
Mimi Law 
B & M Clayton 
Phil Lester 
Pat O’Hagen 
Sonny Hughes 
Hi Diddle Diddle 
Debutantes 
HACKNEY 
Empire (S) 13 
G H Elliott 
Gertie Gitona 
Filla Shields 
Randolph Sutton 
Talbot O'’Ferrell 
Billy Danvers 


B Wayne & Barbara 


Sereno & Joy 
6 Silver Belles 
Terry Doogen 
Paul Conrad 
Eric Fowler 
LONDON 


Palladium (M) 13 


Frankie Howerd 

Binnie Hale 

Nat Jackley 

3en Yost Guards 

Warren Latona & 
Sparks 

Gipsys 3 

Jerry Desmonde 
MANCHESTER 


Hippodrome (S) 13 


Nellie Lutcher 

Jimmy Wheeler 

Aerial Kenways 

Eddie Reindeer 

O'Keefe Pros & 
Annette 

'D & D Lupino 


E & J Webster 
Hamilton & Vassi 
NEWCASTLE 
Empire (M) 13 
Annell & Brask 

5 Smith Bros 
Krista & Kristel 
Robb Wilton 
Peter Cavangh 


Richman & Jackson 


Albert & Les W 
Barclay Sis 


NORWICH 


Hippodrome (1!) 13 


Woods & Jarrett 
4 Tune Tellers 
Pep Graham 
Eddie Williams 
Shorty Mounse) 
Creole Steppers 
NOTTINGHAM 
Empire (M) 13 
Erikson 
Rosinas 
Alfred Marks 
Tommy Fields 
Jane 


Noni Nita & Dody 


N & V Munro 
Yale & Diane 


Del Monico Dancers 


PORTSMOUTH 

Royal (M) 13 
.es Spanglers 
Arthur Ehglish 


Dumarte & Denzer 


Ivor Morton & 
Kave 
Irving Girdwood 


Fayne & D Evans 


Eva May Wong 


CANADA 


EAST HAMPTON 


Granada (1) 13 
Marno Duo 


Skating Colorados 


Vera Fitzpatrick 

Roger Smith 

Alan & Leigh 

D & E Wilcox 
MONTREAL 
Gayety (1) 13 


SHEPHERDS BUSH 


| Jayne Walton 
| Billy Chandler Ore 


SUNDERLAND 


Veronica Martell 


Walthon & Dorraine 


Slack & Lucas 





Cabaret Bills 





NEW YORK CITY 


Birdiana 
Sarah Vaughan 
Al Hibbler 
Sonny Stitt 
Gene Ammons 6 
Machito Orc 


Madmoiselles 
Billy Williams 4 
Wally Cox 


| Stuart Ross 
| Harold Cooke 


Barbara Cook 


| Eadie & Rack 
| Chittison 3 


Bon Soir 
Jimmie Daniels 
Mae Barnes 


| Ghostley & Wood 
| Norene Tate 

| Garland Wilson 

| Ellis Larkin 3 


Bop City 
Jazz Train 
Harry Bellafonte 


{Irene Williams 
| Leslie Scott 


Chocolateers 


| Ned Harvey Ore 
Fletcher Henderson 


ure 
Cafe Society 
Joe Bushkin Ore 
Josh White 
Lea Mathews 
Cliff Jackson 
China Doll 
Guilli-Guilli 
Edwards & Diane 
Jane Scott 


Noro Morales Ore 


Copacabana 


| Phil Silvers 


June Hutton 
M Durso Ore 


Stump & Stumpy 


Jean Caples 
Chuck Brunner 
Betty Harris 
Mickey Devine 
Austin Mack 


!F Alvares Ore 
Diamond Horseshoe 
| Ross & LaPierre 


Rudy Cardenas 
W cC. Handy 
Billy Banks 
Gloria LeRoy 
Noble Sissle Ore 


Chic Morrison Ore 


Rigoletto Bros 
Jack Spoons 
Frank Evans 
Tommy King 
Harry Meehan 
Billy Banks 
Harry Armstrong 
Havana-Madrid 
Lenny Kent 
Mary Small 
Jerry Cooper 


| Vierra Monkeys 


icelana 
Fisher & Marks 
Ted Powell Orc 
Phil Brito 
Alfred & Lenore 
Line 
Jack Palmer Ore 
El Chico 
Rosita Rios 
Los Gitanos 
Pilarin Tavira 
Sarita Herrera 


| D Alonso Ore 


L‘Aigion 
Jean Bartel 
Lynne Bretton 
Dolph Traymon 3 
Leon & Eddie's 
Eddie Davis 
Lyda & Yanni 
Kenny Davis 


Jackie Lait 


Hotel Taf? 


Vincent Lopez Ore 


La Martinique 


Noonan & Marshall 


Jane Harvey 
Johnny Conrad 


James Hawthorne 


Ralph Font Ore 
Val Olman Ore 

Latin Quarter 
Jean Carroll 
Wences 


Le Ruwan Bleu 


Ernie Warren Ore 


Arthur Barnett 


Old Roumanian 


Jackie Winston 
| Busier Burnell 


Joe LaPorte Ore 


Gloria Elwood 


| Harold Nage! Ore 


Ray Robbins Ore 


B Pennington 
Arthur Johnson 


| Robert Maxwell 
ote 
Park Sheraton 


Nicholas Matthey 


t 
| Emile Petti Ore 


| Bourbon & Bayne 
| Tex Fletcher 


Lenore Rainey 


| Clarence Williams 3 
Waldort- Astoria 


Emil Coleman 
Mischa Borr Ore 


CHICAGO 
Blackhawk | David Vogel 
“Roaring Twenties” | Jesse Elliot 
Susan_ Scott Ray Arnett 
Joe! Friend | Bobo Lewis 


Connie Baxter Bobby Barry 
Henry Brandon Orc , Gloria Van 

Cher Paree eee tro 
Danny Thomas D Large Chorus 


Mickey DeWood GrenaGere 


: Meadowlarks 
Consolo & Melba Wayne King Ore 
Stan Grover 

Chez Adorables Hotel Stevens 
Chico Ore | Skating Ryles 


Cee Davidson Ore 
Paimer House 

Liberace 

Martha Wright 


Arnold Shoda 
Jerry Mapes 
Jack Raflloer 
Mac MacGraw 


Laurette & Clymas Reed Williams 
Abbott Ders | Harper Flaherty 
Eddie O’Neal Ore Bob Fitzgerald 


Skating Bivdears 
Jo Barnum 

Jack Spoons 

| Chordmen (4) 
Buddy Rust 


Helsings 
Georgie Gobel 


Hote! Bismarck Bill Perry 
Franklin & Moore Leighton Noble Ore 
—_ Morgan Vine Gardens 
Jerry Glidden Ore Lind Bros (3) 
H Edgewater Beach B Joyce & Ginger 
Harry Hall Mel Cole Ore 
LAS VEGAS 

Desert Inn | El Rancho Vegas 
““Minsky’s Follies” Beatrice Kay 
Dardy Orlando Berry Bros (3) 
Trudine Reggie Rymal 
George Moore Sterling Young Orc 
Leo Diamond Fiamingo Hotel 
Bobby Morris Frankie Laine 
Joe De Rita Carl Fisher 
Murray Briscoe | Stanley Kay 
Allan Cole Tung Pin Soo 


Carrie Finnell Garwood Van Ore 
Carlton Hayes Ore Thunderbird Hotel 
Last Frontier Hotel Irwin Corey 


Victor Borge Page Cavanaugh 3 
Continentals (6 Copsey & Avres (3) 
Nick Stuart Orc Al Jahns Orc 








Valentino’ Film | 


ct Continued from page 1 qa 








picture, and the resultant payoff 
publicity-wise would presumably 
be tremendous. 

Because of the conflict aroused 


within the TV industry by the Fed- 


eral Communications Commission's 
recent decision to commercialize 
the CBS-tinted video system, any 
developments in the controversy 
have received top play in the news- 
papers. That publicity factor, in 
fact, will reportedly be the spur 
to any sponsor picking up the tab 
for a CBS color program. Col, con- 
sequently, believes news of the 
“Valentino” screening will rate a 
page one payoff in most papers 
and thereby aid considerably in 
ballyhooing the picture prior to its 
release. - 
CBS, for its part, has a technical 
as well as a proprietary, interest in 
the scheme. While the stunt would 
also garner plenty of publicity for 
the web in its current fight wi! 
black-and-white video set manut 
turers, the CBS engineers are alsu 
eager to determine how the color 
system will take to films. Web 
realizes that much of its early tint- 
ed programming will probably com- 
prise film, and the “Valentino” pic- 


| ture will provide a chance to study 
, the system with a brand-new Hol- 
|lywood production. 


Col, incidentally, has been prob- 
ably the most TV-minded of the 
film companies. Outfit tested video 


|trailers and exploitation possibili- 


ties extensively on its recent “711 


Ocean Drive” and. finding the re- 
sults to its liking, announced it 


would ballyhoo all future’ im- 


| portant pictures on TY. 











| Schnozzle’s Show | 


Continued from page 2 — 

















that perhaps he might withdraw 


|a technical objection “in view of 
the fact we have such a distin- | 
guished entertainer in court, and | 
besides there is the piano all ready | 
|for Mr. Durante.” Abeles rose to 


the occasion by stating. “I with- 


‘draw only on the condition that 


Mr. Durante do not one .but three 
songs for the court.” 

The case is unique in that the 
plaintiff alleges that his trade- 
marked laughing song, which he 
and his wife, playing as a two-act 
unit around the world several 
times specialized in, allegedly had 
been infringed upon by Barbour- 
Lee’s song, “Manana.” McKay 
would sing nonsense doggerels, of 
the type appreciated by polyglot 
cafe audiences in the Orient in 


|pre-Prohibition days and_ the 
,;doughboys of World War I era. 
|He’d sign off with a contagious 


“ha-ha-ha”’ sort of laughing catch- 
phrase. This melodic reprise is 


‘alleged to be the key melody of 


““Manana.” 


Abeles sought to prove that Bar-_ 
'bour and his singing wife, Peggy 


Lee, as longtime California resi- 
dents, had been “exposed” to the 
melody which McKay sang _ pro- 


| lifically as ane entertainer at 


| lodges, fraternal organizations and 


| the like. The Barbours’ defense 











PS Se Pee ey er ee Army 


Kaydets show off on the West Coast. 
' Villanova-Boston College 


Upset! BC wins ‘first game of season. 
Brown-Harvard 


Worst ‘season ever for Harvard. 
© olgate- Syracuse 


Traditional battle! Bernie Custis healthy ag iin, 
Columbia-Navy 


Cornell-Dartmouth 


Fordham-Tempie 
Dick Doheny one of country’s best T-quarterbacks. 
Cc ross-Georgetow n Holy Cross 


Penn State- Rutgers 


Sasa Yale 


Auburn-Georgia 


Florida-Miami 


Mississippi-Tennessee 
Oklahoma-Missouri 


North Carolina-South Carolina 
What was that the Governor said? 
Rice-Texas A&M 


Joe Ernst one of south’s best passers. 
Illinois-Ohio State 
Janowicz versus Karras. Great game 
Indiana-Marquette 


lowa-Notre Dame 
lowa State-Nebraska 


Kansas-Kansas State 
Kansas gave Oklahoma a fright last week. 
Michigan-Northwestern 


Michigan State-Pittsburgh 
Spartans yaeane: up greatest season, 
Minnesota-Purdue 


Boilermakers hav en't won since Notre Dame upset. 
California-San Francisco 


Golden Bears continue as the class of the Coast. 
Colorade-Oregon 


Oregon has | beaten only Montana and Idaho. 
Oregon State-Washington State 


Southern California-Washington......... Washington ....... 
Huskies are second best in Conference. 


N. Y. Giants-Baltimore Colts 
Giants getting better every game. 
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THIS WEEK’S FOOTBALL 


By MARTY GLICKMAN ————— 








(WMGM, N. Y., and Paramount Newsreel Sports Commentator) 


COLLEGE 
SELECTION POINTS 


eee «4 6 6 eee eereeee 21 


Sen Boston College.......... 17 


Brown 


Syracuse Masses: f 


Navy Pat eah eck coeae Te 


Middies s playing in their own class. 


Cornell ..... Tre TC re 


Big Red's invalids well again. 


Fordham ... 13 


"es @ ee eee 


wee 8 
Anderson brought the Crusaders a long way. 
Penn State......... re 
Nittany Lion has rugged forward wall. 
Pennsylvania- Wisconsin ’ Ps . Wisconsin sg Sears aay F 
game of the East. Badgers play in much tougher league. 
pad ; és ee 14 
rates right with Army in the east. 
Alabama-Georgia Tech (5 EE cS awews or ia 
Rambling Wreck going downhill. 
Arkansas-Southern Methodist... Southern Methodist..... 21 
Mustangs still one of nation’s finest 
' as oo sae Be 
Easy afternoon for the Georgia Bulldog. 
Duke ree eee Te 
Blue Devils may be in for a surprise. 
Miami Vere ce ern Te if OE 
Hu ric: “ane’s. continue undefeated. 
Louisiana State-Mississippi State La. State ‘ . 14 
finishing the season with a flourish. 
Maryland-West Virginia ..Maryland , 28 
for Maryli ind: be id year for Mountaineers. 
Tennessee teak Chee ee 
Vols have lost only to Mississippi State in upset. 
Oklahoma iiae 
Traditional game! Can‘t pick against unbeaten Sooners 
NOPren CaTelumna: .6i.cecia 34 


pe FOODS. 6 vweadSacse. Be 
Aggies ‘still riding high. 


Texas-Texas Christian... cae RO. . 14 


Longhorns headed for southwest title and Cotton Bowl. 
Tulane-Virginia 


TE ss ag 3 0 heen rere, 


A | er 


7 a errr re eC re ee 
Marquette having an off season. 
Notre Dame............ 7 
Bob Williams is the differe nce. 
Nebraska ..... ieeineeiear 
Strictly a tossup! 
eee Shi eaceas 


er Northwestern ....... 
Wolverine on the downgrade. 
Michigan State.......... 14 


2 


(NE nk 5 ses tote F 

rere. SE 4 4 esicedacuce Be 

Tree Tree Colorado . TETYT ths 

ies ..- Oregem State..cccccccee F 
Watch out! Difficult pick. 


PROFESSIONAL 


Se Terre: | | 


N. Y. Yanks-Los Angeles Rams......... Yanks ee ee Te ne | 
Two fastest teams in the League. 
Chicago Cardinals-Philadelphia Eagles... Eagles ................. 14 
Philadelphia heading for showdown with Giants in two weeks. 
Washington ,Redskins-Cleveland Browns. Cleveland ........ ‘oon: Oe 


Skins just don't have it this year. 
San Francisco-Chicago Bears 


Halas building another powerhouse. 
Green Bay Packers-Detroit Lions 


Leon Hart at fullback. Look out! 


Chicago Bears....ccccces 12 


-Wewet LAOnS....ccicecs 34 


SEASON’S RECORD 


Won, 185; Lost, 72: Tied, 10; Average, .720 


(Ties Don’t Count) 





was that, while in Mexico in 1947, local 
“the melody came to us” as part of 
the natural environment, and Miss 
words, recorded Transcription code, which AFRA 


result of the 
Decision has 
been reserved. 





commercial shows than for 
network commercials. 


originally put into its package, will 
slight heart probably be separated from the 
other issues, because the two par- 
ties are so far apart on its terms. 
Talks on the transcription code will 











AFRA Strike 


Continued from page 1 ———e 











resume Friday (17). AFRA is de- 
manding a much higher rate or a 
re-use fee for the library services 
_to bring these in line with trans- 
scription companies, and higher 











“in-stretch” fees rates or re-use fees on transcribed 
haven't been met. B yee f 

All the network codes expired on ecause of the heavy use 0 
AFRA declared that it 
wouldn’t agree to sign one code | 
unless all were signed, giving the | stipulates a re-use fee after six 
announcers’ demands priority, One months. However, AFRA feels that 

disputes in the other in previous years one sponsor 
codes has been the networks’ de- | might make 200 different spots to 
mands that the off-the-line record- | avoid repetition, but today spon- 
ing clause be relaxed. AFRA feels sors are giving one or two tran- 
this would mean a substantial 


spots. 


recorded spots, unlon wants re-use 
fees for them after they have been 
aired for a week. Present code 


scribed jingle continued re-use on 


money loss to its members. Com- the theory that repetition aids their 
|panies also want lower rates for | impact. 
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Capitol, N. Y. 
Tommy Dorsey Orch (16) with 
Johnny Amoroso and _ Frances 
Irvin, Serge Flash, Rory Calhoun 
& Lita Baron, Jackie Gleason; 
“Devil’s Doorway” (M-G),  re- 
viewed m VARIETY May 17, ’50. 


Current Capitol bill is one of 
the weakest in months in that none 
of the three acts evoke more than 
mild response. Some booking diffi- 
culties were experienced when 
Eddy Howard, who was scheduled 
to appear, had to bow out because 
of prior commitments and Tommy 
Dorsey was brought in, but this 





isn’t responsible for the dullness | 


of the show, since the Dorsey or- 
ganization provides whatever spark 
there is. 

Band has a big part in the lay- 
out, and despite the fact that it 
has been off the road for a couple 
of months, restricting itself to re- 
cording dates. Group, comprising 
five trumpets, three trombones (in- 
cluding Dorsey’s), five saxes and 
three rhythm, carries the show 
solidly, spotting numbers between 
acts as well as doing a good show- 
backing job. 

Band opens with an instrumen- 
tal, then features trumpeter Johnny 
Amoroso singing “So Long, Sally” 
and “The Song Is You.” Youngster 
has been coming along rapidly and 
now can hold his own with the 
best of band vocalists. While his 
styling closely resembles that of 
another Dorsey protege, Frank 


| 


Sinatra, he’s got enough distinctive | 


traits of his own to retain his in- 
dividuality. Later in the 
Frances Irvin comes on to sing a 
rhythm number and an appealing 
version of “So Nice to Have a Man 


Around the House.” Gal sells her- 


self far better than the song, and 
she has the wherewithal 


show, | 


too. | 


Charlie Shavers, in the one other | 


band number, does some remark- 
able trumpet work on ‘‘Dark Eyes.” 
Serge Flash, who hasn’t been 


‘talent to charm an audience. 


Latter uses his kidding style to 
best effect on “Lover Come Back 
to Me” and for the unusual basso 
buffa arrangement of “Danny Boy.” 
Breaking up the straight band fare 
are Joe Chisolm, a baton twirler 
of dexterity who freshens up his 
act with fast patter, and Dusty 
Fletcher, who forgets “Open the 
Door, Richard,” long enough to 
offer a couple of okay comedy bits, 
in which he is mishandled by a 
bartender and a cop. 

In closing spot are the Orioles, 
a quartet which has gained its 


reputation in the recording field— | 


a fact obvious from the repeated 
audience calls for numbers. The 
Orioles were in an auto smash-up 
at the start of last week, which 
cost the life of the unit’s guitarist 
Tommy Gaither. He has been re- 
placed by Charles Amos. Still in 
the hospital is Johnny Reed, who 
plays and sings bass. He has been 
supplanted by piano player Charles 
Harris. Baritone George Nelson 
was badly shaken up, but was able 
to go on with the group at the 
Earle. The Orioles are well re- 
ceived, particularly when they 
offer their disk hits, “I Think 
You're Wonderful” and “I Need 
You So.” Gagh. 





Palace, N. Y. 

Four Angels, Turner Twins, Mo- 
rey & Eaton, Duval, Three Rays, 
Irene Bordoni, Dick Buckley, Don 
Fransero; “The Fireball” (20th), 
reviewed in VARIETY Aug. 14, °50. 





Booking of headliners from the 
heyday of vaudeville is paying off 
in the current Palace show. It’s 
not only one of the smoothest lay- 
outs to his this house in some 
time, but show has a focal point 
with topliner Irene Bordoni. 

Miss Bordoni still has sufficient 
Her 


| pipes are strong and she has a 
‘knack of salesmanship to get the 


around for some time, is smooth in | 


his juggling stint. Flash’s specialty 
is balancing a rubber ball and 
bouncing it onto a cone-shaped 


| with 


mouthpice. As act progresses, he| 1 c 
evident with a tune about the al- 


uses two balls and two and three 
mouthpieces. It’s a 
opener. 

Flash is followed by singing team 
of Rory Calhoun & Lita Baron, re- 
viewed under New Acts. In the 
closing spot, Jackie Gleason, who’s 
on for about 20 minutes, registers 
only about four minutes of that 
time. It’s mostly poor material that 
hampers him. For example, a good 


fast-paced | 


audience on her side. 
tining is also excellent. Opening 
“There’s Something About 
Paris,” sets a change of mood in 
“La Vie en Rose.’”’ Comedy is also 


Her rou- 


leged naughtiness of the French 
capital. In all, an excellent book- 
ing for the house and a fine show- 


'casing for Miss Bordoni. Her piano 


accomps are by Arnold New. 

Rest of the bill is smooth. Talent 
reviewed for the first time, The 
Four Angels and Morey & Eaton 
are in the New Act sector. The 


| deuce is by the Turner Twins who 


five minutes are practically wasted | 


as Gleason mugs away while a 
straightman shoots’ four-syllable 
words at him. A turn in which he 


| without distinction. 


fill this spot efficiently although 
They’re good 


, singers, but unimaginative arrange- 


plays trumpet in a duet with Dorsey | 


on trombone registers nicely, but 
another stretch is dull with Glea- 
son doing some familiar and not- 
too-funny impressions. His closing 
bit, a French Foreign Legion 
comedy song, replete with four 
stooges in costume, is good. 


Gleason can slice away a lot of punctuate 


} 
| 
| 


ments hamper their style. 

Duval does a smooth legerde- 
main exhibit accompanied by a 
good line of gab. Tricks, while 
standard, are done well and bring 
neat applause. The Three Rays, a 
femme knockabout group, similarly 
hit audience risabilities. Young- 


If |sters are energetic workers who 
with , 


their routines 


dead material, he’d have a solid prattfalls and tumbling for a top 
stint. He could also eliminate a hand. 


couple of the five—count 'em— 
stooges he works with. Chan, 


Earle, Philly 
Philadelphia, Nov. 10. 


Duke Ellington’s Orch (15), The | pick volunteers. 


Orioles, Dusty Fletcher, Joe Chi- 
solm; “The Palomino” (Col). 





sporadically at the Earle nowa- 
days; there have been only three 
s0 far this season. Duke Ellington 
and his orch are the current at- 
traction 

0 minutes, but holds audience 
throughout. 

Putting on a stage show is no 
novelty to the Duke, who has been 
out there in front for a quarter 
of a century; but his emceeing 


sets a high in showmanship and in- | 


| 


Surprise of bill is Dick Buckley. 


He’s rarely registered in any situa- | 


tion as he does at the Palace. One 


of the reasons is probably the fact ‘over by then. No soap, however, | 


that he does something on own be- 
fore going into the audience to 
His Louis Arm- 
strong imitation hits nicely, and 
he does voices to pantomiming of 


| patrons for maximum response. 
Stage presentations appear only | 


| trapeze. 


in a music and laugh- | 
gomee bill that runs an hour and. 


formality. His buildups for each | 


act are brief, good-humored and 
bright. Stage arrangement of the 
band is new here. Ellington stands 
before an upright piano to conduct, 
while orch is arranged in pyramid 
fashion with vet drummer Sonny 
Greer at the apex of triangle. A 
notable addition is a French horn. 

Distinguishing mark of the 
Ellington band is its high profes- 
sional sheen, both in the solo and 
ensemble work. The Maestro al- 
Ways pays attention to lighting 


Closer is Don Fransero on the, 


Fransero has some good 
tricks. but he takes a long time 
in getting to the point of his act, 
which diminishes the speed of the 
turn. His tricks, however, net 
good applause. Jose. 





Hippodrome, Balto 

Baltimore, Nov. 12. 

Monroe & Grant, Susan 

Gary Morton. 

Olive, Jo Lombardi House Orch 
(12); “Outrage” (RKO). 





Rather brief lineup plays well 





| 

Miusie Hall, N. Y. | 
“Colorama,” Music Hall Sym- 
‘phony Orchestra, Raymond Paige, 
conductor; Robert DeVoye, Patri-| 
,cia Bowman, Corps de Ballet; June 
'Gardner, Michael Guida, Glee 
/Club; George Conley, Virginia So- 
;|mers, Bobby Brandt: Rockettes. | 
Produced by Russell Markert; set- 
tings, James Stewart Morcom: cos- | 


| 


tumes, Frank Spencer; lighting, 
Eugene Braun. “King Solomon’s 
Mines” (M-G), reviewed in Va- 


RIETY Sept. 27, °50. 


The Music Hall has a graceful 
show, leaning towards the longhair 
side, that whiles away 50 pleasant 
minutes. Production numbers are 
particularly standout for their 
vivid colors and clever slants, 
aptly deserving the current show’s 
overall title of “Colorama.” 

Opener is a lovely turn by the 
corps de ballet and soloists, which 
shows imagination as well as taste, 
and is above the average of recent 
Music Hall ballet sequences. 
Choreography, by Florence Rogge, | 
is the closest approximation to a| 
real ballet in a ‘ong time, in a} 
variation of the Pierrot story. Pa- | 
tricia Bowman, as a butterily, and 


Robert DeVoye., as the lonely 
clown, are gifted dancers as well 
as pantomimists, and the corps 
gives them good support. Cos- 
tumes are striking, with sets to 
match. 


Next number continues the long- 
hair tradition with its stately 18th 
century atmosphere and costum- 
ing, as the Glee Club and soloists 
June Gardner and Michael Guida 
sing several romantic _ ballads. ; 
Three individual turns then follow, 
for sharp contrast. George Conley 
has his pleasant, if sometimes 
corny, monolog based on his Holly- 
wood impersonations and his kid- 
ding of soap operas and radio 
mysteries. Virginia Somers (New 
Acts) pleases with her song and 
pianologing bit. And Bobby Brandt 
shows his gifted tap and acro work 
in a rousing five minutes of 
superior dancing-twisting. Tap 


‘routine is interspersed with turns, 


| with this slick package. 


twists and somersaults for strong 
results. 
Finale has the ever-appealing , 
Rockettes in a long but steadily- | 
inspiring turn. Nattily garbed in 
red, abbreviated costumes, the 
gifted gals sho off shapely gams 
in an intricate series of dance 
creations to satisfy ere, 
ron. 





Penn, Pitt 
Pittsburgh, Nov. 10 
Dick Haymes, 3 Stooges, Eileen 
Barton, Perry Franks & Janyce, 
Maurice Spitalny’s House Orch 
(15): “Lady Without Passport 
(M-G). 





’s getting a tough break | 
ge : Unit had 


been booked in long before gen- | 


| eral newspaper strike in Pittsburgh | 


got under way, and was figured a, 
natural for heavy splurge what. 


‘with load of names involved. As a 
/matter of fact, it had been set for 


week earlier and then management , 


postponed show for seven days in) 
hopes that press blackout might be | 


and the Dick Haymes layout may | 
be in for tough time of it. Get- 
away rather suggested that; down- | 
stairs wasn’t even a third full and 
there was nobody in the balcony. | 

Haymes, of course, 1s the No. 1 
draw although the 3 Stooges, al- 
ways popular here, and Eileen 
Barton can’t be counted out on that 
score either. As a matter of fact, 
Miss Barton has demonstrated that 


‘conclusively in a couple of recent. 
_nitery appearances here, the “Bake 


Miller, . 
Buster Shaver &. 


enough after an orchestral getaway | 
‘by Jo Lombardi and his house orch , 
in a medley of wartime tunes. Mon-' 


roe and Grant set a good pace with 


trampoline stuff sparked with some | 


comedy, after which Susan Miller, 
local gal and a frequent repeater 
here. punches out a sesh of vocals, 
winding with a flirtation audience 
bit via a spotlighted mirror. 

Gar¥ Morton employs some fresh 


‘material in his gagging and high- 


effects, especially when the con-, 


cert grand is wheeled out for his 
concerto, “Happy - Go - Lucky.” 
There is no discounting the per- 
formance nutrition when two such 


sidemen as Johnny Hodges and 
Lawrence Brown, split up_ the 
choruses of “Sunny Side of the 


Street” with superior sax and trom- 
bone work. Ray Nance, in addition 
to trumpeting, does a vocal and 
dance burlesque of “I Want to Be 
Loved,” that might be even fun- 
nier than it is. 

In the vocal department there 
are Chubby Kent, < femme from 
the shouting school. and Al Hibb- 
ler, Ellington's blind 


lights with some slick trumpeting 
which hits neatly Closing slot is 
allotted to Buster Shaver, now 
working alone with the diminutive 
Olive in baliroomology and piano 
accompaniment of her songs. Act 
continues to pack considerable ap- 
peal. 

Biz just fair. 


Peesgy Fears’ Cafe Date? 


Negotiations are on for Peggy 
Fears to play her first N. Y. nitery 
env’agement in some years. Ken- 
neth Water agency is currentiv 
dickering with Norio’s Martinique 


Burm. 





songster., for a Nov. 28 date. 


a Cake” record obviously having 
turned the trick. 

Show opens with a band number 
by Maurice Spitalny and his Tap 
Time outfit, and Spitalny then in- 
troduces Perry Franks & Janyce, 
couple of snappy, good-looking | 
dancers who sock over some sleek | 
tap work and exit big with a sock 
cake-walk in which the femme’s 
super-scanty costume __ brings 
whistles. Franks in turn does the 
spiel for Miss Barton and she’s a 
cutie with an ingratiating person- 
ality who has them in her lap from 
the word go. “Enjoy Yourself’ gets 
her in solid at the outset, “Met 
Him at One O'Clock” increases her 
hold on the crowd and then “Bake 
a Cake” finishes the job. She 
comes back with “Baby Me,” 
which they go for only because 
gal has been smart enough to ask 
for it in the beginning since num- 
ber’s not her dish of cake, and 
gets off strong with some “Yuka- 
puk” ditties. Tells them first 
everybody told her not to venture 
a p.a. without some special mate- 
rial, and this is it. That’s good: 
thinking because it puts over even 
these stale poems set to music. 

For 3 Stooges, who follow, their 
new opening is an okay change. 
Boys come out in top hats, white 
ties and tails like a trio of Maxie 
Rosenblooms impersonating Noel 
Coward and lyrivize about the ad- 


; vantages of class over the finger-in- 


| place. 


the-eye stuff, and then inevitably 
confess that this, of course, is now 
what the people expect of Stooges. 
Whereupon they shed their sup- 
per club raiment right on the 
stage, dump it into a clothes bas- 
ket, put on their familiar regalia 
and ease into their familiar act. 
It’s a mop-up all the way. 


So’s Haymes, who closes the lay- 
out. Guy still resembles the 
Princeton junior he looked like 
with Tommy Dorsey around here a 
dozen years ago and gives them 
what they’ve come for. Haymes 
sells a song with a relaxing man- 
ner that’s contagious and “Some- 
body Loves Me,” “Mona Lisa,” 
“Lazy,” his “State Fair’ hit, “It 
Might as Well Be Spring,” “Old 
Man River” and “All American 
Rainbow” are all over big. Spitalny 
band accompanies him nicely, and 
he has his own piano accompanist. 
All in all too good a show to get 
the brush the way this one is, but 
it’s not the fault of Haymes and 
Co. the papers are out. Cohen. 


Capitol, Wash 
Washington, Nov. 12. 


Janis Paige Bobby,Sargent, Du- 
anos (2), Ivanovs 3; “To Please 
a Lady” (M-G’‘ 





Current Capitol layout follows 
standard house formula, yet, some- 
how or other, despite headline 
lure of Hollywoodite Janis Paige, 
it fails to register. No single act 
on bill is quite strong enough to 
carry the load, and the whole adds 
up to mild fare. 

Brightest spot is that occupied 
by chantoosey Janis Paige. But 
even she fails to live up to eye fill- 
ing promise of her entrance. Pay- 
ees at crowded Sunday night show 
caught obviously liked what they 
saw and heard, but Miss Paige 
lacked what it takes to stir the 
galleries to all out’response. Makes 
strong entry with “Hallelujah,” and | 
then segues into a torchy version 
of “Music, Maestro.” Departs 
from type for a fling into opera 
via “Grenada,”’ which shows train- 
ing and potentiality as a straight 
soprano, and garners top apprecia- | 
tion. Winds with a novelty, “Hop- 
along Paige,” intended to capital- 
ize on current Western vogue. 
However, efforts fell flat at show 
caught and cowboy routine in a 
white formal gown seemed out of 
To gal’s credit it should be 
added that she comes well pre- 
pared and works hard. 


Bobby Sargent has a humdrum | 
comic routine livened by his wind 
up, an almost successful takeoff on ! 
Groucho Marx. His dialect, Polish 
miner routine gets laughs, but does 
not impress as high comedy. Walks 
off to some resounding mitt action, 
despite spotty response throughout | 
act. 

The Duanos fail to register with 
payees in a standard routine of | 
ballroom terping. They tee off! 
with a fast, semi-jive number, then 
do a conventional waltz and wind. 
up with a Latin-American turn. 
Specialize in whirls and spins, but 
team lacks the color or outstanding 
grace which marks a topdrawer act | 
of this type. 

Trio of acros, the Ivanovs, pace 
show with some nifty bar work in 
the Continental manner. Do okay 
with the customers. Lowe. 














Big-Screen News 


ae Continued from page 3 Qo 


as comparable in quality to regu- | 
lar 35m film. Reception on the 
film clips, on the other hand, was. 
varied. Audience was especially 
impressed with the fact that they 
could see Senator Robert A. Taft 
at a news conference held only 
several ‘hours previously and which 
they had not yet had a chance to 
read about in their local news- 
papers. 

Leslie Schwartz, Century chain 
exec, reported the circuit had not 
given the newsreel pickups much 
extra advertising or promotion, 
since it was realized that the reel 
alone would not attract an above-* 
average audience. He expressed 
complete satisfaction with the ex- 
periment but declared it is too ear- 
ly to determine whether it will be 
continued after its initial two- 
week trial. 

Nathan L. Halpern, theatre TV 
consultant to the circuit and to the 
Theatre Owners of America, pre- 
dicted that the experiment may 
“open up new fields of theatre TV 
endeavor in the film industry in 
the future.” Since the program 
was taken off the air, incidentally, 
the Camel cigaret commercials 
were also viewed by the theatre 
audience, who sat through them 
atientiveiy. Ad Schneider, NBC 
producer of the reel, also ex- 
pressed satisfaction with its recep- 
tion and with the audience re- 
action. 


| the 


‘established act, 


| necessary novelty. 


‘tra, for boff results. 





New Acts 











RORY CALHOUN & LITA BARON 
Songs 

15 Mins. 

Capitol, N. ¥. 

Newly-formed singing combina- 
tion of film star Rory Calhoun and 
former Xavier Cugat vocalist Lita 
Baron is an_ unexciting, albeit 
pleasant act. While the pair show 
a good deal of effort in their stag- 
ing and are personable enough, 
neither possesses a voice good 
enough to register the act strong- 
ly, and thus far, the pair have not 
displayed any special material that 
might make up for the inade- 
quacies of their voices. , 

Miss Baron, who exhibits a lot 
of personality and is more at her 
ease than Calhoun, opens the turn 
with “All My Love.” Calhoun 
then joins her for a Latin num- 
ber, “I Didn't Slip, I Wasn’t Push- 
ed, I Fell,” and close with “Pass 


| That Peace Pipe.” While the choice 
|of duet numbers is okay and ar- 


rangements are good, neither has 
prowess to sell any of the 
numbers well. 

As for Miss Baron’s opening solo 
turn, that could easily be elimi- 
nated, especially on this bill, which 
features a band and two vocalists. 
Pair should work on special ma- 
terial that will focus attention 
more on their personalities and 
Staging abilities than on their vo- 
calizing. Chan. 


ELMA SANTA 
Accordion 

20 Mins. 

Plantation Room, N. Y. 

Having failed to register profit- 
able returns with a small-combo 
policy, the Plantation Room of the 
Hotel Dixie, N. Y., has brought in 
accordionist Elma Santa to pro- 
vide patrons with live entertain- 
ment. Miss Santa, a personable 
redhead, handles her instrument 
with ease and authority, but fails 
to project showmanship quality. 
Room also impresses as being too 
big for a solo entertainer. 


Miss Santa delivers a_ large 
number of pop tunes, nicely bal- 
anced by some Latino and stand- 
ard items, all of which are suitable 
for the room’s clientele. Gal, how- 
ever, fails to strike up any contact 
with her audience, thus losing ef- 
fectiveness. 

In addition to playing the ac- 
cordion, Miss Santa is also the 
composer of the “Ohio Valley 
Polka” and “Accordion Polka.” 

Gros. 





THE FOUR ANGELS 
Acro 

9 Mins.; Three 
Palace, N. Y. 


The Four Angels work like an 
but haven’t yet 
been recorded in VARIETY’s New 
Act file. They know some good 
hand-to-hand tricks and have some 


, applause-winning formations. 


Troupe of two mixed couples 


| gather strength as they get deeper 


into the act. Earlier part of the 
turn is marred by the fact that 
the hand-to-handing doesn’t build 
to a climax. Audiences are accus- 
tomed to have the understander do 
a complete arm-stretch for a fin- 
ish, a facet they apparently neglect. 
However, fresh twists to their pyra- 
mids and three highs provide the 
Jose, 





VIRGINIA SOMERS 


Songs-Piano 
7 Mins. 
Music Hall, N. Y. 


_Attractive young singer-pianist 
displays tuneful, sturdy pipes and 
a gifted keyboard technique in her 
brief turn. With an interesting 
backdrop of an elongated: keyboard, 
she pounds away at one number 
and gives voice to two others. She 
has a pleasing personal style that 
goes well with her act. 

Songs, “How Deep Is the Ocean” 
and “Get On Board,” show good 
variety, the former done in sultry 
crooning style, the latter in stout, 
spiritual fashion. Piano piece, “I 
Got Rhythm,” is played with sev- 
eral variations, turning into a sort 
of concerto for piano and orches- 
Bron. 


MOREY & EATON 


| Comedy 


§ Mins.: One 
Palace, N. Y. 


_ Morey & Eaton have been play- 
ing the vaude and cafe circuits for 
many years without hitting a sit- 
uation regularly reviewed by 
VARIETY staffers. They’re a pleas- 
ing comedy duo with a good line 
of gab and antics that will hit in 
the famiiy situations. 

Femme member is petiie and 
pliable with a good sense of mug- 
ging. Lad straights and can knock 


, Off some good lines on own. Jose. 
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Legit Bits 


Backers of Kermit Bloomgar- 
den’s last season production, 
*Montserrat,” received a dividend 
of nearly $10,000 last week, rep- 
resenting their share from the film 
sale . Former legit manager 
Richard Herndon, now living in 
retirement in Philly, is writing a 
book of memoirs, in collaboration 
with Page Cooper. and with Mary 
Leonard Pritchett the prabable 
agent Peter Davis, Theatre 
Guild business manager, planes to 
Newberry, S. C., 
visit his parents ... “Madwoman 
of Chaillot” will be presented in 
London in md-January by Bernard 
Delfont, with Martita Hunt repeat- 
ing the title characterization she 
played on Broadway. The original! 
scenery, designed by the late 
Christian Berard and used in Paris 
and then in the U. S. production, 
will be shipped over . . . Company 
manager Jack Schlissel, pressagent 
Arthur Cantor and Theatre Guild 
production assistant Joseph Korit- 
zer are angeling a Chinese restau- 


rant to be opened soon in West 
45th street, just off Broadway, 
Nn. &s 

Faith Brook will succeed Mar- 
garet Phillips next Monday night 
(20) in “Cocktail Party,” with Miss 
Phillips taking the leading part 


opposite Miss Brook’s father, Clive 
Brook, in the forthcoming “Second 
Threshold” .. . Mel Goldblatt, co- 
a of the  Interplayers, 
1opes to make his bow as a com- 
mercial manager with the pres- 
entation of “Dark Legend,” Hesene 
Fraenkel’s dramatization of the Dr. 
Frederic Wertham book on _ psy- 
choanalysis. He has budgeted the 
venture at $40,000 ... Robert W. 
Dowling, president of City Invest- 
ing Co., holding company which 
owns a number of Broadway legit 
and film houses, will chairman a 
fund-raising drive for the Ameri- 
can National Theatre & Academy, 
one of whose principal projects is 
the operation of the ANTA Play- 
house, N. Y.... Since Cheryl 
Crawford has abandoned plans to 
produce ‘“Flahooley,.” co-authors 
E. Y. Harburg, Fred Saidy and 
Sammy Fain will probabiy present 
the musical themselves ... P. G. 
Wodehouse is revising Alexander 
Lidor’s “Srnringboard to Nowhere.” 
which Eddie Dowling recently 
tried out in Chicago, for possible 
Broadway presentation this season 
... Peggy Phillips stepped into the 
Michel Mok office as associate p.a. 
when John Toohey left N. Y. Mon- 
day (13) to handle the three-week, 
pre-Broadway tour of Katharine 
Cornell's ‘Captain Carvallo,” which 
opens in Buffalo Dec. 6. Mok takes 
the new show over Dec. 13. 
John Parris, ex-foreign corre- 
spondent. will do public relations 
of the Cherokee Historical Assn. 
and its sponsored outdoor Indian 
drama, “Unto These Hills,” at 
Greensboro, N. C. 

Ole Olsen (& Johnson), who's 
been on crutches since last spring 
because of a fractured foot, is in 
the Hospital for Special Surgery, 
N. Y., for another operation 
Charles Meeker, Jr., general man- 
ager of the Texas State Fair Audi- 
torium, Dallas, and head of the 
summer operetta series there, was 
in New York last week to start 
setting the schedule for 1951 
Backers of the James Colligan- 
Donald Medford production of last 
spring, “Cry of the Peacock,” still 
haven't received any accounting 
on the show. Meanwhile. another 
edition of the Jean Anouilh orig- 
inal, titled ‘“‘Ardele” and adapted 
by Lucienne Hill, was recently 
presented by the Birmingham 
(England) Repertory, with Miss 
Hill in the leading part, and re- 
ceived favorable notices from the 
London critics ... Kay Brown, of 
the Musie Corp. of America play 
department, due back this week 
from London “The Interna- 
tional Set.” by Louis Kronenber- 
ger, drama critic of Time mag, is 
no longer on Kermit Bloomgar- 
den’s production schedule. 

A new producing partnership. 
Pegey Tait & Temple Buell, will 
present the Davis W. Snow drama. 
“The Long Days,” on Broadway in 
January, with Florence Reed 
starred and Martin Manulis direct- 
ing Robert Perry wil! stage 
“Sodom. Tennessee,” the William 
Berney-Howerd Richardson drama 
Which Jack Segasture is readving 
for presentation ... Lise Stanley, 
who operates the Centre Playhouse, 
Rockville Centre, L. 1, premiered 

( onflict, her own adaptation of 
Tolstoy Ss “Redemption.” last night 

(Tues.) British director Peter 
Brook. who staged the current Lon- 
don hit. “The Little Hut.” is due 
in New York in about three weeks 
to reveat the assignment for John 
C. Wi'son's Broadway presentation 
of the Andre Roussin-Naney Mit- 
ford play Walter Fried has 
dropped his option on “The Hot 


Pillow.” the Richard Maibaum 
farce ... . There will be no press 
list for the ANTA Play Series, 


this weekend to. 


|opening Nov. 26 with “Tower Be- 


'yond Tragedy.” at the ANTA Play- | 
_house, N. Y. Even the critics will | 


|pay for their seats. 


Duncan Baldwin and his wife, 


Nancy Cushman, have rejoined the 
Playhouse, Albany, stock group 
after touring in “Death of a Sales- 
man.” They were with the Albany 
group for two seasons. 

James Troup has succeeded Bill 
Norton as manager of the touring 
“Kiss Me, Kate.” with Norton tak- 
ing the same assignment with the 
Broadway edition, replacing C. 
Edwin Knill. Latter, general man- 
ager for producers Saint Subber 
and Lemuel Ayers, switches over to 


their new Cole Porter musical, 
“Out of This World” ... William 
Croveher is manager and Sam 


Stratton pressagent for the D’Oyly 
Carte Opera Co... . Leon Spachner 
succeeded Herb Farrar as manager 
of “Oklahoma” 
is manager anl 


Bill Doll p.a. of 


“Edwina Black”... Chandos Sweet | 
is manager and Tom Barrows press- } 


agent for “Consul” ... Harold Wise 
is manager and Nat Dorfman p.a. 
of “Hilda Crane” Richard 
Maney is pressagent for “Bless You 
All”... Harry Essex is company 
manager of “Ring ‘Round the 
Moon,” with D’Arey Miller suc- 
ceeding him as manager of ‘‘Cock- 
tail Party.” Harry Fleischman is 
general manager of both shows for 
producer Gilbert Miller ... Mary 
March is advance agent for the 
Shuberts’ touring “Blossom Time” 
.. . Jack Del Bondio is company 
manager, Tom Weatherly p.a. and 
Forrest Harring general manager 
for Dwight Deere Wiman on 
“Country Girl.” 

Andrew McKinley, who created 
the role of the magician in “The 
Consul” on Broadway, sailed Sat- 
urday (11) for Italy. He'll sing the 
same role when the music-drama 
is done at La Scala, Milan, Jan. 10 
, Les Ballets de Paris have 
changed bill again, now program- 
ming two hour-long ballets, “Car- 
men,” with Colette Marchard, and 
**La Croqueuse de Diamants,”’ with 
Renee Jeanmaire. Troupe moves 
from the National, N. Y.. to the 
Broadhurst next Tuesday (21). 

Chandler Cowles’ production of 
“Billy Budd” will be financed at 
$80,000 . . . TV actor Happy Fel- 
ton will team with Robert Griffith 
in the production of Dorothy Rood 
Stewart's “Don’t Run So Fast” 
(formerly titled “This Is My Val- 
ley’) . . . The Pennsy will run a 
“show train” Friday night (17) 
from New York to take Bridge- 
port U. alumni to see “Campus 
Thunder,” the college’s annual 


undergrad musical, which plays to- | 


night (Wed.) through Saturday (18) 
at Klein auditorium, Bridgeport 
... Charles Mulligan is company 
manager, C. Edwin Knill general 


manager and Willard Keefe and 
David Tebet  pressagents’ for 
“Lady's Not for Burning”... Mur- 


ray Weisburg is house manager of 
the Erlanger, Philly Lewis 


Harmon is associate to pressagent ' 


Richard Maney . . . Leonard Fields 
and Edward Blatt have been ad- 
mitted into the managers’ group 
of the Assn. of Theatrical Press 
Agents & Managers, under the 
“new blood” clause. George Camp- 
bell has been admitted into the 
New England local. Applicants for 
membership are Richard C. Hoff- 
man, for the Chicago local; Mary 
Porter, general manager of the 
| Empire, N. Y.. for the overall 
group; Doris Hellman, for the mu- 
sic group, and Howard Hutchison, 
for the Coast local. 

Herman Shumlin went to Albany 


Friday (10) to see Michael Lilen- | 


thal’s new drama, “Facade,” at Mal- 
colm Atterbury’s Playhouse. Jean 
Dalrymple, who is to lecture in 
Troy Friday (17), will catch the 
play, too. 

Helen Hayes, producer Cheryl 
Crawford, Robert Breen, execu- 
tive-secretary of the American 
National Theatre & Academy, and 
possibly Charles MacArthur, Miss 
Hayes’ playwright-husband, will be 
guests of honor at the next lunch- 
eon meeting of the Drama Desk, 
legit reporters’ organization, next 
Monday (20) at Rosoff’s restaurant, 
N. Y.... Samuel French will pub- 
lish Ken Parker’s whodunit, 
“Fhere’s Always a Murder.” which 


Frank Smith | 





Harking back 45 years, coincident 
with the birth of Variety 
The Distinguished Dean of American 
‘Drama Critics recalls 
How Ethel Barrymore, 
26, Interviewed 
Ashton Stevens, 33, 
(45 years ago) 


« * * 
an interesting byline fea.ure 
in the upcoming 
45th Anniversary Number 
of 


VARIETY 











Govt. Building Clampdown 


— Snafuing New $1,500,000 
Pitt Opera Amphitheatre 


Pittsburgh, Nov. 14. 

Expected  f:vorable decision 
from the state supreme court oKay- 
ing a site in Schenley Park for 
the Pitt Civic Opera Co.’s amphi- 
theatre late to do 
any good now, due to new govern- 
ment restrictions on amusement 
building over and above a $5,000 
outlay. That means that the sum- 
mer venture will have to go back 
to Pitt Stadium again if it’s to 
keep going o: a temporary basis, 
and the directors are expected to 


will come too 


take action within the next week 
okaying continuation under the 
setup of past five seasons. 


was believed that 
had the Schenley Park site been 
withheld by court decision, the 
summer opera company’ would 
cease to exist since the feeling 
was that without a permanent 
home there would be no future in 
the project. Government action 
puts the whole thing again on a 
temporary basis, put that’s a horse 


Originally it 


of a different color. 

Another thing that will likely 
influence directors to proceed 
again with plans for 1951 is the 


fact that while most outdoor ven- 
tures last summer showed a de- 
cline, the one in Pittsburgh actu- 
ally came up with a small increase, 
around 2° > for nine locally-pro- 
duced productions and close to 6°7 
on the 10, the opener having been 
the national company of “Kiss Me, 


Kate.” 
Schenley Park amphitheatre, 
with a movable roof so that the 


weather wouldn't be a factor, was 
to have cost $1,500,000, with the 
Edgar Kaufman foundation putting 
up $1,000,006. and the city of 
Pittsburgh the remainder. It’s ex- 
pected that these offers will still 
hold good when government re- 
strictions finally end. 





| Another Music Circus 
Planned for Cape Cod 


Wareham, Mass., Nov. 14. 
Establishment of a music circus 
here on the Smith Hill property 
next summer is being planned by 
Entrepreneurs, Inec., newly formed 


corporation, headed by William L. | 


Ross, Sr., and Franklin Trask, who 
, heads a chain of New England sum- 
mer theatres. 

According to Ross, new project 
will be modeled after other music 


circuses — theatre-in-the-round un- | 


der a big top—that have proved so 
successful during the 


past two, 
years. Ross said today h_ planned. 
for a 1,000 seating capacity for | 
such musicals as “Show Boat,” 


“Merry Widow” and “Brigadoon.” 


rehearsal Nov. 27... The suit be- 
tween agent Claire Leonard and 
producer John Wildberg over roy- 
alties from the film sale of “Anna 
Lucasta” comes up for trial this 
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Inside Stuff—Lesit 

John Chapman, critic of the N. Y. News, slapped back in hi 
Sunday (5) at Westbrook Pegler for the latter’s recent ane — 
ing him. Referring to recent cast changes in the Broadway eompany 
of “Mister Roberts,” Chapman wrote, “There is only one old face left 
‘among the principals—the grim and beetle-browed visage of the cape 
tain, William Harrigan, whose overbearing self-concern and small« 
minded cruelties make him act as well as look like a seafaring Pegler.” 
_ Chapman himself was rebutted the same day by Richard Watts, Jr 
in a column in the N. Y. Post. Commenting on Chapman’s objection 
to being asked to go to the Bleecker Street Playhouse, in Greenwich 
Village, recently, to coVer a production of “Mrs. Warren’s Profession,” 
Watts suggested, ‘For one thing, I suspect that it was as odd to resent 
reviewing a Bernard Shaw play, with Estelle Winwood and Louisa 
Horton in the cast, as it was to write the review without once mention- 
ing Miss Horton’s name. For another, I recall that it was the off- 
Broadway groups that first gave us Eugene O'Neill and Lord Dunsany 
and I can’t feel that reviewers were demeaning themselves when thev 
first covered ‘The Emperor Jones’ at the Provincetown.” : 

Robert Coleman, of the Mirror, went out on a limb with a pan of 
“Country Girl” last week. In the face of enthusiastic notices from 
nearly all the other critics (in several cases outright raves), the Hearst 
sheet’s critic praised everyone associated with the play except Clifford 
Odets, the author-director, whom he panned on both counts. Watts 
in his review of “Lady Not For Burning,” expressed again the attitude 
of most of the critics, that their function is not to be “right” or “wrong” 
in tabbing the boxoffice prospects of shows. He wrote, “I am glad that 
among my critical duties, there does not lie the obligation to predict 
the success of a play or to tell people whether or not they are going to 
like it. All that I can even promise is to attempt to set ‘down, as well 
as I can, the nature and quality of the work and my own frankly per- 
sonal reaction to it.” : ¥ 





—— 


Psychological, rather than physical, explanation for coughing during 
theatrical performances was apparently demonstrated at the opening 
last Friday night (10) of “Country Girl,” at the Lyceum, N. Y. In this 
instance, the outburst of throat-clearing, obviously not caused by a 
letdown of interest in the play, seemed to be attributable to the sub- 
ject of the dialog in that particular scene. 

It’s a truism in the trade that wholesale coughing in the theatre has 
little to do with the state of health of the audience, but is a direct 
reaction to the quality of the show.- As professionals have repeatedly 
observed, such coughing epidemics nearly always occur during static 
interludes, and a quickening of interest quickly ends the outbreak. So 
wholesale coughing is usually blamed on the author. 


In the case of the “Country Girl” preem, however, the coughing 
spell occurred during a climax of the consistently absorbing show. It 
appeared to be an unconscious psychological reaction to the onstage 
conversation, which involved the leading character having a cold and 
repeated references to the cough medicine he was taking. After a 
few minutes of talk on the subject, the audience began hacking and 
clearing throats, and it continued throughout the same palaver. But 
when the scene ended, the outburst ceased and didn’t recur. 


In this instance, too, the episode could be blamed on the author, 
Clifford Odets. However, it’s questionable whether he can do anything 
about rectifying it, since the use of the cough medicine is an integral 
element in the plot development. It remains to be seen, though, 
— subsequent audiences react to the situation as the first-nighters 
did. 


Backers of Hrene M. Selznick’s producer of “Bell, Book and Candle,” 
by John van Druten, include a preponderance of show business names, 
Included are Howard S. Cullman, $4,500; Morris M. Schrier, represent- 
ing Music Corp. of America, $4,500; Mrs. Albert Lasker, wife of the 
former advertising executive, $3,000; Cary Grant, $2,250; Mrs. Grant, 
$2,250; theatrical attorney Howard E. Reinheimer, $2,250; mag editor 
Fleur Cowles, $1,500; the producer’s mother, Mrs. Louis B. Mayer, 
$1,500; her sister, Mrs. William Goetz, wife of the film producer, $1,500; 
film producer Ben Thau, $1,500; film writer-producer Charles Brackett, 
$1,500; film financier Morgan Maree, $1,500; film editor Watson Webb, 
Jr., $1,500; 8. N. Behrman, $1,500; producer Theresa Helburn, $1,500; 
Eddy Duchin, $1,500; producer-theatre owner Anthony B. Farrell, 
$1,500; general manager Irving Schneider, $1,500; production assistant 
Ethel Wald, $1,500; producer Clinton Wilder, $1,500; company manager 
Max Siegel, $750; author's agent Monica McCall, $750; theatrical 
auditors Milton Rindler and Norman Stone, $750 each; film producer 
Samuel Goldwyn, Jr., $200; Mariea E. Poole, Mrs. Selznick’s office as- 
| Sistant on the Coast, $500; pressagent Ben Kornzweig, $500, and Mrs. 
Selznick herself, $12,000. The production is capitalized at $75,000, with 
no provision for overcall. 


For the original “performance” of “Mrs. Warren's Profession,” which 
was given in London before a paid “audience” of one in order to es- 
tablish copyright, Bernard Shaw slyly used a slightly revised script. 
For the occasion, Mrs. Warren's profession was teaching boys to be 
pickpockets. The play was banned by the Lord Chamberlain for pub- 
lic performance in England, and when first produced in New York, 
brought the arrest of the company and a ban on further performances. 
‘However, it was presented without incident some years later and is 
currently revived at the Bleecker Street Playhouse, N. Y., where critics 
have generally found it “dated.” The first British playwright to join 
the Dramatists Guild of the Authors League of America in 1927, when 
the young organization was short of funds, Shaw paid $100 to become 
a life member. However, the action ultimately proved financially 
advantageous to him, as his dues for a regular membership would 
have come to $260 over the ensuing years. 


Backers of the Herman Levin-Oliver Smith production, “Bless You 
All,” include orchestra leader Meyer Davis, $2,000; Rolla T. Ingham, 
assistant to stager John C. Wilson, $1,000: pressagent Richard Maney, 
$1,000; ballet director Lucia Chase, $1,000; Levin, $2.500: Smith, $1,000; 
Howard S. Cullman, $10,000; Wilson, $4,000; theatre party agent Lenore 
Tobin, $9,000; C. Edwin Knill, Wilson’s general manager, $1,000; pro- 
duction assistant Selma Tamber, $500; Alfred Lunt and Lynn Fontanne, 
$2,000 each, and producer-theatre owner Anthony Brady Farrell, 
arene The venture is capitatized at $200,000, with no provision for 

vercall. 


morning (Wed.) in N. Y. supreme | 


will be presented under the title | 


“Apartment for Rent,” Nov. 25 at, 


Hudson Guild theatre, N. Y. 
‘ Shepard Traube, 
“Gioconda Smile” production 
folded Saturday (11), is figuring 
on opening his proposed presenta- 


the 


tion of “Green Bay Tree” on the 
Coast. Incidentally, Basi! Rath- 
bone, co-star of “Gioconda,” has} 


turned down a leading part in the 
Mordaunt’~  Shairp | revival, for 
which Jay Robinson is set for an- 
other lead. 
be supplying a sizable share of the 
tmancing ... Anne Revere will re- 
turn to the stage in “Four Times 
12 is 48." which Otte Premirvger 
and Aldrich & Myers will place in 


whose | 


Latter is undestood to. 


court before Judge Kenneth 
O'Brien, 
Hollywood 
Jane Nigh got an okay from 


Monogram, where she is under con- 
tract, to star in “Osgood’s Daugh- 
ter,” new Ivan Tors script which 
George Boroff will produce at the 


Backers of John Yorke’s touring production of “Brigadoon,” capital- 
ized at $35,000, include John G. Cella. associated with the operation 
of the American theatre, St. Louis, $1,400; Carroll Case, son of Frank 
Case, late owner of the Algonquin hotel, N. Y., and his wife, $700 each; 
Yorke, $5,600; theatrical accountant Jack Seidman, $9,450; souvenir 
program agent Al Greenstone, $3,500; theatre manager Louis A. Lotito, 
$700; producer Bea Lawrence, $700; attorney Bertram Mayers, repre- 
senting an unidentified client, $700, and theatrical photog Florence 
| Vandamm, $700. 


Century, Hollywood, early in Janu- | 


ary . 
after winding his current Coast 
film chore, for the John Patrick 
adaptation of Dickens’ “Bleak 
House” on Broadway this winter 
. .. Brian McKay signed for one 
of the leads in “While the Sun 
Shines,” new comedy slated for a 
tryout late this month at the Key 
theatre in North Hollywood. 


. . Walter Sande heads east | 


Cost of moving “Affairs of State” from the Royale, N. Y., to the 
Music Box, reported in last week’s issue to be over $2,000, covered 
the complete operation, including stagehand pay for taking down and 
setling up the scenery, extra boxoffice salaries. new billing, printing, 
etc. The hauling charges came to only $360. Scenery was not taken 
apart for the move, but was carried across the. street in whole uniis 
from one theatre to the other, without being put on trucks. Rules for 


all such moves are formulated by the Allied Theatrical Transfer Owners 
| Assn., rather than the teamsters’ union. 
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R&H Backing Plan 


for Package Of 


Shows With Headliner as Aid to Road 





Minneapolis, Nov. 14. + 
Proposed plan to aid the road 
with an annual package of legi- 
timate attractions headed by an 
outstanding show such as “South 


Pacific,” has gained some promi- | 
nent supporters. 

Oscar Hammerstein, 2d, here | 
with Richard Rodgers to inspect 
“South Pacific” prior to its Chi- | 
cago engagement, said they have | 
been considering such an_ idea, | 


originally advanced by James Ned- 
erlander, manager of the Lyceum, 
local legitimate house, as a “South 
Pacific” hookup. Upon their re- 
turn to New York, Hammerstein 
revealed, they intend to discuss 
the plan with other producers. 

The proposed plan envisions 
something similar to the A. T. S.- | 
New York Theatre Guild subcrip- | 
tion season, blanketing the nation. 
However, the group sponsoring it 
would comprise a large-number of 
participating producers to permit 
the choice of an outstanding “‘head- 
liner’ show and many strong “‘sup- 
porting” attractions. Also, the com- 
plete list of offerings would be def- 
initely available in advance to per- 
mit a more effective drive for sub- 
scribers who, Hammerstein feels, 
should know just what they’re go- 
ing to get. 

For the plan’s sustained success, | 
Hammerstein feels it would be es- 
sential for the producing group to 
send out only topnotch produc- 
tions lined up behind a particu- 
larly outstanding one. “It would 
have to be undertaken by a group 
of New York producers and the 
more participants the better,’ ex- 
plained Hammerstein. 

Hammerstein isn’t worried about 
the menace of television as far as 
the legitimate theatre is concerned, 
at least in New York. Legit, he 
says, offers a different type of en- 
tertainment, in the last analysis, 
from television, which may hurt 
films because of the similarity of 
what it affords. He feels con- 
fident there always will be a sub- 
stantial New York theatre, and 
that if regular road theatres fall 
by the wayside because of scarcity 
of attractions, the Broadway smash 
hits can still go on tour, playing 
auditoriums. 





N.Y. City Opera Co. Closes 
Fall Season With Kudos, 
Whopping 406 Deficit 


The N. Y. City Opera Co., which | 
ended an eight-week autumn sea- 
son at the City Center, N. Y., Sun- 
day (12), closed its season with 
high artistic honors—and a whop- 
ping deficit. Young company ‘now 
in its sixth year) gives a fall and 
spring season yearly at the Center, 
at a $3 top, and averages a $40,000 
loss annually for both. It lost al- 
most that amount this fall alone. 

Troupe was kudosed by press and 
audiences alike forits standard rep- 
ertoire, as well as for the new work 


done this season (“Die Meister- 
singer”) and the two operas re- 
staged (‘‘Faust” and =  “Aida”’). 


*“Meistersinger”’ especially was sin- 
gied out, as the most ambitious 
and lavish production in_ the 
troupe’s history as well as one of 
the most successful artistically and 
musically. 

But the heavy production en- 
tailed a larger orehestra, extra 
stagehands, supers and chorus, and 
overtime for orch and stagehands. 
“Rosenkavalier,” “Turandot” and 
“Love for Three Oranges” are 
likewise heavy productions. Ris- 
ing expenses on all operas hurt the 
house, despite the fact that busi- 
ness was good generally, the same 
as last year. There were more ac- 
tual sellouts, with only one bad 
week when the mailings didn’t go 
out ‘house has a mailing list of 
150,000). Estimated opera budget | 
this fall is $260,000, with a prob-| 
able $35,000 to $40,000 loss above 
receipts after all charges are in. 

Troupe gave 53 performances 
this fall, more than in any season 
before (37 was next nearest). It is 
skedding a minimum of 47 per- 
formances for next spring. Pres- 
entations offered were “Love for | 
Three Oranges.” six performances; 
“Faust,” five; “Turandot,” “Butter-_ 
fly,’ “Carmen,” “Traviata,” “Bo-, 
heme,” four each; ‘‘Meistersinger,” 


“Aida,” “Rosenkavalier,” “Tales of 
Hoffmann,” “Cavalleria Rusticana,” 
“Pagliacci,” “Marriage of Figaro,” 
“Don Giovanni,” three each. ' 


' wrights’ 
‘producing new plays from manu- 


Character Actress 


Femme star of a _ touring 
show, known for her hypochon- 
dria, is on such bad terms with 
members of her company that 
she suspects them of trying to 
poison her. 

So when she sends out for 
dinner on matinee days, she 
makes someone else taste it 
before she eats it. 


Bermuda to Get 
Legit in Spring 


After numerous 
various individuals over the last 
10 years or more, a legit theatre 
will be opened in Bermuda next 
spring. The house, construction of 
which will begin shortly, will be 
called the New Bermudiana and 
be located in Hamilton. William 
B. Miles, who operates the Berk- 
shire Playhouse, Stockbridge, 
Mass., in the summer, will be pro- 
ducer-director. Spot is. scheduled 








attempts by 


_ to open March 11. 


Project is headed by Sir Howard 
Trott, a leading resident of the 
island. He has taken a five-year 


lease on the property and has en- | 


gaged Howard Crane, who de- 
signed the Music Box, N. Y., to 
draft plans for the theatre, which 
will have a seating capacity of 443 
and be equipped to show films as 
well as house legit productions. 
Miles has approved the designs. 


Immediate plans call for a five- 
week season of stock revivals every 
spring, with guest stars and a resi- 
dent company of Broadway 
players. Cleon Throckmorton, 
former Broadway designer now a 
permanent resident of Bermuda, 
will probably do the scenery for 
the spot. It’s estimated that the 
theatre will be able to operate on 
a budget of around $4,000 a week, 
with tickets scaled from $3.50 to 
$1.40. There will be two bars in 
the theatre, as in London legit 


| houses. 


During the balance of the vear, 
when the spot is not offering stock 
revivals, it may show films or 
possibly present some other legit 
setup. Miles. who returned to New 
York last week after signing con- 
tracts for the project, will go back 
‘there in February to start prepara- 
‘tions for the initial season. He 
will continue his strawhat opera- 
tions at Stockbridge this summer 


and indefinitely thereafter. 


SECOND SADLER’S CO. 
SET FOR 1951 VISIT 





Although Sadler’s Wells Ballet 
of London, currently touring the 
U. S. to sock grosses, won’t be back 
next season because the troupe is 
wanted at home for the 1951 Festi- 
val of Britain, the magic boxoffice 
name will still be utilized in Amer- 
ica. Impresario Sol Hurok is 
bringing over, in its place, the 
Sadler's Wells Theatre Ballet. for 
the first time. 
for next fall, starting in N. Y., 
going on the road. 

Troupe is a sort of second or 
junior company of Sadler's, hav- 
ing been established in 1946. It 
generally tours when Sadler’s is 
in London, and fills in at home 
when Sadler’s is on the road. It 
has its own dancers and repertoire, 
and artistically rates high. Troupe 
will be augmented for the U. S. 
visit to about 50 dancers. Manage- 
ment is the same as Sadler’s, with 
Ninette de Valois as artistic direc- 
tor and Frederick Ashton chief 
choreographer. 


U. of Washington Drama 
Absorbs Tryout Theatre 


Seattle, Nov. 14. 
theatre, local play- 
group, which has been 


then 





Tryout 


script for the past several years, 


has been taken over in a joint- | 


operation setup by the School of 
Drama of the U. of Washington. 

With the recent acquisition of 
the Repertory Playhouse by the 
drama school, this move puts all 
local little theatre activity under 
the direction of the school, 


A tour is planned, 


200%, ‘Wedding’ Profit 


Backers of “Member of the Wed- 
ding” will receive another dividend 
of $15,000 early next month. That 

_ will bring the profit on the Robert 
Whitehead production to $150,000, 
or 200% on the $75,000 investment. 

| The Carson MecCullers drama, 
with Ethel Waters starred, is cur- 


rently in its 45th week at the Em-, 


pire, N. Y. 


Sherwood Heading 506 
Drive to Hypo Legit; 





| Cost Cuts Seen Crux 


Need to cut production costs, 
primarily for shows taking to the 
road, is seen as the crux of legit’s 
problems in its new drive for re- 
vitalization. A $50,000 national 
{public relations campaign, de- 
signed to hypo the legitimate thea- 
tre, will be put into operation 
next year under the sponsorship 
of the League of New York Thea- 
tres. The Council of the Living 
Theatre, under the national chair- 
manship of Robert E. Sherwood, 
has been initiated by the League 
to carry out its plan, which con- 
sists primarily of a 12-point pro- 
gram. 

Campaign is being tied in with 
the American theatre’s bi-centen- 
nial next year, marking 200 years 
of legit entertainment in this 
country. Program, under the di- 
rection of Gerald Goode, tees off 
Jan. 7 with an hour-long network 
show spotlighting theatre  per- 
sonalities in N. Y., on the road and 
overseas, latier facet to be accom- 
plished via trans-oceanic hookup. 
Other points, disclosed by COLT 
at a conference held at the Hotel 
Algonquin, N. Y., include a docu- 
mentary film for commercial dis- 
tribution showing the changes in 
the American theatre through two 
centuries, a television show de- 
signed as a cavalcade of 200 years 
of living theatre in America, the 
publication in book form of a pic- 
torial history of the American 
theatre and articles in national 
mags by w.k. theatrical figures. 

Also, a country-wide essay con- 
test by high-schoo' seniors on the 
theme of living in contrast to 
mechanized theatre, with trip to 
N. Y. and a week of theatre-going 
as the prize; pressure on curricula- 
makers to include some American 
theatre history in high-school 
'courses; sending out of lecturers 
on the road; a traveling exhibition 
of. theatrical posters, handbills, 
and memorabilia of the past two 
centuries; effort to obtain editorial 
support from the country’s news- 
papers; duplication in other cities 
of the ANTA “Theatre Ball,” 
which will be held in New York 
on New Year’s Eve; and a cul- 
minating event to be known as 
“National Theatre Week,” with 


NY. Ticket Situation Seen Easing With 
Shubert-CTP Pact; ‘Buy’ May Be Back? 


+ 





» 


Help! Help! 
Chicago, Nov. 14. 
Local employment agencies 
are having a hard time locat- 
ing girls to take all the white 


collar jobs open here. And 
everyone is having difficulty 
getting tickets to “South 
Pacific,” which opens tonight 
(14), 

Boulevard Employment 
Agency thinks it has the an- 
swer to both problems — want 
ads in the dailies the last three 
days offer a pair of “SP” 
tickets to each girl who gets 


a job through the 
week. 


agency this 








Producer, Author 
Hassle on Smoke’ 


currently being 
between Margo Jones and 
Manning Gurian, Broadway pro- 
ducers of “Summer and Smoke,” 
and play’s author and agent, Ten- 
nessee Williams and Audrey Wood. 
respectively, as to the status of 
the recent Coast production of the 
work, put on by the Actors Co. 
Squabble revolves around the con- 
tention of the former two that the 
Actors Co. presentation was not a 
first class revival, but rather a 
stock or second class touring edi- 
tion. Under the latter classifica- 
tion, the original producers are en- 
titled to 40°. of Williams’ revenue 
from the Coast engagement, in ac- 
cordance with the Dramatists 
Guild contract. 

Gurian and Miss Jones, 
ing to their attorney, 
stone, 


A dispute is 
waged 


accord- 
Jonas Silver- 


lost their first class produc- | . 


tion rights to the play when they | 


failed to notify the author of any 
intention of renewal of that right 
within four and one-half months 
of the play’s Broadway closing, as 
called for in the Guild contract. 
The Guild contract stipulates that 
the original Broadway producers 
of a show are entitled to 40° of 
the author’s take on any stock or 
second class productions, after re- 
linquishment of the first class 


rights. 


|ceremonies to be held in Washing- | 


PFEIFFER DROPS SUIT 


}ton and state capitals of principal 
cities. 

COLT has a steering committee 
composed of Arthur Schwartz, 
Herman Shrmlin, Vinton Freed- 
ley, Laweence Langner, Warren 
Caro. Kermit Bloomgarden and 
James F. Reilly. Schwartz is writ- 
ing a song, “The Play’s the Thing,” 
as the organization’s theme. Song 
will be used in the drive. 


Arena-Style Musical Set 
For N.Y. Spring Production 


A new musical comedy, untitled 
as yet, with book by Mike Stewart 
based on an idea by Dean Fuller, 
music by Fuller and lyrics by 
David Craig, will be given a circle 
production next spring by David 
Heilweil and Derrick Lynn- 
Thomas, at their Arena theatre, 
N. YY. Actress-dancer Beverlee 
Bozeman will stage the dances and 
musical numbers. 

Heilweil and Lynn-Thomas have 
also optioned the Robert E. Mce- 
Enroe comedy. ‘Mulligan’s Snug,” 
for a regular proscenium style pro- 
duction on Broadway in_ the 
‘spring. Major share of the financ- 
ing for the venture will be sup- 
plied by Irwin Kramer. who oper- 
_ates the Edison hotel, N. Y., where 
the Arena is located. 











Barn Owner-Dancers 


| Off for European Tour 


Hopkinton, N. H., Nov. 14. 

Kurt and Grace Graff, dancers 
and owners of the Meadowhearth 
summer theatre, in Hopkinton, 
have sailed for a concert tour of 
France and Germany. 

They will return to Hopkinton 
; next spring. 


However, according to Edward 
Colton, attorney for Miss Wood 
and Williams, the Coast produc- 
tion feil in line with Guild’s defini- 
tion of a first class production. 





VS. EQUITY, PAYS CAST 


Chicago, Nov. 14. 

Jules Pfeiffer, former legit pro- 
ducer, has dropped his civil anti- 
trust action against Equity and 
Chorus Equity and will also pay 
off $780 due members of the cast 
of “Swing Mikado.” which closed 
in Minneapolis two winters ago. 
Pfeiffer had brought action against 
the unions and AGVA on grounds 
that there war coercion to prevent 
him from obtaining talent for his 
proposed Gay Nineties bistro on 
Chicago's north side, due to his 
having been placed on Equity un- 
fair list. 

Under terms of the agreement 
reached with Rebecca Brownstein, 
producer will pay $150 if he pro- 
duces a new play. and $100 weekly 
thereafter. If more than one play 
is done at the same time, terms 
will be the same for the second 
production. Pfeiffer, with Daniel 
Goldberg, has an anti-trust action 
against the Shubert organization, 
asking for $1,000000 in damages, 


up for the January calendar of the ' 


Chi appeals court. Action stems 


from an alleged conspiracy of the | 


Shuberts to prevent the pair from 
‘booking “Maid of the Ozarks” in 
firstrun houses, which they con- 
tend the Shuberts control. Case 
was dismissed in Chi federal court 
last spring. 





Hugh Laing and Diana Adams, 
lead dancers of Ballet Theatre. 
who didn’t accompany the troupe 
on its current European tour, have 
joined the N. Y. City Ballet Co. for 
its fall season beginning at City 


| appeared 
' production of 


The muddled theatre ticket sit- 


,uation in New York may be clari- 


fied within the next week or so. 
Indications are that there may be 
a compromise between Lee Shubert 
and the Committee of Theatrical 
Producers. Possibility is seen that 
a modified form of “buy” may be 
revived by the Ticket Code Author- 
itv, which the League of N. Y. 
Theatres and Actors Equity jointly 
control. On another front, the CTP 
is reportedly considering the for- 
mation and operation of its own 
subscription organization, along the 
lines of the Show-of-the-Month 
Club. 

In face of the CTP demand for 
greater producer authority in the 
distribution of tickets and a sharp 
reduction in the Shubert allotment 
of “house seats” for shows in his 
houses, Shubert has offered con- 
cessions on both points, but is un- 
derstood to be refusing to revise 
the standard theatre booking con- 
tracts accordingly. He is said to 
have agreed to “work out” the mat- 
ter satisfactorily, but CTP appar- 
ently wants the revised terms in- 
corporated in the basic pact. 

The Shubert-CTP differences on 
the subject appear to center around 
the question of advance mail orders 
as against large broker allotinents 
for the first weeks of successful 
Broadway runs. Produ_ers as a 
whole have been tending more and 
more to favor building up mail 
orders via display ads in advance, 
sales to subscription organizations 
and, in some cases, numerous the- 
atre parties. Shubert is said to 
minimize the value of such meth- 
ods, however, in favor of giving the 
brokers access to the tickets for 
early in the run. 

Shubert—SOMC Tie 

The prospect of Shubert buying 
a half-interest in the Show-of-the- 
Month Club apparently loomed 
more imminent last week. Sylvia 
Siegler, SOMC president, denied 
rumors that such a deal had been 
(Continued on page 66) 


Robt. Ross for Stewart 
In ‘Roberts’; Lane Vice 
Harrigan as Captain 


Robert Ross, currently staging 
the ANTA Play Series production 
of “Tower Beyond Tragedy,” star- 
ring Judith Anderson, will return 
to acting as replacement for Paul 





Stewart, as Doc, in “Mister Rob- 
erts,” at the Alvin, N. Y. It will 


be his first thesping assignment 
since the 1939-40 season, when he 
in Guthrie McClintic’s 
“Christmas Eve.” 


‘In the interim, Ross has had nu- 


' merous 


staging assignments, in- 
cluding the Cheryl Crawford-John 
Wildberg revival of ‘Porgy and 
Bess,” an outdoor operetta series 
last summer at Houston and re- 
cently. two TV shows in the ““Mu- 
sical Comedy Time” -series spon- 
sored by Procter & Gamble. 

Ross will be the fourth actor to 
play Doc in the Broadway edition 
of “Roberts.” The part was created 
by Robert Keith, subsequently han- 
dled by Henry Hull and, starting 
last spring, Stewart. The latter 
leaves for a Coast film commit- 
ment in a few weeks, the exact 
date still not definite. 

William Harrigan, who has 
played the Captain since the Le- 
land Hayward production opened, 
leaves the cast this weekend for 
a Hollywood film assignment. The 
part will be taken over by Rusty 
Lane, who moves up from a sub- 
ordinate role, to be succeeded in 
turn-by Bart Burns, now playing 
one of the crew. Robert Burr joins 
the cast to take over for Burns, 


4306 Legion Revue Still 
Touring Despite Losses 


Houston, Nov. 14. 


“Red, White and Blue,” touring 
American Legion revue, is now es- 
timated to involve a_ production 
outlay of ove. $430,000. The show, 
which played five performances at 
the Music Hall here last Wednes- 
day through Sunday (8-12), did 
comparatively slim business. It has 
a break-even nut of about $31,000. 

Current week is being divided 
between Ft Worth, Dallas and 
Ok!shoma City, with the manage- 
met insisting the tour will con- 





; Center, N. Y., next Tuesday (21), , tinue, despite mounting losses. 
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Plays Out of Town 


Bless You All 
New Haven, Nov. 14. 


Herman Levin & Oliver Smith produc- 
tion of musical revue in two acts < 1 
scenes). Stars Jules Munshin, 
Carty, Pearl Bailey; features Valerie Bet- 
tis, Joan Merrill, Garry Davis, Gene Bar- 
ry, Byron Palmer. Charlene Harris, Lee 
Barnett, Robert Chisholm, Donald Sad- 
dler, Noel Gordon Staged _ by John C. 
Wilson. Music and lyrics Harold Rome; 
sketches. Arnold Auerbach; choreography, 
Helen Tamiris; sets, Smith; costumes, 
Miles White; musical direction and vor al 
arrangements. Don Walke: i hting, Pes- 
gy Clark: ballet music, Mischa ana Wes- 
ley Portnoftt At Shubert, New Haven, 
Nov 13, "50; $4.20 top 


With Jules 
Pearl Baileys 


Mary McCarty, 

Valerie Garry D iS, 

Gene Barry. Jil! Melford, Joan Merrill, 
Eleanor Boleyn. Donald Saddler, D srothy 
Eihridge. Dick Reed, Robert Chishoim, 
Blanche ¢ 1) leane Williams. Kris Nod- 
land, Madelyne Remini t 
Will " S erland N 


Munshin, 


settis, 


Gordon a 


Renorts " acecurac! req 
the taiement that the pre. 
ot “Bless You AIL” 
rig toot no 


status Quo 1S 


res 
1eTe 
the 
more, no (ess Its 
that there is the 
foundation ot an entertaining 
revue here, the final outcome being 
up to its handlers from this point 
0! With proper alterations, it’s 
a musical garment that can be 
made to fit critical tastes despite 
the fact that it is currently missing 
a few buttons 

hits a fast pace, which is 
an asset in brushing over the dead 
spots, but the lapses must be com- 
pietely eliminated, to assure over- 
all satisfaction. It’s that ol’ debbil 


got off on 


Snow 


comedy that comes out on the 
short end up to now. Patrons with 
weak diaphragms need have no 


fear that theirs will be jolted out 
of place. There’s not a stomach- 
chuckle in the whole show, fun- 
niest sketch on the bill is a “Peter 
Pan” takeoff that ribs parents- 
teachers groups. “The Cold War” 
gets some laughs at histamine 
cure-alls and “I'll Take The 
Check” amusingly mirrors” an 
Alphonse-Gaston bit. “Southern 
Fried Chicken” is a feeble attempt 
at satirizing femme tamily expose 
scribbles which is rescued by a 
nifty ditty titled “Don’t Wanna 
Write About ''he South.” In the hit- 
and-miss class are “Without Reser- 
vations,” a poke at exclusive night 


spots, and ‘‘Made In Moscow,” 
the inevitable Russian contribu- 
tion. “TV Over The White House” 


is a corking closer for act one, 
including comedy bits, a laughable 
singing commercial, a_ travesty 


blues song, a catchy tune labelled | 


“Just A Little White House,” and 
a flashy finale. 


They've done a good job on 
dancing, display offering a wide 
range of terps. Ensemble stepping 
is lively and provides a welcome 
stimulus to the proceedings. A 
four-scene ballet, “Desert Flame,” 
is interesting most of its 20-minute 
running time, and “A Rose Is A 
Rose,” though somewhat obscure 
on choreography, offers graceful 
movement and novel stage effects. 

Score as a whole is very easy on 
the aural passage. “Bless You All” 
gets show off to a snappy opening 
as a prelude to other ditties due 
for good acceptance. “I Can Hear 
It Now” has hit earmarks and the 
same goes for “A Rose Is A Rose” 
as well as others previously men- 
tioned. “Summer Dresses” is a 
colorful opener for the second 
stanza and “Be A Folk Singer” is 
good for laughs but too long 
drawn out. A painting song in a 
“Nobbiest Hobby” skit doesn’t get 
anywhere and it has company all 
the way via the sketch itseld. 

Show is well supplied 
talent. Jules Munshin 
comedian but they don't do too 
well by him on material. This 
Situation will have to be remedied 
in order to get full use of his 
assets. Mary McCarty fares better 
in this respect. Her work in the 
skits is commendable, also she gets 
plenty out of vocalizing “Little 
Things Mean So Much To Me” and 
“Write About The South.” Pearl 
Bailey's toying with “When” and 
her lusty chirping of “You Never 
Know What Hits You When It’s 
- Love” make her two appearances 

noiable. She kills ‘em with the 

latter, 


with 
is a good 


Joan Merrill has a pleasing voice 
but her tendency toward excessive 
lowering of her voice detracts 
considerably from the value of 
the lyrics. Remedy of this could 
enhance her rendition of “Take 
Off The Coat.” Byron Palmer has 
a good solo with “Love Letter To 
Manhattan,” Valerie Bettis rings 
the bell with “Voting Blues.” En- 
semble singing also rates a nod. 

Handling various vocal dancing 


Mary Mece-° 


and comedy assignments in good 


'shape are Robert Chisholm, Garry 


Donald | ¢¢ her featherweight 


| Truex has never 


Davis, Charlene Harris, 
Saddler, Gene Barry, Lee Barnett 
and Noel Gordon. 

From. scenic, lighting and 
costume angles, they’ve approach- 
ed this one as though it were 
sponsored by the Marshall Plan 
Visually, it’s a credit to all con- 
cerned. Lehman Engel’s conduct- 
ing keeps the show well in hand 
and John C. Wilson’s’ overall 
supervision has produced an ex- 
tremely smooth premiere. Bone. 


The Golden State 


Philadelphia, Nov. 7. 


Bella Spewack presentation of comedy 
in two acts by Samuel Spewack. Stars 
hine Hull features Ernest Truex 
Staged by Samuel Spewack. Setting and 
lighti "Tester Polakov: costumes, Grace 
Houstor musik for song. ‘“‘My Susy 
Honey Bee David Saxon: lyrics, Samuel 
Spewaclh At Walnut, Phila., Nov. 7, °50 
Mrs. Morenas hare aate Josephine Hull 
Betty Williamson........ Jocelyn Brando 
Jar co .aceenewen's Frank Tweddell 

4 Young Man Henry Beckman 
Sophie Kressner ...cee.++ Polly Rowles 
SOSEG WOE 5 s+ <cdeeseete Ben Lackland 


toe Williamson John Randolph 


BOW BOOeenee ..ccsccsees Lou Polan 
Fim White ...6 ssecsoseses Ernest Truex 
Hubert Clay John Hudson 
Joe Burns Robert Pike 


Samuel Spewack’s new comedy, 
presented by his wife, Bella, im- 
presses as having limited chances, 
mainly because of its woefully 
tedious and tenuous first act. Act 
two (show is a two-acter) is consid- 
erably better, generating quite a 
lot of solid comedy in its earlier 
moments and then, after a serious 
sag in the middle, coming back for 
a neat and appropriate finale. End- 
ing is definitely not in the comedy 
vein of the earlier scenes, but has 
a bittersweet, ruefully ironic touch 
that will impress students of the 
theatre, perhaps, more than the 
rank and file of aisle-sitters. How- 
ever, after act two has its seams 
straightened and adjusted, there 
will still be that act one nightmare 
that should be a headache for the 
author and all concerned. 

The general jibe is that every- 
body in L. A. and environs is 
money hungry and not particular- 
lv worried about how to get it. 
Nothing very original in that idea, 
and as far as the general plot is 
concerned it could be laid any- 
where else without making much 
difference. Leading character is a 
middleaged femme screwball, Mrs. 
Morenas (Josephine Hull), who 
claims she’s descended from the 
Spanish dons who first. settled 
Southern California. In fact, she 
has a loony lawsuit pending by 
which she hopes and confidently 
expects to inherit half the real es- 
tate of the city. Meantime, she’s 
fighting off bill-collectors and 
eking out a precarious living by 
renting rooms in her garish “haci- 
enda” in an L. A. suburb. 


Among her boarders—part of 
the time—is an old prospector 
(Ernest Truex), a grizzled desert 
rat is forever expecting to find a 
rich lode. The. contents of two 
bags of ore he’s brought back from 
a trip are poured into a hole in the 
backyard (or. patio) of Mrs. 
Morenas’ place—definitely without 
the old  prospector’s knowledge. 
He senses the presence of the yel- 
low lucre and tells Mrs. Morenas 
and her assorted boarders that 
there is a _ potentially fabulous 
goldmine in the backyard (patio). 


Frantic for easy wealth, they 
form a stock company and begin 
dreaming of the future. Among 
the crowd is a fraudluent pro- 
moter who is a parolee, having al- 
ready served a term for dishonest 
speculations, but who hasn’t been 
cured. He builds up the backyard 
goldmine into something out of 
this world. After they’ve dug a 
few feet below the surface it be- 
comes evident to the promoter 
that something is screwy, but Mrs. 
Morenas and her boarders are still 
wildly hopeful until an assay 
shows an absence of gold and 
pricks their bubble. 

Spewack wants to show that the 
experience, however, is in the long 
run good for most of them. One 
character, a Philadelphian who has 
been trying to sell sheet music in 
Hollywood, puts his pride in his 
pocket and calls his brother-in-law 
for cash to take himself and wife 
ae home. Another young mar- 
riec 
their own home and raise a family. 
Poor Mrs. Morenas, whose dapper 
Spanish husband left her years be- 


‘fore, is finally offered shelter in 


the home of her son-in-law, not be- 
cause he wants her but because 
he’s afraid of what unpleasant 
notoriety she will inherit next. 
However, it’s okay for the old lady, 
because it will give her a chance 
to be with her grandchild, whom 
she’s never been ailowed to see. 
The promoter is led off to jail, 
with the parole officer averring 
that when he comes out he'll prob- 


| 


! 


couple decide to establish | 


ably do the same thing again. An | 
| in all, it’s a rather sombre and cer- | 
tainly far from hilarious, although 
completely logical, end. 

Miss Hull is able as always as| 


Mrs. Morenas, but there is, if the | 


truth be told, a little too much'! 
flutterings. 
been better as 
the grizzled prospector, and_ he 
makes every speech count. Ben 
Lackland is also outstanding as 
the promoter who actually con- 
vinees the audience as well as the 
other characters that he is going 
straight,. only to fool them later. 
Lou Polan and Polly Rowlts play 
one voung married couple and 
John Randolph and Jocelyn Brando 
another and they’re all good. 
Spewack has done a competent, 
if not exactly inspired, directorial 
iob and Lester Polakov’s setting is 
exceptionally good Waters. 


A Story for a Sunday 
Kvening 


Wilmington, Nov. 9. 


Trio Productions presentation of com- 
edy by Paul Crabtree. Staged by Crab- 
tree: setting and lighting, Theodore Coo- 
per; costumes, Patricia Montgomery; in- 


cidental music. Leighton  Tiffault At 


Plavhouse. Wilmington, Nov. 9, °50; $3.60 
top 
Stage Manager Henry Jones 
David Loaeea Paul Crabtree 
E elyn (aseveds Cloris eachman 
Beatrice Nan Martin 
There is no doubt about Paul 
Crabtree being a= gifted young 


man. As author, director and star 
of “A Story for a Sunday Evening,” 
he scores a personal triumph. But 
the play itself doesn’t look like 
boxoffice when stacked up against 
Broadway competition. This con- 
versation piece has its moments of 
fun. but there aren't just enough 
ot them to guarantee a payoff. 
Crabtree had a field day in both 
writing and staging this opus. The 


slim plot utilizes the familar 
eternal triangle, but from then on 
unconventional is the word for 


this production. There are no in- 
termission or final curtains; the 
actors. take the audience into their 
confidence at various points 
throughout the action. In fact, 
Crabtree seems determined that 
his play should bear no resem- 
blance to any offering past or pres- 
ent. As a result, the audience is 
in for a lot of confusion. 

When the curtain rises, Crab- 
tree explains to the audience that 
what follows is the rehearsal for 
a play he has written based on 
his own life. His wife and the 
“other woman” are the lone fe- 
male characters and the stage man- 
ager and the author round out the 
cast. 

There are no settings in the 
usual sense; the play switches from 
episode to episode with the play 
rehearsal and the characters’ lives | 
intermingling. It is to the cast’s 
credit that things come out as 
smoothly as they do. It’s inevitable 
that some of the episodes should 
drag, while others draw much- 
needed chuckles. 

While Crabtree bears the heavi- 
est burden as the author, Henry | 
Jones as the sardonic stage man- 
ager steals the show at every ap- 
pearance. Particularly good is the 
cocktail party rehearsal with store 
aummies as the guests and Jones 
reading each character’s lines as 
he dashes about the stage. On the | 
slightly-dull side are the long-, 
drawn-out conversations between 
the author and the “other woman.” 

Cloris Leachman is excellent as 
the wife who finally convinces the 
straying husband that domestic 
fidelity is the best policy. Nan 
Martin is glamorous and compe- 
tent as the enchantress more in 
love with love than the man of 
the moment. Since there are only 
four roles, each cast member gets 
a chance to shine. 

Theodore Cooper's lighting ar- 
rangements are tops and an im- 
portant factor in setting the mood 
for the episodes. Patricia Mont- 
gomery’s costumes also add a 
needed dash of color. Crabtree’s 
staging, while on the unusual side, 
achieves results in getting across 
the idea that this is strictly a “‘dif- 
ferent” type of show. “Story” is 
a better bet for the art and little 
theatres than for Broadway. 

Klep. 


Dallas War Vets Prep 
Own Show This Winter 


Dallas, Nov. 14. 

“This We Fought For,” a veter- 
ans show, will be presented in eve- 
ning performances Feb. 2 and 3 at 
the State Fair Auditorium. The} 
three-act drama is by Stewart Con- 
way, former Coast CBS sound en- 
gineer, and will be performed by a | 
- of 30 veterans of World War) 
Il. 

Group is organized as Pacific 
Theatre Productions and in addi- 
tion to Conway, principals in the 
cast include Del Montgomery, Lee 
Beddow, Wayne Peck and Charles 
Lehnart. \ 
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Plays on Broadway 


The Country Girl 


Dwight Deere Wiman presentation of 
Lee Strasberg & Clifford Odets produc- 
tion of drama in two acts (eight scenes) 
by Odets. Stars Paul Kelly, Uta Hagen; 
features Steven Hill. Staged by Odets; 
settings and lighting, Boris Aronson; cos- 
tumes, Anna Hill Johnstone. At Lyceum, 


N. Y¥., Nov. 10, ’50; $4.80 top ($6 open: | 
ing). 

Bernie Dodd.......... . Steven Hill 
OS Serer re ere ; Peter Kass 
Phil Cook ...........-Louis Veda Quince 
Paul Unger ptebhaees Joseph Sullivan 
Nancy Stoddard ........ Phyllis Love 
Frank Elgin epeeweaees Paul Kelly 
Georgie HiGin...ccccccccsers Uta Hagen 
BON. Dik ccnavaimeepne ee eee Tony Albert 


Clifford Odets, the wonder boy 


of the mid-’30s, but somehow 
never quite living up to original 
hopes, fulfills that promise spec- 
tacularly with “The Country Girl.” 
After his initial success with 
“Awake and_ “Sing,” the short 
“Waiting for Lefty” and _ then 


“Golden Boy.” the former Group 
Theatre stalwart went into eclipse 
with a succession of angry but in- 
effectual attempts. So “Girl” is in 
the nature of a comeback and, in 
consequence, all the more satis- 


fying. 

In contrast to the protest plays 
Odets has turned out before, 
“Girl” is simply a drama about 
people. But it is direct, dynamic, 
enthralling and, as played super- 
latively by Paul Kelly and Uta 
Hagen, terribly moving. Perhaps 
the best and most enduring play 
Odets has yet written, it is un- 


questionably the outstanding dra- 
matic smash of the season thus 
far, a likely bet to run a couple 
of years or so on Broadway, to be 
facsimiled for the road = and 
untimately be adapted for pictures. 

Although it has potent general 
draw, “Girl” will have particular 
appeal for those in show business. 
Not only are its story and charac- 
ters of the stage, but it is filled 
with pungent little touches that. 
theatrical people, especially, will 
recognize and relish. 

In a succession of scenes on a 
bare stage, in a dingy hotel room | 
and in grubby theatre dressing | 
rooms, the play shows how a for- 
mer star, now an alcoholic has- 
been, gets a chance to play the 
leading part in a new play, how) 
his resigned but devoted wife, 
despite the well-meaning but blind 
and clumsy interference of the 
director, bolsters, encourages and 
goads him to conquer his weak- 
ness and make good. With scarce- 
ly a letup, it builds suspense to 2 


highly emotional and _ satisfying 
climax. 

Kelly, previously* confined to 
intense, but thin-lipped and re-, 


pressed parts on the stage and in 
pictures, is a revelation as the 
agonizingly frightened, helpless 
drunkard. It is a versatile, elo- 
quent performance by an actor, 
whose talent has obviously been 
largely wasted heretofore. Miss 
Hagen, whose role as the wife is, 
more subtle, responds with per- | 
haps the best portrayal of her | 


‘career. It is a brilliantly paced and 


sustained performance, and an 
overwhelmingly believable and af- 
fecting one. 

As the egocentric. insecure and 
bullying, but essentially sympa- 
thetic director, Steven Hill gives 
a generally convincing portrayal 
of a complex character although, 
possibly as a result of the direc- 
tion, he occasionally overdoses his 
explosive scenes and thus tends to 
lessen their effectiveness. Phyllis 
Love is captivating as an eager, 
guileless ingenue, and Peter Kass, 
Louis Veda Quince, Joseph Sulli- 
van and Tony Albert are plausible 
in supporting parts. 

The author’s” staging seems 
shrewdly conceived and moderate- 
lv well worked out, but some- 
times appears unsteady. Boris 
Aronson’s scenery and lighting are 
admirably suited to the play's 
rising emotional tempo. Hobe. 

The Lady's Not for 
Burning 


Atlantis Productions (Theatre Guild- 
Tennent Productions-John C. Wilson) pre- 


sentation of comedy in three acts by 
Christopher Fry. Stars John Gielgud, 
Pamela Brown. Staged by Gielgud: set 


and costumes, 


Oliver Messel. At Royale, 
N. Y., Nov 


8. °50; $4.80 top ($6 opening). 
...+. Richard Burton 

John Gielgud 
Penelope Munday 
David Evans 


Mendip 
Alizon Eliot 
Nicholas Devise 


ger eaeee eee Nora Nicholson 
Humphrev Devise......... Richard Leech 
Mayor , ES dob OOOS George Howe 
Jennet Jourdemayne...... Pamela Brown 
Chaplin EN sehe pas Eliot Makeham 
DD ME. so os’ 0 066060605 Peter Bull 


Matthew Skipps............. 


Esme Percy 


If Christopher Fry ever learns 
to discipline himself he could be 
a master dramatist. But, on the 
basis of “The Lady's Not for Burn- | 
ing.” his self-indulgent love of 
words, occasionally suggesting 
almost a sense of literary mis- 
chievousness, swamps his wit and 
satirical wisdom in a torrent of 
rhetoric. So, although “Lady’s” 
seems amusing enough for mod- 


erate boxoffice success on Broad- 


| way, thanks to the glittering per- 
formances and personalities of 
' John Gielgud and Pamela Brown, 
|it nowhere near realizes its au- 
|thor’s apparent potentialities. 

| “Lady’s” is reportedly Fry’s 
best work to date, an enormous 
hit in London last season and the 
principal basis for the playwright’s 
present position as the fair-haired 
\lad of British drama. Perhaps 
the play’s advance reputation 
mitigated against its reception on 
Broadway, since neither critics nor 
audiences here may have realized 
that the London reviews, while 
saluting the obvious merits of the 
piece, had also deplored its ver- 


} 


bosity and _ pretentiousness. So 
too much may have been ex- 
pected of the show. 

In any case, “Lady’s” is a yes- 


and-no triumph. It has originality, 
a provocative basic situation, 
shrewdly conceived characters, an 
urbane viewpoint and _ sudden 
shafts of delicious humor. More- 
over, it is superbly played by its 
two stars and the British supporting 
cast. But its seemingly self-con- 
scious erudition and prolix poetic 
eloquence tend to become exasper- 
ating or, for playgoers unwilling 
to concentrate, merey soporific. 
The romantic comedy, localed in 
the mayor’s house in a medieval 
market town, involves an itinerant, 
disillusioned ex-soldier who, in 


order to create a diversion and 
thereby save a village girl from 
being burned as a witch, insists 
he has committed two murders 
and demands to be hanged. The 
sanctimonious loéal officials, be- 
fuddled by his tactics, are re- 


peatedly frustrated until, with the 
sudden appearance of the town 
souse whom the girl is supposed 
to have bewitched, the charges 
against her are dropped, and she 


and the quixotic soldier go off 
together. 

Gielgud and Miss Brown are 
delightfully deft in the starring 
roles and there are expert sup- 
porting performances by Eliot 
Makeham as a hilariously pix- 


illated cleric, George Howe as the 
harassed mayor, Nora Nicholson 
as an imperturbable dowager, 
Peter Bull as a pompous magis- 
trate and Esme Percy as the local 
tosspot. Richard Burton, Penelope 
Munday, David Evans and Richard 
Leech (whose voice is strikingly 
similar to Jose Ferrer’s) are effec- 
tive in lesser parts. 

Gielgud’s staging seems proper- 
ly keyed to the satiric nature of 
the script and is paced to cut 
through the author’s lexical 
morass as quickly as practicable, 
and Oliver Messel’s setting and 
costumes suggest an air of comic 
fable. In contrast to the previous 
week’s premiere of “Hilda Crane,” 


for which the Coronet theatre's 


air-conditioner was turned on, the 
cooling equipment was not func- 
tioning for the ‘“‘Lady’s” opening, 
so first-nighters were sweltering 
in the unseasonable heat long 
before the performance was over 
Hobe. 
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«losed, but proposed terms of pur- 
chase are understood to have been 
drafted and indications are that a 
sale may be consummated within 
the next few days. 

_ Possibility of a Shubert-SOMC 
tieup has disturbed CTP members, 
several of whom have privately in- 
dicated that if such an arrange- 
ments occurs, they will refuse to 
give SOMC allocations to their fu- 
ture productions. In that case, it 
is predicted, the CTP will probably 
form its own subscription outlet. 
Meanwhile, the Dept. of Justice, 
which already has an anti-trust suit 
pending against the Shuberts, is 
watching the SOMC purchase situa- 
tion. 

In still another direction, Miss 
Siegler and Irene M. Selznick be- 
came embroiled in a dispute last 
week over SOMC allocations for 
the latter’s production of “Bell, 
Book and Candle,” John van Dru- 


ten comedy which opened last 
night (Tues.) at the Barrymore, 
N. Y. Miss Siegler is reportedly 


threatening injunctive action and 
a damage suit against the producer 
for alleged breach of contract be- 
cause of seat locations for the play. 

Although both parties to the con- 
troversy were reluctant to discuss 
it, reports in the trade are that 


‘Mrs. Selznick has claimed that Shu- 


bert, who operates the Barrymore, 
has prevented her from fillling the 
SOMC orders. But Shubert and 
Elias Weinstock, his theatre book- 
ing representative, are understood 
to have assured Miss Siegler of 


‘their cooperation. 
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Total Legit Grosses 


The following are the comparative figures based on VARIETY’s 


boxoffice estimates for last week 


(the 24th week of the season) 


and the corresponding week of last season: 


e This Last 
BROADWAY Season Season 
Number of shows current ........... esas 23 23 
Total weeks played so far by all shows.... 444 406 
Total gross for all current shows last week.. $539,400 $577,100 
Total season’s gross so far by all shows... .$10.370.000 $10,637,500 
Number of new precuctions 2) 21 13 
ROAD 
(Excluding Stock, Ice Shows and Outdoor) 
Number of current touring shows reported 30 25 
Total weeks played so far by all shows 376 326 


Total road gross reported last week 


Season’s total road gross so far 


$555.200 $469,500 
$8,824,500 $7,338,300 








Chi Up a Bit; ‘Angel’ $12,000, 
Tnnocents $11,000, ‘Like’ $27,300 


Chicago, Nov. 14 
Legit boxoffice here survived 
the election dip and even shot up 


a bit. Only casualty was the clos- 
ing of “Lost in the Stars,” in face 


of strong word-of-mouth and rising 
receipts. “As You Like It’ wound- 
up a three-week stay with a top 
take. “Angel in the Pawnshop,” 
which premiered here last week, 
got mild approbation, and is going 
through a rewrite. Comedy did 
well boxoffice-wise. however. 

New York City Opera Co. opens 
at the Opera House, Nov. 15 for 
two weeks. “South Pacific’ is the 
big news in town, opening tonight 
(‘Tues.) at the Shubert with seats 
selling 15 weeks in advance. 

Estimates for Last Week 

“Angel in the Pawnshop,” Sel- 
wyn ‘lst wk) ($3.80; 1,000), Fair 
$12,000 with extra performance 
and First Nighter club. 

“As You Like It,” Erlanger (3rd 
wk) ($4.40; 1.335). Closed Satur- 


day (11) with sock $27,300 for final | 


frame. 
“Diamond Lil,” Blackstone ‘8th 


wk! ($4; 1.358). Upped take with 
$23.500. 
“Innocents,” Harris (‘8th wk) 


($3.80): 1.000). Going into final 
week: got modest $11.000. 

“Lost in the Stars,” Great North- 
ern (2d wk) ($4.80; 1,500). Good 
$20.900 for the final week with 
show breaking-up here Saturday 
(11). 


‘MEDIUM’ 9G, FRISCO; 
SADLER’S 2256 FOR 17 


San Francisco, Nev. 14. 
In spite of fine reviews, “The 
Medium” and “The Telephone” 
managed to eke out only a meager 
$9,000 for its first stanza at the 
1.550-seat Curran. House was 
scaled to $3.60. “Strictly Dishonor- 








‘Relapse’ in Sad $10,700 
Lapse in Pittsburgh 


Pittsburgh, Nov. 14. 

Newspaper strike, now in its 
seventh week. continues to murder 
legit here, and “The Relapse,” as 
a result, took it on the chin last 
week at the Nixon, hitting a new 
low for the season. Show did $10.- 
700 and only the Theatre Guild- 
| ATS subscription sale gave the 
period comedy that support. 

House is currently dark. due to 
the folding of the national Com- 
pany of “Death of a Salesman,” 
but should get a break next week 
with the Lunts, After .that, the 
Nixon is booked solid through the 
end of January and may go places 
if the press blackout ends to give 
them a lift. 





‘KATE’ FINE $41,900 IN 
THREE MIDWEST STANDS 


Toledo, Nov. 14. 

Touring edition of “Kiss Me, 
Kate” put together another fine 
string of dates last week, totalling 
over $41,900 in three stands. ‘Cole 
Porter musical played Monday 
night (6) at the Hall of Music, 
Lafayette, Ind.; Tuesday night (7) 
at the Indiana U. auditorium, 
Bloomington: spent Wednesday (8) 
in travel and played Thursday- 
Saturday (9-11) at the Paramount 
here. 

Show is at the Davidson, Mil- 
_ waukee, all this week. 


‘Salesman’ 166 in Split 
As Drama Winds on Road 





able,’ with Cesar Romero, opened | 
last night “13) at the 1,775-seat | 
Geary. 


Sadler’s Wells Ballet racked up 
a huge grosse of $225,000 in 17 
performances ending Sunday (12). 
The 3.286-seat Opera House, had 
standees for every program, and 
was scaled to $6. 


Ballet Russe 3136 in 7; 
Sets Record in Portland 


Portland, Ore., Nov. 14 


Ballet Russe de Monie Carlo set 
a ballet b.o. record for Portland 
Friday (10) when it racked up a 
$6,723.11 gross. Troupe was in for 
two days, Friday-Saturday, and in 
three showings grossed around 
$13,000. 
dav 
Missoula, Mont., 
000 in Spokane Thursday ‘there 
was no Wednesday performance). 
troupe garnered about $31.500 on 
the week. 

Troupe is currntly in San Fran- 
Cisco. 


‘Roberts’ $22,500 Sets 
Richmond House Record 


Richmond. Nov. 14. 

A boff gross of $22.500 was rung 
up by the national company of 
“\lister Roberts.” starring Tod An- 
drews, during a week's run (6-11) 
at the WRVA Theatre. Gross broke 





Tuesday; 





« house record for the theatre’s op- | 


eration during the past 20 years. 


‘Story’ 214G in 4, Wil. 
Wilsington, Nov. 14. 
“A Story for a Sunday Evening” 





premiered here Thursday night 
‘9) and drew a dismal $2,500 in 
three nights and a matinee per-, 
formance in the 1.223-seat Play- 
house. 


“Mister Roberts” is at the Play- 
hovse all this week and draws 
added strength from a Theatre 


Guild subscription list. 


With a $5,000 take Mon- | 
‘6) in Butte; $8.500 in two in! 
and $5,-. 


' Ft. Wayne, Nov. 14. 


Touring edition of “Death of a 
Salesman,” starring Albert 
ker, finally called it quits here 
last Saturday night (11), getting 
almost $16,000 for its final weck. 
Windup' stanza included _ dates 
Monday-Tuesday (6-7) at Keith's, 
Grand Rapids; Wednesday (8) at 
College Auditorium, East Lansing; 
Thursday (9) at the Palace, South 
Bend. and Friday (10) and Satur- 
day at the Quimby here. 


Troupe, with various cast 
changes, had been on the road 
steadily for about a year and a 
half. 





Salmaggi Opera $18,900 
In First Toronto Stand 


Toronto, Nov. 14. 
' On Alfredo Salmaggi’s first visit 
to Canada with his N. Y. opera 
troupe. the maestro did a neat 
$18,900 for eight performances at 
the Royal Alexandra here, with 
the 1,525-seater scaled at a $3.50 
top. “Carmen,” “Madame Butter- 
fly,’ “Faust.” “Traviata” and 
“Trovatore” did well. 

Appearing this week, the Lunts 
n “I Know My Love” sold out on 


opening day's sale last Thursday | 


(9) at a $4 top, $34,600. 


‘Pacific’ $52,300, Mpls. 


Minneapolis, Nov. 


“South Pacific” breezed oe 
six nights and two matinees at the 
1.859-seat Lyceum at a $4.80 top 
to $52.300, making an aggregate of 
just under $78,000 for the entire 
engagement of nine nights and 
three matinees. all that the house 
would hold. More than $100.000 of 
mail orders had to be returned 
within three days after saie start- 
ed. There was no window sale. 

“Kiss Me. Kate” is set for six 
nights and three matinee Thanks- 
i giving week. 





Dek- , 


‘Mice’ Tame $9,900, Folds; 
‘Brig’ $19,200 in Split. 


Indianapolis, Nov. 14. 

Melvyn Douglas in “Two Blind 
, Mice” took a respectable $6,500 in 
four performances Thursday-Sat- 
‘urday (9-11) at a $3.60 top. 
Rougher time was expected, since 
comedy was done here last season 
by Civie theatre, local amateur 
group which plays to 2,000 mem- 
bership. Show broke up after the 
engagement here. 

’Hildegarde settled for a tepid 





Broadway Boxoffice Picks Up a Bit: 
‘Country’ $11,800 in 5, ‘Peep’ $42,000, 
‘Lady's’ $22,100 in 6, ‘Crane’ $19,800 





$1,500 in single performance Sun- | 


day (12) at the Murat at $3 top in 





2,000-seat house. It was her first 
time here. 
‘Brig’ in So-So Week 
Columbus, Nov. 14. 


, end, 


Although Melvyn Douglas was a | 


summer stock actor 


ago and presumably has a special 


local name on that account, that 
failed to be of much help for “Two 
Blind Mice” here last week. The 


Samuel Spewack comedy, with the 
former picture star in the leading | 
part. pulled only $3,400 in four 
performances at a $3.60 top Mon- 
day-Wednesday (6-8) at the Hart- 
man. Fact that the show had al- 
ready been done here by two little 
theatre groups also hurt. 
“Brigadoon,” playing a 
date the lafter half 
Thursday-Saturday 
fair $11,000 in four 
at a $4.20 top at the 
Presence in the troupe of three 
former local residents helped. 
The first half of the week, the 
musical had collected $8,200 in 
short stands in Wheeling, W. Va.. 
and Akron. giving it a total of 
$19,200 for the full semester. 


World $40,500, 
‘Guys’ 41146, Phila. 


Philadelphia, Nov. 
Legit biz continues along 3 a 
fast pace and bookings become in- 


return 


(9-11), got a 
performances 





creasingly scarce. From present 
indications the five local  play- 


houses available for legit bookings 
—and that includes the big indie, 
the Erlanger on west Market street 
—will be only intermittently active 
from now until after the Xmas 
holidays. 

The Locust and Forrest, both 
currently dark, will re-light next 
‘week. the former with “Death of 
a Salesman.” starring Thomas Mit- 
chell, on Monday (20) for a two- 
week stay. and the latter with the 
new musical, “Bless You All,’ on 
Tuesday for a three week engage- 
ment. 

Estimates for Last Week 


“Out of This World,” Shubert 
2d wk) (1.870: $4.55). Big new mu- 
sical around $40.500. D’Oyly Carte 
epens Nov. 27 for four weeks. 

“Guys and Dolls,” Erlanger (2d 
wk) (1.950; $4.55). Capacity again 
for $41,500. Added a fifth and 
final week. and will do well. 

“The Golden State,” Walnut (1st 
wk) (1.340: $3.90). Had public 
preem Tuesday after special pre- 
view Monday. Decidedly mixed 
notices, with $8.000. Now in last 
week. 


‘Ballet Ballads’ $5,100, 
‘Winslow Boy’ 5G, L.A. 


Los Angeles, Nov. 14. 

Near capacity grosses were reg- 
istered last week by the only two 
houses alight. Situation gets a 
trie better this frame with 
“Born Yesterday.” starring William 
Bendix and Marie McDonald, bow- 
ing tomorrow ‘Wed.) at El Capitan. 

Estimates for Last Week 

“Ballet Ballads.” Century (5th 
wk) ($3.60; 380). Up again to nice 
$5.100 and will hold over. 

“The Winslow Boy.” Las Palmas 
(Ist wk) $3.60: 388). Okay $5,000 
for opening week and will remain 
through Nov. 25 at least. 


 €ar’ $12,400, D.C. 


Washington, Nov. 14. 

First week of “Lend an Ear” was 
a disappointing $12.400 at the Gay- 
ety theatre. Show opened to uni- 
formly fine press notices but biz 
was slow except for Friday and 
Saturday. Second week is figured 
to gross better. Show breaks up 
after that. 











‘Streetcar’ 10!12G, Balto 


A sid Nov. 14. 
“A Streetcar Named Desire.” 
making a repeat trv at Ford’s here 


last week afier a two-week stav last 
season, ran up a mild $10,500 fig- 
ure for the stay. 

The D'Oviy Carte Co. 
for a two-week stretch. 
advance action reporicd. 

' Consul” is set to follow Nov. 


is current 
with okay 
“The 
27. 


here 22 years | 


of the week, ! 


Hartman. | 


Business was considerably better | 
on Broadway last week, although 
not up to expectations. 
was fair early in the week, but 
picked up perceptibly on the week- 
and indications are for con- 
tinued improvement this week. 

The total gross for all 23 
shows last week was $539,400, 
or 76.98% of capacity. The 

previous week’s total for 26 

shows was $541,100, for a cor- 


rected capacity of 69.75‘< 
Last week's two. openings, 
“Lady's Not for Burning” and 


“Country Girl.” are both indicated 
hits, getting generally favorable re- 
views and starting at capacity pace. 

“Gioconda Smile” closed last week, 
“Death of a Salesman” and “Curi- 
ous Savage” shutter next Saturday 
(18) and “Tickets, Please” the fol- 
lowing Saturday. Nov. 25. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Opera). 

Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 206° amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 

“Affairs of State,” 
‘8th wk) (C-$4.80: 1.012: $26.484). 
First week at the new location. 
over $26,500 ‘previous week at the 
slightly larger Royale. $26,700). 

“Black Chiffon,” 48th Street (2d 
wk) (D-$4.80: 925: $22,165). Almost 
$18.400 ‘previous week, $18,300). 

“Call Me, Madam,” Imperial (5th 
Wk) (M-$7.20; 1,400; $51,847). The 
limit again, $52,500. 

“Cocktail Party.” Miller (43d wk) 
(C-$4.80; 940; $21.600). About $13,- 
400 ‘previous week, $11,800). 

“Country Girl,” Lyceum (1st wk) 
(D-$4.80; 995: $22.865). Opened 
Friday night (10) to six strongly 
favorable notices (Atkinson, Times: 
Barnes, Herald-Tribune; Chapman, 
News; McClain. Journal-American: 
Pollock. Compass; Watts. Post). one 
pan (Coleman, Mirror) and one in- 
conclusive (Hawkins. World-Tele- 
gram & Sun): first five perform- 
ances over capacity at $11,800. in- 
cluding $3.700 for two previews. 

“Curious Savage,” Beck (3d wk) 
(CD-$4.80; 1,214; $28.000). Nearly 
$12,300 ‘previous week. $12,200): 
closing next Saturday night (18). 

“Death of a Salesman,” Morosco 
(92d wk) ‘D-$4.80: 914; $23,800). 
About $16,600 ‘previous week, $14.- 
an closing next Saturday night 
{ 

“Gentlemen Prefer Blondes,” 
Ziegfeld (49th wk) (M-$6: 1,628: 
$48.244). Over $46.800 ‘previous 
week. $46.100). 

“Gioconda Smile.” Fulton 
wk) (D-$4.80; 995: $22.500). Under 
$6,600 ‘previous week. $11,100): 
closed Saturday night (11) after 41 
performances. at a loss of over 
$60.000. 

“Happy Time,” Plymouth 
wk) (C-84.80: 1.063: $29.019). 
tered $26.200 ‘previous 
$25 .000). 

“Wilda Crane,” Coronet (2d wk) 
(D-$4.80; 1,027: $26.800). About 
$19.800 (previous week’s two pre- 
views and first five regular per- 
formances grossed $17.400). 

“Kiss Me, Kate.” Shubert (96th 
wk) '(M-86; 1.361: $40,857). Reached 
$35 900 (previous week. $34.609). 

“Lady's Not For Burning.” Roy- 
ale (Ist wk) (C-$4.80: 1.035: $27.- 
100). Opened Wednesday night 
(8) to four postive reviews (Atkin- 
son. Times: Barnes. Herald Trib- 
une: McClain. Journal-American: 
Hawkins. Wor!d Telegram & Sun), 
three negative (Chapman, News: 
Coleman, Mirror: Pollock, Com- 
pass) and one non-committal 
(Watts. Post): first six nerformances 
drew’ over capacity $22.100. inelud- 
in? $3.100 for a preview. 

“Mfe~her of the Wedding,” Em- 
pire (44th wk) ‘D-£4 80; 1.082: 
$24.000). Almost $18,000 ‘previ- 
ove wveek, $17.000) 


Musie Box 


(6th 


(42d 
Bet- 
week, 


“Mister Roberts.” Alvin (138th 

wk) ‘(CND-$4.80: 1.360: $34,276). 
About $18,200 ‘previous week, 
$12 100). 


“Pardon Our French.” Rroodway 
6th wk) ‘R-S6: 1.900: $55 800). 
Over $28.300 ‘previous week, £26- 
509). 

“Peep Show.” 
(19th ti ‘(R-87.20: 
Almost §42.009 
$40 000). 


Winter Gorden 
1.519: $43.400). 
previous werk 


“Peter Pon” Sit. James (29th wk) 
(AT-€4 80: 1.571: $2449) Tonned 
$26.100 ‘previons week £94 O00) 

“Se-con in the Son” Cort (7th 
wk) (C-84 80- 1.95: £93,747) As 
Peet C94 ON 

MCh DPocifie ”  t-<93 "9d 

i wk) (M-S6; 1.659; $59,186). Never 


has failed to get the standee limit; 


| almosf $50,800. 


Attendance | 


‘ Consul,” at 


“Tickets, Please,” Hellinger (29th 
wk) (R-$3.60-$4.80; 1,543; $35,056), 
Nearly $15,000 ‘previous week, 
$13,400); closing Nov. 25. 

Stock 

“Arms and the Man,” Arena ‘4th 
wk) (CD-$3; 500; $10,600). Almost 
$4,100 (previous week was under- 
quoted; correct figure was $3,900). 

“Mrs. Warren’s Profession,” 
Bleecker Stree (3d wk) (C-$3; 299; 
$3,780). Reached $3,100 ‘previous 
week, first five performances, $2,- 
100). 

Openings 

“Bell, Book and Candle,” Barry- 
more ‘(C-$4.80; 1,066; $28,000). John 
van Druten play, co-starring Rex 


Harrison and Lilli Palmer, pre- 
sented by Irene M. Seiznick: pro- 
duction financed at $75,000, cost 


about $45.000. plus approximately 
$10,500 in bonds and deposits. and 
will break even at around $18,000; 
opened last night (Tues.). 

“Story for a Sunday Evening,” 
Playhouse (C-$4.80; 819; $18.740). 
Play by Paul Crabtree, presented 
by Trio Productions & Milo 
Thomas; production financed at 
$30,000, cost $15,000 ‘excluding 
tryout loss), plus $7.200 in bonds 
and deposits, and can break even 


at around $9,000; opens Friday 
night (17). 
Future Openings 

“Pride's Crossing,” Biltmore, 
Nov. 20 (rehearsing). 

“Edwina Black,” Booth, Nov. 21 
(trving out). 

“Relapse,” Morosco, Nov. 22 


(trying out). 
“Ring ‘Round the Moon,” Beck, 
Nov. 23 (trying out). 
“Guys and Dolls,” 
Nov. 24 ‘irying out). 
“Golden State,” Fulton, Nov. 25 
(trying out). 
“Tower Beyond Tragedy,” ANTA 
Plavhouse, Nov. 26 ‘rehearsing). 
“Cellar and the Well,” ANTA 
Playhouse, Dec. 10 ‘rehearsing). 
“Lets Make An Opera,” Golden 
Dec. 13 (rehearsing). 
“Out of This World,” 
Dec. 16 (trying out). 
“Bless You All,” Hellinger, Dec. 
14 ‘rehearsing). 
“King Lear,” National, Dec. 25. 
“Angel in the Pawnshop,” un- 
specified theatre, week of Dec. 25 
(trying out). 
“Captain Carvallo,” 
theatre, week of Dec. 


46th Street, 


Century, 


unspecified 
25 (‘rehears- 


ing). 
“Second Threshold,” unspecified 
theatre. Jan. 2 


City Center Drama, City Center, 
Dec. 27. 


Eowina $12,400, 
Bell’ $25,700, Hub 


Boston, Novy. 

Boston had four openers i. 
week but business is still gener- 
ally off all over town for reasons 
that escape local b. o. experts. 
“Bell. Book and Candle,” in its 
second week at the Plymouth, 
held up well for over $25,700. 
“Edwina Black.” at the Majestic, 
was poor with $12,400 on its first 
week. 

“Ring Round the 
first week at the 1.500-seat Colo- 
nial, had only $7.000. The San 
Carlo Opera Co., in 12 perform- 
ances at the Opera House, got 
about $19.500. very so-so, and 
there was talk here that it 
wouldn't continue its tour. “The 
the Shubert. despite 
rave notices. didn't catch on either 
with about $15,500. Marie Powers 
missed the first performance but 
arrived from Rome for subsequent 
perforinances. 

Only opener this week is the 
road company of “Streetcar Named 
Desire.”’ at the Plymouth. 


IN ST. LOUIS STANZA 


Nov. 14. 

Sheba,” br 
native ans 
Louis Star 





Moon,” in its 





St. Louis. 

“Come Back. Little 
Willism inge, a former 
drama critic of the S! 


Times. wound up its one-weel 
stand at the American Saturday 
(ll), Eight performances, with the 


house scaled to $3.66, grossed an 
est’meted £14600 for fair biz 
“As You Like.” with Kathzrine 


Henbur®. teed off a one-week stand 
at the 4--cricon last night (Mon.) 
before a SRO house. 
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Plays 


Word 
Nov. 7. 


. - 
Gay's the 

Glasgow, 
Arnold production of new musi- 
Written and composed »y tvor 
f-om an idea by Jack Hulbert. 
Alan Me'ville. Choreography by 
and Eunice Crowther. Or- 
chestrations under the = supervision of 
Harry Acres. Produced by Jack Hulbert. 
Orchestra under direction of Bob Probst. 


Tom 
cal ptay. 
Novello 
Lyrics by 
Irving Davies 


Prior to .ondon production. At Alham- 
bra. Glasgow. a ae 
The Prince Dunstan Hart 
Roseita Lizbeth Webb 
Gay Daventry Cicely Courtneidge 
Stagedoor Keeper William Clifford 
Lancashire Woman Margot Bryant 
Old Man John Wynyard 
Linda Lizbeth Webb 
Miss Cheadle Molly Lumies 
Peter Lynton Thorley Walters 


Monica Sievens Maidie Andrews 





Birdie Wentworth Hilary De Chaville 
Madame Nicolini Josephine Wray 
Margaret Fallowteld Beryl Harrison 
Pierre Silvano Carl Jaffe 
Mi Nespoulos Denis Val Norion 
Sir Ctaude Burton Emerton Court 
Mis. Parkes May Tomlin 

This latest musical play is a 
grand excuse for the exuberant, 
Vivacious talents of comedienne 
Cicely Courtneidge, who seldom 
has bcen seen in gayer mood. It 
also represents a new Ivor Novello, 
weo hes discarded sentiment for 
spe. capably aided by the witis 
Ivrcs of Alan (“Sweet and Low’) 
Melville. 

Wilh such names as Novell'lo, 
Me.ville, Hulbert — and Court- 
nidge, tha: production can hardly 
go wrong. The s-ttings are luxuri- 
ous, the costumes gay and gorge- 
ous and the dancing top flight. 
Add to all this, the lovely voices 


of Miss Lizbeth Webb and Thorley 
Walters, and one has a musical 
comedy that seems destined for a 
London run in 1951. 

Only the plot suggests defects. 
It is a bit thin with its accent 
on a dancing academy into which 
come two amusing but rather un- 
convincing foreign smugglers. The 
scene is set most of the way in a 
school for young actor and actress 
students, a device which lends it- 
seif edmirably to the presentation 
o! a series of burlesque, ballet and 


musical items by teachers and 
Students. 
The opening is unusual. It is at 


the finale of a musical play some- 
where in the British provinces. 
There is a most amusing “Ruri- 
tania” number. The play is fold- 
ing, and there are sad, romantic 
au revoirs as the company dis- 
perses. 

What to do now that the play 
has folded? Miss Courtneidge de- 
cides to set up a school of acting 
at Folkestone. A shy, young man 
(Walters) offers financial aid. The 
school is launched, and then the 
pupils go through their paces 
with an end-of-term  entertain- 
ment staged. Intrusion of the two 
smuggling gentlemen into’ the 
piece is amusing, but contrived. 

Highlight of the production is 
the finale to the first act, a gay 
thing called “Vitality,” in which 
Miss Courtneidge herself exudes 
quantities of it. There are several 
catchy tunes, many admirably kid- 
ding showbiz and musicals. One 


of these is “It’s Bound to Be Right | 


on the Night.” 

Novello isn't afraid to laugh at 
himself in this new show. There 
is even one song in which he pokes 
fun at his “We'll Gather Lilacs” 
number. 

The play ends with Miss Court- 


neidge’s triumphal return in a new | 


musical. She goes very happy 
again in the lively “Bees Are 
Buzzin’”’ number. Gord. 





Harold Lang, last seen on Broad- 
way in “Kiss Me, Kate,” has joined 
the N. Y. City Ballet Co. for its 
fall season beginning next Tues- 
day (21) at the City Center. 
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1 AND 2 ROOM OFFICES 
2 ROOM STUDIOS 


| 756 7h Avenue (50th St.) 
Opposite Roxy Theatre 

| New York 

| Reasonable Rents 

Apply: 

Earl Douglas Hansen, Room 403 




















New Playwright seeks job in The 


Theatre. First plays called very 
promising. Now need inside ex- 
perience. Anything considered. 


Box V-147-3, Variety, 154 West 
46th Street, New York 19. 














Abroad 


Who Is Sylvia 


London, Oct. 25. 


H. M. Tennent, Ltd., production of com- 
edy in three acts by Terence Rattigan. 
Directed by Anihony Quayle. At Criterion 
theatre, London, 

DE: at aba ene rake ones Robert Flemyng 
pi arr rer es ik Esmond Knight 
DODANE .cccccsccccsesesteres 

Nora Diane Hart 
o-oo rr er nr rere er Ce 

ji. errr rrr Terrie rae Roland Culver 
Sen. .  chenseceeecnere ones Diana Allen 
COVOENG . 6. ci cdc cvesscaeece Athene Seyler 
PPC CT Peer Diana Hope 
DOME, cs eeseeseseesese David Aylmer 
Chloe Joan Benham 
Sidney Alan Woolston 


Wilberforce Roger Maxwell 


This must rank as the least ap- 
pealing of Terence’ Rattigan’s 
plays. Though entertaining and at 
times extremely amusing, it is 
patchy and not as good theatre 
as his previous comedies. It is 
likeiy to draw on the author's 
reputation but is not sufficiently 


orizinal or cohesive to prosper on 
its own merits. 

Story covers a period of 30 years, 
during which a rising diplomat, 

ted with the monotony of his 
marital life, is shown seducing a 
voung girl of the working class. 
His mental excuse is that she re- 
sembles the lost love of his college 


days and he_ proceeds, through 
three decades, to replace her by 
two more mistresses for a similar 


reason. 
Robert Flemyng maintains the 
dignity of the distinguished play- 
boy, but the best characterization 
is by Roland Culver as his gradual- 
ly disintegrating, carping friend. 
Diane Hart plays in turn the three 
‘‘soul mates,”’ with suitable change 
of voice, fashion and mannerism. 
She emerges from this tricky task 
with commendable skill and charm. 
Esmond Knight is a sly, accom- 
modating manservant and David 
Aylmer an impressive, manly son. 
Athene Seyler 
her all too short appearance as 
the wronged wife in her charac- 
teristic style. Play is deftly di- 
rected by Anthony Quayle. Any 
shortcomings must rest with the 
author and not with the cast. 
Clem. 





Ballet Review 


ee 





Grand Ballet 
(CENTURY, N. Y.) 

The Marquis de Cuevas’ Grand 
Ballet continues to present inter- 
esting new works during its cur- 
rent N. Y. stay. Last Tuesday 
night (7) it offered two, in George 
Skibine’s “A Tragedy i. Verona” 
and George Balanchine’s “Pas de 
Trois Classique.” Latter, a dance 
exercise for the troupe’s three 
stars, Rosella Hightower, Marjorie 
Talichief and Andre Eglevsky, is 
an appealing virtuoso stint, with 
Balanchine providing the dancers 
with some fine choreographic vari- 
ations in abstract, classic ballet, 
and the dancers responding in kind. 

Skibine’s “Verona” (his first 
choreographic creation, incidental- 


‘Lunts-Love’ in Four-Year 


Mont’! Mark With $32, 10 


makes the most of. 


ly) is a dance-drama based on the. 


Romeo and Juliet love-classic, set 


to the Tchaikovsky tone-poem. It’s | 


exceedingly promising work, 
|with dramatic integrity and con- 
viction. Action moves swiftly and 
smoothly, while dance creations are 


an 


good. Ethery Pagava is particu- 
larly epseetns as Juliet, dancing 
exquisnely, while dramatically 


conveving the exuberance of en- 
thralled young love. Skibine, as 
Romeo, and Serge Golovine, as an- 
Montague, also register 
strongly. Costumes and sets are 
attractive, to heighten the appeal. 
U. S. preem Monday (13) of “Les 
Biches,” (“The Gazelles’’), Bronis- 
lava Nijinska’s ballet created back 
in 1923 for the Diaghilev Co. in 
Paris, wasn’t as successful. 
was considered highly daring then, 
with 
frankly sensual, erotic 
staging of the work has taken out 
some of the bite and satire. Now 
it's a sort of aimless, and quite 
overlong, study of young people 
‘enjoying themselves at a _ party. 
_ Frankly, it’s quite thin and gets 
' quite tedious. Marjorie Tallchief, 
as the hauginty dame; Olga 
Adabache as the _ hostess, and 
George Skibine, as the leading boy, 
are standouts in their roles, how- 
ever. Bron. 
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Work | 


its malicious overtones and. 
nature. | 
Times have changed, and the re- 


Montreal, Nov. 14. 


“I Know My Love.” with a" 
Lunts, drew a over $32,100 at His 
Majesty's last week, with the 1,- 
579-seater scaled to $3.94. More 
than 600 mail orders, chiefly for 
orchestra seats, were returned, 
making this date the biggest to 
play Montreal since the first show- 
ing of “Oklahoma” four years ago. 

Brian Doherty’s “One For the 
Road” is currentls on view. 


Current Road Shows 


(Nov. 13-25) 
“Angel in the 
(trvout) — Selwyn, Chi. (13-25) 
(Reviewed in Variety, Nov. 8, ’50). 
“As You Like It”’—American, St. 
Louis 13-18): Home, Oklahoma 
City (20-21); Convention Hall, 
Tulsa 22-23): Forum, Wichita 
(24-25) 
“Bless 
Shubert, 
rest, Phila 
VARIETY this 
“Btossom Time” 
troit (13-25 
“Brigadoon” — Cox, 
(12-18); Victory, Dayton 
Murat, Indianapolis (23-25) 
“Come Back, Little Sheba” 


Pawnshop” 


You’ All” -= 
New Haven 
(20-25) 
week), 
— Shubert, 


(tryout) 
(13-18); For- 
(Reviewed in 
De- 


Cincinnati 
(20-22): 


Orpheum, Kansas City (13-17); 
Biltmore, L. A. (20-25). 
“Consul” — Shubert, Bost. (13- 
28). 
“Death of a Salesman’—Locust, 


Phila. (20-25 


“Diamond Lil’ — Blackstone, 
Chi, (13-25 

D’Oyle Carte — Ford's, Balto. 
(13-25). 

“Edwina” (tryout) — Majestic, 
Bost. (13-18) (Reviewed in VARIETY, 
Oct. 25, °50). 

“Golden State” (tryout) — Wal- 
nut, Phila. (13-18) (Reviewed in 
VARIETY this week). 

“Guys and Dolls” (tryout!) — 
Erlanger, Phila. (13-18) (Reviewed 
in VarirEtry, Oct. 18, °50). 

“I Know My Love” — Royal 
Alexandra, Toronto (13-18); Nixon, 
Pitt. (20-25) 


“If You Please” (tryvout)—Santa 
Barbara, Cal. (24-25). 

“Innocents” — Harris, 
18): Cass, Detroit (20-25 

“Kiss Me, Kate” Davidson, 
Milwaukee (13-18); Aud., St. Paul 
(19-20); Lyceum, Minneapolis (21- 
25) 

“Lend An Ear’—Gavety, 
(13-18). 

“Let’s Make An Opera” (tryout) 
—Shubert, New Haven (22- 

“Medium” and “Telephone” 
Curran, San Francisco ‘13-18. 

“Mister Roberts” Playhouse, 
Wilmington (13-18); Lyric, Allen- 
town, Pa. (20-22); Rajah, Reading 
Pa. (23-25). 

“Oklahoma” 
(13-18); Taft Aud., 
25). 


Chi. (13- 


Wash. 


25). 


— Hanna, Cleve. 


Cincinnati 


Shubert, Phila. (13-25) 
in Vartety, Nov. 8, 750). 

“Red, White and Blue” 
—Will Rogers Aud., Fort 
(13-14); State Fair Aud., 
(15-16); Aud., Oklahoma City (17- 
18); Convention Hall, Tulsa (19- 
20); Forum Aud., Wichita (21-22): 
Music Hall, Kansas City (23-26) 
(Reviewed in Variery, Oct. 11, 
50). 

“Relapse” (tryout) — Cass, De- 
troit (13-18) (Reviewed in VarIery, 
Oct. 11, °50). 

“Ring Round the Moon” (tryout) 


(tryout) 
Worth 
Dallas 


—Colonial, Bost. (13-18) (Reviewed 
in Vartetry, Nov. 8, °50). 

“South Pacific’ — Shubert, Chi. 
(13-25). 


Named Desire” 
3ost. (13-25). 


‘Okla.’ $36,700, Det. 


Detroit, Noy. 14. 


The second week of “Oklahoma” 
filled the Cass to capacity last 
week for a gross of $36.700. The 
first week had earned $28,500 for 
the musical, which has played 
here five times. 

Current Cass attraction is “The 
Relapse,” in for a week. The 
Shubert, shuttered for all but two 
weeks of the season, reopened 
Sunday (12) with “Blossom Time,’ 
set for a two-week run. 


‘Borscht’ $12,300 in 2, Tor. 


Toronto, Nov. 14. 


“Borscht Capades,” Yiddish-Eng- 
lish revue, mopped up in two per- 
formances last Thursday (9) and a 
Saturday night (11) at the 2,700- 
seat Massey Hall, at a $4.80 top, 
getting almost $12,300. 


Language production is playing 


“Streetcar 
Plymouth, 








one-nighters this week in Colum- 
bus, Minneapolis, Milwaukee and 
St. Paul, and is slated for Broad- 


way sometime during the winter. 


(20- | 

| Ti-Coq 
“Out of This World” (tryout)— | 
(Reviewed | 


Legit Followups 


The Happy Time 
(PLYMOUTH, N. Y.) 

After nearly a season’s uninter- 
rupted run, *“‘Happy Time” remains 
one of the warmest, most affec- 
tionate and entertaining plays in 


town. In contrast to some of the 
more spectacular smashes, it has 
had few capacity weeks, but 


neither has it had any losing ones. 
While other shows zoom up and 
tumble down, it rolls along to con- 
sistently strong attendance and 
tidy profits. Like “Where's Char- 
ley?,” which received mixed re- 
views and merely piled up a mod- 
est fortune, “Happy Time” is a 
“quiet” hit. 

Two major cast changes have 
left the Samuel Taylor dramatiza- 
tion of Robert Fontaine's original 
book little changed. Roger Dann, 
while perhaps lacking the in- 
imitable style or quite the authori- 
ty of Claude Dauphin, is neverthe- 
less a worthy successor as the 
easy-going, kindly, humorous, but 
when necessary, fiercely protective 
father. Physically, he may be even 
a bit more believable in the part, 
since he’s perceptibly taller than 
the fast-growing Johnny Stewart, 
who plays his edge-of-puberty son. 

In the other cast change, Dona'd 
Burr has replaced Richard Hart as 
the rakish Uncle Desmonde. al+o 
without impairing the quality of 
the show. In this case, the new- 
comer seems to play the part a 
trifle more broadly than his pre- 
decessor, but in appearance and 
personality he suggests more the 
dandy than Hart did, which is pos- 
sibly an improvement. 

The performance generally holds 


up reasonably well atier such a 
run. The opening scene seems 
which is under- 


Slightly rushed, 
handle. since it's little more 
than sa situation-setter, but the kev 
scenes are still intensely funny or 
touching, as originally. The schoo!- 
house scene still seems awkward 
and the incident in which Uncle 
Louis receives the suitor remains 
contrived and obvious, but the 
boy’s account of his predicament 
at school, the doctor’s visit (with 
Gage Clarke still a how! as the 
glum sawbones! and the facts-of- 
life confab between Papa and Bibi 
remain outstanding. 

As the worried but philosophicéal 
mother, Leora Dana has lost a 
Shade of the deft touch she orig- 
inally had, but is very appealing. 
Edgar Stehli is still excellent as 
Grandpere, Kurt Kasznar seems to 
be even better than originally as 
the wine enthusiast, Eva Gabor is 
apparently not thinking much 
about Mignonette, young Stewart 
is just barely not too tall for the 
part of the boy and Merlene Cam- 
eron is still laughably plausible as 
the neighbor with braces on her 
teeth. 

To a repeat spectator, Aline 
Bernstein’s principal setting looks 
realistically hideous, but architec- 
turally impossible. Hobe. 





(Little Rooster) 
(GESU, MONTREAL) 
Montreal, Noy. 11. 
The revised version of Gratien 
(Fridolin) Gelinas’ play “Ti-Coq” 
(“Little Rooster”), which opened 
last Tuesday (7) at the Gesu thea- 


tre here, shows vast improvement 
over the effort presented last May 
and general tightening, cast 
changes and new sets have byser d 
the boxoffice value sharply. 

The new “Rooster” is currently 
showing in two acts instead of 
three, and 12 scenes instead of 13. 
| New sets designed by Jean de 
Belleval and executed by Hans 
Berends give play an added boost 
,and make for smoother action 
throughout. Built with a larger 
| theatre in mind, the sets in the 
|Gesu look cramped, but in spite 
of this handicap, changes are 
smooth and noiseless. Incidental 
music between scenes, which to 
date has been a series of misce!}- 
laneous recordings, is being junked 
and a complete new score is being 
written 


Outstanding in cast 


changes is 


Hugette Oligny in the part of 
Marie-Ange who loves and then 
forsakes Ti-Coqg. Miss Oligny is 


convincing at all times and han- 
dles this somewhat unsympathetic 
role with restraint and confidence. 
With the new Marie Ange, vou are 
convinced of her love for Ti-Coq 
and her reasons for desertion 
when he is overseas. This is 
pointed up in the last scene, which 
in the previous viewing was loose 
and unconvincing. Robert Chris- 
tie as the new padre overcomes 
an early feeling of condescension, 


playing his big part in the last 
scene with finesse. One of the 
most controversial scenes, when 


Ti-Coq goes on a binge to try and 
forget the news he 


has just re- 
ceived of the marriage of Mari- 
i Ange, while still needing much 


| work, has a more authentic ring 
i|than before. This is evolved by 
dropping the previous scene, much 
rewriting and the added perform. 
ance of Joy*Lefleur as the tart. 
Gone is the tableau effect and 
hoked-up self-pity for Ti-Coq con- 
tained in the original. 


Denise Pelletier in the role of 
Germain, Marie-Ange’s girl friend, 
scores with a better understand- 
ing of the part assigned her. Play- 
ing of Fred Barry as the father, 
Clement Latour as Ti-Coq’s army 
triend, Juliette Belive-u as the 
ivustrated aunt and Amanda 
Alarie as the mother, comes across 
With more emphasis and savvy 
then when they started the Eng- 
lisa version in almost phonetical 
tu:k. 

Fridolin, the 
“Ti-Coq,” is still 
toree at all times. His transition 
ot the vernacular of the everyday 
scene to the stage without stilting 


three-way star of 
the dominating 


the language is remarkable. The 
revisions to date show improve- 
ment from every angle. 


Following a seszion here in 
Montreal, “Rooster’’ may go to 
Toronto with a week in Boston be- 
fore a New York preem next 
January. Newt. 


Facade 
(PLAYHOUSE, ALBANY) 
Albany, Nov. 8. 

Drama of character conflicts, re- 
vised and recast since tried out at 
the Woodstock (N. Y.) summer the- 
atre in September, needs further 
rewriting, sharper staging and def- 
iniie personnel changes if Broad- 
way success is to be realized. <A 
small Election Night audience saw 
a frequently taut, tense though in- 
volved play, performed surely in 
some scenes and less authoritative- 
ly in others. 

Lone holdover from 
premiere, and excellent, 
old Billy James. Robert Carroll 
and Eleanor Wilson are gew; re 
maining participants are drawn 
from local stock company. Produc- 
tion costs should not be too large, 
in view of one set and nine actors 
(two parts are small). 

Michael Lilenthal has authored a 
drama about a decadent Back Bay 
family who take in an ambitious, 
ruthless, unscrupulous Detroit at- 
torney—once a_ kitchen boy for 
them and father of a child born to 
their supposedly virgin daughter— 
io bolster a tottering law practice 
and to win a pending big case. His 
takeover and dominance would be 
completely if crudely established 
were it not for the fatal running 
down of a pedestrian while he is 
uncovering a surprise woman wit- 
ness to impeach the plaintiff's tes- 
timony. He cannot conceal the 
crime from the younger sister of 
the Biloxi, Miss., lady married to 
the quality Boston barrister. 

Carroll, handsome and _  deep- 
voiced, seems to be miscast. He 
tends to be too affected as well as 
too youthful as the law firm head, 
though he plays the final moving 
scene with authority. Miss Wilson 
makes a shrewish role lifelike 
though sometimes uneven and brit- 
tle. Harry Young, Plavhouse direc- 
tor, rings the meatiest part: the 
stop-at-nothing attorney. He is not 
poreeare Suitable for the charac- 
ter, but plays it rather convincing- 
lv. Mary Farrell creates a warm 
and sympathetic daughter-mother. 
Billy James is convincing. Attrac- 
tive Roberta Jonay acquits herself 
creditably as the clear-headed sis- 
ter. The trust attorney, who 
throws principle overboard, is well- 
plaved by Pitt Herbert. Ellen Har- 


Woodstock 
is 16-year- 


dies sketches with conviction the 
brief - appearing uncouth Mrs. 
Crosby. Jaco. 





Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue, 
M (Musical), O (Operetta). 

“Born Yesterday” (‘C) ‘Stock'— 
Gayety theatre, Washington. 

“Captain Carvalle” (C)—Katha- 
rine Cornell, prod.; Guthrie Me- 
Clintic, dir. 

“Celler and The Well” ‘D) 
George Freedley & Roger Stearns, 
prod.; Henry Forsythe, dir. 

“Let's Make An Opera” (‘M) — 
Peter Lawrence & Show of the 
Month Club, prod.; Marc Blitzstein, 
dir, 


“Lily Henry” 


—_— 


(Ci—Peter Cook- 
Peter 


son, Mary K. Frank, prod.; 
Godfrey, dir. 

“Tower Beyond Tragedy” ‘D — 
Judith Anderson & Luther Green, 
prod.; Robert Ross, dir. 

Hollywood 

“Born Yesterday” ‘(C) — Gene 
Mann, prod.; Jack Gage, dir. 

“Theatre, If You Please” ‘Ri — 


Frank Fay, producer-director. 
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McEvoy’s Book On Scully 

J. P. McEvoy is doing a book on 
the career, life and times of Frank 
Scully, author and VARIETY 
columnist. It will also embrace his 
achievements in face of physical 
handicap, and spotlight the aide 
given him by his nurse, now Mrs. | 
Alice Scully. Simon & Schuster | 
probably will publish. 





Satchmo ‘Translated’? 

Kenneth S. Giniger, editor-in- 
chief of Prentice-Hall, just back 
from a European literati business 
trip, signed a number of foreign 
authors, and also placed some PH 
mss. With publishers abroad. He 
received bids for the Louis 
(Satchmo) Armstrong autobiog 
from the British, French and 
Italian publishing houses. 





| 





Biog of Chaplin 

Set for publication in March, 
1951, is “Charlie Chaplin,” biog- | 
raphy of the comedian by Theo-|} 
dore Huff. Henry Schuman, Inc., 
will publish. 

Now a teacher at New York U., 
Huff was curator of the Museum 
of Modern Art, N. Y., film library 
for five years. His book will be 
illustrated with 100 stills from 
Chaplin’s films. | 


| 





‘Kukla’ as Comic Strip 

Kuklapolitan Players, puppet 
characters, on Burr’ Tillstrom’s 
“Kukla, Fran and Ollie” NBC-TV | 
show are to make their bow as| 
comic strip characters in the Chi-| 
cago Sun-Times. Weekly series | 
will tee off Sunday (19) and will | 
run until Christmas with the pos-| 
sibility the strip will be offered | 
for syndication after the trial stint. | 

Tillstrom will write the series | 
with Richard Carlucci doing the 
art work. 





Sigma Delta Chi Meet 


National convention of Sigma | 
Delta Chi, professional journalis- 
tic fraternity, of Sans Souci hotel, 
Miami Beach, was the most suc- 
cessful conclave in the history of 
the organization. Leading figures 
in publishing and allied fields at- 
tended. Guest speakers included 
Sir Mohammed Zafrullah Khan, | 
foreign minister of Pakistan and 
chief delegate to the UN; Fairfax 
Cone of Foote, Cone and Belding; 
Louis M. Lyons, curator of the 
Nieman Foundation, as well as top | 
publishers and columnists. : 

New president of the organiza- 
tion is John M. McClelland, Jr., 
editor of the Longview (Wash.) 
Daily News. He succeeds Carl R. 
Kesler, Chicago News editorial 
writer, who becomes chairman of 
the executive council. Proposal to 
elect Roy Howard, head of Scripps- 
Howard newspapers, honorary 
president, led to a battle, with 
John Trebileock of Champaign, 
Ill., member of the Central Illinois 
chapter, telling the meeting he did 
not think Howard would provide 
“the leadership required.” Result 
was reelection of Grove Patterson, 
Toledo Blade editor-in-chief, to 
the post. 


Pitt’s TV Fan Mag 


Although Pittsburgh has only one 
video station, DuMont’s WDTV, 
city will have a teevee fan mag on 
the stands next week, Pittsburgh 
Television News, which is being 
published by William F. Adler, 
who'll also be its editor. Adler is 
an ex-lawyer who quit barrister- 
ing several years ago to go into 
advertising agency business as half 
of firm of Susman and Adler. He 
recently sold out to his partner, 
Milton K. Susman. P 

In addition to carrying full 
week’s program schedule of 
WDTYV, sheet is also running that 
of WJAC in Johnstown, Pa., about 
60 miles away but with extensive 
r&ception record in Pittsburgh dis- 
trict. Release of first issue is be- 
ing timed with WDTV’s going live 








after nearly two years of cable and | 


film exclusively, and sheet plans 
to carry number of columns in ad- 
dition to feature stories, chiefly 
about local TV personalities, but 
also on stars whose programs 
come through Pittsburgh. 


Plenty of ‘Laughter, Inc.’ 

In “Laughter, Incorporated” 
(Garden City; $1.50), Bennett Cerf 
has added another fine contribu- 
tion to bound-humor. This is his 
fifth book of collected anecdota 
and contains the best of the gags 
that have been making the rounds. 
Cerf knows his gags, and best of 
ali knows how to present them 
with the proper background and 
mames which all makes for easy 
Smiling - reading. After - dinner 
Speakers, comics, gag _ writers, 
press agents and columnists 





should get this 191 pages of as- 


| lished by the Saturday Review of | 


| of Connecticut as public relations 





sorted laughs, wit and advice on 
“How Not to Tell a Story.” 

“Laughter, Incorporated” makes 
a great shelf-companion to his 
“Pocket Book of War Humor,” 
“Try & Stop Me,” “Laughing 
Stock” and “Anything For a 
Laugh.” If Cerf’s collection of 
jokes were laid end to end they 
would reach your funnybone! 

Someone once said a story is like 
food—it doesn’t matter how famil- 
iar it is if you know how to serve 
it well. Bennett Cerf is an excel- 
lent Humor-Chef! 

Joe Laurie, Jr. 





CHATTER 


Beth Brown authored “I Re-| 
member This Story” in the cur- 
rent Writer’s Digest. 

Max Lowenthal’s “The Federal 
Bureau of Investigation” due off 
William Sloane presses Nov. 20. 

Richard English’s yarn about 
bandleaders, ‘Never Raise Your 
Boy to Play a Clarinet,” sold to 
Satevepost. 

Frederick Kuh, London corre- 
spondent for Chicago Sun-Times, 
returned to Britain last week on 
the Parthia. 

Ben Williamson is slated to head 
Time mag’s Hollywood bureau, | 
succeeding Frits Williams who will 
be shifted to Mexico City. 

Noel Coward delivered a collec- 
tion of short stories to Doubleday 
which will be published in Febru- 
ary under the title, “Star Quality.” 


Maurice Seymour, Chicago thea- 
trical photographer, has had his! 
picture book, “Seymour on Ballet,” 
picked up by the Seven Arts Book 
Publishers. 


Anita Loos’ first book since 
“Gentlemen Prefer Blondes” will 
be issued by . Doubleday next) 
spring. Novel is about a film star 
who has a baby. 

Special expanded issue, titled 
“America and the Mind of Europe: 
Mid-Century Report,” is to be pub- 


Literature next Jan. 13. 

Allen Widdem has been upped to 
post of theatre ed of the Hartfetd 
Times. He replaces Charlie Niles 
who has moved over to University 


man. 

Joe Santley, producer-director of 
the new Jimmy Durante show on 
TV, doing an article on “Big Medi- | 
cine Show” (TV’s analogy to the | 
old-school med shows) for Col- 
lier’s. 

Elinor Green, promotion man- 
ager for Simon & Schuster, taking 
on added chores as administrative 
assistant to Albert R. Leventhal, 
veepee and director of sales. Sue 
Cohen upped to asst. promotion 
manager. ; 

Profile of Michael Todd, titled 
“Todd Almighty,” by Laurence 
Lader, set for the December issue 
of Pageant. The producer is also 
the subject of an article by Maurice 
Zolotow to appear in the Saturday 
Evening Post in January. 

Seven additional contributors to 
“Lights, Camera, Action,” the 
forthcoming document on the film 
industry, are Ethel Barrymore, 
Anne Baxter, Richard Widmark, 
Gregory Peck, Ezio Pinza, Robert 
Rossen and James Wong Howe. 

Literary Associates of N. Y. 
handling the Winston Churchill 
novel, “Savrola,” which Britain’s 
wartime Prime Minister wrote 
many years ago. Same firm also 
has the Churchill biog by Malcolm 
Thomson. Odhams Press, of Lon-| 
don, published last year. 

Cornelius Vanderbilt, Jr., is out 
on a lecture tour with dates booked 
into April. He finds that his spiel 
on “Europe Today” is most in de- 
mand with ‘All Roads Lead to 


Rome” next. Vanderbilt is slated 
to deliver his “Europe Today” lec- 
ture at Town Hall, N. Y., Jan. 25. 





{ 


' available, 


| $5,000 has been paid. 
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part of the stock group. Again, 
this show’s high rating takes it out 
of the talent-buying sweepstakes. 


| Tele buyers’ resistance has be- 


come especially evident during the 


past month. The Colgate series on | 
_NBC, instead of being the per-| 
| centeries’ bonanza, has proved to, 


be a contributor to the stabilization 
of prices. With the exception of the 


Bob Hope show and the Bobby. 


Clark display, outside headliners 


| are rarely used. Minor supporting. 
| acts are used most frequently. The 
| Saturday night 


“Your Show of 
Shows,” except for the emcee, gen- 


|erally doesn’t go in for expensive 


guests. 

The NBC Wednesday night series 
isn’t likely to be a huge talent 
buyer. Liberal use of sketches 
leaves provision for only one major 
guest on any in this series. 

Plateau Reached 

However, even with the indica- 
tions that skyrocketing headline 
prices have reached a plateau, pos- 
sibility isn’t discounted that there 


| will still be some high prices bid 


for talent. Should a fresh name 
come along, prices will zoom for 
that personality. If a Bing Crosby 
or Gregory Peck were to become 
it’s likely that reason- 
able bidding will not be in order 


| for the privilege of being the first 


to show these names. Otherwise, 


_established levels will prevail. 


One of the percenters’ major 
worries has been eliminated. Pre- 
viously, an act had to be kept on 
ice for a while after making a tele 
appearance. Today the acts can 
work as frequently as jobs can be 
obtained for them, and there’s no 


‘longer any exclusivity. 


Nonetheless, prices of variety 
and dramatic talent have zoomed 
considerably during the past two 
years. Salaries for guest shots 
have hit $2,500-$3,000 levels and 
there have been instances where 
This sum 
was obtained by Anr Sheridan 
on the televersion of “Stop the Mu- 
sic.”” Of course, Bob Hope’s $40,000 
guest fee on his Frigidaire shows 
still remains top fee to date. 


200 Guestar Shows 

There are approximately 200 
shows which buy guestars. But 
most agencies are interested in 
about 100 because of price and/or 
prestige. Others aren’t actively 
canvassed. 

The top paying variety show cur- 


|rently is “Texaco Star Theatre.” | 
| This program shells out $3,500 at 


times. The Sullivan show has level- 
led off to $2,500. Carter will still 
pay around $2,500 top and “Show 
of Shows” has gone for a $3,000 
guest fee. The Wednesday Night 
NBC series will go as high as $2,- 
500, and the giveaway lavishness 
of “Stop the Music” continues with 
a $5,000 stipend for a sufficiently 
hot personality. Don McNeil, whose 
show emanates from Chicago, has 
had talent submitted to him for as 
much as $5,000 because of the fact 
that he’s removed from the New 
York and Hollywood talent centers. 

Arthur Godfrey and Friends has 
been nicked for $1,500 guest fees. 
Perry Como’s show calls for pay- 
ment on the same level as does 
“This is Show Business.” ‘“Caval- 
cade of Bands” will go around 
$500 for guests and $2,500 for 


| bands. Companion program, “‘Caval- 


cade of Stars,” has reached $1,500 
payments. Other prevailing fees 
call for $1,000 on “Celebrity Time,” 
“Holiday Hotel,” $500; and Paul 
Whiteman, $500. “Ford Theatre,” 
the Robert Montgomery show, 
“Prudential Playhouse” and “Som- 
erset Maugham Playhouse” have 
gone to $2,500, but generally the 
level of dramatic fees is less than 
the prevailing scale in variety des- 
pite the longer rehearsals. The 
Armstrong show, “Mystery Play- 
house” “Nash Airflyte” go up to 


$2,000, as will “Pulitzer Prize Play- | 








TV Guest Stars 


Continued from page 1 
dies some of the major shows, was | 





house.” Philco and “Studio One” 
shell out as high as $1,000. Others 


Test” runs to $500. 
On the various panel shows, top 





SCULLY’S SCRAPBOOK 


By Frank Scully 








Legal, Okla., Nov. 11. 

When I was young and 20 and hadn't as yet read A. E. Houseman, 
I ran into my first subversive character. He was Edward P. Mitchell, 
editor-in-chief of the N. Y. Sun, a gay journal which rose each morn- 
ing between the towers of the old Tribune and World buildings on 
Park Row. It was subsequently moved to Broadway and forced to rise 
at night. Since then it has become a shadow behind The World- 
Telegram. 

Mitchell was a member of the board of trustees of the recently- 
founded Pulitzer school of journalism of Columbia University. I went 
to him for advice about enrolling in the school. As I was on the staff 
of The Sun at the time, he looked at me a bit bewildered. Then he 
whispered, “What do you want to go there for? You're in the best 
school of journalism in the world right here.” 

I couldn’t tell him then but I can tell him now that I rather hoped 
the school would teach me how to get out of journalism and into the 
literati where the big money was. It never taught me anything of the 
sort. 

Though half its graduates went into public relations, publishing, 
radio, scriptwriting and other fields more lucrative than writing for 
the dailies, none of them ever learned how to write a contract because 
no courses were scheduled which would give them even a working 
knowledge of legal practices in these fields. 

The first time I was asked to ghost a book I knew less about col- 
laboration than a pre-Hitlerian Frenchman. I was in Nice at the time. 
I remember writing to Ed Anthony, now publisher of Collier’s but at 
that time a columnist for a farm journal and a literary collaborator on 
the side. In time he told me to ask for 50-50. By the time his letter 
had arrived I had signed for 30%. 

On the Riviera, Of Course! 


I asked Sam Hellman and Nina Wilcox Putnam, who were writing 
for the Post at the time. They didn’t know for sure but they were 
certain that a contract had to have a time-clause in it or it was useless; 
In France, additionally, it had to be drawn up on papier timbre, which 
I remember cost 3 francs 50. 

So in my first contract as a collaborator I said the contract was to 
run for five years. The book had fair success and I made $200 out of 
my end. Then recenfly I saw it scheduled for a major Hollywood pro- 
duction. I looked up my contract. There in black aid white I had 
bilked myself out of all rights after five years. Somebody else was 
cashing in 15 years later. 

Mark Twain Writes a Flop? 


Recently a copy of the New York Law Journal, which should have 
been prescribed reading for journalism students, reported a case in 
the N. Y. court of appeals, which dealt with a dog-eared literary prop- 
erty of Mark Twain’s. Twain had written a story entitled “A Murder, 
A Mystery and A Marriage.” He sent it to Howells, who was then 
editor of the Atlantic Monthly. They had some correspondence about 
the thing and Twain proposed that he, Brett Hart, Howells and others 

| each write his own final chapter for the piece. It was one of those cute 
} ideas that frequently come to nothing. This one came to nothing. 

When Twain died in 1910 this manuscript was not found among his 
material. Presumably he had destroyed it because it had not been 
published by anyone anywhere. 

Then in 1945 a literary magpie named Lew D. Feldman bought it at 
an auction sale. What he bought was the original manuscript, “holo- 
graphic and signed,” as they say in such circles. It had been found 
among the papers of one Dr. James Brentano Clemens, no relation of 
Mark Twain. 

Feldman sought permission to publish it, but the trustees of the 
Twain estate nixed the idea. Feldman went ahead and published it 
anyway. Hadn’t he bought it in a public auction? Twain’s trustees 
sued to enjoin publication. The trial court held that the manuscript’s 


| transfer was legal and that all rights in connection with it had ulti- 


mately passed to Feldman. This under old rulings would include the 
common law copyright to publish. 


These Twain Are Two 


| On appeal, however, the appellate division, reversed the findings of 


'the trial court and made new findings of its own, namely: “that it is 
|impossible to spell out from the known conduct of the author that 
| there was a voluntary transfer of the manuscript, which carried with 
| it the privilege of publication.” 

In fact the higher court went further. It held that since the story 
| had been rejected for publication by the Atlantic that Twain finally 
| regarded the manuscript as unsuitable for publication and never in- 
| tended it for publication. “The judgment” perpetually restrained 
| Feldman from publishing, producing or reproducing the story.” 
| That a writer should write anything and decide never to have it 
, published after one rejection, I doubt. But such was the court’s de- 
_cision. The Harvard Law Review thought it might be contrary to 
| sound policy to keep meritorious literary achievements out of the 
' public domain for so long a time, but of course the issue here is 
_whether Twain’s story was a meritorious literary achievement or just 

one of those things that didn’t click and which by now would be no 
| more than a literary curio. 


This Precious Piece Of Paper 

But the thing that impressed me was that the common law copyright 
or right of first publication is different and separate from the owner- 
ship cf the paper on which it is written. It doesn’t pass with the own- 
_ ership of the paper but belongs to the author until disposed of by him. 
| Would the opposite be true? Could an author sell a story and still 
_hold the rights to the paper on which it is written? Golly, maybe I 
| have some rights in that ghosting job after all. Certainly the paper 
‘it was written on was mine. . 
| I have been a party to cases where the ultimate owners of a literary 
| property have been absolved because they bought in good faith, though 
| obviously not to a clear title. The same thing would not obtain if they 
bought a piece of real estate and failed to have the title searched. 

There are stories of eminent authors who being down in their luck 
have sold the same plot to several people. Oscar Wilde did this. Did 


‘such as “The Clock” frequently | the fact that he never gave anybody his own script keep the title in 
,hit $750 while “Hollywood Screen his hands under common law copyright? 


Law Without Lawyers 
But I’m not so concerned with the legal difficulties at the terminal 


going through active competition fee is on “This is Show Business” end as I am with those that bewitch and bewilder beginners. The best 


from within its own office for vari- 
ous programs. Music Corp. of 
America frequently faced similar 
situations. 

Another factor tending to de- 
crease competition is the develop- 
ment of writers in video. Increase 


where a top name can attain $1,500. 
“Celebrity Time” pays off at $500, 
“What's My Line,” $350, and “Who 
Said That,” $150. 

The major problem in variety 
talent-buying is the difficulty in 





in the number of sketches used on 
various programs is reducing the 
necessity for guest talent. It’s! 
especially true on such displays as | 
the Jack Carter show and frequent- 
ly on “Texaco Star Theatre.” For- 
mer is attempting to get a pee | 
nent company which will reduce} 


getting fresh acts. Once an act 


/has been exhibited at a set figure, 
‘price becomes established and it 


depends on subsequent impact 
whether it can rise into upper 
brackets. 

Problem of getting fresh faces 
isn’t as acute in the dramatic field. 
There are any number of Equityites 


| suggestion I can make is that the collaborator make sure he is in on 
/any and all rights and that none of the rights sold are legal unless a 
clause is inserted guaranteeing that he be paid from the source, not 
trom his collaborator. 
| You can protect your rights adequately on one page or you can 
| louse them up in 10. Lawyers spend half their lives figuring out ways 
,to mess up other lawyers who may feel they have written iron clad 
contracts. In a day of atomic fission and magnetic disintegration, iron 
is nothing much to be clad with. 

Only one other word of caution and I’m done with protecting writers 
from being continually bilked of their only possessions. That is when 
_terms are agreed on, don’t have the contract sent over to your hutch 
lacking the signature of the party of the first part. Get his first or 
sit right next to him and sign together. Otherwise you might get the 
contract back with his signature all right but with your pet clause 


the need for a multitude of acts.4 who can handle major roles fairly | crossed out. 


Show has had Donald Richards and; well. But producers generally use| 


is currently looking for a femme 
singer who can handle lines to be, 


Okay, sue, but if you ever saw a lawyer trying to get his own fee 


virtually the same people in order | thros another lawyer for services rendered you'll think twice about 


to be on the safe side. 


throwing good money after bad. 
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CHATTER 








Broadway 


Toots Shor’s 3-part “profile” in 
the New Yorker. 

Phil Spitalny going out on a 
6-week concert tour. 

Emmett Lavery, 
script writer, in town. 

Disk jock Martin Block speaks 
Dec. 14 before advertising class at 
NYU. 


Hollywood 


Lillion (Mrs. Jack) Pulaski win- | 


tering in Miami with the Frank 
Wirths. 


Actor William Lundigan arrives 


from the Coast Friday (17) for 
weekend visit. 
Comedian Sid Caesar and his 


personal manager, Leo Pillot, have 
parted company. 

Barry Gray to be honored at the 
Astor Hotel, Nov. 27 by the Cine- 
ma lodge of B'nai B’rith. 

Kim Hunter planning return to 
the stage after finishing ‘Streetcar 
Named Desire” for Warners. 

Billy Rose expected to be dis- 
charged from Roosevelt hospital 
tomorrow (Thurs.) after minor sur- 
gery. 


Ann Revere, who recently com-| 


pleted “Great Missouri Raid” for 
Paramount, in from the Coast for 
radio and TV. 


Harry Akst, longtime pianist and | 


overseas accompanist for Al Jol- 
son, in town on personal business, 
placing songs, etc. 


bat camera units in the Korean 


ar. 

| Carleton Carpenter, featured in 
|Louis de Rochemont’s 
| Portsmouth, N. H.,  locationer, 
“Whistle at Eaton Falls,” is recov- 
| ering from intestinal flu at Ports- 
'mouth hospital. He was stricken 
| Sunday (12). Director Robert Siod- 
'mak is shooting around him. 

| Irene Dunne returns from Eng- 
{land tomorrow (Thurs.) after at- 
| tending the Command Performance 
screening in London of 20th-Fox’s 





“Mudlark,” in which she’s starred. | 


She remains in New York until 
film has its American preem, 


Christmas week at the Roxy. 


Miami Beach 


By Lary Solloway 


Chez Paree, Club 22 now closed, 
will reopen in December. 

| Leon & Eddie’s reopens Nov. 23 
_with Babe Baker’s Ha Ha Club re- 
| vue. 

| Kitty Davis’ will reopen Dec. 9 
with “Laff for Your Money,” the 
Bobby Pincus unit. 

National Realtors Convention 
brought 5,000 people into town for 
a week, with biz in bistros good. 

Sandy Scott and Irving Barrett, 


Hollywood 


Connie Castle hospitalized for 
surgery. 

Beryl Davis laid up with a virus 
infection. 

Gordon MacRae to Chicago for a 
singing stint. 

Joseph M. Schenck hospitalized 


current | for a checkup. 


Mike Lyman critically ill in 
Santa Monica. 

Sigmund Neufeld hospitalized 
with kidney trouble. 

Clarence Muse to Baltimore for 
his mother’s funeral. 

Harry W. Flannery to Washing- 
ton on radio businers. 

Judy Garland planed in after 
three weeks in N. Y. 

Dorothy Lamour to Chicago for 


the Harvest Moon Ball. 


John Wildberg houseguesting 


| with Carl Laemmle, Jr. 


Johnny Hyde reported on the 
mend at Cedars of Lebanon. 

Burt Lancaster’s three-year-old 
son, Billy, stricken with polio. 


Jerry Pickman in from N. Y. for 


| Paramount advertising huddles. 


Marilyn Maxwell to Palm Springs 


for a rest after her Korean tour. 


Robert Taylor and Barbara Stan- 
wyck to Palm Springs on vacation. 
Judith Adams suffered cuts over 


| her right eye in an auto accident. 


producers of Copa City legit series, | 


dickering for theatre in St. Peters- 
| burg. 

Sigma Delta Chi, journalism 
fraternity, closed successful 
tional meet here at Sans Souci on 
|Sat. (11). 


Harry Brand, 20th-Fox studio} Adolph Menjou cocktail partied 
publicity chief, arrived from the | for press and radio at the Lord 
Coast Monday (13) for huddles| Tarleton. Here for promotion on 


with homeoffice execs. 

Henry Lartigue, former head of | 
Metro in Paris, arriving Nov. 27, | 
on the Liberte, with his wife| 
Madeleine, and daughter Jacque-| 
line. 

Virginia Davis, just back from 
a European tour, to appear on} 


|latest pic, “To Please a Lady.” 
Jewel Box, moved out of origi- 

nal location by zoning restrictions, 

reopens Nov. 16 at the old Frolics 


na-|.. 
| line up American 


William Heineman in town for 
sales huddles at Eagle Lion Clas- 
sics. 


Ingrid Bergman’s daughter, Pia) States as “continuous residence in}turned to France only because I 


Lindstrom, became an American 
citizen. , 

Harry Foster in from London to 
acts for the Pal- 


‘ladium, planing back to New York 


over there. 


Club with Jacke Maye heading | 


show. 


Martha Kaye, bedded by virus | 


when she returned here for vacash, 
will head back to New York and 


“We, The People” on AM tomor-|video dates as soon as she re-| 


this week. 

Dore Schary returned to_ his 
Metro desk after a rest in Palm 
Springs. 

David Rose in from London to 


August, 1948, I worked in Austria. 
After my return to France in Au- 
gust, 1948, I worked there until 
March, 1949. On March 18, 1949, 
I left for America, where I worked 
until July 29, 1949. 


Up to my departure for Amer- 
,ica I had been absent from the 
| States only three years and three 
|months and during these three 
|years I did not solely reside in 





France but also in Italy and Aus- | 


|tria, so neither the word “continu- 
ously” nor ‘‘five years” could pos- 
| Sibly pertain to me. 

| The stay of over four months in 


‘the States constitutes certainly a 
‘break in the continuity of resi- 
|dence abroad, and I should have 
been entitled to a new Passport 


l'on my return as the old one ex- 


|pired, whereas I received only one | 


| with the limitation up to Decem- 
| ber 5, 1950, making up the balance 
|between three years and three 
| months, my stay in the States of 
| four months, and the time from my 


return to France in August, 1949, | 


juntil Dec. 5, 1950, which 
!amounted only to one year 
|three months and five days. 
In other words they considered 
j;my stay of over four months in the 


again 
and 


| France.” 
| Moreover, in my humble opinion, 
this Section 404 is un-American, 


un-democratic and un-Constitution- | 


al as it differentiates between a 


| born citizen and a naturalized one. | 
I contend citizenship is indivisible. | 


There should be no discrimination 
against the naturalized citizen, as 





Von Stroheim Passport 


Continued from page 2 


line up Hollywood talent for films|he has the same obligations to- 


Louis B. Mayer will address the | ejtizen by birth. 


next meeting of the Screen Pro- . We 
ducers Guild. | The born citizen of the U. S. A. 


George Murphy in town after a) has the unquestioned privilege to 


five-week plugging tour for the | live in any country of his choice | 


‘ward his adopted country as the. 


film industry. 


row (Thurs.) and TV Friday, to} 
sing folk ballads. 

Vivian ‘Baule, of the Diamond 
Horseshoe line, will sing Violetta 
in “Traviata” for the Brooklyn 
Opera Co. at the Brooklyn Acade- 
my of Music, Saturday (18). 

Jacqueline Bultinck, daughter of 
the St. Regis Hotel’s g.m. Pierre | 
Bultinck, has joined the staff of 
Eleanor Killgallen and Monique | 
James’ Casting Consulting agency. 

Marlon Brando trained in from 
the Coast this week to study at the | 
New School for Social Research 
and the Actors Studio. Just finish- | 
ed “Streetcar Named Desire” at; 
Warners. 

George Jessel back to the Coast | 
after TV, AM and Picture Pioneers 
dinner guest shots, latter honoring 
Spyros Skouras as the Showman of 
the Year at tomorrow's mid-cen- 
tury dinner of the P.P. 

Jean Marais, who has the title 
role in Jean Cocteau’s “Orpheus,” 
due to arrive in New York the end 
of the month with Cocteau for the 
opening of the French-made film 
at the 55th St. Playhouse. 

Many of the names at today’s | 
(Wed.) luncheon salute to Ben) 
Grauer at 21 will appear on Tex 
& Jinx’s TV program Friday eve-| 
ning which will further - project 
the 20th anni celebration of the 
NBC commentator. 

Gene Cavallero, Jr., son of the 
Colony boniface, marrying State 
Senator Mahoney’s daughter Pat- 
ricia this Sat. His sister, Mimi, 
who is learning the publicity biz 
with Ben Sonnenberg, also slated 
for January nuptials. 

RCA artists relations chief Manie 
Sacks planed east over last week- 
end from the Coast because of the 
death of his aunt, Sada Sacks. He 
had been in Hollywood on NBC 











Rudolph Sternad delivered a lec- 
| ture on film technique at the Uni- 


| versity of California. ; 
Cleveland Jean Wallace Tone filed suit 
| against Franchot Tone for custody 
By Glenn C. Pullen lof their two children. 
Old Knickerbocker, dark since, George Shupert and Bert Bala- 
last May, reopened by Jack Fine. ban in from N. Y. for Paramount 
Ted Miclau reopened his long! Television conferences. 
dark Latin Casino as a new Chi-| 
nese cafe. 


covers. 


| huddle with the State department 


‘ | 
Erich Pommer to Washington to 


|for any length of time forever if 
/he wanted to. The naturalized one 
(only for five years when he must 
jreturn to break the continuity of 
|his residency abroad although 
there is no stipulation in the law 
|'as to how much time-elapse consti- 
tutes the necessary break of con- 
tinuity. 

Representative Arthur G. Klein, 
|of N. Y., introduced a bill 


‘tives on April 27, 1950, which was 


(H.R. | 
| 8268) in the House of Representa- | 


Frankie Yankovic’s Columbia| about “The Sixth Column.” 
polka band back home after tour; Rod Cameron in from N. Y. fol- 
to the Coast. |lowing a number of talks for the 


Katharine Cornell’s new vehicle.| American Cancer Society Fund. 


“Captain Carvallo,” set to play | 
Hanna week of Dec. 18. 

Jack Beck new Roxy manager, 
replacing Eddie Shafer, 
ferred to the Casino burly house | 
in Pittsburgh. 

Saturday matinees have been. 
added to schedule of two Play 
House theatres, now doing ‘“‘Good- | 
bye My Fancy” and “Born Yester- | 
day.” | 

Herman Leopoldi, Viennese com- | 
poser-pianist, put on a week-end | 
concert here with Helen Moeslein, | 
singing wife; Hans Reis, pianist, | 
and Bill Boehm, tenor. | 

Gertrude L. Tracy of the Parma, | 


‘one of city’s few femme theatre 


managers, became wife of Cleo D. 
Reynolds, safety director of Chev- 
rolet’s Cleveland plant. 


Philadelphia 


By Jerry Gaghan 
Booking agent Ben Biben broke 
his leg in a fall at home. 
Comedian Ken Barry and Singer 
Dick Merrick are teaming in a 
new nitery act. 


| guardian of their adopted son, | 
trans-| Asa 





town film house, has been con- 
verted into a roller-skating rink. 
Mrs. 





web business with Joseph H. Mc- 
Connell, NBC prexy. 

The Mrs. Elizabeth Wilson Will- 
son who married Leroy A. Van 
Bomel, prez of National Dairy 
Products, is better known as Peggy 
Willson, divorced wife of maestro 
Meredith Willson. The Van Bomels 
will reside at the Pierre. 


Joe E. Lewis, who closes tonight | 


at the Copa and shifts to the Latin 
Casino, Philly, for two weeks. then 
goes to Hot Springs for the baths, 
before his Beverly Club, New 
Orleans, and Copa City, Miami 
Beach, dates this winter. 

Irving Brecher flew in with Billi 
Perlberg (& George Seaton Pro- 
ductions) who will do the Blossom 
Seeley-Benny Fields  filmusical, 
(Par), with Betty Hutton. Brecher, 
doing the script, huddling George 
Burns (& Allen) and Goodman Ace 
for story background. 

Comdr. Frederick A. Spencer, 
onetime assistant director in 
Hollywood and aide to John Ford, 
last week was awarded the Legion 
of Merit by the U. S. Navy, which 
cited him for his “outstanding 
services” as director of fleet com- 


Warners rep in Havana, 


The Concord theatre, former up- | 


Pat Notaro, wife of the) 
planed | 


back to Cuba after successful cor- | 


| tisone treatments here. 


Irving Actman musical director hotel by Ted Heath orch. 


‘for ‘Guys and Dolls’ (at Erlanger 


conducting the show. 


Minneapolis 


By Les Rees 


theatre), suffered a slight heart at- one-night stands with an Albert 
tack, but only missed one night of | Hall concert last Thursday (9). 


|tuoso, booked by Carroll Gibbons 


|referred to the committee on the | 
| judiciary. | 

Al Jolson’s widow, Erle Gal- | The bill introduced by Mr. Klein | 
braith Jolson, was named official | reads as follows: 


“To repeal section 404 (C) of 
the Nationality Act of 1940 and to | 


‘Lizabeth Seott laid up with torn | 


‘ligaments in her knee, the result , Provide that no person shall have | 


of a fall on location near Gallup, |lost his nationality thereunder: | 
N. M. That A)—Subsection (C) of sec- | 
Edward Arnold resigned as treas- | tion 404 of the Nationality Act of | 
urer of the Permanent Charities|1940 as amended (U. S. C. title | 
Committee because of out-of-town |g section 804 (C) is repealed. 
“gee to Houston for| B)—No person shall be consid-| 
the homecoming celebration at his ered to have lost his nationality | 
alma mater, Sam Houston State | because of the application prior to) 
Teachers College. | the enactment of this Act of the | 
Stanley Kramer returned from) provisions of subsection (C) of sec- | 
N. Y. for a series of meetings to} tion 404 of the Nationality Act of 
organize an expanded program for | 1940.” | 
his new company. If this proposed repeal and 
Joan Crawford was awarded a|amendment does not go through | 
certificate of appreciation by the | during the forthcoming session in| 
California Teachers Assn. and | November before the expiration of 
named film industry chairman for! my passport, I shall lose on Dec. 5, | 
participation in American Educa-/ 1959, my highly coveted U. S. citi-| 
tion Week. zenship and become a man without | 
a country, without a passport, and | 
therefore without any protection | 
whatsoever, although I am under | 
the prevailing financial conditions | 
physically unable to return to) 
America before the expiration of 
|/my passport and in doing so avoid 
this impending predicament. 
To make you understand my spe- 
cific case I must give you the 
|most important data of my curricu- | 
|lum vitae: 
Arrived in U. S. in 1909 

I was born in Vienna, Austria, | 
Sept. 22, 1885. I arrived in the | 
for a cabaret season at the Berke- | United States in November, 1909. | 
ley. | Immediately after I took out my 
Deborah Kerr in town for a/ Declaration of Intention. When | 


London 


Associated British changed title 
of “Smiling Irish Eyes” to ‘Talk 
of a Million.” i 

“All Quiet on Western Front” 
got its first London booking at 
the Academy, art house. 

Carroll Gibbons’ orch taking a) 
rest and being replaced at Savoy 





Josef Locke started a series of 





Ronald Chesney, harmonica vir- 


| elsewhere) 


a 


I have been told had hel 
war effort. oo me 

After the war I became a film 
writer and director and actor of 
acknowledged prominence and in- 
ternational reputation. 

From 1929 to 1936 through the 
advent of sound in films and on 
account of my accent it became 
more and more difficult for me to 
secure employment as director and 
actor in Hollywood so when I re- 
ceived in 1936 an offer from a 
French film producer in Paris, I 
accepted. I stayed in France, act- 
ing in over 20 films, until after the 
outbreak of the war. I returned 
to the States in December, 1939, 
where I worked only infrequently 
as actor in films and on the stage 
until 1945. Infrequently . . bes 
cause I had been typed during the 
first war as German officer and 
spy, casting directors in Hollywood 
could only see me as such. 

In 1945, I again received an 
offer from France. I stayed in 
France from that time with the ex- 
ception of over four months in 
Italy and one month in Austria un- 
til March 18, 1949. 


From March until August, 1949, 
I worked in Hollywood and re- 





could not secure any further em- 
ployment and could not afford 
financially to wait indefinitely for 
something else to turn up. When 
a shoemaker or a butcher can’t 
find work in one town he can go 
to any other place in the world 
to continue his trade. But for me 
working in the film industry, only 
four places come into considera- 
tion: Hollywood, Paris, London 
and Rome. As I cannot find em- 
/ ployment in Hollywood (being con- 
sidered as outmoded except for 
very rare sporadic engagements, 
such as for instance in “Sunset 
Blvd.” which was the only Ameri- 
| Can engagement since 1945) I am 
compelled to try to earn my and 
my family’s livelihood in the sec- 
ond best film centre, that is Paris, 


| No U. S. Jobs or Coin 


| At present I have absolutely nu 
| means of subsistence in the States 
and no prospects for any kind of 
engagement in the near future. I 
cannot take any money out of 
France on account of the French 
Control of Exchange. 


If I, in order to keep my citizen- 
ship would return to the States be- 
fore Dec. 5, 1950, I would be put 
to practically unsurmountable dif- 
ficulties particularly as my present 
state of health is not the best and 
at the age of 65 one cannot under- 
take risks as one can at 40 and 50. 
The State Dept. would not care if 
I would become in that case a bur- 
den to the State. 

But should I, overstaying my time- 
limit, lose my citizenship and at a 
later date, when my financial con- 
ditions would permit, want to visit 
my two sons I paradoxically would 
have to have affidavits from them 
guaranteeing my financial support 
so that I might not fall a burden 
to the State. This at a time when 
there would be no danger of its 
happening. 

Incidentally both my sons who 
served for five years during War 
II are remobilized in spite of the 
fact that they are both married and 
have families. To depend on their 
financial guarantee would be 
rather comical. 

I realize that C of Section 404 
was enacted to protect the U.S.A. 
from those among the refugees of 
Europe during the 2d War who 
became American citizens, not by 
conviction but by convenience, and 
then after the war immediately re- 
turned to their native country (or 
and enjoy the priv- 
ileges of our coveted U. S. pass- 
port without shouldering any of 
the responsibilities of a citizen of 
the United States. 

Whereas I have maintained 
throughout all these years a home 


Edyth Bush Little theatre pre-| week before returning to alifor- | America entered the war in 1917/in Brentwood, which always has 


/senting “Kind Lady.” 


| Univ. of Minnesota theatre pre- filming in Rome. 


| senting. ‘‘Dark of Moon.” 


Claudio Arrau here as soloist Mmanship of the 
'with Minneapolis Symphony or-| Finance Corp. to take over an-|long and I was declared 


chestra. 


ness trip. 


Red Feather nitery holding over | gem,” 


/capsule “Three Men on a Horse” 
|for second week. 


James Melton concert drew ¢ca-| 


Jacob Wilk, Warner Brothers’ | 
_eastern story editor, here on busi- | ents, 


‘nia, after completing six months’ |I wanted to go to Plattsburg O.T.C. | 
|For this purpose I needed my citi- | 
| Lord Reith quitting the chair-|zenship-paper. When I applied for | 
National Film | it I was told that I had waited too | 
; an enemy | 
|alien during the war. After peace | 
‘had been declared I had to go | 
| through the same procedure as be- 
‘fore. Therefore I only became " 
eM F ae yt | citizen in 1926. 
joe aiueee ia which | “As you might not know of my. 
Clive Morton replacing Ralph | Work I state here that from 1914 


other government post. 

Kay Hammond and John Clem- 
who recently concluded a 
‘lengthy run of “Beaux’ Strata- 
plan revival of Shaw’s 


been my legal address. Whenever 
I worked in the States I have paid 
my Federal and State income taxes. 

During my stays abroad I never 
had an apartment of my own but 
have always lived in hotels and at 
the house of a friend. 

Almost all Americans abroad are 
more or less unofficial good-will 
promoters but having worked in 
films in both countries, America 
and France, I certainly contend 


‘pacity at Northrop Auditorium on! Richardson in “Hore at Seven”| to 1918 (although classified and having been and being a good-will 
while the star planes to Ceylon to | treated as enemy alien) I acted the, 
| Hun officer in practically all of the 
U. S. and allied anti-German propa- 
ganda films which impersonations 


| Univ. of Minnesota campus. 


Three Suns back at Hotel Nicol- | appear in a film adaptation of Jo- 
let Minnesota Terrace for return | seph Conrad’s “Outcast of Islands.” | 
i Being directed by Carol Reed, | 


engagement with Blair & Dean. 


ambassador, culturally and educa- 

tionally, or cinematographically at 

least. : 
Ench von Stroheim. 
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OBITUARIES 


MRS. BUGS BAER 
Louise Baer, 42, former Ziegfeld 
Follies beauty and wife of Hearst | 
syndicated humorist Arthur (Bugs) 
Baer, died of a heart attack at her | 
New York apartment early Tues- | 
day morning (14). Survived by the 
newspaperman and two children. | 
Services this (Wed.) afternoon at 
John Carroll mortuary, N. Y., to 
be followed by cremation. 
Details on Page 2. 





JULIA MARLOWE 

Julia Marlowe, 85, who, with her 
husband, the late E. H. Sothern, 
was-the leading exponent of Shake- 
spearean plays from 1904 to 1924, 
died Nov. 12 in her apartment at 
the Hotel Plaza, N. Y. 

Her last public appearance was 
in 1944, when she presented to the 
Museum of the City of New York 
17 trunks of Sothern and Marlowe 
cosiumes. 

She was married twice, both 
times to leading men in her com- 
pany. Her marriage to Robert S. 
Taber, Shakespearean actor, in 
1895, ended in a divorce in 1900. 

Her marriage to Sothern in 1911 
we.ded a professional association 
into a lifetime romance of the 
stage and one of the most cele- 
brated partnerships in the history 
of the theatre. 

In the spring of 1887, she made 
her stage debut at New London, 
Conn., as Parthenia in “Ingomar” 
and won friendly critical approval. 
During the spring and early fall, | 
billed for the first time as Julia 
Marlowe, she appeared in “The 
Lady of Lyons,” ‘The Love Chase” 
and “As You Like It.” 

On Oct. 20, 1887, she made her | 
New York debut in “Ingomar” at 
a special matinee at the old Bijou 
theatre. 

A few weeks later she began a 
regular season of Shakespearean 
repertory at the Star theatre. 
After her season there she took | 
her company on tour. 

She returned to New York in 
1890. On Jan. 27 she played Rosa- , 
lind for the first time in New York | 
and the following month played 
Julia in “The Hunchback” and 
Galatea. That year she was also 
seen as Imogen in “Cymbeline,” 


Harvie 


as Letitia Hardy in “The Belle’s 
Stratagem” and as Lady Teazle. 

During World War I Miss Mar- 
lowe and Sothern appeared at pa- 
triotic rallies and benefit perform- 
ances, and in 1918, they began a 
series of farewell tours. The last 
of these was in 1924, when Miss 
Marlowe retired permanently from 
the stage. In 1926 they transferred 
ail their properties, costumes and 
stage settings to the Shakespeare | 
Memorial Theatre at Stratford-on- 
Avon, and did not play Shakes- 
peare together after that year. 

In 1929 Miss Marlowe received 
a gold-medal award of the Ameri- 
can Academy of Arts and Letters 
for good diction on the stage, “for 
clarity and melody in the use of 
the English language.” 

Survived by two nieces. 





MARK LINDER 

Mark Linder, 69, actor, play- | 
wright and producer, died after a 
heart attack in New York Nov. 9.. 
He had been suffering from a 
heart ailment for several years 
and collapsed while alighting from | 
a bus on the way to his home. He 
was a brother of Jack Linder, | 
former independent vaude booker, 
and currently producer of the 
Bowery Music Hall tele show on 
WOR-TV. 

Born in New York, Linder en- 
tered show business as a kid actor 
and later appeared in a succession 
ot melodramas produced by A. H. 
Woods and others. He later di- 
verted to writing and appeared in 
vaudeville in a series of protean 
playlets, which he wrote, under 
the direction of Roland B. West. 

He had also authored a number 
of plays, several of which were 
produced by his brother, Jack. 
Best known of these was the Mae 
West starrer, “Diamond Lil,” which 
reputedly had been fashioned 
from his play, “Chatham Square,” 
but revised by Miss West. He also 
appeared in this one under the 
management of his brother. How- 
ever, neither of the Linders have 
any participation in the current 
revival of the play. Among his | 
other plays produced on Broadway 
were “The Squealer,” “Triplets,” 


'semi-retirem nt. 


working on a comedy, “Six Wacs 
and a Gob.” 

Survived by wife, three brothers 
and three sisters. 





MAUDE FULTON 
Maude Fulton, 69, former Broad- 
way star and playwright, died Nov. 
9 at the Motion Picture Home near 
Los Angeles where she had been 
a resident for six years. By her 


| own request there were no funeral | 


services. 

Starting as a short story writer, 
Miss Fulton made her stage bow 
in Aberdeen, South Dakota, in 
1904, as a member of the cast of 
“Lady Windermere’s Fan.” Two 
years later she was featured in 
“Mile. Champagne” at the Madison 
Square Roof Garden, N. Y. After 


four years in vaudeville, she shift- | 


ed to musical comedy, and in 1915 
to drama. 

Among her works as a play- 
wright, in which she played lead- 
ing roles, were “The Brat,” “Mary, 
or a String of Beads,” “Sonny,” 
“Pinkie,” “Tomorrow,” “Punchi- 
nello” and “The Humming Bird.” 

From 1925 until 1941 Miss Ful- 
ton devoted her time to screen 
writing, except for brief appear- 


ances on the Los Angeles stage | 


in 1932. 


During that period she 
wrote or 


collaborated on _ such 


films as “Nix on Dames,” “Captain | 


Applejack,” “The Steel Highway,” 
“Scarlet Pages,” “The Maltese Fal- 
con,” “Safe in Hell,” “Under Eigh- 
teen,” “Eight to Five,” “Cohens 


and Kellys in Trouble,” “Broken 


Dreams” and “Song and Dance 
Man,” latter a screen version of 
the George M. Cohan hit. 





WALTER C. JORDAN 


Walter C. Jordan, 74, who long: 


conducted the Sanger & Jordan 
play agency and had operated the 
National theatre, N. Y., died in 
New York, Nov. 13. 

Jordan was born in New York. 
the son of George Jordan and 
Edith Hamblin-Jordan,-well known 
thespers. 

When the old Broadway theatre, 
N. Y., was opened in 1888 by T. 
Henry French and Frank W. 
Sanger, Jordan began his theatri- 
cal career there. Later he was 


Saxon 


associated with Sanger and Al 
Hayman at the Empire theatre. 

When Sanger died, Jordan en- 
tered the play brokerage business, 
with branches in London and 
Paris, and for many years repre- 
sented Charles Frohman, George 
Edwards of the Gayety theatre, 
London, and was the American 
representative of J. C. Williamson, 
Ltd, of Australia. 

He negotiated the production 


here of “The Merry Widow”, “The | 


Chinese Honeymoon”, “Floradora”’, 
“Experience”, and in more recent 
years he produced ‘Good Morn- 
ing, Judge,” 
“Kissing Time” and a number of 
plays by George V. Hobart and 
Paul M. Potter. 

Survived by wife, 
brother. 


son and a 





OSCAR TSCHIRKY 

Oscar Tschirky, 84, the noted 
“Oscar of the Waldorf,” died at his 
home in New Paltz, N. Y., Nov. 7. 
Tschirky was with the Waldorf-As- 
toria hotel, N. Y., since 1893 until 
four years ago when he went into 
He had served 
every president since Grover Cleve- 
land and other notables of the so- 
sial, political and theatrical fields. 

Before aligning himself with the 
Waldorf he worked as a_ busboy 
and waiter at the Old Hoffman 
House, N. Y., later going over to 
Delmonico’s where he rose in posi- 
tion. In later years he claimed 
“IT was never a chef, I was a super- 
visor of cuisine.” He was the au- 
thor of “Oscar's Cook Book,” pub- 
lished in 1894, and was bioged by 
Karl Schriftgiesser in 1943 in the 
book, “Oscar of the Waldorf.” He 
held the Order of the Crown from 
Belgium and from Rumania, and 


the Ordre Merite Agricole from . 


France. ; 
Two sons survive. 


HANS KRALY 
Hans Kraly, 65, former screen 





| writer, died Nov. il in Los An- 
'geles after a long illness. He had 


been inactive in recent years, his 

last effort being an unproduced 

script for Sam Spiegel in 1947. 
Once a top writer in Germany, 





“Seven Days Leave,” | 





'lywood with the late Ernst Lu- 
| bitsch in the early 1920s. Among 
his scripts in this country were 


{ 
table films before moving to Hol- 


'“The Patriot,” for which he won | 
,an Academy Award, “So This Is | 


Paris,” “Kiss Me Again,” “Three 


Women,” ‘Forbidden Paradise,” 
, “Rosita,” “Betrayal,” “Her Night 


of Romance,” “Eternal Love,” “Old 
| Heidelburg,” “Kiki,” “The Eagle,” 
|“The Kiss,” “The Garden of Eden,” 
i*Black Oxen,” “Grand 
“Quality Street,’ ‘Private Lives” 
and “The Last of Mrs. Cheney.” 

Survived by wife and a daugh- 
ter in Germany. 





THOMAS D. THACHER 

Thomas D. Thacher, 69, former 
Associate Judge of the N. Y. State 
Court of Appeals and wideiy 
known film industry special coun- 
sel, died Sunday (12) at his home 
on Fifth Avenue, N. Y. Judge 
Thacher was at his death a mem- 


! 
Garden, St. Louis. He also played alities have been duped, he added. 


trumpet and violin in various or- 
chestras. . 
Survived by wife. 





IRVING CAHAN 
Irving Cahan, 55, former theatre 
organist, died Nov. 7 in his office 
in the Clubhouse, Chester, Pa., 
where he had been manager for 


.the past three years.” 


Hotel,” | 


ber of N. Y. law firm of Simpson, ! 


Thacher and Bartlett. 

Thacher as well as: his law office 
represented several film companies 
in big industry suits, and repre- 
‘sented all major companies in 
many of the big anti-trust actions 

in the picture business. Thacher 


Cahan was the first organist for 
the Stanley Co. and played in most 
of the Philadelphia first-runs. He 
was also supervisor of the WPA 
Music Project in Philadelphia. 

Wife and daughter survive. 





IRA N. FRAIM 

Ira N. Fraim, 56, secretary and 
comptroller of DeLuxe  Labora- 
tories, Inc., died at his home in 
Tenafly, N. J.. Nov. 4. He had 
been associated with DeLuxe ior 
22 years. 

Wife and two daughters survive. 





Mother, 83, of former vaude and 
musicomedy performer Harry 
Puck, died in Bayside, L. I., Nov. 


8. Daughter Eva, retired actress, 


was special counsel for Paramount | 


Pictures and United Paramount 
Theatres at the time of his death. 
A decree handed down in 1933 
which did away with film arbitra- 
tion was best known in the trade 
as the Thatcher Decree. 


and another sen, agent’ Larry 


Puck, also survive. 





Max Arbeiter, 63, radio pioneer, 
died Nov. 11 in Chicago. He had 
been associated with WGES in a 


sales capacity for the past 20 
years. Survived by wife, daughter 
| and son. 


List of pallbearers at his funeral | 


yesterday (Tues.) included 
city, state and national legal lights 
and judges besides former presi- 
dent Herbert Hoover. N. Y. Gov. 
Thomas E. Dewey in a message to 
his wife lauded Thacher for 


many | 


| Nov. 


his | 


long service to city, state and na-. 


tional government. 
Survived by his. wife, 
_ children and three sisters. 


three 





| DANNY DAVIS 
Davis’ Theatre-Restaurant, 
| Beach, died in his sleep, Nov. 9 at 
his home on the beach. _ 
| Born in New York, he was mar- 
ried to Kitfy Davis and with her 
‘ran nightclubs in Chicago, Miami 
Beach and Los Angeles. 
ithe Beach spot for some 15 years 
|and had been planning reopening 
on Dec 9. Several hours before his 
| death, he appeared on the air with 


He owned | 


|Alan Courtney via WGBS (CBS). | 
Survived by wife, a son, Kenny, | 


mother, two brothers and a sister. 





HARRY LEVANT 


| sales 


Harry Levant, 55, legit musical | 
conductor and brother of pianist | 


Oscar Levant, died Nov. 4 in New 
York. Levant conducted the or- 
chestra for “I’d Rather Be Right,” 
“The Boys from Syracuse,” 
Joey,” and “By Jupiter.” 
conducting “Mexican Hayride” 
some six years ago, he suffered a 
stroke, and his activity thereafter 
was limited. 

Survived by wife, three brothers 
_and a daughter. 


WILLIAM M. YOUNG 
| William Martin Young, Jr., 47, 





“Pal | 
While | 





Alfa Mildred Robinson, 55, wife 
of George Robinson, Uriversal-In- 
ternational cameraman, was killed 
5 in a traffic accident near 
Balboa, Cal. 





Kathleen Guild, 26, member of 
the legal staff at Universal-Inter- 
national, died Nov. 5 in North Hal- 


'lywoed as a result of an automobile 
| accident. 


Danny Davis, 52, owner of Kitty | 
Miami | 


program supervisor and musical ad- | 


viser of the National Broadcasting 
Co. since 1930, died at his home in 
Bronxville, N. Y., Nov. 11. 





C. Roy Konkright, 50, chief ac- 
countant .on the Monogram lot, 
died Nov. 9 at Sawtelle Veterans 
hospital following a heart attack 
in his Hollywood home. 





Mother, 92, of Al Friend, who 
appeared in vaudeville in comedy 
team of Friend and Downing, now 
with Loew’s Theatres in N. 
died in New York, Nov. 10. 





Dr. William S. Harvey, 91, father 
of George W. Harvey. WGN-TV 
manager, died Nov. 11 in 
Daytona Beach, Fia. 

Mother, 74, of Robert Cummings 
and past president of the Motion 
Picture Mothers, died Nov. 9 at 
her home in Beverly Hills. 





Dick Smith, 70, father of Bob 
and Dick Smith, Jr., Fox West 
“oast executives, died Oct. 7 in 
Phoenix, Ariz. 





Mrs. Agnes Walsh, 71, sister of 
Mary Garden, noted _ operatic 
soprano, died in Aberdeen, Scot- 
land, Nov. 12. 





Mrs. Mary Mattimore, 94, mother 


of actor Richard Arlen, died Nov. | 


7 in Santa Monica. 


He was born in Sparta, Tenn., | 


‘and was graduated from Vander- | 


bilt University and from the Bush 


Conservatory of Music in Chicago. | 


Surviving are his wife, a son, two 
daughters, his father, and two sis- 
ters. 





BOYD MARSHALL 


Boyd Marshall, 65, who appeared | 


in silent motion pictures and musi- 
cal comedies on Broadway, died 
Nov. 9 at his home in Jackson 
Heights, N. Y. 
| Born in Ohio, Marshall attended 
‘the Detroit Conservatory. For 
seven years he played opposite his 
| wife, Mitzi Hajos, in ‘‘Pom-Pom” 
and “Head Over Heels.” 

A brother and a sister also sur- 
| vive. 





MRS. FULLER MELLISH 
| Mrs. Fuller Mellish, retired 
actress and widow of the Shake- 
| spearean actor, Fuller Mellish, died 
in New York Nov. 9. 

Mrs. Mellish met her husband 
when both were playing in the 
company of Sir Henry Irving in 
London. Their son, Fuller Mellish, 
Jr., also an actor, died in 1930. 
The elder Mellish died in 1936. 

Surviving is a daughter, Vera 
Fuller Mellish, actress. 


ADOLPH GLASS 
| Adolph Glass, 86, father of play 
| broker and talent manager Eric 
| Glass, died in London Nov. 4 after 
la brief illness. 

He was actively interested in 
son's agency at time of his death. 








EDWARD M. PELZER 
Edward M. Pelzer, 69, former 
band and orchestra leader died in 
St. Louis, Nov. 6. During the 


“The Honor Code” and “Summer , Kraly scripted “Passion,” “Gypsy .1920s he directed his own orch 
Wives.” At time of death, he was | Love,” “Deception” and other no- | at Old Priester’s Park and Delmar, 


, wood.” 





Howard L. Paul, 29, film editor, 
died ot cancer Nov. 7 at the Mo- 
tion Picture Country Hospital. 

















Geo. Murphy 
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stars in difficulties, Murphy stated 
he has never seen any star, in or 
cut of trouble, with such a tremen- 
dous sympathetic public as Judy 
Garland has. Older, well-estab- 
lished stars, he opined, were put 
on top by the public, and will be 
kept there if their roles are good. 
Public is receptive to newcomers, 


| officer, 


Zap | 


he added, but it takes about four | 


to six pix for a performer really 
to catch on. 

Murphy reported most exhibs 
feel television has hurt, but not as 
much as generally supposed. Films 
generally are doing as well in video 
communities as in cities without 
television. 

“A sound industry loyalty oath” 
was advocated by Murphy to “dis- 
pel on the part of the American 
public what remaining doubt ex- 
ists about Communism in Holly- 
He said he feels the pub- 
lic now believes there is less Com- 
munism in Hollywood than there 
was five years ago, but that the 
public believes Hollywood ‘must 
constantly combat this 
ideology, and the projected indus- 


insidious | 


try loyalty oath is one way of keep- | 


ing this fight on the right path.” 
Murphy, describing the Ameri- 
can public as “primarily and in- 
Stinctively fair,” said there are 
many Hollywoodites 
justly, accused of Communist or 
“front” affiliations. 


falsely, or) 


Some person-, 


“IT am sure that the American pub- 

| lie will afford the opportunity to 
these people to explain their ac- 
tions and will give them a come 
| plete vote of confidence on a sin- 
cere explanation.” Murphy said 
the public still has great confi- 
dence in the industry, and wants 
to keep it. It’s up to the industry 
to see that it is maintained. Cit- 
ing General Eisenhower's recent 
statement to him that “I think it’s 
a privilege for an American to 
take a loyalty oath when it is of- 
fered to him,” Murphy said the in- 
| dustry should reaffirm American 
principles in a strong, firm loyalty 
oath, adding that this is not the 
time to rationalize about’ the 
merits or demerits of a_ loyalty 
oath. 

“As an SAG member, my signed 
lovaity oath is already in the 
mail,” he said. As a former SAG 
Murphy had signed oath 
required by Taft-Hartley law. 


Kaye’s B.d 


ae, Continued from page 2 aan 


got $20,000 a week, but the date 
was of only four weeks duration. 

Offer was made by Harry Foster, 
London agency head and acting for 
the Palladium management. Brit- 
ish festival which opens in April, 
is geared to attract tourists from 
all over the world. Invitations to 
Kaye and Miss Marti. are a result 
of a recent conference called by 
Herbert Morrison, leader of the 
House of Commons, who urged 
British showmen to stage and pro- 
duce top attractions during the fes- 
tival. In addition to the regular 
West End atiractions at that time, 
Laurence Olivier and Vivien Leigh 
wilt produce and star in a series 
of stays, the Sadler’s Wells Ballet 
will be back on its home grounds 
and the Covent Garden opera 
season will be in full bloom. 

Bid for Kaye, incidentally, came 
shortly after he notched a new rec- 
ord for the event in taking $85,000 
for 14 performances at the Toronto 
Exposition. He was in on a $50,- 
000 guarantee plus a percentage. 

Kave is expected to make up his 
mind by the end of this week. 

Foster, who returns to New York 
tomorrow (Wed.), has been at- 
tempting to line up a string of top 
names for the Palladium. He con- 
ferred with Betty Hutton and Car- 
men Miranda for possible appear- 
ances at the London house. 

Foster's Hollywood trip followed 
by a few weeks a similar Coast 
junket by Lew Grade of the Lew & 
Leslie Grade Agency, London, who 
had also been attempting to get a 
name lineup for the Palladium. 
Grade tried to get Bing Crosby, 
but the Crosby office denies any 
current negotiations and_ states 
that the Bingo would not consider 
a personal appearance tour. 











MARRIAGES 


Blanche Thebom to _ Richard 
Metz, New York, Nov. 9. Bride is 
Metopera singer. 

Vera Franceschi to William 
Jerome Daly, Jr., Rome, Nov. 9. 


Bride is a concert pianist. 

Thomas J. McNeil to Janet Rose 
Reisert at Norwalk, Conn., Nov. 11. 
He’s former news director of 
WNLK and now co-producer of 
Collingwood Theatre - On - the - 
Potomac, Alexandria, Va. 


Jeanne Ewing to Claude Young, 
Yuma, Oct. 26. Bride is one of the 
Ewing Sisters, vocal act. 

Dolores Kuenzel to Cpl. Howard 
F. Crombie, Pittsburgh, Oct. 21, 
He's the son of Howard Crombie, 
Mono salesman in Pitt. 

vor Abrons to Mimi Sue 
Mulwitz, New York, Nov. 12. He’s 
with the 20th-Fox homeoffice pub- 
licity department. 

Mrs. Elizabeth Ross to Harry 
Blackstone, Chicago, Nov. 8. He's 
the vet magician. 





BIRTHS 


Mr. and Mrs. Hull Youngblood, 
daughter, San Antonio, Nov. 
Father is WOAI-TV film manager 
and producer. 

Mr. and Mrs. Barney Joffee, son, 
Kansas City, Nov. 6. Father is 
manager of the Tower theatre, 


am. G. 

Mr. and Mrs. Bob Hopkins, 
daughter, Hollywood, Nov. 8. 
Father is a TV emcee. 

Mr. and Mrs. William Robert 
Stevenson, daughter, Hollywood, 
Nov. 9. Mother is daughter of 


Billie Burke and the late Florenz 
Ziegfeld. — 


Mr. and Mrs. James Best, son, 


Hollywood, Nov. 10. Father is a 
screen actor, 
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RECORDS MGM PICTURES 


¢¢¢ i 


* LOS ANGELES—*$15,102.78 
* OAKLAND-—$10,410.50 

* SAN FRANCISCO—$6,883.50 
* SAN JOSE—$4,798.90 

* SACRAMENTO-—$4,636.00 





R-$6,383.50 
—$3,221.00 
ANSAS CITY—$6,737.56 
* DES MOINES—$3,100.00 


* CHICAGO—*$12,710.50 

* BATTLE CREEK—$4,420.00 
* LONDON, ONTARIO—$4,949.36 
* TORONTO—*$9,891.24 

* ST. LOUIS—$9,811.90 

* GARY—$3,112.00 

* SOUTH BEND-—$5,833.00 

* CHAMPAGNE—$5,506.00 

* DETROIT—$6,240.60 

* PITTSBURGH—*$10,689.09 
* MAHONEY CITY—$5,029.60 
* AKRON—$4,819.25 

* BUFFALO—$6,843.00 

* CLEVELAND—$7,890.84 

* TOLEDO—$5,006.00 

* HARRISBURG—$5,875.00 

* BALTIMORE—$6,100.05 

* ALLENTOWN—$3,826.00 

* PROVIDENCE—*$9,896.00 
* TROY—*$8,732.10 

* BOSTON—*$8,971.15 

* MONTREAL—*$10,181.00 

* CARNEGIE HALL (2)—$16,062.20 


* WASHINGTON—$12,639.96 
(Concerts Sept. 15 through Nov. 12) 
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